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PR E FA C E  
New Guinea Pidgin is  one of t he two maj or lingue franc he of Papua 
New Guinea . It has at present over one million speakers and their 
numb er is increas ing rapidly , as is t hat of those who speak P idgin as 
their first language , and who may now number several thousands . 
Throughout Papua New Guinea , speakers of Pidgin c an now b e  enc ountered 
even in areas which were unt il a few y ears ago the exc lusive realm of 
Hiri Mot u ,  the other maj or l ingua franca of t he are a .  The l anguage 
has been gaining tremendous ly in importance and pre stige during the 
last few years . It alway s has been, and c ont inue s to be , the maj or 
means of intercommunicat ion amongst Papuans and New Guineans who have 
no other language in c ommon . Even amongst speakers of t he same local 
language it is  frequently used for pre stige reasons . Although never 
an official language it has b een used for a long t ime throughout Papua 
New Guinea for administrat ive purpo se s ,  but its  import anc e has been 
great ly enhanced through its becoming the language of dis cus s ion in  
t he maj orit y  of Local Government Counc ils  and the House of Assemb ly . 
A knowledge of it i s  now envis aged as a prerequisite for Papua New 
Guinea Citizensh ip and it is dest ined to p lay a muc h  more important 
role in educ at ion in this country on the primary leve l , at least more 
t han has hitherto been t he case . It seems that New Guinea P idgin i s  
heading rap idly t owards becoming t h e  nat ional language of Papua New 
Guinea and it is possible  that it may , in a standardized form , eventu­
ally even become the s t andard--at least writ ten- -l ingua franc a  of t he 
South-We st ern Pacific whose present unstandardized l ingue franche are 
clos ely relat ed to New Guinea P idgin with part ial mutual intelligib i l­
ity exist ing b etween t hem and the latter . 
New Guinea Pidgin i s  a p idgin language whos e  vocabulary i s  derived 
from ,  b ut by no means ident i cal wit h ,  Engl ish t o  the extent of 75-80%,  
with 15- 2 0% based on indigenous language s mainly Tolai o f  northern New 
Brit ain , and 5% on other language s , predominant ly German . I t s  struc­
ture is  un-English and i s  patterned on that of t he Austrones ian lan­
guage s of the South-We st ern Pacific . 
New Guinea Pidgin i s  a direct descendant of Bichelamar , the 19th 
century Engl i sh-based lingua franca o f  the South Pacific  which , in  a 
modern form, i s  s t i l l  in use as the lingua franca of the New Hebrides 
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even today . Biche lamar it s e l f  i s  assumed t o  be a descendant of 
Engl ish-based Chinese Pidgin which was introduced into the Pacific by 
traders and s ailors who were collecting sandalwood and a spe c i e s  of 
sea-cucumber called b e ahe-de - mer  in French , which they s old in China 
where it was a h ighl y  prized spec ial ingredient of soup . In contact 
s i tuat ions between these t raders and sailor s ,  and South Sea I slanders , 
t he Chinese Pidgin emp loyed by the former was mod ified t o  give rise t o  
B iche l amar . 
In 1 8 4 7  t he use of indentured labour from t he South-We stern Pacific 
b egan on the sugar-cane plantations o f  North Queensland t o  c ont inue 
unti l  1 9 0 2  when it was out lawed . During t he s e  years a l arge numb er of 
i s l anders from many d ifferent language areas were brought t o  Nort h 
Queensland . The only language whi c h  many of t he islanders who were 
forc ed t o  l ive in c lo s e  c ontact with each other in large numbers had 
in common was Biche lamar , whi c h  led to its  ext ens ive us e and t he rapid 
spread of i t s  knowledge amongst t hem. It also resulted in a great en­
richment o f  t he language in view of its general use as a means o f  ex­
pre ss ion and intercommunicat ion in situat ions and pursu i t s  belonging 
c omplet e ly t o  the indigenous cultural sphere . 
The i sl anders brought t his enriched p idgin language bac k  with them 
when they returned to Mel ane s ia and t he ir e levated soc ial s t anding as 
returned labourers strengthened t he prestige of t he language in t he 
i slands . Thi s  led to the rapid spread o f  t he language as an inter­
indigene lingua fran c a . A s  such it  was used a s  an unofficial admin­
istrat ive language by the then German Admini stration in the form in 
whic h  it was spoken in t he Rabaul area of New Britain t owards the end 
of t he 1 9 t h  c entury and spread rap idly t hrough t hose  part s of German 
New Guinea whic h  were under administrat ive c ontro l . After t he 
Australian administrat ion had t aken over after World War I ,  the spread 
of this language to whi c h  the word New Guinea P idgin c ould now well 
b e  appl i e d  ac c e lerated without muc h  e ffort or t eaching on the part of 
t he admi n is t rat ion by the Europeans in general and bas ic al ly as a re­
sult of its funct ioning a s  arl  inter-indigene lingua franc a .  
The pre sent c ours e b y  T .  E. Dutton , C o n v e�� a�io nal N ew Guinea 
Pidg i n ,  c onstitut e s  a maj or s t ep forward in making available t o  p er­
sons int erested in ac quiring a good working knowledge of New Guinea 
P idgirl a serie s of well balanc e d ,  graded l e s sons providing extens ive 
mat e rials for study and prac t ical language applicat ion . Moreover,  a 
spec i fic advantage of t his c ourse i s  t hat it give s t he student a firm 
bas i s  from which to hand l e  d ialectal variat ion throughout Papua New 
Guinea . Pidgin , in its  spoken form manifes t s  i t s e l f  in many diale ctal 
var iations with t he dial e c t s  in part regional ,  in  part soc ially 
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determined , thereby largely refle c t ing t he great er or l e s s er c ontact 
of the speakers wit h European speakers of Pidgin and mirroring s ome of 
its typical idio syncras ies on the phonological , lexical , grammatical 
and disc ourse leve l s . Varied degree s  of influence from Engl ish and 
att empts  by P idgin speakers to inc lude English e lement s in their 
Pidgin , also leads t o  multifarious forms of spoken Pidgin . All t hese  
fac tors make t hems e lve s felt , of  c ours e , when P idgin speakers use the  
language for t he purpose of written expr e s sion . 
It i s  c lear t hat standardizat ion of Pidgin , which i s  badly needed 
in the l ight of t he increasing import ance of t he language as referred 
t o  above , will have t o  start with its written form . One p articular 
st andard orthography is already available and has b een used in 
Mihali c ' s  new dictionary (Th e Jaca�anda Victio na�y and G�amma� 0 6  
Mela n e� ian Pidgin), t he P idgin New Te st ament , and in the pub l i c at ions 
i s sued by Kristen Pre s s ,  Madang , but its universal--or even general-­
ac c eptance is  still a matter for t he future , espec ially in administra­
t ive and Government c irc le s .  A c ertain amount o f  standard izat ion 
pres sure affe ct ing P idgin voc abulary and grammar is  exerc ised by t he 
abovement ioned pub l i c at ions , but t he ir influence falls far short of 
t hat which they may have on orthography , and individual usage is still 
widespread . 
At this po int a que s t ion of p edagogic a l  philos ophy ari s e s : Should 
st andardi z at ion of a l anguage be conc erned exc lusively with acc ept ing 
the most c ommonly enc ount ered forms of speech and disregard and rele­
gate to sub- standard usage , less frequent ly used forms whi c h  for rea­
sons of clarity of e xpr e s s ion , avoidanc e of amb iguity , and s imilar 
reasons may wel l be  preferrabl e  to t he more frequent ly found forms ? 
Or should it b e  c onc erned with t he l e s s  c ommon forms whi c h  for reasons 
of c lari t y  e t c . may be more desirable than the most frequent ly used 
one s ?  
I t  may s eem t hat given the s e  two pos s ible  approaches  t here may b e  
great er merit in t�y ing t o  standardize a language i n  t h e  direct ion o f  
t he second p o s s ib ility while a t  t h e  s ame t ime attemp ting t o  maintain 
a healthy balan c e  between the two . Thi s  approac h  has been foll owed in 
Dr . Dut ton ' s  course s o  t hat i n  t ime it may c ome to serve as a useful 
beginning point in any future discuss ion o f  t he st andardi zation of 
wri t t e n ,  and ult imately  spoken , P idgin . 
The learner us ing this cour s e  may well find h imse l f  in s ituat ions 
in whi c h  the P idgin he hears may differ t o  some ext ent in matters o f  
pronunc iat i on , c hoice  of words ,  or grammat ical forms , from t he one 
presented in this  b ook . However , it is unl ike ly t hat such d ifference s  
will s eriously affect his understanding and ab ility t o  c ommunicat e  
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with Pidgin sp eakers , and the s ituation will be  reminiscent of t hat 
encountered by a speaker of standard s outhern Engli s h  in Britain in 
speaking t o  p eople from the Midlands , northern England or Scotland , or 
by a speaker of the st andard form of any European language in dialect 
areas of t hat language . To introduc e t he learner t o  this problem s ome 
Pidgi n dialect materials have been included at the end of this  c ourse . 
F inally , I know t hat t here are still  things in this  course t hat 
Dr . Dutt on would like to improve upon , but I have urged him to pub l i s h  
it because of t he increasing demand for a serie s of les sons more c om­
prehens ive t han any c urrent ly available which c an be used either for 
t eaching or private study purposes . In doing so I hope that it will 
also contribute to an increase in the knowledge of New Guinea Pidgin 
by non- indigenous p eople s ,  and help others improve their Pidgi n ,  and 
t hat it wil l ,  as it s final achievement , be instrumental in bringing 
about, and deepening, a better understanding b etween non-indigenous and 
indigenous p eop l e s  of Papua New Guinea . 
S .  A .  Wu�m 
June , 1 9 7 3  
PIle6ace 
1 ntllo duc ;t.i .. o n 
Th e stlluctulle 0 6  the C o ull6e 
How to U� e the L e� � o n� 
Acknowledg ement� 
TAB L E  OF CONT ENTS 
Unit 1: L O N G ROT 
Pronunciation: Vowels 
1.1 Personal Pronouns 
1.2 Verbs--suffixat ion ; t ense ; transit ive/ 
intran s i t ive 
1. 3 Stap 
1.4 B i l on g  + verb : in order to 
Text 
Unit 2: L O N G  S TUA 
Pronunciation: 1.  Consonants: p,t,k 
2. Consonants: f,v 
3. Consonants: l,r 
2.1 Pronouns : Dual and Trial 
2.2 Laik i + verb : want to 
2.3 Cardinal Numb ers 1-100 
2.4 Verble s s  Sent enc e s  
Text 
unit 3: L O N G  H A U S  
Pronunciation: 1. Consonant Sequences 
2. Stress and Rhythm 
3.1 Po s s e s s ion 
3.2 .Que st ions 
3.3 Negation 
3.4 Nouns : Singular and Plural Numb er 
3.5 Transit ive Verb s Unmarked by -im 
Text 
vii 
Page 
11i  
x i  
x i i i  
xvi 
xviii 
1 
2 
6 
9 
1 1  
1 3  
1 4  
17 
1 8  
1 9  
1 9  
2 1  
2 3  
2 4  
2 6  
2 9  
3 4  
3 6  
3 6  
39  
4 1  
4 3  
4 4  
4 6  
4 8  
vii i  
Unit 4: LON G N A I T  
Page 
5 2  
4.1 B a i + verb : Future Tense 
4 . 2 Days and Dat e s  
4 . 3  Time 
4 . 4 S a v e  + verb : Hab itual Act ions 
Text 
Unit 5: L O N G  P A I N I M  W O K  
5 5  
57 
60  
6 4  
67 
7 2 
5 . 1 S a v e  + verb : Competence ( know how t o )  7 5  
5 . 2  I n a p  + verb : Ab ility ( phy sica L Ly capab Le ) 77 
5 . 3  B i n  + verb : Past Tense 7 9  
5 . 4  Verb + g e n: Repeat ed Actions 8 1  
Text 8 3  
Unit 6: LON G  P A T I 89 
6 . 1 Pronouns : 0 1 ge t a Forms 9 4  
6 . 2  Beginning Re lat ive Clauses  ( who, which,  t ha t )  9 5  
6 . 3 Adj ect ive s ( - p e l a Forms ) 9 8  
6 . 4  K l o s t u + verb : about t o ,  near L y ,  a Lmo8 t  
Text 
Unit 7: L O N G  O P I S  
1 0 1  
1 0 2  
1 07 
7 . 1  Ke n + verb : Permis s ion 1 1 0  
7 . 2 Negat ive Imperat ive s ( n o ,  n o  k e n , n og u t ) 1 1 1  
7 . 3  More o n  Verbs (Stat ive , V + l o n g ,  V + i m ) 1 1 4  
7 . 4 Reason Clause s ( becau8e ) 1 1 8  
7 . 5 More o n  Relat ive C lause s ( to whom, whoever ) 1 2 0  
Text 122  
Unit 8: LON G K I RA P I M  WOK  
8. 1 K i r a p  + verb : b egin t o  do something 
8 . 2  . Emp hat ic Pronouns : y e t , t a s o l , w a n p e l a  
8 . 3  Condit ional Clauses ( s a pos ) 
1 2 8  
130  
1 3 1  
1 3 3  
8 . 4 Negat ive Imperat ive ( m a s k i ) 1 37 
8 . 5  Sti l l  More on Relat ive Clauses  (where,  wha t )  1 3 8  
Text 
Unit 9: LON G W O K  
9 . 1 Verb + i s t a p: Continuous Action 
9.2 Verb + p i n i s :  Comp leted Act ion 
9 . 3  Time Clause s  
9.4 More on Adj ect ive s ( Noun Followers )  
Text 
1 4 0  
1 4 5  
1 4 8  
1 5 0  
1 5 3  
1 57 
1 5 9  
xi 
I NTROVUCT I ON 
C o nv e4� a�io nal N ew Guinea Pidgin is an introductory l anguage learn­
ing course in New Guinea Pidgin . It is a revis ed vers ion of a set  o f  
l e s sons developed and used for t eaching t h e  e s sentials of t h i s  lan­
guage to beginning student s in part -t ime and intens ive c ours e s  at the 
Australian Nat ional University  over the past few years . l A s  such it 
has been designed primarily for t eaching purpos e s  where t here are com­
petent instructors and modern language learning fac ilities  available , 
although it can be , and has been us ed quite suc c e s sfully for se l f­
t eac hing purposes by those unab l e  t o  atte nd such course s .  
The aim o f  the c ourse is , as the t it l e  sugge st s ,  the deve lopment of 
conversat ional f luency in New Guinea Pidgin , that i s ,  t he devel opment 
of t he abi lity t o  c onvers e freely and easily with Papuans and New 
Guineans about everyday e vent s .  This i s  felt t o  b e  important a s  New 
Guinea Pidgin is , after all , first and foremost a spoken language and 
only sec ondly a written one--although t hi s  latter aspect i s  now bec om­
ing increas ingly important . Be side s , learning to read and write New 
Guinea Pidgin can be learnt in a few minutes and pract i s ed privately  
once one knows how the language i s  pronounc ed and used . 
Thus the emp has i s  in the c ours e  i s  on l istening t o  t he language and 
on speaking it at normal sp eed, and all t he exerc i s e s  are designed to 
gi ve the student as muc h  pract ice a s  p o s s ible in these skills  in t he 
t ime avai lable . There are no reading exerc i s e s  ( except for those in 
which t he student is asked t o  write down what t he speaker i s  saying on 
the tape and in which the emp has i s  i s  a s  muc h  on sharpening up the 
student ' s  powers of discriminat ion as on giving the s t udent prac t i c e  
i n  wri t ing ) and t h e  student is  advi sed t o  r e s i s t  t h e  temptat ion t o  
" get t hrough " exerc i s e s  and l e s sons with t h e  least p a i n  and effort by 
reading answers from t he t e xtbook. This i s  important because reading 
the answers not only de stroys e ffort but ultimately s lows down learn­
ing . However , most student s will find it difficult t o  do without this  
c rutch at first s imply because most of us  have become s o  dependent 
upon reading and so conditioned to learning t hrough it . But on t he 
other hand this does not mean that the t e xtbook should not b e  c on­
sulted at all--obviously it must be , to understand and l earn new vo­
cabulary or struct ure s ,  to c larify what i s  being said on t he t ap e  and/ 
or to use for pract ic e  away from t he laborat ory after t he lesson has 
first b een heard on tape . However , a s  a general rule , all the 
11 s hould l i k e  to t hank the Aus t r a l i an Nati onal Unive r s it y  for i t s  
sup p ort a n d  funds i n  runn ing  t h e s e  c our s e s  a s  part of  i t s  C ont inuing  
Educ at i on Pr ogr amme . 
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learning should be done from t he t ape s and the student should make 
every e ffort to do this according to the general s chema set out below 
in the sect ion ent itled "How to Use t he Lessons" unt il he ( or h i s  in­
structor ) is sat is fied t hat he has mast ered t he material present ed . 
Yet mere working through t he material s in the way indicat ed will in 
itself  not b e  suffic ient to ensure conver sat ional fluenc y .  The s tu­
dent must be prepared to go beyond t hat and to use what he knows a s  
much a s  p o s s ible--the Classroom Exerc i s e s  and Reading List inc luded 
in this volume wil l ,  I hop e , give him s ome a s s i st anc e in this  regard , 
but there is no sub st itut e for l ive prac t i c e  with fellow learner s ,  and 
e spec ially with nat ive speakers whenever and wherever pos s ible . 
Finally , a word of advic e for t he potent ial user who is also a na­
t ive speaker of English , and that is that he should be aware that he , 
more t han any other , i s  going t o  experience part icular problems in 
learning New Guinea Pidgin which nat ive speakers of other language s 
are not . This is b ecaus e  New Guinea Pidgin is s o  c los ely  related to 
Engl i sh in much of it s vocabulary and structure yet s o  subtly  differ­
ent from it in lots of ways t hat the Engli sh speaker often finds it 
difficult t o  keep himself orientat ed t o  t he differenc es and hence to 
know when he is  speaking "real P idgin" and not some more Engli sh-like 
versi on of it that is  known locally throughout Papua New Guinea as 
tok ma s t a ( lit . Europe an s peech ) .  The non-English speaker does not 
have this problem because he approaches the language from a d ifferent 
language background and learns it like any other foreign language . So 
t he English speaker must be  careful of what he is  about otherwi se he 
will s imply c arry over his English speaking hab its into P idgin without 
realizing t hat he is doing so . This would not only be detrimental to 
his language learning but tends to perpetuat e t he old but dying att i­
tude that the language is nothing more t han broken Engli sh , or baby 
talk,  which can b e  made up as one goe s along . 
In this course I have at t empt ed to a s si st t he Engl ish speaker over­
c ome t he se problems by providing pronunc iat ion exerc i s e s  d e signed t o  
h e l p  him pronounce Pidgin words i n  a Pidgin way ; by c oncentrat ing o n  
t hose a s p e c t s  of t he language which are di fferent from Engl i sh while 
leaving those features of it which are similar t o  English t o  b e  
learned inc identally ; and by giving t he learner a s  much prac t i c e  a s  
p o s s ible  in l i s t ening t o  t h e  language spoken by native speakers .  I 
have also attempted t o  make the le s sons int erest ing ,  useful , and cUl­
t urally relevant t hough this  is rather difficult in these important 
t ime s of change for Papua New Guinea . However , if they serve to t each 
s omeone s omething about New Guinea Pidgin and he lp overc ome some of 
the prej udi c e s  against it I shall feel t hat the task of publ i sh ing 
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them has b een worthwhile . Of c ourse the learner should also realize  
that New Guinea Pidgin , like all other p idgins , i s  not  c omp l e t e ly c on­
si stent in e it her its  grammar or pronunc iat ion and has alternat ive 
forms for some of its voc abulary . The forms one i s  l ikely to hear and 
use will vary from p lace to p lace and from speaker to speaker . Some 
of the se variat ions are noted in Fr . Mihalic ' s  The Jaca�anda V�c��ona�y 
and G�amma� 0 6  M elan e6 �an P�dg�n referred to in the Read ing L ist at t he 
end of this volume , others are not . In a c ourse such a s  this it i s  not 
prac tical to at t empt to cover all a sp e c t s  of the language so that some 
select ion has to be  made . In plac e s  where I have had t o  make choic e s  
between regional preferences  and several related struct ures e xpr e s s ing 
t he same idea I have chosen one for the student to learn and act ively 
contro l , while leaving the others for him to learn hims e lf through 
reading and/or experienc e .  In cases  where t here are competing vocab­
ulary forms for t he same thing ( e . g . , n a t n a t  and m o s k i t o for mosqui to ; 
the numerals e t c . ) I have generally used the un-English forms , part ly 
to overcome the t endency for Engl i sh speakers to sub st itute Eng l i sh 
words at will and part ly to maintain a part icular flavour of t he lan­
guage . However , t o  restore some balan ce t o  this bias and to he lp the 
student become acquainted with t he kind s of variat ion acro s s  New Guinea 
a spec ial lesson has been inc luded at the end of this c ours e  wh ich i s  
referred t o  again i n  the next sect ion . 
THE  STRUCTU R E  O F  THE  COURSE  
The bas i s  of the c ourse i s  the series  o f  t ape-rec orded unit s ,  or 
les sons , c orre sponding to those contained in this volume . There are 
s ixteen such l e s s on s ,  each approximat ely one hour in length . The 
first fifteen of these cover the main structure s and voc abulary of 
the language while t he s ixteenth is  a spec ial one which is des igned t o  
give the learner some idea of the variat ions he i s  l ikel y  t o  enc ount er 
from speaker t o  speaker acros s New Guinea and of t he relat i on ship of 
this p idgin t o  its s isters in the Solomon I s lands and t he New Hebride s  
nearby . 
Eac h of the firs t fift een le s sons introduc e s  approximate ly t he same 
amount of new mat erial for the student to l earn and use and all are 
similar in de s ign . Each cons i st s of the foll owing s e ct ions rec orded 
on tap e : 
1 .  A Conversation 
2 .  Useful Express ions 
3 .  Vocabulary Expans ion Exerc i s e s  
4 .  Grammar Dril l s  
5 .  Text 
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The s e  sect ions are s eparat ed by short excerpts  of tradit ional New 
Guinea music t aken from Mu�ie 0 6  N ew Guinea ( Watt le rec ording D 2 , 
edit ed by Ray Sheridan , 1958) and each unit ends with some thing s imi­
lar , or a pre sent-day Pidgin s ong . Supplementary voc abulary related 
t o  e ac h  l e s son is also supplied in t he t e xt book b ut is not recorded 
on tape . The student is not required t o  use this voc abulary in t he 
re c orded l e s son s ;  it i s  mere ly provided for him t o  enlarge his  vocab­
ulary if he so wishe s . In the first three l e s sons pronunciat ion i s  
also introduced and dril led . 
Eac h of t he tape-rec orded se ctions of t he l e s sons has t he following 
c harac t eristic s :  
C o nv e4� ation� : 
The s e  are of the short que s t ion-and-answer type designed t o  b e  as 
natural a s  pos s ible while c ontrolling the amount of new language mate­
rial introduced . Each is  c onne cted in a story ab out a New Guinean , 
Dogare , and his married re lat ive , Wan ipe , in Port Moresb y ,  the 
Administrative c entre and large st town in Papua New Guinea . The s e  
characters a c t  out a story o f  everyday l ife into wh ich the main struc­
ture s and vocabulary of New Guinea Pidgin are progres s ively introduc ed . 
The name s of these characters are fictit ious but have been de s igned to 
give English speakers prac t ic e  in cornmon P idgin sounds t hat are most 
regularly mi spronounced by t he m .  Each c onversat ion is  ac c ompanied by 
exp lanatory soc ial and/or l inguistic notes . Student s should aim at 
learning each conversation off by heart since each c ontains all the 
material upon which t he sub sequent dril l s  are based . To as s i st him in 
this each conversat ion i s  pre sent ed in t he following way on t he accom­
panying tapes : 
1 .  Conversat ion for Listening 
All t he stude nt does is lis t en to the c onversat ion 
spoken by t he act ors . 
2 .  Conversation for Learning 
The sentences of t he c onvers at ion are repeated slowly 
by the instructor s o  t hat the student can le arn t hem.  
Short sentenc e s  are said straight t hrough . Longer 
sentenc e s  are built up in sect ions . 
3 .  Convers at ion for Fluency 
The sentence s are again repeated but this t ime at 
normal speed so that the student can develop fluency 
of utteranc e .  
4 .  Conversat ion for Comprehens ion 
The stude nt again listens to the c onversat ion 
spoken by the ac t ors . 
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Any sect ion of a conversat ion can b e  rep layed by t he student for fur­
ther prac t i c e  and learning . All the conversat ions were rec orded in 
the East Sepik Distric t . 
U� e 6 ul E xp�e��Ion� : 
Thi s  sect ion contains expres sions that are felt t o  be useful and 
relevant to t he lesson at hand and for c onversat ion generally , but 
which were otherwi s e  difficult to incorporate into the Conversat ion . 
Vocabula�y Expan�Ion Exe�cI� e� : 
Thes e  are de s igned to e xpand the student ' s  vocabulary . New items 
are introduced into s e lected sentence s  from t he c onversat ion t he stu­
dent has already learned at the b eginning of the unit . The se se le c ted 
sentence s are re ferred to as " frames "  in the dr ill s .  Two t yp e s  of 
drills are used here and e l sewhere--Simple Sub st itut ion and Progres­
s ive Sub s t it ut ion . In the former t he student mere ly keeps repeating 
the s ame sentence mat erial wh ile sub st itut ing a new vocabulary it em 
for one nominat ed in the frame . In the Progressive Sub stitut i on drill 
the student has t o  remember part o f  t he last se nt ence he utt ered while 
adding in the new piece given . Thi s  latter exerc i se c a l l s  for a great­
er effort from the student than the former . Eac h t yp e  of exer c i s e  is  
de scribed again by the ins tructor on the acc ompanying t ap e  for Unit 1 
but the student i s  thereafter expec ted t o  rec ognize the nature of the 
dril l  from its name , which is alway s given where relevant . 
G�amma� V�Ill� 
The se are designed to drill part icul ar grammat ical structures al­
ready introduc ed in t he c onversat ions and t o  give flexib i l it y  t o  the 
student ' s  command of those struc t ures . Many d ifferent t yp e s  of dri l l s  
are u s e d  inc luding the s imp le and progressive sub st itut ion t yp e s  j us� 
de scribed . Each �ec t ion is introduced with a short descript ion of the 
grammatical point being drilled and c oncludes  with an evaluat ion e xer­
c i s e  to t e st the student ' s  c ontrol of tho se point s .  In general four 
grammatical p oint s are drilled in each unit . 
Tex.t� 
The se are typically short storie s in the third person t o ld by in­
formants in actual field situations . Though not always easy to follow 
nor always on subj e c t s  directly related t o  the conver sat ions t hey are 
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very good for giving student s s ome idea of t he way Pidgin is  actually 
used in story t e l l ing and how it may vary from sp eaker to sp eaker and 
from that taught in this cours e .  All  e xc ept the first of t hese  texts 
c ome from the East Sepik Distric t . Tran s lat ions follow the text s in 
the printed text book . The se trans lations are fairly l it eral with 
more lit eral additions given in bracket s t o  he lp the student see how 
t he given tran s lati on was derived . 
H OW TO US E THE L ESSONS 
Before beginning the ac tual learning programme , the student should 
first of all make s ure that he has read t hrough the preceding sect ions 
of this volume so that he has s ome idea of what is  being at t empted and 
how this is being attemp t ed . Then when he i s  ready t o  begin he should 
do so by working t hrough t he Conversat ion from t he tape in t he manner 
indicated under the relevant heading in the sect ion " The Structure of 
the C ours e "  given above . Having done that he should t hen proceed im­
mediat e ly to the Use ful Expre s sions and the Voc abulary Expan sion 
Exerci s e s  which he should work through several time s .  When he has 
been t hrough these to his ( and/or his  instruc t or ' s )  satisfac t ion , he 
should go back to t he Conversat ion and try making up one for himself 
us ing some of the new vocabulary he has j ust learned . F inally , he 
should make sure that at the very least he knows how t o  ask t he ques­
t ions and/or give the  commands that have been introduc ed in the  Conver­
sation and the Useful Expre s s ions . He should then b e  ready t o  proce ed 
to the Grammar Drills . 
The Grammar sect ions contain no new material but merely give the 
student practice in manipulat ing what has already been learned . At 
the beginning of each such sect ion the student should stop his  machine 
and spend some t ime reading through the grammatical not e s  provided .  
The s e  notes d o  not occur on t ape and are not t o  b e  learned o ff by 
heart --they are there merely to he lp the student understand how t he 
language "works " and t o  give him an idea of what aspects of it are 
being drilled in the exerc i s e s  that follow . All t he grammar sect ions 
can be gone through at once but at the ir c omplet ion the student should 
again return to the Conver sat ion and seek out the struc ture s t hat have 
b een drilled in t hose s e c t ion s .  I n  this way he will begin t o  apprec i­
ate how the c onversat ion s c ould be varied further , and hop efully , 
t hereby improve his knowledge of t he language and of the use of t he 
mat erials .  
Whe n the Text is  reached it should be studied c areful l y--first ly , 
j us t  by l i s t en ing to it and seeing how much of it i s  immediately  
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int elligible , and sub sequently , by either attempt ing to wri t e  it  down 
in short bursts  or by working t hrough it rrom t he text book . In doing 
this , however , the student should pay p art icular att ent ion t o  how the 
t ext s are opened and closed and how sentenc e s  are j oined t ogether wit h  
items like o l s e m  ( na ) , o r a i t  ( na ) , p i n i s ,  na u et c .  When h e  i s  t hor­
oughly acquainted with the t ext the student should then try ret e l l ing 
the story in his own word s . 
The Supplementary Vocabulary c an be studied as t ime and inc linat ion 
allow and the C las sroom Exerc i s e s  worked through with an instruc t or as 
relevant . Not e ,  however , that the c la s sroom exerci s e s  are repre senta­
tive only and of basic types whic h  may be varied and repeated in dif­
ferent forms on difrerent occasions . 
F inally , not e  that in presenting the Pidgin mat erial s in this vol­
ume I have adopted the spelling conventi ons sugge sted in Fr . Mihalic ' s  
T h e  Jaca�anda V�ct�ona�y and G�amma� 0 6  M elane4�an P�dg�n already re­
ferred t o .  Thi s  dictionary-grammar also c ontains a wealth of other 
useful informat ion that could not be conveniently inc luded in this 
c ours e  so that the student would do well to c onsider acquiring a c opy 
ror reference purpose s , e sp ecially if he intends pursuing his study of 
t he language beyond that taught in this course . 
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UN IT 1 
CON V E RS AT I  ON 
L o n g R o t  
D o g a re i 
E m  i s t a p  
w o k a b a u t  
w an t ok2 i 
Want ok : 
Dogare : 
Wantok : 
Dogare : 
man  b i l on g  1 
l on g  Mos b i • 
l o n g  r o t  n a  
l u k i m  e m : 
N i u  G i n  i • 
E m  i 
w a n p e l a  
He,  D o g a re , y u  k a m  a ? 3 
Y 4 • k e s  m l  a m .  
Y u  s t ap w e  n a  y u  k a m? 
H i  s t a p  l on g  B o ro k 05 
n a  m i  k a m .  
Wantok : N a u  y u  g o  w e ?  
Dogare : N o g a t .  H i  w ok a b a u t  
t a s o l . Y u  g o  w e ?  
Wantok : H i  g o  l on g  t a u n . 
Dogare : B i l on g  w a n e m ?  
Want ok : H i  g o  b i  l on g  k i s i m m a n l 
6 l on g  b e n g .  
Dogare : O r a i t y u  go ! 
Want ok : Y e s , a p i n u n b ra t a .7 
Dogare i s  a New Guine an. He 
s taying in Por t  More sby . A t  
point he is  wa�king a�ong the 
and is seen by a fe � �ow New 
Guine an : 
He h ,  Dogare , hi!  
H•  , '!-. 
Wh ere are y o u  eoming from? 
I ' m eoming from Boro k o .  
Whe re are y ou off to now ?  
i s  
th is  
road 
Nowhe re . I ' m just  wa�k ing ab out . 
Whe re are y ou off t o ?' 
I 'm off t o  town.  
Why ? 
I ' m g oing t o  ge t s ome money from 
the b ank . 
O k ,  s e e  y ou! 
Ye s ,  s ee y ou mate! 
l
B i  l on g  and l on g  are two of the most frequently use d words in P i d gi n .  
The y  c orrespond  t o  many such preposit i ons i n  English as o f, in, a t ,  
on, for, to,  from, e t c . The i r  uses will b e  introduc e d  p r o gressively 
t hrough out this c ourse . 
2 The word w a n t ok i n  P i dgin h as a w i de v ar i et y  o f  use s .  B asi c al ly i t  
me ans speaker o f  t h e  s ame �anguage b ut it  may also b e  use d a s  a 
friendly t e rm o f  address b e t we e n  pe rsons,n ot spe ak i n g  t h e  same 
l an guage . See , f,or  e xample a discussi on of t h e  e xtensi o n  of t he 
me an i n g  o f  t h i s  t e rm by E .  Wolfers in Hymes ( 1971 : 413- 2 3 ) .  
1 
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2 UNIT 1 
3Between  fami l i ar s  gre et ings  and farewe lls  in  P i dgin  are n ormal ly o f  
the  type You ' ve come h uh ?  You ' re h e re huh ? or Y o u  go! . With  in­
c re as i n g  s ophi s t i c at i on and mob i lity  however , t h e  forms a p i nun good­
afte rnoon. gu t n a i t  good- e vening. good-ni gh t .  gut mon i n g good- morning 
an d gude good- day are b e c omi ng  muc h  more c ommon. 
4Y e s /y e s a b oth mean yes in Pi dgi n .  The forme r i s  u s e d  when s ometh i n g  
e l s e  follows ; the l atter  wh en n oth i n g  e l s e  fol l ow s  or o n e  i s  an swer­
i n g  a pe r s on th ough t  t o  be  sup e r i or to on e s e l f  in  s ome w ay . 
5 B orok o i s  a s ub urb o f  Port More sby where many n on- i n d i genous pub l i c  
s e rvan t s  are hous e d. Othe r p art s of the  t own are kn own as Paga 
Point , Kone dob u ,  Hanuab ada , Badi l i , Kauge re , and Gordon's Es t at e .  
L o c at i on s  are often n ame d ,  howeve r ,  after  di s t an c e s  from the  c en t r e  
o f  town , e . g .  foma i l the  four- mi L e .  s i k l sm a l l the  s ix-mi Le et c .  
6 S r a t a  ( lit . ) b ro ther. like w a n t ok has b e e n  
comrade . mate . between pe rs on s  o f  like  s e x .  
would be  s i mi l arly u s e d  i f  one were t al k i n g  
s e x .  
extended i n  me an i n g  t o  
Su s a ( l i t . ) s i s ter 
to a p e r s on o f  oppos i t e  
7 Go i n  Pi dgi n me an s  to  move away from a n d  i s  n o t  n e c e s s ar i ly equiva­
lent  t o  Engl i s h  go wh i ch may al s o  be  t r an sl at e d  by w o k a b au t  or  r au n  
in  P i dgin . Furthe rmore g o  ( and k a m )  o f t e n  b e h ave irre gularly in  
P i dg i n  grammar as will  b e  seen  l at e r . 
8 " " i d i i " The t r ad�t�on al mus c h e ar through out th s un t �s th at o f  a b amb o o  
j ew's h arp wh i ch i s  us e d  b o t h  as  a s e re n ading  i n st rument an d s ome­
t i me s as an i n s t rument to p l ay off  st r ange s p i r i t s  when the own er  
walks  i n t o  un frequent e d  t e r r i t ory . The re c ording  c ome s from Sh eri dan 
( 19 5 8: s i de 2 ,  t r ack 1, i t em f ) . 
U S E F U L  E XP RE S S I ON S  
Yu s a v e 7  
"N o g a t , m i  n o  s a ve .  
Y e s , m i  s a ve . 
Yu tok i m  m i  g e n . 
Yu t ok i m  m i  l on g  Tok  P i s  i n ! 
Yu t o k i m  m i  l on g  T o k  I n g  1 i s !  
Yu p a s i m  bu k !  
Yu o p i m  buk ! 
P RO N U N CI AT I O N  
Do y o u  understand? Do y ou know ? 
No.  I don ' t  unders tand; I don ' t  
know . 
Ye s .  I unders t and; I know . 
TeH me again; Repe at i t! 
TeH me in New Gui ne a  Pidgin! 
TeH me in Eng L i sh! 
Shut the book! 
Open the b ook! 
Whi le many Pidgin words are re lated to English one s  the meanings 
and pronun c i at ion of them are generally markedly d ifferent . Pidgin 
has fewer s ounds than English does and pronounces t hem in different 
way s .  The following e xercises are des i gned t o  acquaint y ou with the 
main prob lem feature s of Pidgin pronun c iat ion for English speakers . 
U N I T  1 3 
Vowe 1 s 
In Pidgin the vowe l s ounds represented b y  the symbols I. e .  a .  o .  
u pre sent the greatest  di fficulty for English speakers b e c ause they 
o ften corre spond t o  English long vowe ls or dipthongs . In t he follow­
ing exercise listen care fully for the di fferences between t he re lated 
English and Pidgin words and mimic each of the P idgin words after t he 
instruct or . Thes e  will be s aid twice . Ready? 
Pidgin S o un d  I llu� c�aced Engli� h Pidgin 
pig p i k  
re e f  r i p 
k i ck k i k  
gre en  g r i n 
s l.eep  s l i p 
e rain r e n  
paper p e p a  
p l.ace p i e s 
l.eg  l e k 
s pade 5 p e t  
a cut k a t  
s top 5 t a p  
hot  h a t 
water w a r a  
s park s p a k  
o pho t o  p o t o 
road r o t  
c o l. d  k o l  
cockatoo kok i 
tal.k t o k  
u fu z.z. up p u l a p 
cook k u k  
h l.ood blut  
schoo l. s k u l  
good g u t pe l a  
Now l i st en t o  the following Pidgin words and repeat them after 
the ins truct or p aying p art i cular attenti on t o  the common ending i m .  
This is  always pronounced clearly in P idgin . Re ady ? 
t ok i m  b r i ng i m  
k i s i m  b r u k i m  
h a r i  m g i v i m  
s o i m  b e k i m  
l uk i m  k a t i m  
4 U N I T  1 
V O C AB U L ARY E X P ANS I ON E XE R C I SE S  
I n  t h e s e  exercises  y o u  are going t o  learn new vocab ulary by chang­
ing old words for new one s  given to you by the ins tructor ' s  voice on 
the t ape . In these e xercises the ins tructor will  begin with a 
sentence which he has taken from the convers at ion y ou have j us t  
le arned and which h e  w i l l  c a l l  a " frame " .  You wil l repeat thi s 
frame after the instructor and t hen l is ten for the new words to b e  
given t o  you a s  cue s . When y o u  hear these cues repeat t h e  frame and 
add in the new words for the corresponding one s  given in t he frame . 
For e xamp le , suppose the ins tructor begins with the frame H I  g o  l ong 
t a un and then gives the cue l on g  s t u a , your answer should b e  HI  g o  
l on g  s t u a . Exerc ises  of this kind are called S imple Sub s titution 
E xercise s .  Sligh t ly different one s  called Progres s i ve S ub s titut i on 
E xercises will be introduced and e xplaine d  below .  Ready ? 
E xeltc.-i.u . 1 :  
Frame : 
E xeltc.-i.� e 2 :  
Frame : 
S-i.mpl e S ub�t-i.t ut-i.o n 
H I  g o  1 on  51 t a u n . 
l on g  S i p  I 1 
l on g  foma 1 1  
l on g  op l s  
l on g  p I e s  
l on g  h a u s  
l on g  h a p 
l on g  t a un 
S-i.mple Sub� t-i.tut-i.on  
(Burns Ph i �p (N.C.) L td . ) 
( the  fourmi �e ) 
( offi ce ) 
( vi Hage ) 
( hous e )  
( ove r there )  
D o g a re I m a n  b 11 on  51 N I u G  I n I .  2 
b 1 1  o n g  O s  t re l y a  
b 1 1  o n g  H a d a n g 
b 11 o n g  A me r l  k a  
b 1 1  o n g I s  S e p l k  
b l I on g i n g 1 a n  
b l I o n  g N l u G I n I 
D l s t r l k 
( an Aus tra'Li an) 
(a man from Madang) 
( an Ame ri can) 
(a man from the  Eas t 
Sepi k Di s trict )  
( an EngUshman) 
l
In  mos t main t owns of New Gui n e a  Burns  Ph ilp  (N . G. ) Lt d .  an d 
St e amsh i p s  Pty. Lt d .  h ave l arge st ores  known l o c ally as S l p l  and 
S t l ms l p  respe ct ively .  
2 For the purpos e s  o f  thi s  c our s e  m a n  an d me r l  w i ll b e  us e d  t o  refer  
t o  indi genous  mal e s  an d femal e s  o f  c ount ri e s  wh i l e  m a s t a  and  m l s l s  
w i l l  b e  re s e rve d for non-indi genous r e s idents  o f  P apua New Gui n e a .  
T h e  di ffere n c e s  b e tween m a n  and ma s t a o n  t h e  o n e  h an d  and me r l  and 
m l s l s  on the oth er  are more subtle  t han th i s  but w i l l  n ot be di s ­
c us s e d  further  h e r e  t o  avo i d  c on fu s i n g  t h e  le arner a t  th i s  point.  
He  s hould , h oweve r ,  b e  aware o f  t h e  s ubt lety and  b e  prepared  t o  
ob s e rve the di fferen c e s  i n  us age i n  hi s re ad i n g  o r  i n  t alking  t o  or 
w i th Papuans an d New Guine an s . 
U N I T  1 
E x e��� e 3 :  S�mple Sub�tit��o n 
Frame : Yu � we na yu kam7 
s 1 I P 
Exe�c�� e 4: 
Frame : HI 
slndaun 
wok 
b alm rals 
klslm pe 
stap 
S�ple Sub� tilut�o n  
s tap lon9 Boroko na 
long b ung 
Ion g gaden 
long h aus 
long Hadang 
long rum 
long b us 
long Boroko 
E xe�c�� e 5: S�mple Sub�t�t�� o n  
Frame : Wan�ela wantok I luklm 
Wanpela masta 
Wanpela ml sis 
Wanpela klap 
Wanpela pi kin I n I 
Wanpela me ri 
Wanpela wantok 
( s  Zeep) 
( s i t  down) 
(work) 
( b uy rice ) 
(get  paid) 
ml kam. 
(mark e t )  
( garden) 
(hous e )  
(Madang) 
( room) 
(bush)  
em. 
(Europe an 
(Europe an 
man) 
woman) 
( Gove rnmen t offi cer) 
(chi Zd) 
(nati ve woman) 
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In e xercises  of this kind e ach new sentence that you make b e c omes 
a frame for .the next sub s t it ut ion . That i s , suppose the instructor 
begins with the frame HI go b l  long klsim mani long b eng fol lowed by 
the c ue long rum y our answer should be Hi go b llong klslm manl long 
rum. Thi s  answer n ow b e c omes the frame and when the ins t ructor give s  
the next cue y ou s ub s titute that into this new sentence . For e xamp l e , 
s uppose the ins tructor ' s  next cue was harlm tok y our answer should b e  
HI go b llong harlm tok long rum. Ready? Here i s  t h e  frame t o  begin 
with : 
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Hi go b i I on� kisim mani lon� benli!. 
" " " " " long haus 
" " b i long h a rim tok " " 
" " " " " long gaden 
" " b i long kisim ka i ka i " " 
" " " " " long rum 
" " b i Ion g lukim mi sis " " 
" " " " " long bus 
" " b i long wokabaut " " 
" " " " long rot 
" " b i long sindaun " " 
" " " " long beng 
" " b i Ion g k i s i m mani " " 
Frame : A�inun brata. 
" wantok ( friend) 
Gude " ( Good- day ) 
" masta (Sir) 
Gutnait " ( Good-nigh t) 
" misis (Madam) 
(hous e )  
(hear what i s  s ai d) 
( garden) 
(get  food) 
(room) 
( s e e  or v i s i t  the 
European woman) 
(bush)  
( s tro z.z. around) 
( road) 
( s i t  down) 
(b ank ) 
Gut moning " ( Good- morning) 
" " 
Apinun 
G RAMMAR 
b rat a 
" 
( fri end) 
1 . 1 PERS ONAL PRON OUNS 
The princ ipal pronouns in Pidgin are : 
P.Ldgbt R e 6 eM to 
mi the speaker 
yu the person spoken to 
em the person or t hing spoken about 
yumi the speaker and personsl spoken to 
mipela the speakers and pers ons wi th him 
but not inc luding the person spo-
ken to 
yupela the person s  spoken to 
01  the persons spoken about 
l
ef . Un i t  2 for dual an d t ri al forms.  
EngU6 h 
I, me 
y ou 
h e ,  s he ,  i t, 
h im, h er, i t  
we (inc Z . ) ,  us  ( inc Z .  ) 
we (excZ . ) ,  us  ( e xc Z .  ) 
y ou (p Z .  ) 
the y ,  them 
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The re are four important di fferences between t he s e  Pidgin pronouns 
and Engli sh one s : 
1 .  There are n o  separat e  pronouns for h e ,  s h e ,  i t  in 
Pidgin . The se are all em. Thus em i go long taun 
can mean in Pidgin e i ther he went to town or she  went 
to town or it  we nt to  town . 
2 .  In mos t Pidgin sentence s al l the s ubj ect pronouns 
except mi and yu are followed by i which occurs be­
tween the pronoun and the verb , for e xample : l 
mi go long taun 
yu go long taun 
em go long taun 
yumi 
mipela 
y upe I a 
go long taun 
go long taun 
go long taun 
01 i go long taun. 
This p arti c le i s  a most important p art o f  the spe c ial 
structure of Pidgin and is  usually re fe rred to as the 
Predicative Part i c le or Predicat e  Marker.  It s pos iti on 
re lat ive t o  other items in sentence s will be i llustrated 
and discussed as they are introduced later .  
3 .  Pidgin dis t inguishes betwe en yumi and mipela whi ch are 
b oth represented as we in Englis h .  To distinguish t he 
Pidgin forms in English yumi i s  said t o  be we (inc l u­
s i ve ) , that is , we,  inc luding the pers on spoken t o  and 
mipela is s aid to be we (exc lusi ve ) ,  that i s , we,  
exc l us i v e  of the  person sp oken t o .  Thus mipela i go 
long taun means we ( that  i s ,  my fri ends and I but  not  
you)  are going t o  town whereas yumi i g o  long taun means 
y ou and my friends and I are going to town. 
4 .  Pidgin pronouns do not change form like English one s  do 
when they oc cur as obj ec t s  of verb s or preposit ions ( like 
long or bi long ) . Thus where as in English one s ay s  He 
s e e s  me and not He see s I, in Pidgin one s ay s  em I lukim 
ml, where mi is the s ame form as one use s in the begin­
ning of sentence s like mi lukim em I s e e  h im .  
P ra c tice D ri l l s 
Frame : � go long gaden. 
( yu, em i, yumi i, mlpela I ,  yupela i, 0 1  I ,  mi) 
Frame : Q..!...J.. b alm kalkai long b ung. 
s ome 
s ome 
( mipela i, yu, em i, yuml I ,  ml, yupela i, 01 i ) 
are as yumi, mipela an d yupela are al s o  n ot followe d by  
s p e ak e r s  do  not di s t i n gui s h  between yumi and mipela. 
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E x eltc..i.¢ e 3 : Plto glte.6¢ .i. v e  SLlb.6tUu.t.i.on 
Frame : H i  g o  l on g  h a u s . 
E m  " " " 
" " s l i p " " 
Y up e  I a " " " 
" " l u k i m  man  " " 
Y u  " " " " 
" s i n d a u n  " " 
H i p e l a  " " " 
" " k a i k a i  r a i s " " 
0 1  " " " " 
" " h a r i m  t o k  " " 
Y u m i  " " " " 
" " g o  " " " " 
H i  " " " " " 
E v a l u a t i o n  E xe rc i s e s  
E xe.ltc..i. ¢ e  1 :  Repe at the following sentences and s ay what t hey me an 
in English . 
1.  0 I wok  I on g o p  i s .  ( p ause ) 
Th ey work in the  offi a e .  
2 . W a n p e l a  p i k i n i n i  i go l on g  b us .  ( paus e ) 
A ahi ld wen t  to ( or into)  the bush . 
3 .  E m  i g o  l on g  h a us b l l on g  k i s i m  k a i k a i . ( paus e ) 
He (or She or It)  went to t he house t o  ge t food.  
4 .  W a n pe l a  man b i l on g  H a d a n g  i s l i p  l on g  h a p .  ( pause ) 
A man from Madang is s le eping over the re . 
5 .  D o g a re i m a n  b i  l on g  w e ?  ( p ause ) 
What nationality i s  Dogare ? or Where does Dogare aome from? 
E xe.Itc..i..6 e 2:  Give answers t o  the following ques tions using the 
Pidgin cue s  provided after e ach que s t ion .  Re ady? 
1 .  Y u  g o  we ? ( l on g  b us ) ( p aus e ) 
H i  g o  l on g  b u s . 
2 .  0 1  s t a p  w e ?  ( I o n  g h a p ) ( p ause ) 
0 1  s t a p  l on g  h a p .  
3 .  Y up e l a  k a i k a i  ra i s  we ? ( I on g h a u s ) ( p aus e ) 
H i pe l a  k a i k a i  r a i s  I on g h a us . 
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4 .  E m  s i n d a u n  we ? ( 1 on g ro t ) ( paus e ) 
E m  s i n d a u n  l on g  ro t .  
5 .  Y u pe l a  l u k i m  ma s t a w e ?  ( I o n g o p i s ) ( p ause ) 
M i p e l a  l u k i m  mas  t a  l on g  o p i s .  
6 .  Y u m i  k i s i m man i we ? ( I on g b e n  g ) ( p ause ) , 
Y um i  k i s  i m m a n i I on g b e n  g .  
E xe�ci4 e 3 :  How would y ou s ay the following things in Pidgin ?  
1-
2 . 
3 .  
4 .  
5 .  
In checking y our answers against the instructor's , 
listen care fully for the predic ative marker i .  
This i s  mos t import ant he re and in all other 
exercise s .  Ready ? 
Th e Gove rnment  offi aer i s  lis tening  to  what  is  s ai d  in  the 
hous e .  ( paus e )  
K i a p h a  r i  m t ok l on g  h a u s . 
They are s tro Z Z ing around in the bush . ( paus e ) 
0 1  i w o k ab a u t  l on g  b us .  
Te Z Z  me in Eng l i s h .  ( p ause ) 
Y u  t ok i m  m i  l on g  t ok I n  g 1 i s .  
Wh e re are y ou (p 'l .  ) work ing ? ( p aus e ) 
Y u p e l a  i w o k  w e ?  
We (but not you) s aw a ahi 'ld in the  garden . ( p aus e ) 
M i p e l a  i l u k i m  w a n p e l a  p i  k i n  i n  i l on g  g a d e n . 
1 . 2  VE RBS 
There are a number of differences be tween verb s in Pidgin and 
those in English which are import ant at this p oint : 
1 .  Ve rb s in Pidgin do not add suffi xe s  or change form in any 
way for di fferent pers ons . Thus the s ame form g o  is used 
for all persons in Pidgin ( e . g . , mi  g o , 0 1  i g o  and e m  i g o ) 
whe re as in English go change s  form ( e . g . , I go versus he  
goe s ) . 
2 . Verbs in Pidgin can refer t o  pre sent , past or fut ure ac­
t ions unle s s  they occur with adverb s ( like yes terday . 
t omorrow ) or wi th spe cial auxiliary verb s or part i c le s  
t o  indi cate the time ( or tense ) o f  the act i on and/or the 
nature ( or aspe ct ) of it ( for examp le , whether it i s  
comp lete , continuin g ,  hab itual et c . ) .  Pidgin has a wide 
variety  of tense and aspect markers which will  be pre­
sented progre s sive ly l ate r .  Thus m i  go l on g  t a u n  can 
mean ( without re ference to any ot her informat i on )  I am 
going to town. I went  to  town or I ' 'l l go t o  town . 
3 .  Ve rb s  in Pidgin are of two general type s : tran s i tive and 
intransitive . Transitive verb s  are those whi ch t ake ob­
j e ct s , e . g . , b a i m  in 0 1  i b a i m  k a i k a i they b ough t fo od. 
In contrast t o  English , howeve r ,  transitive verb s  in 
Pidgin are generally diffe rent in form from intrans it i ve 
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one s . Thus t ransitive verb s usually end in - i m , e . g . , l u k i m ,  
b a i m ,  h a r i m ,  k i s i m while intransitive one s , like g o , k a m ,  
s a n ap d o  not . 
P ra c t i  ce D r i  l l s  
E xe�ci� e 1 :  Simple S ub�titutio n 
Frame : M i pe l a  i s i n d a un l on g  r o t . 
( 0 1 , e m ,  y up e l a ,  y um i , 01 , m i p e l a )  
Frame : W a n p e l a  me r i  i k a m  l on g  b u n g .  
( b a i m  k a i k a i , h a r i m t o k , s t a p ,  l u k i m  m i s i s ,  wok , k a m) 
Exe�ci� e 3 : P�og�e� � ive Su.b�tit u.tion 
Frame : E m  wok  l on g  fom a i  I • 
I I  k i s i m  p e  I I  I I  
mas t a  I I  I I  I I  I I  
I I  g o  I I  I I  
m i pe l a  I I  I I  I I  
I I  b a i m h a us I I  I I  
w a ri pe l a  m i s i s  I I  I I  I I  I I  
I I  I I  S t a p  I I  I I  
m e  r i  I I  I I  I I  
I I  l u k i m  m i  I I  I I  
e m  I I  I I  I I  I I  
I I  wok I I  I I  
E v a l u at i o n E xe rc i s e s  
E x e�ci� e 1 :  Change the verb i n  the following senten ce s  t o  those 
given in English as cue s : 
1 - M i p e l a  g o  l on g  s i k i s m a i l .  ( U ve ) ( p aus e ) 
M i p e l a  s t a p  l on g  s i k i s m a i l .  
2 . M a n  s i n d a un w e ?  (work )  ( paus e ) 
M a n  w o k  we ? 
3 .  0 1  s a n a p  b i I on g h a r i m  t o k . (come t o  hear ( p aus e ) 
0 1  k a m  b i l o n g  h a  r i  m t o k . what is s ai d) 
4 .  Y u  s i n d a un ! (go to the ( p aus e ) 
Y u  g o  l on g  o p  i s !  offi ce ) 
5 . W a n t o k  s t a p  we ? (buy a hous e )  ( paus e ) 
W a n t o k  b a i m h a us we ? 
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E xe�ci� e 2 :  Now on your own s ay the ro llowing things . Remember in 
che cking your answer agains t  the inst ruct or ' s  t o  lis t en 
care ful ly for the pre di cative marker i .  Re ady ?  
1 .  H e  is  living a t  Kone dob u .  
E m  i s t a p  l o n g  Kone dob u .  
2 . Boroko i s  in Port Moresby . 
B o roko i s t a p  l on g  Mos b i . 
3 .  You (p l . ) and I s e e  the  s to re in Boro k o .  
Y u m i  l u k i m  s t ua  l on g  B o roko . 
4 .  They are working in Mt.  Hage n .  
0 1  i w o k  l on g  H a ge n . 
5 .  A Europe an man is s leeping in the vi l lage . 
W a n p e l a  mas t a  i s l i p l on g  p I e s .  
1 . 3  STAP 
( p ause ) 
( p ause ) 
( p ause ) 
( p ause ) 
( p ause ) 
Thi s  verb oc curs very rrequently in Pidgin . It c orresponds t o  the 
i de a  of b e ,  exi s t. s tay. remain. live in Engli sh . It does not t rans ­
late English s top i n  s enten ces like the  mach ine h as s topped .  This 
c oncept is  trans lated by i d a i  in Pi dgin . 
P r a c t i ce D r i l l s  
E x e�ci� e 1 :  Simple S ub�tLtutio n 
Frame : S t u a  i s t a p  w e ?  
( B o ro k o . mas t a . g a d e n . h a u s . r o t . s t u a )  
Frame : Ro t i s t a p  l on g  b u s . 
E xe�ci� e 
Frame : 
1 l on g  h a p 
( me r i .  s t u a .  h a u  s .  b u n g .  p i k i n  i n i .  r o t )  
3 : P�o g�e� �ive S ub� tituti o n  
H a us 
m a s t a  
" 
Kon e d o b u 
0 1  
m i  s i s  
0 1  
m e  r i 
0 1  
h a us 
i s  oft en 
s t a p  l o n g  h a p .  1 
0 1  0 1  0 1  0 1  
" 0 1  l on g  Mo s b i 
0 1  0 1  0 1  0 1  
" 0 1  l o n g  t a u n  
0 1  0 1  0 1  0 1  
0 1  0 1  l on g  B i p i  
" 0 1  0 1  " 
0 1  0 1  l on g  h a p 
0 1  0 1  0 1  0 1  
pron oun c e d  1 0h a p  i n  P i d gi n . 
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E v a l u a ti o n  E xe rc i s e s  
E x��c�� � 1 :  On your own ask where t he following things are : 
l .  O s t re l y a ( p ause )  O s  t re 1 y a  I 5 t a p  w e ?  
2 .  h a u s  ( p ause )  H a us s t a p  w e ?  
3 .  op l s  ( p ause ) O p l s  5 t a p  w e ?  
4 .  m I s  I s  ( p ause ) M i s i s  I s t a p w e ?  
5 .  r o t  ( p ause ) R o t  I s t a p  w e ?  
Ex��c�� � Z :  Give answers t o  the fol lowing ques tions . Cue words 
given in Engl i s h .  
l .  P I  k i n  I n I s t a p w e ?  (s  tore ) P I  k i n  I n I s t a p l on g  s t u a .  
2 . H a us " " " ( th e re )  H a u s  " " " h ap 
3 .  B u n g  " " " (Port B u n g  " " " Mo s b l 
More sby ) 
4 .  W a n tok  " " " (bus h )  W a n tok  " " " b us 
5 .  B e n g  " " " ( 4 - mUe)  B e n g  " " " foma  1 1  
E x��c�� � 3 : Ask s omeone the following ques tions in Pidgin : 
l .  Whe re are y ou (p 1,. )  going? ( p ause ) 
Y u p e l a  I g o  we ? 
2 . Whe re is  the  chUd? ( p ause )  
P I  k i n  I n I I s t a p w e ?  
3 . Whe re are you s tay ing? ( p ause ) 
Y u  5 t a p  w e ?  
4 .  Whe re is the 6 - mi Le ? ( p ause ) 
S I k I 5 ma I 1 I s t a p  w e ?  
5 .  Whe re di d y ou ge t t h e  money ? ( pause ) 
Y u  k l s l m m a n l w e ?  
E x��c�� � 4 : Answer the fol lowing ques tions in Pidgin in the way 
are 
indicated by the English answers given as c ues . Ready ? 
l .  S t  u a  i s t a p  w e ?  ( I t  is  in A us tra Lia . )  E m  s t a p  l on g  O s t re l y a .  
2 . M a s t a  " " " (He is over the re . ) E m  s t a p  l on g  h a p .  
3 .  B un g  " " " ( Th e y  are in the 0 1  s t a p  l on g  b us .  
b us h . ) 
4 .  M i s i s  " " " (She i s  i n  the E m  s t a p  l on g  h a u s . 
house . )  
5 .  K i a p " " " ( They are in the  0 1  s t a p l on g  p I e s .  
vU Lage . ) 
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1 . 4  B I LONG + VERB : in orde r to  
I n  Pidgin in orde r to (do s ome thing) is e xpre s s e d  s imply b y  p lacing 
b l  l on g  be fore the verb : 
Examp le :  H i  g o  b i  l on g  k i s i m  m a n i I am going  in orde r to ge t money 
l o n g  b e n g .  from the b an k .  
But not e  t hat b i l on g  i s  often omitted i n  normal conversat i on after 
t he common verb s g o / k a m  when the intent i on is  clear from the con text , 
e . g . , H i  g o  k i s i m  ma n i  I ' m  going to ge t money . Note howeve r ,  t hat one 
cannot do this i f  s omething else  come s after g o / k a m .  Thus one can 
s ay :  H i  g o  k i s i m  man i l on g  b e n g  or H i  g o  l on g  b e n g  b i l on g  k i s i m  man i 
for I ' m  going in orde r to ge t money from the b an� but one cannot s ay 
* H i  g o  l on g  b e n g k i s i m  man i . 
P ra c tice D r i l l s 
EXI!.Itc.ic l!. 
Frame : 
E XI!.Itc.ic l!. 
1 - H i  
1 : 
2 : 
Pltogltl!.c c i v l!.  S ubc titution 
M i  s i n d a u n  b i l on2 h a r i m t o k . 
E m  k a m  1 0  1 0  1 0  
1 0  1 0  1 0  b i I on g k i 5 i m p e .  
H i  5 a n  a p  1 0  1 0  1 0  
1 0  1 0  b i l on g  I u k  i m w a n t ok . 
E m  w ok ab a u t  1 0  1 0  1 0  
I f  I I  1 0  
H i  s l n d a u n  
Repeat the 
they mean 
b i  l on g  h a r i m t ok . 
1 0  1 0  1 0  
fo llowing senten ces 
in Engli s h :  
s i n d a u n  b i l on g  l uk i m  D o g a re .  
I am s i t ting down to watch Dogare . 
2 . K i ap s t a p  b i l on g  h a r i m  tok . 
The Gove rnme n t  Office r i s  s t aying 
in Pidgin and s ay 
( pause ) 
( p ause ) 
to Zis  ten to what 
3 . P i k i n i n i  i g o  l on g  s t u a b i l on g  b a i rn  ra i s . ( pause ) 
Th e chi �d i s  going to the s t ore to buy ri ce . 
4 .  E m  i k am b i l on g  k i s i m  p e . ( p ause ) 
He/s he i s  coming to ge t paid.  
5 .  0 1  i s a n a p  b i  l on g  wok . ( p ause ) 
They are s tanding up to work . 
E v a l u a t i o n E xe r cis e s  
what 
i s  said.  
E XI!.Itc.'[c l!. 1 :  Give answe rs to the following que st ions using the P idgin 
cues provide d :  
1 .  Y u  g o  b i  l on g  w a n e m7 
2 . E m  i w o k a b a u t  b i l on g  
w a n e m7 
( k i s i m  p e l  H i  g o  b i l on g  k i s i m  p e .  
( I u k i m  s t u a )  E m  I w ok a b a u t  b i l o n g  
l uk i m  s t u a .  
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3 .  B i l o n g  w a n e m  0 1  i s i n d a u n ?  ( k a i k a i  
r a  i s ) 
4 .  Y u p e l a  i k a m  b i l o n g  w a n e m? ( b a i m  
k a i k a i )  
5 .  B i I o n g w a n e m  y u  s a n a p ?  ( t o k i m  me r i )  
0 1  i s i n d a u n b i l on g  
k a i k a i  r a  i s . 
H i p e l a  i k a m  b i l o n g  
b a i m  k a  i k a  i • 
H i  s a n a p  b i l o n g  t o k i m  
me r i  • 
E xe�ei4 e 2 :  How would you say the foll owing th ings in Pidgin? 
1 .  He is coming to ge t pai d .  ( pause ) 
E m  i k a m  b i l o n g  k i s i m  p e . 
2 . I am s i tting down to wa tch Dogare . ( p ause ) 
H i  s i n d a u n  b i l on g  l u k i m  D o g a re . 
3 .  We (excl . )  are s t anding up to work . ( p ause ) 
H i p e l a i s a n a p b i l o n g  wo k .  
4 .  You are coming in orde r to b uy ri ce . ( p ause ) 
Y u  k a m  b i l on g  b a i m  r a i s .  
5 .  She is s tay ing in orde r to work in Burns Ph i lp ' s  s tore . ( p ause ) 
E m  i s t a p  b i l o n g  wok l o n g  B i p i . 
T E X T  
Listen to the following st ory an d  then s ay what i t  was ab out in 
Engli s h .  Re ady? 
A s de l  m i  g o  l on g  t a u n . H i  l u k i m  w a n p e l a  m i s i s  i s t a p  l on g  S t i m s i p . 
--2 H i  t o k , " H i s i s  y u  go we ? "  E m  i t o k , " H i  g o  l o n g  b u n g  l o n g  K o k i . , , 3  
O r a i t ,  e m  i g o  n a  m i  k a m . �4 e m  i s t a p  l on g  b u n g .  E m  t�. 5 
ENGLISH TRANSLATION : 
1 Ye s te rday I went  to town . I s aw a Europ e an woman in (or a t )  
Steamships Trading C o .  s tore . I said, 2 " Wh e re are you  going madam ? "  
S h e  s ai d, "I ' m  going to  the marke t at  Koki . ,, 3 A l l  righ t, s h e  went  
4 
--
and I came (here ) . She ' s  probab ly a t  the mark e t  (now) . That ' s  a l l  
( or Th at ' s  the end} . 5 
N ow t o  end this unit here i s  a P idgin s ong from the Sepik . The 
background to this son$ is gi ven by the singe rs as : 
T a i m  e m  i l i k l i k  y e t  n a u  t u p e l a  b i l o n ge n  i k i s i m  e m  g o  l o n g  
N a ma t a n a i  l o n g  h a p  b i l o n g  N i u  A i l a n .  E m  i s t a p  l on g  N i u  A i l a n e m  
i n a p l o n g  b i k p e l a  b o i  n a u  0 1  i ra i t  l o n g  e m  i go l on g  p I e s .  N a u  e m  
t o k  o l s e m  e m  i s t a p  l o n g  N i u  A i l a n e m  i o l s e m  p I e s b i l o n ge n . E m  
n o  s a ve k a mb e k l on g  p I e s b i l o n ge n  l o n g  p a p a m a ma b i l o n ge n  l o n g  
S e p i k .  
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The words to the s ong are as follows : 
S a m t i n g  t r u s t a p  l on g  N am a t a n a i  
S a m t i n g t r u  s t a p  l on g  N i u  A i  1 a n  
S a m t i n g t r u  s t a p  l on g  N am a t an a i  
S a m t i n g t r u s t a p  l on g  N i u A i l a n  
E m  t a s o l m i  n o  i n a p  l on g  k a m  l on g  p I e s 
E m  t a s o l  m i  n o  i n a p  l on g  k a m  l o n g  p I e s 
S U P P L E M E N TARY VO CAB U L A R Y  
m a n me r i  
b r a t a s u s a  
ma s t a m i s i s  
h a p k a s  
1 a p u n man 
1 a p u n  me r i 
ma n k i  
p i  k i n  i n i 
p i  k i n  i n i m a n  
p i k i n  i n i m e  r i 
p re n 
y a n g pe l a  m a n , 
n o  m a r i t  
y a n gp e l a  me r i , 
n o  m a r i t 
' b i k b u s 
b i k p l e s  
b i k t a u n  
s t e s i n  
n a mb i s  
w a r a  S e p i k } r i va S e p i k  
a i  I a n M a n am 
k i a p 
1 u 1 u a  i 
t u  1 t u l  
h a u s  k i a p 
h a u s  s i k 
h a  u s  t a mb a r a n  
p I e s  b a l u s  
p I e s k a n a k a  
me n and wome n ,  peop Ze 
broth e rs and s i s ters,  s ib Zings 
Europe ans 
ha Zf- cas te;  mixed-b Zood 
oZd man 
o Z d  woman 
boy 
chi Zd 
maZe chi Zd, s on 
fe maZe chi Zd, daugh ter 
friend (but  more in the sense of swee theart or 
sexua Z companion)  
young unmarrie d man 
y oung unmarrie d gir Z/woman 
jung Ze , de nse bush  
main vi Z Zage 
ci ty,  main cen tre 
Go ve rnmen t  s t ation  or outpos t 
b each 
Sep ik Ri ve r 
Manam Is Zand 
Go vernme n t  offi cer, especi a Z Zy p a tr o Z  officer  
chief, h e adman 
l u l u � i  ' s  as s i s tant (forme rZy app ointed by the k i a p 
b u t  now out of date)  
re s t  house or house  se t as ide i n  vi Z Zage s for 
vi s i t ing governmen t offi ci a Z s  
hosp i t a Z  
men ' s  ce remon i a Z  hous e ;  an ce s t ra Z  spirit  house  
airport 
native vi Z Zage 
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p I e s n o g u t  
p I e s  n a t i n g 
b ad p 1.a ae 
a 1. e aring, emp ty spaae 
C L A S S ROO M  E X E RC I S E S  
1 .  Short discuss ion of Papua New Guine a with s tudents about i t s  
principal geographic feature s , the number and nat ure of its  l an­
guage s , it s adminis trat ive districts  and t he ir main c entre s . 
2 .  Int roduction to P idgin spe l ling with e xercises t o  overcome Engl ish 
spe lling and pronunciation habit s .  
3 .  Student s make up their own conversat ions based on the material 
pre sent ed in this unit e . g . , 
H i  g o  l on g  s t u a n a  w an p e l a  mas t a  i l u k i m  m i : 
Masta : H e , D o g a re , y u  go we ? 
Dogare : H i  g o  l on g  op i s .  
Mast a :  O p i s  i s t a p  w e ?  
Dogare : E m  i s t a p  l o n g  B a d i l i .  
Mas t a : 0 s o r i , m i  go l on g  foma i I .  
Dogare : B i  l on g  w a n e m? 
Mas t a : H i  go b i l o n g  k i s i m  p e .  
Dogare : O r a i t mas t a ,  m i  g o .  
Masta : A p i n u n . 
Dogare : Ap i n u n . 
Other s tudents can repeat the e s sence of what was s aid as a text 
s imi l ar t o  that given in the unit . 
4 . Write t he following words as you think a New Guinea Pidgin speake r  
would wri t e  the m :  
a oun try , aourse,  deve 1.opment,  Chri s ti an,  a 1.ub , as soaiation,  
agains t,  independenae ,  1.e ade r, member,  Prime Minis ter,  p rophe t ,  
p ub 1.i a ,  he 1. i aop te r, nurs e ,  p 1.an tation, pyre thrum, raaia 1. i s t, 
uni ve rs i t y ,  wh i teman 
5 .  Make up senten ces using the following set s of Pidgin words : 
i .  s a ve ,  D o g a r e  
ii . wok , r o t  
iii . s i n d a u n , we , 0 1  
i v .  n a  
v .  b i l on g  W<l n e m  
vi . k a i k a i , s t i ms i p ,  me r i  
vii . s t a p , m i  
vii i . k i s i m  k a i k a i , m i p e l a ,  b i l on g  
ix . l on g  h a p , k i a p 
x .  p i k i n i n i , l u k i m  
[The aim here should b e  accuracy , not length of sentence . ]  
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CON V E RS AT I O N  
Lon g S t u a1 
D o g a re n a  b r a t a  b l l on ge n , W a n l pe ,  
t u p e l a  I go l on g  s t u a . T u pe l a  I 
Dogare and h i s  b rother� Wan ipe �  go 
to  the s t ore . Th e two of them 
l u k l m  o l ge t a  s am t l n g  I s t a p  I n s a l t look at e ve ry th ing in i t  and then  
l on g  s t u a . B l h a l n  s t u a k l p a 
a s k l m  t u p e l a  I t o k : 
Stuakipa :  Y e s  p l l s .  Y u t u pe l a  I 
l a l k  I k l s l m  w a n e m7 2 
the s tore keeper asks them:  
Yes p le ase ? Wha t  do y o u  two wan t  
t o  ge t ?  
Wanipe : M l t u pe l a  I l a l k  I k l s l m  We wan t to ge t food- - s ugar� rice � 
k a l k a l - - s u g a , ra l s ,  tea an d things . 
I l p t l s am t l n g .  
Stuakipa : E m  h l a - - w a n pe l a ,  
t u p e l a ,  t r i pe I a .  
Wanip e : E m  w a n e m7 
Stuakip a :  E m  s u g a !  
Wanipe : E m  w a n e m 7 
St uakip a :  E m  r a  I s !  N a  d l s p e l a  
e m  I I p t I . E m  t a s o l 7 
Wanipe : E m  t a s o l , a t l n g .  
O l ge t a  I k os t l m  h a um a s 7 
St uakip a :  E m  e t  s e n . 3 E m  w a n p e l a  
t e n  s l k l s  s e n . E m  
t r l pe l a  t e n  foa  s e n . 
O l ge t a  I fa l pe l a  t e n  
e t  s e n . 
O l s e m  n a  W a n l pe I g l v l m  t u do l a  
l on g  s t u a k l p a n a  s t u a k l p a 
b e k l m  s e n l s  l on g  W a n l pe .  
T u pe l a  I l us l m  s t u a I g o .  
[ fo ot n o t e s  ove rle af] 
Here y ou are - -one�  two� thre e .  
Wh at ' s  th at ? 
That ' s  s ugar. 
What ' s  that?  
Th at ' s  ri ce . And this i s  te a .  
Is that a Z Z ?  
That ' s  a l l, I gue s s . 
a Z Z  that?  
How much i s  
That ' s  89 . Tha t ' s  1 6 9 .  Tha t ' s  
3 4 9 .  5 89 a l toge the r !  
And s o  Wan ipe gi ve s t h e  s t ore ­
keeper $ 2  and he  gives Wanipe 
b ack the change . The two of 
them le ave th e s tore . 
1 7  
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l
Trade st o re s ( t re t  s t u a )  are a f ami l i ar s i ght  in rural an d s ub urb an 
New Guine a .  The y  s e l l  l i mi t e d  l i n e s  o f  food  an d c l ot h i n g  an d other  
use ful i t ems . The  c ommon foods like r i ce and  s ugar are  usually s ol d  
i n  b rown p ap e r  packe t s  we i gh e d  i n t o  re gul ar lot s , gen e r ally o f  o n e  
or t w o  p oun ds . Thus one asks  f o r  commodi t i e s  like  the s e  by numb e r  
rath e r  than by we i ght . 
2 The que s t i ons  involving w a n e m  what h e re are re ally short e n e d  fo rms 
of what s hould be longer one s u s i n g  w a n e m  s am t i n g .  For example ,  
Y u t u p e l a  i l a i k  i k i s i m  w a n e m 7  i s  re ally the s hort :form o f  Y u t up e l a 
i l a i k  i k i s i m  wa n e m  s a m t i n g 7  In c ase s wh ere the s ub j e ct o f  verbl e s s  
s enten c e s  ( s e e  s e c t i on 2 . 4 .  below ) i s  a noun the :full :form w a n e m  
s am t i n g mus t  be  us e d ,  e . g . , one s ay s  B i s k i t  i w a n e m  s a mt i n g 7  Wh at i8  
a b i s aui t ?  and  not B i s k i t  i w a n em 7  
3Aus t ra l i an de c i mal curre n c y  i s  u s e d  throughout New Guine a .  S ome 
s p e ak e r s  may s t i l l  re fe r  t o  the old c urren cy i t ems o f  s h i l l i n g s  
( s i l  i n g )  and poun d� ( p a un )  howeve r .  
4 The t radi t i onal mus i c  h e ard throughout t h i s  un it c ome s  :from the 
n orth - e ast c o ast  and t e l l s  how the s i n ge r s  on c e  made a trading voy age 
t o  far o f f  Bag  Bag I s l and o :f :f  the  Mac lay Coast . Th i s  r e c ording  come s 
from Sheri dan ( 19 5 8 :  s i de 1 ,  track 1 ,  item h ) .  
U S E F U L  E X P RE S S I O N S  
Y u  h a r i m ! 
Y u  s a n a p ! 
Y u  k am s a n a p  l on g  a i  b i  l on g  0 1 ! 
Tok  b i  l o n g  y u  i k ra n k i . 
5 t r e  t .  
Y u  s t re t i m  t o k  o l s e m !  
"As e t !  o r  E m  n a u !  
P RON UN C I AT I O N 
1 .  C on s o n a n t s : p .  t .  k 
n o  
L i 8 te n !  
S tand up ! 
Come and s t and  up in  fron t  of the 
a Z as 8 . 
What y ou h ave said  i s  inaorre a t .  
Corre at  what y o u  have s ai d  Z ike 
thi8 ! 
Th at ' 8  i t !  That ' s  the way ! 
Pidgin p .  t .  and k are pronounced without aspiration or a fol low­
ing p uff of air as in English p i t  for examp le . l Listen to t he di f­
fe rences between t he fo llowing s e t s  of re lated English and P i dgin 
words and repe at the P idgin one s : 
Pidgin Sound I llu� t4aZed 
p paper 
pawp aw 
p ipe 
Pdgin 
p e p a  
p op o  
p a i p  
l
In s ome are as o f  New Gui n e a  p and b are pronoun ce d  as  f and v re­
s p e c t i vely i n  w h i c h  the l i p s  are  almo st  touchi n g  one  an ot h e r  an d not , 
as in  Engl i sh , with  the  lowe r l i p  t ouch i n g  the top t e e t h . In  the 
s ame way f an d v may be  pr onoun c e d  a s  p an d b re s p e c t i ve ly . See  
Mi h ali c ( 1 9 71 : 5 ) .  
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p i g  p i k  
cup k a p  
t t e a  t i 
tai Z t e l  
ten t e n  
t a Zk t ok 
too t u  
k cup k a p  
cut k a t  
cook k u k  
cock a to o  k o k  i 
k i ck k i k  
2. C o n s o n an ts : f ,  v 
P idgin sounds repre sented by f and v are pronounced with the l ip s  
almost touching one another and not , as i n  English , with the lower 
lip t ouching the t op teeth . They often s ound like p and b t o  English 
speakers and may be written that way . ( See footnote pre vious p age . ) 
Listen to the following re lated English and P idgin words and repeat 
the Pidgin one s . 
EngU6 h Pidgin 
four f o a  o r  p o a  
fi ve f a l v  or p a i p  
Friday f r a i de or p r a i de 
fe ver f i v a or p i v a 
vinegar v l n l g a or b i n i ga 
v o te v o t  or b o t 
3 .  C o n s o n a n t s : I ,  r 
Pidgin I and r are also unl ike the corre sponding English s ounds . 
In P idgin they are pronounced as flap s .  That i s , t he t ongue t ouche s 
the roof of the mouth only once and ve ry qui ckly in pronounc ing t he 
sound , very much like the d sound one use s in pronouncing Saturday 
quickly in Engl ish . For many speakers there is no di ffe rence be­
tween the se two s ounds . Listen to the fol lowing relat e d  English and 
Pidgin words and repeat the P idgin one s : 
EngU6'h P.i..dgin 
carry ka r i  m 
water w a ra 
Saturday 5 a re r e  
shut  up s a r a p  
rub b i s h  r ab i s  
ri ce r a i s  
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s L ack s l e k  
s Leep s 1 i p 
Leaf 1 i p 
Leg l e k  
V O CAB U L ARY E X P AN S I O N  E X E RC I S E S  
E xe4C�c e 1 :  S�mple S ubc ���u�� o n  
Frame : T u pe l a  i l u k i m  o l �e t a  s am t i n� i s t a p  I n s  a i t  l on g  s t u a . 
w a n p e l a  s am t i n g (some thing)  
s ampe l a  s a m t i n g ( s ome things ) 
n a ra p e l a  s am t i n g (ano th e r  thing} l 
p l a n t i s am t i n g (p Len ty of things ) 
d i s pe l a  s a m t i n g  ( th i s  thing) 
n u p e l a  s am t  i n 9  ( s ome thing new) 
b i k p e l a  s am t i n g ( s ome thing big)  
1 i k 1 i k s am t i n g ( s ome thing sma L L) 
a ra p e l a  s a m t i n g ( the o th e r  thing/s } l 
g u t p e l a  s am t i n g  (some thing good) 
o l ge t a  s am t i n g ( e ve ry thing) 
E xe4C�c e 2 :  S�mple S ubc���u��o n  
1 
Frame : Y u t u pe l a  i l a i k  i k i s i m  w a n e m ? 
m e k i m  ( do) 
wok i m  
b r u k i m  
h a  i t  i m 
k u k i m  
r a u s i m  
s a  1 i m 
s t i l i m 
k i s  i m 
(mak e ,  
(bre ak ) 
(hide )  
( cook) 
( throw 
( se nd) 
( s t e a L )  
Frame : M i t u p  e 1 a i l a i k i k i s i m k a i k a i . 
b re t  (b read) 
s u s u (mi l k )  
k i a u (eggs)  
b ui Ld) 
away ) 
1 0 1 i w a ra ( s oftdrink) 
Note t h at n a r a p e l a  is  alway s s i n gular in  r e f e re n c e  whi l e  a r a p e l a  c an 
b e  both s i n gul ar and plural . 
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b i a  (beer) 
m as i s  (matah e s )  
b r u  s ( tobaaao as 
vi l Zage ) 
p o t e t o  (potatoe s )  
5 u p  
ka i k a i  
E xe4cic e 4 :  Simple S ubc zizuzion 
Frame : O l ge t a  i k os t i m  h a u ma s 7 
k i a u 
m a s i s  
d i s pe l a  s up 
d i s p e l a  n u p e l a  b i a  
l i k l i k  b a t a  
s ampe l a  b r u s  
p l a n t i  p o t e t o  
o l ge t a  
E x e4cic e 5: Simple Subczizuzio n  
(s oup) 
Frame : S t u a k i p a b e k i m  s en i s  l on g  W a n i p e .  
2 1 
grown in the  
g i v i m  b e k  s e n i s  {give or h and b aak the ahange 
pre vi o us Zy re ae ived) l 
G RAMMAR 
s i n g a u t  
b e k i m  t o k  
s o i m  s e n i s  
b e k i m  p a s  
a s k i m  kwe s t i n  
b a i m w i l w i l  
b e k i m  s e n i s  
2 . 1 PRONO UNS : VUAL ANV TRIAL  
(aaZ  Z out to)  
( answered by taZking) 
(s how e d  ahange)  
(sent b aak a Z e t te r; an swe re d 
a Z e t te r) 
(ask e d  a q ue s tion)  
(b ough t a b i ay a Ze from) 
In Pidgin it is  cust omary to refe r to the number of persons or 
t hings involve d  in an action especially if there are only two or 
three . This is  done by adding the numerals t u p e l a ,  t r i pe l a  t o  the 
pronouns m i , y u ,  e m ,  y u m i . Thus the s e t  of pronouns given in Unit 
1 should now be e xp ande d to include at least the following : 
INote  the  di ffere n c e  between b ek i m  an d g i v i m  b e k . The former 
to  exchange , the l at te r  t o  return an i t em p revi ously re c e i ve d  
a c c ept e d .  
me ans 
o r  
2 2  
Pidgin 
. I 1 m l  t up e  a 
y u m i t u p e l a 
y u t u p e l a  
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the spe aker and the pers on with him 
but not including t he person spoken to 
t he speaker and the pers on spoken to 
t he two person s  spoken to 
e m t u p e l a  the two persons spoken about 
m i t r i p e l a  the speaker and the two persons wi th 
him but not inc luding the person 
spoken to 
y um i t r i pe l a  the speaker and t he p erson with him 
and the pers on spoken to 
y u t r i pe J a  the three pers ons spoken t o  
e m t r i pe l a  the three persons spoken ab out 
EngU� h  
we ( 2 )  (exc Z . ) 
we ( 2 )  (inc L ) 
y o u ( 2 )  
tho8e ( 2 )  
w e  ( 3 )  ( e x c  L ) 
we ( 3 )  ( i n c l. . )  
y ou ( 3 )  
those ( 3) 
Re fe rence t o  four , five , s i x  e t c .  can be made in the s ame way by 
adding f o p e l a ,  f a i pe l a  e t c .  See Se ction 2 . 4  below for c ardinal 
numerals . 
P ra c t i c e  D r i l l s 
E xe�ci� e 1 :  Simple S ub��i�u�ion 
Frame : E m t upe l a  i k a m  b i l on g  k i s i m  ma n i . 
( y u m i t r i pe l a ,  m i t r i pe l a ,  e m t r i pe l a ,  m i t u p e l a , y u m i t r i pe l a ,  
e m t u p e l a ) 
E xe�ci� e 2 : P�og�e� �ive  S ub��i�u�ion 
Frame : Y u m i t r i pe l a  s t i l i m me r i  • 
E m t u p e l a  I I  I I  I I  
I I  k uk i m p i  k .  
Y u t u p e l a  I I  I I  I I  
I I  r a u s  i m s a mp e l a  k i a u .  
M i t u p e l a  I I  I I  I I  I I  
I I  b e k i m  t ok l on g  m i  s i s .  
Y um i t r i p e l a  I I  I I  I I  I I  I I  
I I  S t i l  i m me r i  . 
E v a l u a t i o n E x e rc i s e  
Repeat the fol lowing Pidgin sentences and say what they me an in 
Englis h .  
1 .  Y u t u p e l a  g i v i m  s a mpe l a  k i a u l on g  m i . 
Y ou ( 2 )  are gi ving some eggs t o  me . 
lNote that the s e  are wri tt e n  t oge ther  in  P i dgi n . 
( pause ) 
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2 .  M i t r i p e l a  i l u k i m  t u pe l a  p i k  l on g  g a de n .  ( paus e ) 
We ( J ) (exa Z . ) s aw two pigs in the garde n .  
3 .  Y u fo p e l a  i g o  w e ?  ( paus e ) 
Whe re are y ou ( 4 )  going? 
4 .  E m t r i p e l a  i l a i k  i b r u k i m  w a n e m ?  ( p ause ) 
Wha t  do thos e ( J )  wan t to b re ak ? 
5 .  M i t u p e l a  go b i  l o n g  l u k i m  O s t re l y a .  ( paus e ) 
We ( 2 )  (exa L . ) are going in orde r  t o  s e e  Aus tra L i a .  
2. 2 LAIK 1 + VERB : wan t  to 
Ve rb s pre ceded by l a i k  and the pre dicative marker i indi c at e l actions which the subj ect  want s , wi she s , or de s i re s t o  p errorm . 
Example s :  Y up e l a  i l a i k  i b a i rn  w a n e m ?  Wha t  do y ou (p L . ) wan t t o  b uy ?  
01 i l a i k  i k uk i m  ka i k a i . They wan t t o  aook food. 
P ra c t i  c e  D r i l l  s 
E x e� c�� e 1 :  S�mple Sub� �� ut� o n  
Frame : E m  i l a i k  i w o k i m  h a us . 
( op i m  b u k ,  b a i rn  w i l w i l ,  s t re t i m  t ok . r a u s i m  l i p t i .  l u s i m  
p I e s i g o .  wok i m  h a u s ) 
E xe�c�� e 2: S�mple Sub���u�� o n  
Frame : Y u p e  I a l a i k  i g o  w e ?  
( p u t i m  r a i s .  s a l i m  b uk 
s i n d a u n . g o )  
g o . k i s i m  wa r a . h a i t i m b re t t 
E xe�c�4 e 3 : P�o glleH �ve S ub� ��ut�on 
Frame : 0 1  I a i k k i s i m w a n e m? 
" " " " wok i m  " 
Y u p e l a  " " " " " 
" " " " me k i m " 
E m  " " " " " 
" " " " b r u k i m  " 
Y u  " " " " " 
" " " " r a u s i m  " 
Y u m i  " " " " " 
" " " " 5 t i l  i m " 
0 1  " " " " " 
" " " " k i s i m  " 
lNote here that many s p e ak e r s  do n ot use  t he p r e di c at lve mark e r  af"t e r 
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l a i k  as  h e re sugge s t e d  an d s o  do not di s t i n gui sh b etween t h i s  s t ruc­
t ure an d t h a t  pre s e n t e d  in  Un it  1 5 , S e c tion  1 5 . 4 :  l a i k  + ve rb : ab o u t  
to . Note  further t h at l a i k  i s  not  u s e d  for to like doing suah and 
s uah,  wh i c h  c an b e  exp re s s e d  in  Pi dgi n i n  s e ve ral ways ( e .  g .  m i  1 a i k i m  
l o n g  wok i m  s a k s a k  I like making sago ) n one o f  whi ch i s  dri l l e d  i n  t h i s  
c o ur s e , h oweve r .  
E xe�ei¢ e 2 :  How would you say the fol lowing things i n  P idgin? 
1 .  What do y ou wan t  to do? ( p ause ) 
Y u  l a i k  i me k i m  w a n e m 7  
2 .  I wan t  to l i v e  in Moresby . ( p ause )  
M i  l a i k  i s t a p  l o n g  Mo s b i .  
3 .  He wan ts to  give you  the pig .  ( paus e ) 
E m  i l a i k i g i v i m  p i k  l on g  y u .  
4. A l l  the Europ e an men wan t to aome t o  Port Moresby . 
0 1 ge t a  m a s t a  i l a i k  i k a m  l o n g  Mo s b i .  ( p ause ) 
5 .  Whe re do they wan t to go ? 
0 1  i l a i k  i g o  we?  
6 .  They wan t  to s e e  A us trali a .  
o 1 1 a i k i 1 u k  i m O s  t re 1 y a  . 
2 . 3  CARVINAL  N UMB E RS 1 - 1 0 0  
( p ause ) 
( p ause ) 
The numbers 1-10 in Pidgin have two forms which di ffer only in 
that one s e t  has - pe l a  att ached to a common part : 
l .  w a n  wa n p e l a  
2 .  t u  t u pe l a  
3 .  t r i t r i p e l a  
4 .  foa  fope l a  
5 .  f a i v  f a i pe l a  
6 .  5 i k i 5 s i k i s p e l a  
7 .  s e  ye n s e ve n pe l a  
8 .  e t  e t pe l a  
9 . n a i n n a i n p e l a  
10 . t e n  t e n p e l a  
Those without - pe l a  attached corre sp ond t o  the name s o f  the numbers 
in English . Thi s set is used in the formation of numb ers beyon d  1 0 , 
for mathematical operations l ike addit ion , subtraction , multip l i c a­
tion and divi s i on , and for count ing money and t e lling t he time , s ome 
of which will be presented in more de tai l  later.  Numbers be twe en 1 0  
and 100  have s e veral forms , l but in t h e s e  l e s s ons we shall u s e  t he 
fol lowing which are all re gularly derive d .  Here i s  an illustrat ive 
set . 
IS e e  Mihal i c  ( 1 9 7 1 : 20 )  an d Wurm ( 1 9 7 1 : 81 )  for further  de t ai l s .  
�---------------------------------------------------------------------------------------------------------
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ll . w a n pe l a  t e n  w a n  
12 . w a n p e l a  t e n  t u  
1 3 .  w a n p e l a  t e n  t r i 
1 4 .  w a n pe l a  t e n  foa  
15 . w a n pe l a  t e n  f a i v  
16 . w a n p e l a  t e n  s i k i s 
1 7 . w a n p e l a  t e n  s e ve n  
1 8 .  w a n pe l a  t e n  e t  
19 . w a n pe l a  t e n  n a i n  
2 0 .  t u p e l a  t e n  
2 l .  t u p e l a  t e n  w a n  
22 . t u p e l a  t e n  t u  
2 3 .  t u pe l a  t e n  t r i 
30 . t r i pe l a  t e n  
4 0 . fope l a  t e n  
5 0 .  fa i p e l a  t e n  
60 . s i k i s pe l a  t e n  
70 . s e ve n p e l a  t e n  
8 0 . e t pe l a  t e n  
90 . n a i n pe l a  t e n  
100 . w a n  h an  de t 
In the clas s room n a t i n g  or n o t  i s  used for n ough t or z e ro but out s i de 
it in e veryday l i fe the ide a o f  nothing i s  e xpre s se d  by i n o  g a t  
w a n p e l a  ( lit . t h e re i s  n o t  one ) . Approximations are given b y  s a mt l n g 
o l s e m  e . g . , E m  i k i s i m  s am t i n g  o l s e m  fa i p e l a  t e n  s i k i s  d o l a  He go t 
about  $ 5 6  ( l it . s ome thing Zike $ 5 6 ) . 
P re s e n t a t i o n  D r i l l  
Lis ten to and repe at the following Pidgin numbers counting from 1 
to 2 0 . Each number will be s ai d  once onl y .  
w a n  w a n pe l a  t e n w a n  
t u  w a n p e l a  t e n  t u  
t r i w a n p e l a  t e n  t r i 
f o a  w a n p e l a  t e n  foa  
f a i v  w a n p e l a  t e n  fa i v  
s i k i s  w a n p e l a  t e n  s i k i s 
s e ve n  w a n p e l a  t e n s e ve n  
e t  w a n p e l a  t e n  e t  
n a i n  w a n p e l a  t e n  n a i n  
t e n  t u pe l a  t e n  
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P ra c ti c e  D r i l l s  
E x e�ei� e 1 :  Simple S ub � zitutio n  
Frame : 0 1  i g i v i m  w anpe l a  po t e t o  l on g  m i . 
( s e ve n p e l a  m a s  i s ,  s a mt i n g o l s e m  n a i n p e l a t e n  l o l i w a r a , 
f a i pe l a  p i k ,  e t p e l a  do k ,  s a mt i n g o l s e m  t e n p e l a  � i a u ,  
fope l a  s t u a , w a n p e l a  p o te t o )  
Frame : H i  l u s i m  w a n do l a  l on g  s t u a . 
( f a i do l a ,  s i k i s  s e n ,  w a n p e l a  t e n  t u  s i l i n g ,  t r i pe l a  t e n  
t r i  p a u n , s a m t i n g o l s e m  w a n p e l a  t e n  f o a  s e n , t u pe l a  t e n  
e t  s i l i n g ,  w a n  h a n de t  do l a ,  fope l a  t e n  s i l i n g ,  s e v e n p e l a  
t e n  w a n  s e n , w a n do l a ) 
E v a l u a t i o n  E xe r c i s e  
Open your b ook and give the P idgin for the numbers shown in 
1 to 4 .  Begin after e ach s e t  is  ident i fied by the instructor . 
have a few se conds be fore answers are given . Ready? 
1 Set 1 : 3 ,  1 3, 1 ,  1 1 ,  6 ,  1 6 ,  9 ,  1 9 ,  2 ,  1 2 , 5 ,  1 5  
S e t  2 :  3 0 ,  5 0 ,  7 0 ,  1 0 0 ,  60 , 1 0 ,  80 
Set 3 :  5, 6 3 ,  1 8, 3 7 ,  2 1 ,  7 6 ,  9 9 ,  1, 1 1 ,  1 6  
Set 4 :  6 ,  $ 8 ,  4 9 ,  $ 1 0 0 ,  3 8 ,  $ 5 ,  79,  2 /- ,  £ 9 
2 . 4  V E RB L ESS SENTEN CES 
Sets 
You 
Many sentences in Pidgin have no verb s .  The s e  s entenc e s  corre­
spond to those in English which use the ve rb to be in the s ense of 
e q u a L s , e . g . , four and two are six or that  is a book . In these 
sentences in P idgin the predicat e  marker i mus t oc cur except : 
1 .  aft e r  t he pronouns m i  and y u  as already not e d ;  
2 .  after the demonstrati ve pronoun e m  that (person o r  thing)  
as distinct from e m  he , she , it,  e . g . , compare 
E m  w a n em 7  
E m  i w a n e m7 
E m  h u s a t 7  
E m  i h u s a t 7 
I
The c orre sponding  an s we r s  
Wha t  is  that ? 
Wha t  is  i t ?  
Wh o is  t h a t ?  
Wh o is  i t ?  
are : 
Set  1 :  t r i , w a n p e l a  t e n  t r i , w a n , w a n p e l a t e n  w a n , s i k i s ,  w a n p e l a  
t e n  s i k i s ,  n a i n ,  w a n p e l a  t e n  n a i n ,  t U , w a n p e l a  t e n  t u ,  f a i v ,  
w a n pe l a  t e n  f a i v  
S e t  2 :  t r i p e l a  t e n , fa i pe l a  t e n , s e ve n p e l a  t e n , w a n  h a n de t , 
s i k i s p e l a  te n ,  t e n  o r  w a n pe l a  t e n , e t p e l a  t e n  
[ c on t i nued ove rle af] 
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Set 3 :  f a i v ,  s i k i s pe l a  t e n  t r i , w a n pe l a  t e n  e t , t r i pe l a  t e n  
s e ve n , t u pe l a  t e n  w a n , s e ve n p e l a  t e n  s i k i s , n a i n p e l a  
t e n  n a i n ,  w a n , w a n pe l a  t e n  w a n , w a n p e l a  t e n  s i k i s  
Set 4 :  s i k i s ,  e t d o l a ,  foa  s e n , w a n  h a n d e t d o l a ,  t r i pe l a  t e n  
e t ,  f a i do l a ,  s e ve n  s e n , t u  s i l i n g ,  n a i n  p a u n  
2 7  
The dis t incti on here can perhaps best  be  e xplained b y  t he fo llowing 
example . Suppose one were walking al ong the road and s uddenly s aw 
s omething st range wriggling on the ground--one would prob ab ly j ump 
and ut ter an appeal for help in re cogn i z ing this thing with E m  w a n e m 7  
and not E m  i w a n e m 7  What i s  i t ?  Supposing , however , that the s t range 
obj e ct was identified as a harml e s s  worm then one would e nquire fur­
ther about its  nature with E m  i w a n e m7 E m  i s a m t i n g n o g u t  o r  w a n e m 7  
What i s  i t ?  I s  i t  s ome thing b ad o r  �hat ? Answers t o  such que st ions 
fol low the s ame struct ure . Cons i de r ,  for e xample , t he fol lowing 
pairs : 
Q :  E m  w a n e m7 
A :  E m  w a n pe l a s ne k . 
Q :  E m  
A :  E m  
w a n e m7 
s a m t i n g n o g u t . 
What ' s  tha t ?  
That ' s  a snake . 
Wha t  i s  i t ?  
I t ' s  a b ad thing.  
Finally , not e that in questions in which the sub j e ct of a verb l e s s  
s enten ce i s  a noun the form w a n e m  s am t i n g  mus t be use d  ins tead o f  
j ust w an e m , l e . g . , B i s k i t  i w a n e m  s am t i n g 7  Wh at is  a b is cui t ?  and not 
B i s k i t  i w a n e m 7  Thi s  longe r  form can also be  used for pronoun s ub­
j e cts  but i s  not ob ligatory e . g . , E m  w a n e m  s a m t i n g 7  is as good as 
E m  w a n e m 7  
P r a c t i ce D r i l l s 
Frame : E m � .  
( r a i s ,  l i p t i , tok  P i s i n ,  s u s u ,  k i a u ,  s u g a )  
Frame : D i s p e l a  i l o l i w a r a .  
( ma s i s ,  b r u s , b i a ,  w a r a , p o te t o , l o l i w a r a )  
E xe4c�� e 3 :  S�mple S ub� t�tut� o n  
Frame : S t u a  i w a n e m  s a m t i n g 7  
( ma n , k a i k a i , w a n t ok , b un g ,  p i k i n i n i , s t u a )  
IS e e  footnote 2 t o  the Conve r s at i on o f  t h i s  un i t .  
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Frame : 5 u s  u w an�e l a  s am t i ns·  
I I  I I  n a r a pe l a  s a m t i n g  
Mas i s  I I  I I  I I  
I I  I I  n u p e l a  s am t i n g 
B r e  t I I  I I  I I  
I I  I I  g u t pe l a  s a m t i n g  
L o l i w a r a I I  I I  
I I  w a n pe l a  s am t i n g 
5 u s  u I I  I I  
E Xe Jtc..t<l e 5 : PJtogJte<l <l ..t v e  S ub <l :t.i.:tu:t..ton 
Frame : H i  man . 
E m  I I  
I I  I I  m e  r i  
Y u  I I  
I I  p i  k i n  i n i 
0 1  I I  
I I  I I  ma s t a  
H i  I I  
I I  man 
E v a l u a t i o n  E xe rc i s e s  
E xeJtc..i.<l e 1 :  Answe r  the following quest i ons using the cue s  provide d .  
Li s t en care fully for the predicative marker i .  Ready ? 
l .  E m  w a n e m7 ( e gg)  E m  k i a u .  
2 .  E m  h u s a t 7  ( the new E urope an man ) E m  n up e l a  mas t a .  
3 .  E m  i h u s  a t  7 (native woman ) E m  i me r i • 
4 .  E m  w a n e m 7  (mark e t )  E m  b u n g .  
5 .  E m  h u s  a t 7 ( a  Europ e an w oman ) E m  w a n p e l a m i  s i s .  
6 .  E m  i w a n e m7 ( some thing smaZ Z)  E m  1 i k 1 i k s am t i n g .  
ExeJtc..t<l e 2 :  Repeat the following Pidgin sentences and s ay what t hey 
mean in Engli sh . 
l .  E m  h u s  a t  7 ( pause ) Who i s  t h a t ?  
2 .  B re t  i w a n e m  s am t i n g 7  ( p aus e ) Wha t  i s  b re ad? 
3 .  E m  i w a n e m 7  ( pause ) What i s  i t ?  
4 .  D i s pe l a  i w a n e m  s am t i n g 7  ( paus e ) Wha t  i s  t h i s ?  
5 .  E m  w a n e m7 ( p ause ) What i s  tha t ?  
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T E X T  
Listen t o  the following st ory re corded at Drekikir in the Eas t 
Sepik 'Di s trict and then say what it was about in English . He re i s  
the text : 
29 
M i  J a i k  s to r i  J on g  s t u a b i J on g  m i pe J a  o j  k r i s te n .
l 
D i s pe J a  s t ua 
m i pe J a  i b i n  k i r a p i m ,  e m  s t ua b i J on g  w a s ma n . 2 O J ge t a  w a s m a n  o j  
s t a p  m i t i n g ,  n a  m i p e J a  i t ok , " M i p e J a  i k i ra p i m  w a n p e J a  s t u a b i l on g  
m i pe l a . " O ra i t ,  m i p e l a  i p u t i m  e m  f a i v  d o l a  f a i v  do l a . O r a i t .  n a  
i n ap i m3 m i p e l a  n a u  n a  m i p e l a  i k i r a p i m  d i s p e l a  s t u a . M i pe l a  i 
k i r a p i m  d i s p e l a  s t u a . n a  0 1  m i s i n 4 h i a  h e l p i m  m i p e l a  n a u . n a  0 1  i 
o d a5 l on g  o l g e t a  s a m t i n g b i l on g  m i pe l a .  l on g  m a n i b i l on g  m i pe l a  ye t .
6 
O ra i t n a .  0 1  i s a l i m  i k a m  l on g  s t u a  b i l on g  m i p e l a .  n a  t a i m  m i pe l a  
l a i k  s a l i m  0 1  s am t i n g l on g  s t u a .  man  i k a m  b a i m .  t a i m  0 1  i b a i m e m  
g i v i m  m i p e l a  t u  s i l i n g  n a  m i p e l a  g i v i m  0 1  t u s i l i n g � r a  i s ,  0 1  i 
r a i s 7 y e t .  O r a i t . o l  g i v i m  m i p e l a  t r i  
l on g  p e p a  b i l on g  t r i  s i l i n g y e t .  O r a i t .  
s i I i  n g .  m i pe 1 a i s k e  1 i m y e  t 
0 1  s a m t i n g - - o l  s a m t i n g 
k o s  b i l on g  e m  i n a p  l on g  t u  s i l i n g .  m i p e l a  i g i v i m  0 1  t u  s i l i n g .  0 1  
s am t i n g k o s  b i l on g e n  i n a p  l on g  t r i  s i l i n g .  m i p e l a  i g i v i m  0 1  t r i  
s i l i n g .  O r a i t ,  p l an t i  ma n l on g  o l ge t a h a p  t u  0 1  l a i k i m  s t u a  b i l on g  
m i p e l a  n a  0 1  i k a m  l o n g  k i s i m  0 1  s am t i n g - - l on g  s t u a  b i l on g  m i p e l a - -
s t u  a b i I on 9 k r i s t e n . N a i n o  g a t  0 1  s mo k s a m  t i n  g ,  n o  i n o  g a t  0 1  
s a m t i n g ,  d r i n g  0 w a n  e m  s am t i n g .  n o  i n a p  l on g  s t a p  i n s a i t l on g  s t u a  
b i l o n g  m i pe l a .  n o g a t - - s t u a  b i l on g  k r i s te n . M i p e l a  i p u t i m  o l ge t a  
g u t p e l a  s a m t i n g  t a s o l . n a  0 1  s mok  n a  0 1  s a mt i n g o l s e m  n o ga t .  0 1  
s i g a re t  n a  0 1  K a p s t e n  s a m t i n g .  i n o  s t a p  l on g  s t u a b i l o n g  m i pe l a .  
n i u s p e p a  n a  0 1  t a b a k t u  i n o  s t a p  l on g  s t u a  b i l on g  m i p e l a . M i pe l a  
p u t i m  0 1  r a i s  n a  0 1  m i t 8 n a  0 1  g u t pe l a  s a m t i n g t a s o 1 . O r a i t n a  p l a n t i  
man  t u  0 1  s a ve l a i k i m  l on g  b a i m 0 1  s a m t i n g l on g  s t u a  b i l on g  m i pe l a . 
O r a i t m a n i b i n  k a m a p  n a  m i p e l a  i b i n  s u b i m  l on g  s e k9 b i l on g  m i p e l a  
g o  l on g  b e n g  b i  l on g  g a vman . 
E m  t a s o l .  
[Playing time : 2 minut e s ]  
l
k r i s t e n  = Prote st ant s in  t h i s  c ont ext ( as agai n s t  P op i or  C atholi c s , 
the s e  not b e i n g  c on s i de r e d  Chr i s t i an )  
2 w a s  m a n  c ar e t ake r s , guard , church e lde rs ( p rob ab ly in  t h i s  c on text ) 
3 i n ap i m  t o  give e nough 
40 1  m i s i n the p e ople  o f  the mi s s ion .  The reference  i s  t o  the  mem-
b e r s  o f  the South S e a s  Evangel i c al Mi s s i o n .  
50 d a  ( ac t ually p ronoun c e d  h on d a . a re fle c t i o n  o f  the  s p e ake r ' s mot h e r  
t on gue ) = order 
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6 .  1 m l pe a y e t = our very own 
7p e p a  ra i s  = p ap e r  b ag o f  r i c e  
8 1 ·  1 ·  o r a l s  n a  0 m i t . One woul d n ot h ave exp e c t e d  the plural marke r s  
0 1  h e re . 
9 s e k  = cheque ( ac count ) 
ENGLISH TRANSLATION : 
I wan t  to te l l  y ou about the s t ore b e longing to us Protes tan t s .  
This s to re which w e  bui l t  b e l ongs to our church e lders . A l l  of  them  
were having a me e ting an d we  s ai d, " We are put ting up a s tore ( fo r  
us ) . "  S o  w e  e ach put  in $ 5  t owards i t ,  an d when w e  had s uffi ci e n t  
(funds ) w e  b e gan t h e  s tore .  We bui l t  this 8 t ore and the p e op le of  
the  mi s sion here he lp us  n ow .  They orde r e ve ry thing for us with  our  
own money. Then (goods ) are s e n t  to  our s to re and when we wan t t o  
s e l l  things i n  the s tore peop le come and buy ( them) . When they b uy 
rice they gi ve us two 8 h i l l ings an d we gi ve them a packe t of rice 
worth two s h i l lings . If they  give us 3/- we b a l ance that  wi t h  a 
pack e t  worth 3/- . So things cos ting 2/- are given for 2/- ( and) 
things costing 3/- are given for 3/- . And 8 0  many fo lk from a l l over 
the  p lace like our s tore and come to ge t th ings - - a t  our s tore- - the  
Pro tes t an ts ' 8 tore . But there is  no tobacco and  (si mi l ar) things . 
No . The re are no things like alcoho l i c  liquor or whatever.  They ' re 
n o t  a l lowed in our s tore - - in ( o ur) Pro te s tans ' s tore .  We on ly p u t  
g o o d  thing8 ( in i t )  and n o t  smoke s a n d  things l i k e  that .  Cigare t te 8  
an d "Cap8 tans " and o ther things are n o t  ( to be  found) in o u r  s tore - ­
newspap e r  and t ob acco t o o  are n o t  ( t o  be  found) i n  our s tore . We p u t  
rice an d tinned me a t  and on ly go od things . A n d  so  p len ty o f  p e op le 
a l s o  like to  b uy things from our 8 to re .  And so  our money incre as e8 
and we  p u t  i t  in our cheque ( accoun t )  and b ank  i t  i n  the  government 
b an k .  
That ' s  a l L  
Now t o  end this unit here i s  a Pidgin lament for a broken as signa-
t ion . The words to t his s ong are : 
W a n p e l a  me r i  i ra i t i m  p a s  l on g  m i l 
W a n pe l a  me r i  i ra i t i m p a s  l o n g  m i  
E m  i t o k , b a i  m i  g o  d a un l o n g  we t i m  e m ,  we t i m  e m  
H i  k i r a p  l on g  b i kn a i t  m i  g o  d a u n  l on g  w e t i m  e m  
H i  g o  we t we t n a t i n g t u l a i t h i a . 
E m  i t o k  b a i  m i  go d a u n  l on g  we t i m  e m ,  we t i m  e m  
H i  k i r a p  l on g  b i k n a i t m i  g o d a u n  l on g  we t i m  e m  
H i  g o  we t we t n a t i n g t u l a i t  h i a  • 
.".-----l
Note h ow the s i n ge r s  add a vowe l a b e fore and after l on g .  
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S U P P L E ME N TARY VOCAB U L A R Y  
E ultO pea.n Foo  d� 
a b  u s  
a i s  
a n i e n 
b a t a  
b i n  
b i 5 k i t 
d r a i b i s k i t 
s w i t b i s k i t 
Ziving game ; gene ra Z term for fZe s h  of  ki Z Ze d  
anima Z 
i ce 
onion 
b utter  
b e an 
b i s cu i t  
wavy b i s cuit 
swe e t  b i s cui t 
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b l a ks o s /b l ak pe l a  5 0 5  any b Z acki s h - co Zoured s au ce ( e . g .  Worce s t e rs h i re ,  
Barbe cue ) 
re t s os / re t p e l a  5 0 5  
b u l m a k a u / k a u  
9 r i s  
any re ddi s h - co Zoure d  sauce ( e . g . tomato,  chi Z Zi )  
b e ef cat t Z e ,  b e e f  
fat 
g r i s b i l on g  b u l m a k a u  dripping, b e e f  fat 
g r i s  b i l o n g  p i k  Zard 
h a n i 
h e b s e n / p i 
h a p k a i k a i  b i  l o n g  
a s d e  
h os 
j e m  
k a  r i 
k a s t e t 
k e k  
k o n  
k o p i 
k uk amb a / g u r u k e n  
1 0 1 i 
p i k e 
l om b o  
m i  t 
m u l  i 
m u l i w a r a 
n u p e l a  k i a u 
p am k e n  
p a t o 
p i k  
5 i s  
s i p s i p  
h oney 
p e as 
Zeft - o ve rs 
h orse 
jam 
curry 
cus tard 
cake 
corn 
coffee 
cucumb e r  
ZoZ  Zy 
chewing gum, P . K .  
peppers (of any vari e ty - - re d, green,  sma Z Z ,  big) , 
capsi cum 
meat 
Zemon , Zime 
Zemon, Zime drink  
fre s h  eggs 
p umpkin 
duck 
pork 
che e s e  
mut ton ,  Zamb 
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me me /me 
s ay o r 
s o l  
s o  1 n a  p e p a  
s o l m i t 
s t ron g p e l a  s u s u  
s ko n  
s op 
5 os i 5 
sw i t p e l a  k a i k a i / 
sw i t k a i 
sw i t m u l i 
f a i v ko n a  
t a l  i n g a / ma s r u m  
t i nm i t 
t o m a t o  
y i s  
k a p  t i 
k a p  b i l on g  t i  
1 i p t i 
t i 
C L A S S ROOM E X E RC I S E S 
goat 
vege tab l e s  
s a l t  
U N  I T 2 
s a l t  and pepper 
corned beef 
condensed  mi  lk  
s cone s 
chops 
s aus ages 
de s s e rt 
o range 
a y e l low fi ve cornere d  trop i ca l  frui t 
e dib le mus hro om 
tinned me at  
tomat o  
y e as t 
a cup of t e a  
tea- cup 
t e a  leaves 
tea  ( l iquid form) 
1 .  More practise on pronunciat ion and Pi dgin spe lling.  
2 .  Short dic t at ion e xerc ise . 
3 .  PI c�u�e Talk . Use to re vis e  grammat ical points and voc abulary 
pre sente d  so far . 
4 .  C o n v e�� a�Io n E xe�cI� e .  Look at the fo llowing conve rs ati on and 
then try making one up for yourse l f  by subst itut ing new vocabulary 
it ems for the ones underlined : 
W a n pe l a  � i g o  1 0 n g !i...E....L . E m  i l u k i m  o l ge t a  k a i k a i  i s t a p  i n s a i t 
l o n g  s t ua n a  i a s k i m  s t u a k i p a i t o k :  
M a s t a : M i  l a i k  i b a i rn  w a n pe l a  b re t . E m  i k os t i m  h a um a s 7 
S t u a k i p a :  T upe l a  t e n  t u  s e n . 
M a s t a :  O r a i  t .  N a  e m  w a n e m7 
S t u a k i p a :  W a n e m7 D i s pe l a 7 
M a s t a :  Y e s a .  D i spe l a .  
S t u a k i p a :  E m  b i a . E m  i n upe l a  b i a .  
M a s t a :  O r a i t ,  y u  g i v i m  t upe l a l on g  m i . 
O r a i t n a  m a s t a  i b a i rn t upe l a  n upe l a  b i a  n a  
h a u s . E m  t a s o l . 
k i s i m  g o  p u t i m  l o n g  
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5 .  L an g uag e Game : Cumulative Text . Students b uild up a text about 
going shopping by adding a s entence to ones given by others . The 
e xe rcise begins with one student giving a sentence . The ne xt s tudent 
repeats that sentence and adds a new sentence . The next student 
repeats these and adds a new one . And so on until  the t ext b e come s 
unmanageab le . 
6 .  Fi l l  in the gaps with s uitable words : 
i .  D i s p e l a  . . • . .  s a m t i n g  i kos t i m  h a u ma s ?  
i i .  He r i  i . . . . .  p a s  l on g  m i . 
i11 . E m  . . . . .  ? 
iv.  R u p a  
v .  B r u s  
w i l w i l l o n g  B i p i . 
kos  t i m  . . . . .  
vi . H i  n o  • . . • •  b i  l on g  y u .  
vi i .  E mt u pe l a  i l a i k  i k l s i m 
viii . . . . . .  l a i k  i me k i m  w a n e m ?  
i x .  B re t  i g u t pe l a  . . . . . • 
x .  Heme . . . . .  w a n e m  s am t i n g ?  
7 .  Name all the European foods that you have le arned s o  far that 
begin in P idgin with the s ounds p ,  5 ,  b ,  g .  
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CON V E RSAT I ON 
l o n g H a us 
T u p e  1 a b r a t a  i go b e k  l on g  h a us 
b i l on g  W a n i pe .  lie r i  b i l o n ge n , 
HAl O l O , l i w e t i m  t u p e l a  b i l on g  
re  d i m  k a i k a i • 
MALOLO : Y u t u p e l a  k a m  a 7  
Wanipe : li i t u p e l a  i k i s i m  o l ge t a  
k a i k a i  i k a m . 2 
MALOLO : G i v i m  I on 9 m i . H i  1 a i k 
i k u k i m  s am p e l a .  H i  
h a n g re n o g u t  t r u .  
N a  HAl O l O  i k i s i m  n a  k uk i m  r a i s  
n a  p i s . 3 T a i m  e m  i k u k  i s t a p  
y e t  i s i n g a u t l o n g  m a n  b i l on ge n : 
MALOLO : E ,  W a n i pe ,  y u  b a i rn  kom 
b i  l on g  m i  0 n og a t 7  
Wanipe : N o g a t , m i  n o  b a i rn .  Y u  
n o  t ok i m  m i  o l s e m .  
MALOLO : Ah , y u  h e t  d i w a i . 4 Ii i  
Wanipe : 
MALOLO : 
t ok i m  y u  0 1  s e m  t a s o l  y u  
n o  h a r  i m g u t . 
0 S o r  i , m i  h e t  d i w a  i 
t r u .  H i  1 u s  i m t i n g t i n g 
l on g  d i s p e l a . 
O r a i t .  mas  k i • K a m a n  
o l ge t a . y um i t r i pe l a  
k a i k a i . 5 
N a  0 1  i s i n d a u n  n a  k a i k a i  r a i s ,  
p i s ,  t i  s a mt i n g .  
The two brothers we n t  b ack to 
Wanipe ' s  house . Hi s wi fe .  MALOLO. 
was wai ting for them to prep are 
dinner. 
You (p Z . ) h ave come huh?  
We ' ve b rough t aZZ  the  food.  
Gi ve i t  to  me . I wan t  to cook 
s ome . I ' m te rrib Zy h ungry . 
And MALOLO took i t  and cooke d rice 
and fish . Whi Ze she was cooking 
she  ca Z Ze d  out  to her h usban d :  
He h .  Wanipe.  di d y ou b uy a comb 
for me or no t ?  
No.  I di dn ' t .  Y o u  di dn ' t  te Z Z  
me t o .  
A h .  y o u  b Z ockhe ad. I t o Z d  y o u  b u t  
y ou di dn ' t  Zisten  p roperZy . 
Oh de ar. I am a re a Z  b Zockhe ad. 
I forgot  ab out i t .  
A Z Z  right.  ne vermind. Come on 
a Z Z  of y ou.  Ze t ' s e a t .  
A n d  they s i t  and e at ri ce . fi sh . 
tea and other t hings . 
[ H u S i k6 ] 
lAs a c onven t i on i n  these  l e s s on s  femal e  n ames w i l l  b e  w r i t t e n  in  
c a p i t al l e t t er s .  [ fo o tn o t e s  cont inue d overl e a f ]  
3 4  
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2 In P id g in i kam  and i g o  are u s e d  to  den o t e  movement away f rom o r  
t o w a r d s  the s p eaker  re s p e c t ive l y . N o t  only tha t b u t  i t  i s  t h e  
c o n c eived l o cus  o f  the  sp eaker  r e l a t ive t o  the a c t i o n  t h a t  i s  impor­
tant  and n o t  his  a c t ua l  p o s i t i o n . Thus if  one asks  s ome one e l s e  i n  
P i d g in t o  t a ke s ome t h in g  f rom a p o s i t ion n e a r  t h e  s p eaker  o u t s ide  a 
hous e ,  s ay ,  t o  a p o s i t i on i n s i d e  the h o u s e  h e  w i l l  b e g i n  b y  u s in g  t h e  
d i r e c t ion marker i go b u t  w i l l  change t o  i k a m  i n  d e s c r i b in g  wha t  
happens  i n s i d e  t h e  hous e , j us t  a s  t hough h e  had a l s o  move d  ins i d e . 
The f o l lowing s e n t en c e  w i l l  i l l us t ra t e : Y u  k i s i m  k a go i g o  l on g  h a u s  
n a  b r i n g i m  i k a m  p u t i m  l on g  t e b o l Take t h e  goods into the h ouse and 
put them on the tab le . 
3In  New Guinea  t h e  main meal  o f  t h e  d ay i s  e a ten in the  a f t e r n o on . 
I n  t h e  t r ad i t i on a l  v i l l age s i t u a t i on t h i s  me a l  i s  u s u a l l y  c o ok e d  over 
o p en f i r e s  o u t  of  d o o r s . 
4N ew Guinea  P i d g i n  h a s  developed  a r i ch var i e t y  o f  e x c l ama t io n s  and 
e p i t h e t s  for exp re s s in g  v a r i o u s  emo t ions . Many of t he s e  a r e  d e r ived  
f rom n a t u r a l  phenomena in a me t ap h o r i c a l  way , e . g .  
s t i k  m a s i s  ( lit . matah s ti ak )  
w a i l i s  
m u r u k  
( lit . wire les s )  
( l it . aass owary ) 
a ve ry thin person 
a ta lkative p e rs on 
a l ong- le gge d pe rs on 
More of t hes e and o t h e r  exp r e s s i on s  w i l l  be  in t ro d u c e d  l a t e r . 
5No t e  t h e  d i f f e re n c e  b e tween the  exho r t a t ion y u m i t r i p e l a  k a i k a i  let ' s  
( 3) ( ina l . ) e at us e d  h e re and t h e  s t a t eme n t  f o rm y o u  s h o u l d  now b e  
f ami l i a r  w i t h  y u m i t r i pe l a i k a i k a i  we ( 3) (in a l . )  are e ating.  
6 
The t r a d i t ional  mus i c  heard  on t h i s  tape  cons i s t s o f  two l ove s p e l l s . 
The f i r s t  one ( up t o  the end o f  t h e  conve r s a t i on mat e r ia l )  i s  c a l l e d  
Wo- m a n d e p  and c ome s f rom the  Wewak a r e a .  I t  i s  taken f r om S h e r i d an 
( 1 9 5 8 :  s id e  I ,  t r ack 4 ,  i t em a )  who d e s c r i b e s  i t  in the  f o l l ow i n g  
te rms : 
A w a r r i o r  w i shes  t o  ar range a me e t ing w i t h  a woman f rom 
a n e a r b y  v i l l age , but i s  no t a l lowed b y  l o c a l  c u s t om t o  
make a d i r e c t  app r o a c h  t o  h e r . A t  n i g h t - f al l ,  h e  g o e s  
t o  a t re e  n e a r  t he r i ve r  b an k ; h e r e  t here  a r e  s c o r e s  o f  
f i r e f l i e s . The w a r r i o r  s in g s  t o  one o f  them and i f  t h e  
song  i s  s un g  c o r re c t ly , one f i r e f l y  w i l l  move away f rom 
the  r e s t  and f ly off  to  the  h u t  whe re the  woman i s  
s l e e p in g .  S h e  w i l l  f o l l ow the f i r e f ly , t r an c e l ike , 
r i g h t  t o  whe r e  t h e  w a r r i o r  i s  wai t i n g  f o r  he r .  
The s e cond  love  s p e l l  i s  cal l e d  L e i n  B u d um and come s f rom t h e  Bus ama 
a r e a  in the s o u t h-e as t of the Morobe D i s t r i c t . I t  is a l s o  t aken f r om 
S h e r i d an ( 1 9 5 8 :  s i d e  I ,  t r a c k  6 ,  i t em a )  who d e s c r i b e s  it a s  f o l l ows : 
A man s tanding  a t  the r iv e r  mou t h  w i t h  h i s  f i s h i n g  s p e ar 
s aw a woman h e  knew o n l y  s l i g h t l y  on t h e  f a r  s i d e  o f  t h e  
r iv e r  b an k .  He  s an g  t h i s  s on g  wi t h  t he h o p e  t h a t  s h e  
would  b e  i n t e re s t e d  in h i s  s in g in g  a n d  in  t urn s h o w  an 
i n t e re s t  in me e t i n g  him  more o f t en . 
U S E F U L  E X P RE S S I ON S  
Y u  t an i m  d i s p e l a  t ok l on g  t ok 
I n  9 l i s !  
Y u  b i h a i n i m  m i ! 
Trans late this  into  Eng li s h !  
Fo l l ow me ! 
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Y u  g i a m a n  a 1  Are y ou te l ling a l i e ?  
N o g a t , m i  n o  g i am a n , m i  tok  t r u .  No, I ' m n ot ,  I 'm te l ling the t ruth . 
M a s k i ,  e m  s am t i n g  n a t i n g .  
P RO N UN C I AT I ON 
1 .  C on s on an t  S e q u e n ce s  
Forge t i t ,  i t ' s n o t  worth worry ing 
ab out . 
Cons on an t s  that are written t oge ther in Pidgin are o ften pronounced 
with a very short , and s ome t ime s quite distinct , vowe l separating 
t hem.  Listen t o  the following related English and P idgin words and 
repeat t he P id gin ones .  
EngU.6 h Pidg.i.n 
s t rong s t ron  9 
brother b rat  a 
s t ore s t u a  
c lock k l ok 
trous e rs t r a u s i s  
ground g r a u n  
b l ood b l u t 
s crew s k r u  
s p i a  I spe ar 
pi ct ure p i k s a  
2 .  S t  re s s  a n d  Rhy t h m  
A s  y ou l i s ten t o  Pidgin b eing spoken by nat i ve spe akers you will 
notice t hat it has a dis t inct rhythm whi ch i s  di fferent from that of 
Engli sh . Part of the reason for this is  that in Pidgin all s y l lab le s 
tend t o  be pronounced in approximately the s ame t ime , and there is no 
great di fference between stre s se d  and unstre s s e d  syllables  in t erms 
of loudnes s  and c hange in pit ch as in Engl i s h .  Note al s o  that un­
s tressed  vowe l s  in Pidgin are not reduced t o  a neutral vowe l a ( shwa ) 
as they generally are in Engli sh . 
E x eAc.i..6 e 1 :  Listen t o  and repe at the stre s s  p atterns in t he fol low­
ing words of two syllable s .  
S .tAe .6 .6  o n  F.i.A.6.t Sylla.ble 
' n a mb i s  b e ach 
' s k u l b o i  s ch o o l-boy 
' n a t i n g in vain 
' t u h a t  p e rspirat i on 
S.tAe.6.6 
n a ' me l  
5 i ' k a u  
n a ' t i n g  
t u ' ma s  
on L a..6.t Sylla.ble 
middle 
w a ll ab y  
pe rhaps 
very 
l I n  the  H i g h l an d s  t h i s  i s  pron oun c e d  c l e ar l y  a s  s u p i a . 
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E x e�ci� e 2 :  Listen to and repeat the stre s s  p at tern s  of t he follow­
ing words of three s y ll ables . 
' a m a m a s  de ligh ted 
' b i n a t an g  inse at 
' op t i n  tin opener 
' k okon a s  aoaon u t  
' b an i s i m  enal08e  
St�e��  on  S e co n d  
a m ' b re l a  umbre l la 
b i  ' h a i n i m  fo l low 
o l ' ge t a  a l l  
k i r ' a p i m  begin 
l u k ' a u t i m  aare for 
a n a ' n i t  unde rne ath  
' b a g a ' r a p  damage 
o l o ' b o i  g0 8h 
' k o ra ' k u m  re d ant 
t e k e ' we a l e ar away 
E xe�ci� e 3 :  The following p airs of words are general ly dis tinguished 
in meaning by t he stre s s  pattern . Listen care ful ly t o  
them and repeat e ach aft e r  t he instruct or . 
' h a u s b o i (ma l e )  8ervan t  
' h a u s me r i  ( fema l e )  8ervan t 
' h a u s k uk t he aook 
' m i k s i m  t o  mix 
' n a t i n g  in vain 
V OCAB U LARY  E X PAN S I O N  E X E RC I S E S  
h a u s  
h a us 
h a u s  
' b o l  
' me r i  
' k u k  
m i  ' k  i 5 i m 
n a ' t i n g 1 
l i ving q uarter8 
male 8 e rvan t 8  
living q uarter8 
fema le8  
ki t ahen 
I got i t  
perhap8 
Frame : Me r i  b i  l on ge n  i w e t i m  0 1 . 
p a p a  
m a m a  
b r a t  a 
s u s a  
k a n de re 
s m o l p a p a  
m a n  
m e  r i 
( fath e r) 
(mother) 
2 (8ib ling of  8 ame 8ex)  
( 8 ib ling of opp08ite  8ex)  
(mate rna l  un a le )  
(pate rn a l  un a l e )  
(hu8band) 
(wife )  
l
Th i s  i s  a var i ant  pronun c i at i on o f  a t i n g  alre ady p r e s e nt e d .  
for 
for 
2 B r a t a  an d s us a  s h oul d n ot be c o n fus e d .  A man ' s  b roth e r  i s  h i s  b ra t a  
whi l e  h i s  s i s t e r  i s  h i s  s u s a .  Howeve r , a woman ' s  brother  i s  h e r  s u s a  
wh ile  h e r  s i st e r  i s  h e r  b r a t a .  
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Exe�ci4 e 2 :  Simple Sub4titution 
Frame : Y u t u pe l a  k a rn  
l a p 
l e s  
s e k a n  
s i n g s i n g  
t ok t o k  
w o k a b a u t  
k a rn  
a 1  
Exe�ci4 e 3 :  Simple Sub4 titution 
Frame : Y u  b a i rn korn b i l on g  
b i s  
h a n k i s i p  
s u  
k o t r e n  
t r a us i s  
s i o t 
l a p l a p 
k l o s 
korn 
Exe�ci4 e 4 :  Simple Sub4titutio n  
Frame : Y u rn i t r i pe l a  k a i k a i . 
d r i n  9 
s l i p 
I i n d a u n  
p e k p e k  
{ l augh } 
{ ti re d} 
{ shake hands} 
{dan ae }  
{ talk } 
{walk about}  
rn i  o n o g a t 1  
{be ads } 
{handkerahief} 
{ shoes } 
{rainaoat.  umbre l la}  
{ trouse rs }  
{ shirt}  
{ l oina loth}  
( a l o th e s )  
Le t ' s e a t !  
{ drin k}  
{s leep}  
{bend down } 
{defe aa te }  
p i s p i s  (urinat e )  
p i l a i k i kb a l1 (p l ay foo tb a H }  
k a i k a i  
l
Be c are ful o f  p i l a i .  Th ough i t  me an s p l ay/joke , i f  us e d  in  re ference  
to  mal es with femal e s  it  me an s to h ave sexua l interaours e .  To b e  on 
the s afe s i de alway s be  c l e ar about wh at i s  p l ay e d  e. g . , footb al l ,  
c ards e t c. a s  i n  the exampl e  given . 
E XVLc.L� e. 5 : Simple. 
Frame : H i  h a n!1 re 
s o t w i n  
k us  
s i k 
ko l 
h a t  
k ros  
h e p i  
p u l a p 
h a n g re 
E xe.Jr.c..i� e. 6 : Simple. 
Frame : H i t u p e l a  
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Sub�.tLtU-tio n 
n o g u t  t r u .  
Sub � .ti.t U-ti a n 
k i s i m k a i k a i  i k a m .  
k i s i m p a s  i k a m  
k a  r i m k a go i k a m  1 
p u l  i m b o k i s  k a m  
b r i n g i m  s i a  k a m  
b r i n g i m  s i a g o  
s a  l i m p a s  i g o  
s u b i m  t eb o l g o  
k i s i m t e b o l  go 
( out of  b re at h )  
( aough , sne e z e )  
( s i ak )  
( ao td) 
( h o t )  
( angry ) 
( h appy , p te as e d) 
(fu t t, sati sfied)  
(bring te tter)  
( aarry goods ) 
(p u n  b ox) 
(bring ah air) 
( take ah air) 
(s end te tter)  
(p ush  t ab te ) 
( take t ab t e )  
k i s i m  k a i k a i  i k a m  (bring food) 
G RAMMAR 
3 . 1 POSS ESS ION 
Possess ion i s  e xpre ssed in Pi dgin by p l ac ing b i  l on g  between the 
thing possessed  and the posses sor : 
Example s : h a u s  b i  l o n g  W a n i pe 
me r i b i I on g m i 
m a n  b i l on g e n  
Wanipe ' s  house 
my wife 
h e r  h us b and 
39 
Note here , howeve r ,  the di fference between b i  l on ge n  and b i l o n g  e m .  
The former i s  the normal h i s ,  h e rs ,  i t s  while the latter t rans lat e s  
more a s  th at p e rson ' s  or that thing ' s .  L on g e n  and l on g  e m  are p ar­
allel case s . I t  is convent'ional to write b i  l on g e n  and l on ge n  as 
single words . 
l
Note  the  di f fe rence  b etween k a r i m  and b r i n g i m .  The forme r me an s t o  
move s omet h i n g  t o  s ome un spe c i fi e d  p l ac e , t h e  l at t e r  t o  s ome de f i n it e 
one. When i k a m  and i g o  are adde d t h ey d i s t i n gu i s h  between the i d e a  
o f  b ring  and take in  Engli s h . K a r i m  w i t h  other  adjun c t s  i s  us e d  t o  
e xpre s s  other  m e an i n g s  as  we l l , e. g . , t o  be p re gnan t;  mens trua t e ;  
suffe r; b e ar.  
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Finally , note that whose  is expre s se d  by b i l on g  h u s a t  ( = o f  w h o )  
i n  Pidgin . 
Examp le s : E m  h a u s  b i l on g  h us a t 7  
E m  h a u s  b i l o n g  d i s p e l a 
ma n .  
Whose h ous e is  that?  
That ' s  this man ' s  hous e .  
P r a c t i c e  D ri l l s  
E x eAci¢ e 1 :  Simple S ub¢tituti o n  
Frame : Y u  l u k i m  k a n d e re b i l ong m i  0 n og a t 7  
( 0 1 , D o g a re , y um i , M A l O l O , m i ) 
Frame : S u s a  b i l on g e n  i we t i m  m i . 
( m i p e l a ,  M O R E A , y u t up e l a ,  h u s a t , d i s p e l a  m a n , e n )  
E xeAci¢ e 3 :  Change b i l o n g  e m  t o  b i l on ge n  in t he following sentence s :  
1 .  M i  1 a i  k i g o  a n  t ap l on g  h a u s  b i l on9 e m .  ( p ause ) 
2 .  W a n pe l a  m a n  i 5 t i l  i m kom b i l on2 e m . ( p ause ) 
3 .  P ap a  b i 1 0nji! e m  i s i n d a un l on g  o p i s .  ( p ause ) 
4 .  M i  1 u s  i m t i n g t i n g l on g  s e n i s  b i l on2 e m .  ( p ause ) 
5 .  0 1  i h a r i m  t o k  P i s  i n  b i l on9 e m .  ( p aus e )  
E v a l u at i o n  E xe rc i s e s  
E x eAci¢ e 1 :  Answer the foll owing que s t i on s  in Pidgin us ing the 
Pidgin cue s  provided : 
1 .  E m  p a p a  b i l on g  h u s a t 7  
E m  p a p a  b i  l on g  W a n i pe .  
2 .  M e r i  b i l on g  h u s a t  k am 7  
Me r i  b i l o n g  m i  k a m .  
3 .  E m  i h a u s  b i l on g  h us a t 7  
E m  i h a u s b i l on g  m a s t a  n a  m i s i s .  
4 .  Y u p e l a  i h a r i m  t o k  b i l on g  h u s a t 7  
( W a n i p e )  
( m  i )  
( m a s t a  n a  m i s i s )  
( s t u a k l p a )  
M i p e l a  i h a r i m  t ok b i l o n g  s t u a k i p a .  
5 .  E m  h u s a t 7  ( s mo l p a p a  b i l on g  M O R E A )  
E m  s mo l p a p a  b i l o n g  M O R E A .  
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E xe4c�� e 2 :  Answe r  the rol lowing que stions in Pidgin us ing the 
English cues provide d : 
1 .  H u s a t  s a n ap l o n g  r o t ?  (my father) 
P a p a  b i  l on g  m i  i s a n ap l on g  ro t .  
4 1  
2 .  E m  i g i v i m  man i l o n g  h us a t ? ( h e r  p a te rn a l.  un c L e )  
E m  i g i v i m  man i l on g  s mo l p a p a  b i l o n ge n . 
3 .  E m  h u s a t ?  ( this  native woman ' s  
E m  k a n de re b i l on g  d i s p e l a  me r i  . matern a l.  unc Le )  
4 .  H u s a t  b r um i m  p i e s ?  ( o ur (incZ . ) mot h e r} 
M a m a  b i l on g  y u m i  i b r u m i m  p i e s .  
5 .  0 1  i k a r i m  h u s a t  i k am ?  (MOREA ' s  b aby ) 
0 1  i k a r i m  p i k i n i n i  b i l on g  M O R E A  i k a m .  
3 . 2 QUES TI ONS 
There are at least three ways or asking que s tions in Pidgin : 
1 .  by using a ( ri s ing)  que s tion intonation on sentences which 
otherwise l ook like s tatement s ,  e . g . , where as y u  l u k i m  e m  
means y ou s e e /s aw him, y u  l uk i m  e m ?  me ans di d/do y o u  s e e  
him?  
2 .  by using the t ags a or 0 n og a t  on the ends or sentences  
that otherwi se look like s t atements e . g . , 
Y u  l u k i m  e m  a ?  Y o u  s e e  h i m  don ' t  y ou ?  
Y u  l uk i m  e m  0 n o g a t ?  D o  y ou s e e  h i m  o r  n o t ?  
The a t ag e xpe cts the answer y e s  while 0 n o g a t  expe ct s 
e ither the answer y e s  or no . Both have dis t inctive 
intonations ass ociated with them. That for a is s imi­
lar to ( 1 )  above e xcept that it drops away on the tag a .  
3 .  by using an interrogat ive word or words such as : w a n e m  
w h a t ,  h u s a t  w h o ,  w e  wh ere ,  h a um a s  h ow much, h o w  many , 
b i l on g  h u s a t whos e ,  b i l on g  w a n e m  w hy which have already 
been introduced .  
P re s e n t a t i o n  Dr i l l  
Listen to and repeat the fo llowing di fferent que s tion types 
after the instructor : 
Y u pe l a s i n d a u n ?  
Y u p e l a  s i n d a un a ?  
Y u p e l a  s i n d a u n  0 n o g a t ?  
Y u pe l a  s i n d a u n w e ?  
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., 
P r a ct i ce D ri l l s 
Exe��� e 1 :  Say whether the following utteran ce s  are s t atements or 
que stions : 
1 .  E m t u p e l a  I go b e k  l on g  p I e s 0 n o g a t ?  
Que s t i on 
2 .  0 1  h a i t l m k a go l on g  b u s . 
Statement 
3 .  M i s l s  s a l i m  p as l on g  y u ?  
Que s t ion 
4 .  D i s p e l a  p l k l n l n l  I k u k l m  w a n e m? 
Ques t i on 
5 .  M l t r l pe l a l u s l m  m a s l s  l on g  r u m .  
St atement 
E xe��� e 2 :  S�mple Sub�����on 
Frame : 0 1  I t o k t o k ?  
( p aus e ) 
( p aus e ) 
( paus e ) 
( p aus e ) 
( p ause ) 
( k a l k a i , wok a b a u t ,  s e k a n , re d l l m  k a i k a l , t o k t o k )  
E x e��� e 3 :  S�mple Sub������ o n  
Frame : W a n pe l a  m a s t a  I k a m  a ?  
( s t a p , s l n d a u n , b a l m  p l k ,  s a l i m  p a s  
Frame : Y u  l!R 0 n o g a t ?  
k a m ,  k a m )  
( l e s , s l n g s l n g ,  l uk l m  s mo l p a p a  b l l on g  m l , k l s l m  p e , l a p )  
Frame : E m  I �? 
( me k l m  w a n e m ,  wo k l m  h a um a s  h a u s , l u k l m  h u s a t , k l s l m  p e  we , 
b l l on g  h us a t , k ros  l on g  h u s a t ,  g o  w e )  
E v a l u a t i o n  E x e r c i s e  
How would you ask s ome one the following que s t i ons in Pidgin : 
1 .  What are y ou doing? ( p ause ) 
Y u  m e k l m  w a n e m? 
2 .  Where are my trouse rs ?  ( p aus e ) 
T ra u s l s  b l l on g  m l  I s t a p  we ? 
[ continued overleaf] 
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3 .  Did you  s e e  my t.1'o us e .1's ? ( p ause ) 
Y u  1 u k  i m t r a u s i s  b i l on g  m i ? 
4 .  Did y ou s e e  my t.1'OUs e.1'S 0.1' n o t ?  ( p ause ) 
Y u  1 u k  i m t ra u s i s  b i l on g  m i  0 n o g a t ?  
5 .  Whose t.1'OUs e.1'S a.1'e thos e ?  ( paus e ) 
E m  t ra u s i s  b i l o n g  h us a t ?  
6 .  Do y o u  know? ( p ause ) 
Y u  s a ve ? 
3 . 3 NEGATI O N  
Negative sentences are de rived from positive one s  by inse rting n o  
after the pre dicative marker i ,  o r  for the spe cial cases i n  which n o  
predi cative marker occurs , immediately after the s ub j e ct . 
Examp le s : m i  k a m  I came 
m i  n o  k a m  I di dn ' t  come 
e m  k a m  He came 
e m  n o  k a m  He di dn ' t  come 
y u  m a n  YoU ' .1'e a man 
y u  n o  m a n  YoU ' .1'e n o t  a man 
P r a c t; ce D r ;  1 1 5 
Exe�cic e 1 :  Simple S ubctitutio n  
Frame : W a n i pe i n o  l ap .  
( p i k i n  i n I ,  y u ,  d i s  p e l a me r I ,  0 1 , y u rn  I ,  m i ,  W a n  I p e ) 
E x e�cic e 2 :  P�o g�ecc ive S ub c titution : In this exercise you will hear 
two sentence s , one negat i ve and one posit i ve . In making 
the sub stitutions you will also have t o  choose the cor­
re ct pronoun to agree with whatever noun or p ronoun i s  
given a s  cue . For e xamp le , i f  the frame were e m  I n o  
me r l , e m  i m a n  and the cue was 0 1 , y our answer should be 
0 1  i no  me r l , 0 1  man . Re ady? 
Frame : E m  n o  �, e m  man . 
" " " p l k  " " " 
H l pe l a  " " " m l p e l a  man  
" " " p i s  " " " 
0 1  " " " 0 1  man  
" " " p i  k i n  I n I " " " 
Y u t r i p e l a  " " " y u t r l p e l a  man  
" " " dok  " " " 
E m  " " " e m  m a n  
" " " me r l  " " " 
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E v a l u a t i o n  E xe rc i s e  
Give t he negative forms o f  the se sentence s : 
l .  P a p a  b i l on ge n  i ( ) t o k  t e n ky u  l on g  m i p e l a . 
2 .  0 1  p i  k i ( ) k a ma p  l on g  g a d e n . 
3 .  Y u  ( ) p i  k i n  I n I b 1 1  on g m i . 
4 . W a n p e l a  mas  t a  I ( ) s t ap a 7  
5 .  0 1 ge t a me r I I ( ) k l s l m  w a r a k a m .  
6 .  M l p e l a  ( ) l a l k  I b a l m  s u .  
7 . E m  I ( r a  I s .  
8 .  Y u pe l a  ) k a m  l on g  op l s  a 7  
9 .  R u p a  ( ) man  b l I on g S I mb u .  
10 . M I  ( ) man . 
3 . 4  NOUNS : S I NGULAR  ANV P L URAL NUMB E R  
( p ause ) 
( p aus e )  
( p ause ) 
( paus.e ) 
( p ause ) 
( p ause ) 
( pause ) 
( pause ) 
( p ause ) 
( p ause ) 
In Pidgin the number of things spoken about i s  not indicated in 
the form of the noun as it general ly is  in Engli sh . l Thus , for 
e xamp le ,  dok in Pidgin means either dog or dogs in Engli sh , depending 
on c ontext . When nece s s ary , however , Pidgin speakers use the numerals 
w a n pe l a .  t u pe l a . t r i p e l a .  s ampe l a  etc . t o  spe c i fy the precise number 
of things spoken ab out though the numeral w a n p e l a one and the p ronoun 
0 1  they are used to distinguish between s ingular and plural obj e ct s  on 
occasion s , e . g . , w a n pe l a  dok a dog versus 0 1  dok  do gs . Note c are ful­
ly , howeve r ,  that 0 1 . the p lural marker , is to be carefully dis t in­
gui shed from o l ge t a  a Z Z  in Pidgin . English learners of Pidgin t end 
to con fuse these two . 
Examp le s : w a n p e l a  dok  I k a m  
t up e l a  d o k  I k a m 
s a mpe l a  d o k  I k a m  
0 1  d o k  I k a m  
o l ge t a  d o k  I k a m  
P ra c t i c e  D r i l l s 
E xe�c�4 e 1 :  S�mple SUb4�t ut�on 
a/one dog came 
two dogs came 
s ome dogs came 
the dogs came 
a Z Z  the  dogs came 
Frame : W a n p e l a  � I go l on g  g a t e n . 
( ma n . dok . m l s l s .  k a k a r u k . p l k ) 
E x e��4 e 2 :  S�mple S ub4t�ut�o n  
Frame : 0 1  w a n t o k  I k a m a p  l on g  s t u a . 
( ma s t a . k l a p .  p l k l n l n l . s t u a k l p a .  w a n t o k )  
l
The r e  are a �ew words  in  P i dgin  wh i ch are gen e r ally re garde d as 
h avi n g  impl i e d  plural i t y , e . g . , d a k a  b e t e Z  peppe r, mo r o t a  thatch,  
s u  s h oes  an d othe r s . See Mi h a l i c  ( 19 7 1 : 12 , S e c t i on 3 . 4 ) .  
UN I T  3 4 5  
E XelLe-<.4 e 3 : PlLoglLe44.i.ve  SUb4,tUu.t.i.on 
Frame : L u k l m  w a nee l a  man  s a n a p !  
1 0  1 0  p i  k i n  I n I 1 0  1 0  
1 0  0 1  1 0  1 0  1 0  
1 0  1 0  p l k  1 0  1 0  
1 0  w a n pe l a  1 0  1 0  1 0  
1 0  1 0  dok  1 0  1 0  
1 0  s am p e l a  1 0  1 0  1 0  
1 0  1 0  p l s l n  1 0  1 0  
1 0  w a n p e l a  1 0  1 0  1 0  
1 0  1 0  m a n  1 0  1 0  
E v a l u a t i o n  E xe r c i s e s  
ExelLc.i.4 e 1 :  Change s ingular n ouns t o  plural one s  and vice versa in 
the s e  sentence s .  
1 .  W a nee l a  m l s l s  I g l v l m  s e n l s  l o n g  m i . 
0 1  m l s l s  I g l v i m  s e n l s  l on g  m i . 
2 .  0 1  p l k  I s t a p  l o n g  p I e s . 
W a n p e l a  p l k  I s t a p  l o n g  p I e s . 
3 .  M I  k l s l m  0 1  ma s l s .  
M I  k l s l m  w a n pe l a  m a s l s .  
4 .  0 1  k i a u I s t a p  w e ?  
W a n p e l a  k i a u i s t a p  w e ?  
5 .  Y u  p as l m  w anpe l a  b u k !  
Y u  p a s l m  0 1  b u k !  
( paus e ) 
( paus e ) 
( p ause ) 
( p ause ) 
( p ause ) 
E xelLc.i.4 e 2 :  Change the s ub j e ct n ouns t o  thei r  corre sponding pronouns 
in the s e  sentence s : 
l .  W a nee l a  me r l  I s l n d a u n  l on g  s t u a . ( e m )  ( paus e ) 
2 .  0 1 �e t a  e l k I s a n a p  l on g  g a de n . ( 0 1  ) ( p ause ) 
3 .  M a s t a  I k am l on g  Mo s b  I .  ( e m) ( p ause ) 
4 .  0 1  m l  s i s  I l u k l m  r u m .  ( 0 1 ) ( p ause ) 
5 .  D i see l a  dok  I g o  l on g  ro t .  ( e m)  ( p aus e ) 
6 .  O l �e t a  m a n  I s t a p  l on g  b u s . ( 0 1 ) ( p aus e ) 
E xelLc.i.4 e 3 :  Change 0 1  t o  o l ge t a  in the following sentence s : 
l .  D i s pe l a  m a n  w o k l m  0 1  h a u s . ( p aus e ) 
2 .  Y u  p u t l m  £!. s e n l s  l o n g  r u m .  ( p aus e )  
3 .  0 1  p i  k i n  I n I s l n d a u n  l on g  r o t . ( p aus e ) 
4 . H us a t  I k l s l m  £!. p i k ? ( p ause ) 
5 .  0 1  1 0 1 l w a r a I k o s t l m  h a u ma s ?  ( pause ) 
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Exe�ci� e 4 :  Say in English what the following ut terances mean . 
Treat e ach where ne ce s s ary as being in the p ast tens e .  
1 .  0 1  o p i m  o l g e t a  b u k !  ( p aus e ) 
They opened a L L  the b o ok s .  
2 .  W a n p e l a  k i a p i g i v i m  w a n p e l a  k i a u l on g  m i . ( paus e ) 
A governmen t offi ci a L  gave me an egg . 
3 . 0 1  me r i  i go l on g  B o roko . ( p ause ) 
The women wen t to Boroko . 
4 .  Y u  p a s i m  d i s p e l a  b u k !  ( paus e ) 
CLose  this b ook ! 
5 .  O l ge t a  p i k  i g o  w e ?  ( p ause ) 
Whe re did a L L  the pigs go?  
6 .  M i  t e n ky u  l o n g  0 1  k a n de re b i  l o n g  m i . ( p aus e ) 
I thanked my matern a L  unc Le s .  
7 .  O l g e t a  p i  k i n  i n i i s i n d a un l on g  r o t  0 n o g a t ?  ( p aus e ) 
A re an the chi Ldren s i t t ing  on the road or n o t ?  
8 .  Y u p e l a  p u t i m  o l ge t a  k i a u l on g  t e b o  I !  ( pause ) 
You (p t .  ) p u t  an the eggs on the t ab Le . 
9 .  0 1  k a g o  i k am ?  ( paus e ) 
Di d the  go ods come ? 
10 . 0 1  dok  i k a i k a i  o l ge t a  k a i k a i  b i l o n g  d i s p e l a  k a k a r u k . ( p ause ) 
The dogs ate a n  this fow L ' s  food.  
3 . 5  TRANS I TI VE VE RBS UNMARK EV B Y  - i m 
Some transitive verbs in Pidgin are not marked by the suffix - i m . 
Most of these have t o  do with bodily fun ctions and have been pre­
sented above in the vocabul ary expansion exerc ise s . Another common 
one that has n ot yet been introduced , howeve r ,  is g a t  h ave . 
Examp le s : m i  k a i k a i  r a i s  
m i  g a t  r a i  5 
I e at/ate rice 
I have ricel 
Note that the verb s p e k p e k  t o  de fe cate and p i s p i s  t o  urinate of this 
s e t  t ake the obj e cts  b l u t  b Lood and w a ra water t o  de s cribe cert ain 
pre valent tropi cal disease s ,  e . g . 
e m  
e m  
e m  
e m  
p e k p e k  w a r a  
p e k p e k  b l u t 
p e k p e k  w i n 2 
p i s p i s  b l u t 
h e  h as di arrhoea  
he  h as dysen te ry 
he  fLa t u L a te s ;  pases wind 
h e  has b Lackwater fe ve r 
l Note  al s o  t he i d i oms Y u  g a t  t o k ?  Have y o u  got  any t h ing t o  s ay ?  and 
M i  no g a t  t o k  I ' ve got n o thing to say .  
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2 A1s o  e m  k a p u p u . 
P ra c t i ce D ri l l  
Frame : O i s pe l a  man  i k a i k a i  k a u k a u .  
( g a t  p l a n t i  k a g o , s a ve t o k  P i s  i n ,  p i s p i s  b l u t ,  d r i n g b i a , 
p e k p e k  w a r a , l i n d a u n  h e t  b i l o n ge n ,  p e k p e k  b l u t ,  k a i k a i  
k a u k a u )  
E v a l u a t i o n  E xe rc i s e  
How would you s ay the following things in Pidgin? Re ady? 
1 .  MOREA h as s ome b re ad .  ( p ause ) 
M O R E A  i g a t  s am p e l a  b re t .  
2 . Her pig  ate thei r  rice . 
P i k  b i l o n ge n  i k a i k a i  r a i s  b i l o n g  0 1 . 
3 .  Do y ou h ave dy s e n te ry ?  
Y u  p e k p e k  b l u t ?  
4 .  My dog knows this road. 
Ook  b i  l on g  mi  i s a ve d i s pe l a  r o t .  
5 .  The native women b owe d their  he ads . 
0 1  me r i  i l i n d a u n h e t b i l on g o l . 
6 .  A re y o u  (p L . ) drinking s oftdrink or n o t ?  
Y u pe l a  i d r i n g l o l i wa r a 0 n o g a t ?  
7 . A L L  the dogs h ave di arrhoe a.  
O l ge t a  d o k  i p e k p e k  w a r a .  
( paus e ) 
( p ause ) 
( pause ) 
( p aus e ) 
( paus e ) 
( paus e ) 
8 .  The E urope an women are p us hing the t ab Le away . ( p ause ) 
0 1  m i s i s  i s ub i m  t e b o l i g o .  
9 .  I have b Lackwater fe ve r .  ( paus e ) 
M i  p i s p i s  b l u t .  
1 0 . A re y o u  p Lay ing foo tb aZ L .  ( paus e ) 
Y u  p i l a i  k i k b a l ?  
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T E X T  
Listen t o  the following s tory about mosquit oes and then s e e  how 
much of i t  y ou can trans cribe and/or translate . Here i s  the t e xt : 
Y e s , o r a i t .  N a u  m i  l a i k  t ok t ok n a u  1 0 n g ( 1 )  s t o r i  b i l on g  m os k i t o .  
0 1 s e m  mos k i t o  e m  i b i n  i s t a p  l o n g  S e p i k  R i va .  N a u  h i a  l o n g  m i p e l a  
y e t  i n o  g a tl p l a n t i  mos k i t o l on g  p I e s ,  t as o l  i g a t w a n w a n 2 i n s a i t 
l on g  b i k p e l - - b i k b us .  N a u  i n s a i t l on g  p I e s y u m i s t a p  1 0n g e n  e m  i 
s a m p e l a  t a i m m os k i t o i k a m a p  l o n g  r a b i s .  H i p e l a  i s a ve t ro i mwe 
n a b a u t  0 1  s k i n t i n  0 s e l k o k o n a s , 0 1  e mp t i d r am 0 0 1  k a i n s a m t i n g 
o l s em , n a u  mos k i t o 0 1  i b i n  k am - -pa s t a i m3 b i n a t a ng4 i b i n  i s t a p  
i n s a i t 0 1  s e l  k o k o n a s  0 d r am s am t i n g n a  b i h a i n  i m e k i m  mos k i t o .  
N a u  0 1  i k a m a p  n a  k a i k a i  m i p e l a .  N a u  n o  p l a n t i  t um a s , i s am p e l a  
t a i m ,  i l i k l i k  t a s o l . N a  i n s a i t l o n g  b us b i l on g  m i p e l a  i n o  p l a n t i  
mos k i t o  t um a s , e m  i l i k l i k .  T a s o l  as  b i l on g  e m  e m  i s t a p  l o n g  S e p i k  
R i va .  b i  l o n g  w a n e m  0 1  i k a m a p  l on g  t a i s . 5 b i k p e l a  t a i s  m o a  l on g  
S e p i k  R i v a .  E m  i a s  b i l o n g  mos k i t o  e m  i s t a p  l on g  S e p i k .  N a u  a t i n g 
e m  t a s o l  l on g  l i k l i k  s to r i  b i l on g  mo s k i t o n a u . 
[Playing time : 1 . 5  minutes ] 
ENGLISH TRANSLATION : 
Ye s ,  a l l  righ t .  Now I ' m going to (or  wan t - - dependi ng on h ow l a l k  
is  b e ing used  h e re )  talk  ab out  mosq ui toes . I t ' s  like thi s . Mosqui­
toes h ave been  living in the Sepik  Ri ve r  ( are a) . (But)  n ow t h e re 
are n o t  many around h e re ( li t .  our area) , a l though ( li t .  b u t )  there 
are a few i n  the jung le . A round this  are a ( li t .  in the are a in whi ch 
we live ) mos qui toes occas i onal ly b re e d  ( li t .  originate )  in rubbish  
( ly ing ab out ) .  We  (exc l . ) are alway s  throwing empty  tins or  coconut 
s he l l s ,  emp ty drums or  various o th e r  th ings li ke that around ab out  
and mos q ui toes come - - a t  fi rs t w rigglers live in the  coconu t  she l ls or  
drums an d o th e r  things and then they turn into mos q ui t oe s . Then  they  
come ( li t .  arrive)  and b i te ( li t .  eat)  us . Now there are not man y ,  
( on ly ) s ome time s  ( do t h e y  come ) ,  o n l y  a few .  A nd inside o u r  den s e  
b us h  there are not  many mosqui toe s ,  ( on ly ) a few .  B u t  y ou wi l l  re a l ly 
find  them i n  the Sepik RiVe r ( are a)  be cause they originate in the  
swamps . The re are v e ry big swamps ab o u t  the Sepi k Ri ve r .  Tha t ' s  
the i r  home land, the Sep i k .  We l l  I gue s s  that ' s  a l l  there is  t o  this  
s hort s t ory ab out  mos qui toes . 
I
i n o  g a t  = there i s / are not  
2 i g a t  w an w a n  = there  are  a few 
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3 p a s t a i m  = at f i r s t  
4 b •  . t I n a t a n g  = 1 n s e c  • a creepy - c r awly-- i n  th i s  c as e  the  mosqui t o  l arva 
or wri ggle r 
5 t a  i s  = swamp 
Now to end this tape here is a sound that use d  to be p art and 
parcel of o ut s t at i on life in Papua New Guine a--the s i x  o ' c lock flag­
lowe ring ceremony b ugle c al l .  [W a n pe l a  p o l i s m a n  i w i n i m  b u g o l . ]  
S U P P L E M E N TA RY VO CAB U L A RY 
S ome Mo�e Nat�ve Fo o d�tu 6 6� and Ga�den Terom� 
s ay o r  
k u mu 
t a ro 
s a k s a k 
g r a s  
g r a s  n o g u t  
y am / ma m i  
k a u k a u  
t a p i o k 
k a p i a k 
k o k o n a s  
k u l a u  
k u n a i  
p i  t p  i t  
mos o n g  
m a n g o  
p o p o  
ma r i t a 
a n an a s / p a i n a p  
s u g a  
s t i k  s u g a  
k a ma u t i m  k a u k a u  
k l i n i m  g a de n  
vege tab l es  
greens 
taro 
s ago 
gras s 
weeds 
y am 
swe e t  po tato  
cas sava 
b re adfrui t 
coconut 
y o ung 0 1'  green co conu t  ( for  drinking) 
sword gras s 
large gras s ( val'.  wi ld s ugarcan e )  use d  for 
fencing,  arrow s h afts ;  a ls o  an e dib le  
vari e ty 
fUz z ;  fine hairs on p l an t s ,  c lo t h  e t c .  
mango 
pawpaw 
edib le p andanus fru i t  
pineapp le 
s ugarcane 
s tick of s ugarcane 
to h arve s t  kaukau 
g ra s  n og u t } to weed t e k i m a u t i m  
b a n i s  
b a n i s i m  
S ome B o d y  Pa�t� 
a i /h a i 
a i 9 1 a s  
a fe nce 
to fence in 
eye 
spectac les 
5 0  
n us 
n u s i g a t  k u s 
y a u / i a 
t i s  
t a n g  
m a u s  
u s ke t / as k e t 
g r a s  
9 r a s  b i l o n g  
9 r a s  b i I on 9 
9 ras  u s k e t  
9 r a s  b i l on g  
ma u s g r a s  
s o l  
n e k  
h e t 
u s k e t  
m a u s  
} 
n e k  b i  l on g  s i n g  s i n g 
n e k  b i  l o n g  
h an 
s k r u  
p i n g a 
b ros  
s us u 
a s  
b a k s a i t  
b e l 
l e k  
f u t  
me r i 
p i n g a  b i l on g  f u t  
mak b i l on g f u t  
s k i n 
b l u t 
b un 
k o k  
b o l  
b ok i s / k a n / s e m  b i  l on g  
me r i  
a i s l i p  
a i  h e  v i } 
l e k  i d a i  
p u l i m w i n 
p u l i m n u s 
a s p l e s b i l on g  g a vman  
} 
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nose 
nos e runs 
ear 
tooth 
tongue 
mo uth 
chin 
h ai r  
h ai r  o f  the head 
b e ard 
mous tache 
s h o u Z- de r  
neck,  tune,  voice 
the tune of the s ong; woman ' s  voice 
arm, hand 
any join t 
fi nge r 
ch es t 
b re as t, mi Z-k 
an us , b u t tocks , pos terior p art ( a Z-s o  origin,  
b as e ,  cause ) 
b ack 
be l. Z-y 
'le g 
foo t  
t oe 
foo tp rint 
s kin 
b Z-ood 
b one 
penis 
tes ti c Z- e s  
fe maZ-e geni t a Z-s 
to be s Z-eepy,  to doze 
'leg is  numb 
to b re athe 
to snore 
the s e at of Gove rnme n t, the or�g�n of or  
p Z-ace whe re Gove rnme n t  is  re a Z-Z-y fo un d 
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CLAS S RO O M  E X E RC I S E S  
1 .  Revis ion of the unit but with spe c ial at tention t o  the followin g :  
( a ) di ffe rence between the hort ati ve Le t us and t h e  s tatement 
we are ( doing s uch and such ) . See footnote 5 t o  the 
Conve rsation and Vocabulary Expans ion Exercise  No . 6 .  
( b )  di fference between t o k i m  t o  te n ,  t o k  t o  s ay ,  t ok t o k  t o  
convers e ,  taLk  and t o k t o k  l on g  t o  t a Lk ab out ( s ome thing) , t o  
taLk  to  some one . 
( c )  the dire ction markers i g o  and i k a m .  See footnote 2 t o  
the Conve rsation . 
2 .  Conve rsation with native speaker about his fami ly , his l i fe and 
j ob .  Write up a summary ac c ount of this in Pi dgin and/or draw the 
fami ly tree for text 6 in Unit 16 . 
3 ·  Repeat the following sentence s in the way indicated in brackets 
after e ach : 
i .  M i s i s  i s a l i m  p as l on g  d i s p e l a  m a n . ( As a que s t i on that will 
be  answered y e s ;  as a c ommand t o  m i s i s ;  s o  as to indi cate 
that the pe rson re ferred to is  my father ;  as a negat ive 
st atement ;  as a que s tion that will be answere d  p e rh aps ) .  
i i .  E m  i go we ? ( As a s t atement t e lling of the person ' s  des tina­
tion ; so as to indic ate that thre e people were involve d ;  ask­
ing i f  the person went t o  the marke t or not ) .  
iii . 0 1  me r i  i s i n d a u n  l on g  ro t .  ( As a ne gat ive s t atement ; as a 
que s t i on asking who ;  as a que s tion asking what the women 
were doin g ;  as a s t atement s aying the women b l ocked the road ) . 
4 .  Name al l the native foods you c an think of ( or that appear in a 
set  of p i cture s  shown ) . 
5 .  Draw a s t i ck-man and lab e l  the fol lowing p art s : y a u , g r a s  u s k e t , 
s o l , s k r u  b i l o n g  l e k , b a k s a i t ,  a s , h a n , ma u s g r a s , b ro s . 
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CO N V E RS AT I O N  
L o n g N a l  t 
Lon g n a i t W a n i pe t up e l a  MAL O L 0 1 
I s i n d a un t ok t ok w a n t a i m D o g a re . 
Wan1pe : T u mo r a  b a i  y u  g o  l on g  
t a u n 7 2 
Dogare : B a i  m i  g o . 
During the nigh t Wanipe an d MALOLO 
are s i t ting down ta Lking toge the r 
wi th Dogare . 
A re y ou goin g  t o  t own tomorrow ? 
Yes . 
Wan1pe : Y u  t i n g t i n g w a n em7  L o n g When do y ou think y ou ' Z Z go ? 
w a n e m  t a i m  b a i  y u  g07  
Dogare : 
Wan1pe : 
Dogare : 
Wan1pe : 
M i  n o  s a ve .  A t  i n g l on g  
e t  k l ok s am t i n g  b a i  m i  
g o . 
0 1  s e m  w a n e m 7  
Ah . m i  t i n g b a i  m i  b a i m  
b a s  a 7 3 
I o r a i t .  T as o l  b a s  i 
s a ve k a m  l on g  h a p  p a s  
s e ve n s a m t i n  g . 
Dogare : T r u  a 7  O ra i  t b a i  m i  
I don ' t  know; ab out 8 o ' c L ock 
I gues s .  
How ? 
A h ,  I think I ' L Z  cat ch the b us 
huh ? 
That ' s  Ok . But  the bus usua L Ly 
come s around ha Lf-pas t- s e ve n .  
I s  that s o ?  We L L  I ' L L  wake up 
k i r a p  l on g  mon i n g t a i m  earLy an d be wai ting for i t .  
. b '  4 t r u n a  we t l m  a s  I s t a p . 
Wan1pe : O k e . N a u  y u m i  t r i pe l a  
g o  s l i p .  A i  b i l on g  m i  
i h e v i  t r u .  
O l s e m  n a  t r i pe l a  i g o  s l i p  l on g  
O k .  L e t ' s  go and s Le ep n ow .  
I ' m s Leepy . 
And s o  the t hre e of them go t o  
r u m .  s Leep i n  the room . 
[ M u s l k 5 ] 
lT u pe l a  h e re me an s a Long wi t h ,  and .  It c an only b e  us e d  wh ere  two 
pe ople or things  are c on c e rne d .  I t  doe s not  me an t h at there are two 
women n ame d MALOLO with Wanipe.  
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2 The b a i  i s  n ot n e ce s s ary t o  indi c at e  futurity  i n  t h i s s e n t e n c e  s i n c e  
t h e  adve rb t u mo r a  i s  s u ffi c i ent  ( c f .  Un i t  1 ,  Se c t i on 1 . 2 ) .  It  i s  
int roduce d h e re me rely t o  help  t h e  l e arner  a s s oc i at e  b a i  w i th 
fut urit y .  
3Excludi ng  t axi s ( t ak s i ) t h e re i s  a variety  o f  veh i c l e s  in  New 
Guinea  l i c en c e d  to c ar ry p a s s engers  ( p a s i n d i a ) . The s e  i n c l ude ordi­
n ary bus e s  ( b a s ) mi nibus e s  ( I i k l i k  b as ) an d gen e r al ly open t rucks  of  
var i ous s i z e s  w i th w oo de n  b e n c h e s  as s e at s  for p a s s en ge rs . for 
example , t r a k  truck , k a  car, h a p k a  or h a p t r a k  u t i L i ty ,  an d t r a k  
g a t  w i  I k a o r  s e m i  t re l  a semi- t rai ler .  Th e s e  normally operate  
on  roads  out o f  mai n c e nt re s . an d c ar ry cargo ( garden p ro duc e . 
p e r s on al luggage ) as we ll , for a fe e .  All such  veh i c l e s  d i s p l ay 
P . M. V .  ( p i e m v i ) i de n t i f i c at i on not i ce s .  Fin ally , note  the di f fe r e n c e  
b e tween  the  i d i oms b a i rn b a s  to p ay for a pass age or journey ,  an d t h e  
more n o rmal u s e  o f  b a i rn i n  b a i rn  w a n p e l a  b a s  to p urchase a b us .  
4 1 s t a p  i n  the expre s s i on w e t i m  b a s i s t a p  indi c at e s  c ont inuing 
action  an d r e fe rs t o  the we t i m  an d not b a s . Thus we t i m  b as i s t a p 
me an s  (I ' L l b e )  awai ting the bus . 1 s t a p  w i l l  b e  i n t roduc e d  an d 
drilled  in the comi ng  un i t s . 
5 The t r ad i t i on al mus i c  he ard on th i s  t ape i s  o f  b amb oo flut e s  from 
the Ch imbu Di s t r i ct . In t h i s  e xample the flut e s  are p l ay e d  ant i ­
phonally by a p ai r  of  p l ayers  a s  an invi t at i on t o  a p i g  f e a s t . The 
re c or d i n g  c ome s from Sh e r i dan ( 19 5 8 :  s i de 2 .  t rack 1 .  i t em g ) . 
[ T u pe l a  m a n  b i l on g  S i mb u  i w i n i m  mamb u . ] 
US E F U L  E X P RE S S I ON S  
O l s e m  w a n e m  0 1  i t o k  ' What ' s  the 
time ? ' l on g  t ok P i s i n ?  
0 1  t o k , " E m  i w a n e m  t a i m  n a u ? "  
H i  n o  s a ve , h an w a s  b i l on g  m i  
d a  i . 1 
H i  n o  s a ve , h an w a s  b i l on g  m i  
r a n  k r a n k i . 
H i  n o  s a ve , h a nw a s  b i I o n g m i  
r a n  k w  i k .  
H i  n o  s a ve ,  h a n w a s  b i l o n g  m i  
r a n  s 1 0 . 
Y u  k a m  b i p o t a i m  a ?  
Y u  k a m  b i h a i n t i am a ?  
How do es one s ay , Wh at ' s  the 
time ? ' in Pidgi n ?  
One s ay s ,  " Wh a t ' s  t h e  time now ? "  
I don ' t  know ,  my watch ' s  s toppe d. 
I don ' t  know, my watch doe s n ' t  
keep good time . 
I don ' t  know ,  my watch is  fas t .  
I don ' t  know, my watch is  s Low . 
You ' re e arZy huh ? 
You ' re Late h uh ? 
I
i d a i  i s  us ually s ai d  i n d a i  an d i s  often  wri t ten t h at w ay .  Note  
al s o  the  imp o rt an t  di fferen c e  b e tween the two verb s k i l i m t o  s tri k e ,  
wound an d k i  I i m  i d a i  to ki l L ,  murde r .  
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V O C AB U L ARY  E X P A N S I ON E X E RC I S E S  
Frame : l o n g  n a i t W a n i pe t u p e l a  HA l O l O i s i n d a u n  t o k t o k  w a n t a i m  
[ Do g a re . 
5 a n  
de b i  l o n g  wok  
de b i I o n g ma I 0 1 0  
w i k e n  
t a i m  b i l on g  m a l o l o  
a p i n u n 
mon i n g t a i m  
t a i m  b i  l on g  k a i k a l  
n a i t 
(day time )  
(workday ) 
(day - off, h o Liday , fre e day ) 
(we ekend) 
(fre e time ,  re ces s )  
( afte rn oon) 
(morning) 
(me a L  time) 
Frame : l o n g w a n e m  t a i m  b a i  y u  g01 
de (day ) 
w i k  (we e k )  
m u n  (month)  
y i a  (year) 
k r i s m a s  (Chri s tmas ) 
de b i  l on g  wo k (workday ) 
t a i m 
Frame : B a i  y u  � o l s e m  w a n e m 1  
k a m b e k  (re t urn) 
k a t i m  d i w a i 1 (cut the tre e )  
l a i n i m  t o k  p I e s ( Le arn the native L anguage)  
l u k a u t i m  p i k i n i n i  ( take care of  t he ch i Ld) 
s e n i s i m d i s pe l a  (change thi s )  
s k u l i m  0 1  l on g  t ok (te ach them Pidgin )  P i s  i n 
s u t  i m d o k2 (shoot  the dog) 
k a p s a i t i m t ra k  
g o  
(overt urn the  truck) 
lNote  the follow i n g  P i dgin e xpre s s i on s  involving k a t i m  to  cut : 
k a t i m  g r a s  to  cut gras s ,  t o  gi ve a haircut, to  s have 
k a t i m  l on g  t i t to b i te off 
k a t i m  l on g  s o  t o  s aw 
k a t i m  l on g  a k i s / t om i ok to  chop 
k a t i m t o k  to  inte rrup t 
k a t i m  s i n g s i n g l on g  
t e p r i k o d a  
k a t i m  ma r i t 
to re cord a song on a tapere corde r 
to annuL  a marriage . 
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2 S u t i rn  i s  p r on oun c e d  s i u t i rn  by many P i dgi n spe ak er s . 
Exe�ci6 e 4 :  Simple S Ub 6 �tution 
Frame : H i  t i n g b a i  rn i  b a i rn  b a s a ?  
w o k a b a u t  l on g  b i k ro t  (walk  a l ong  the main 
road) 
E x e� ci6 e 5 : 
Frame : 
4 .  1 B A l  + 
g o  l on g  w i  I w i  I 
b a i rn  b a l u s 
k a rn  l on g  b a l u s 
go l on g  k a n u  
b a i rn  p a s i n d i a  t r a k  
s i n d a un h i a  
b a i rn  b a s 
Simple Sub6titutio n 
T a s o l  b as i s a ve k a rn  l on g  
t a k s  i 
p as i n d i a  t r a k  
p i e rn v i t r a k  
h a p k a  
I i  k I i  k b a s 
p a s i n d i a  k a  
s e rn i t re l a  
b as 
V E RB : F UT U RE TENS E 
h ap p a s  
( ride on a b i ay a l e )  
( b uy an air- t i ake t )  
( aome b y  p lane ) 
(go b y  aanoe)  
( aatah a pass enger 
vehiale )  
(si  t he re )  
s e ve n  s arn t i n g .  
( t axi) 
(pas se nge r truak)  
(P . M. V.  ve h i a le ) 
(uti  Zi ty)  
(minib us ) 
(passenger aar) 
( semi- trai ler)  
Act ions whi ch are t o  be  performed at  s ome t ime in the fut ure are 
indi c ated in Pidgin by p lacing b a i  e i ther be fore or aft e r  t he s ubj e c t . 
For short sub j e c t s  ( like pronouns or s ingle words ) b a i  tends t o  c ome 
be fore the s ub j e c t ; for longer s ub j e c t s  it  tends t o  follow . When i t  
come s aft e r  the sub j ec t ,  howeve r ,  b a i  must alway s be  fol lowe d by t he 
predicate marke r i otherwise t he normal rul e s  for the appe arance of 
i apply as so far dis cus s e d .  
Examp le s : B a i  rn i  go l on g  t a u n . 
H i  b a i  g o  l on g  t a un . 
B a i e rn  go l on g  t a un . 
E rn  b a i  go l on g  t a u n . 
D i s p e l a  rn a n  b a i  i g o  
l on g  t a un . 
} 
} 
I ' Z Z go t o  town . 
He ' l l  go to t own . 
Thi s  man wi l l  go to  
t ow n .  
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P ra c t i c e  D r i l l s 
Frame : B a i m ipe l a  i p a i n i m  wok . 
( 0 1 , m i , e m t u p e l a ,  m i t r i pe l a ,  y u m i , y u ,  m i p e l a ) 
Frame : H i pe l a  b a i  i p a i n i m wok . 
( e m ,  m i , y um i t u p e l a ,  y u ,  e m t r i p e l a ,  01 , m i p e l a ) 
Frame : W a n to k  b i l onge n  b a i  i s k u l i m  m i  l on g  t o k  I n g l i s .  
( d i s p e l a  p i k i n i n i , s mo l p a p a  b i l o n g  m i , b r a t a  b i l on g  
m i t u p e l a ,  ma ma b i l on g  m i s i s ,  w a n tok  b i l on g e n )  
E xe��� e 4 :  Rep e at the following sentences moving b a i  t o  a position 
in front of the s ub j e ct . 
L 0 1  b a  i s o i m  p as l on g  m i . ( p aus e ) B a  i 0 1  s o i m  p a s  l on g  m i . 
2 .  H i  b a i I u s  i m t i n g t i n g .  ( p aus e ) B a i  m i  I u s  i m t i n g t i n g .  
3 .  E m  b a i w e t i m  b a I u s . ( p ause ) B a i e m  i w e t i m  b a l u s . 
4 .  Y u  b a i  s u t i m  p i s  i n .  ( p aus e ) B a  i y u  s u t  i m p i s  i n .  
5 .  H i t r i pe l a  b a i  i b r u m i m  r u m .  ( p ause ) B a  i m i t r i p e l a  i b r u m i m r u m .  
E xe�ci� e 5 :  Repe at the fo llowing sentence s moving b a i  t o  a position 
behind the sub j e c t . Re ady ? 
1 .  B a i  e m t u pe l a  i d r i n  9 b i a .  ( pause ) E m t u p e l a  b a i  i d r i n g  b i a .  
2 .  B a i  m i  t ok t o k . ( pause ) H i  b a  i t ok t o k . 
3 .  B a i 0 1  i p e k p e k  b I u t .  ( p ause ) 0 1  b a i  p e k p e k  b l u t .  
4 .  B a  i y u m i t u p e l a  i a s k i m  ( p ause ) Y um i t up e l a  b a i  i a s k i m  
m a s t a l on g  pe . mas t a  l o n g  p e .  
5 .  B a i y u  w o k a b a u t  l on g  ( p ause ) Y u  b a i i wo k a b a u t  l on g  
b i k ro t .  b i k ro t .  
E v a l u a t i o n  E xe rc i s e  
Say what the following sentences mean in English . 
1 .  B a i m a s t a  i p u t i m  0 1  h an w a s  l o n g  bo k i s .  ( p aus e ) 
The Europ e an man wi l l  put t h e  watche s in the b ox.  
2 .  K a n de re  b i l o n g  e m t r i p e l a  b a i  i t o k i m  y u . ( p ause ) 
Th os e ( J) fe l lows ' mate rn a l  unc l e  wi t t  te l l  y o u .  
3 .  N a r a pe l a  h a n k i s i p  b a i  i k os t i m  h a um a s ? ( p ause ) 
How much wi l l  ano the r h andke rchief cos t ?  
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4 .  P i k i n i n i  b i l on g  d i s p e l a  me r i  b a l  i l e s .  ( p ause ) 
This  native woman ' s  chi Ld  wi L L  be tire d .  
5 .  P l an t i  k a k a r uk b a i  i k a i k a i  r a i s  b l l on g  y u .  ( p ause ) 
P Len ty of fow Ls  wi L L  eat  your rice . 
4 . 2 VAYS ANV VATES 
In Pidgin the n ame s of the day s  of the week and of the months of 
the year are as in English e xcept for Tue s day , Wedne s day and 
Thursday whi ch are t ransliterations of English two- day , th re e - day and 
four- day respe ctively . He re is the c omp lete  s e t : 
Va.y� ( de ) MOYlth� ( m u n ) 
Monday M a n de January J a n ue r i  
Tues day T un de Feb ruary F e b r u e r i  
We dne s day T r i n  de  March M a s  
Thurs day F o n d e  Apri L E p  r i 1 
Fri day F r a i de May Me 
S a turday S a  re re June J u n  
Sun day S a n de JuLy J u l  a i 
A ugus t O g a s  
Sep temb e r  S e p t emb a 
October Ok  t ob a 
Novemb e r  N o v e mb a 
De cember D e s e mb a  
Dates are forme d from t hese  and the numeral s  alre ady learned , in the 
following way : 1 
1 s t  Augus t 
1 6th  March 
on 2 1 s t  June 
To day is the 
fi fth of May 
d e  n a mb a w a n  b i l on g  m u n  O g a s 
de n a mb a w a n pe l a  t e n  s i k i s  b i l on g  m u n  M a s  
l on g  d e  n a mb a t u p e l a  t e n  w a n  b i l on g  m u n  J un 
T u de  i de n a mb a f a i v  b i l o n g  m u n  Me . 
Ye ars are s ai d  as in Engli sh , e . g . , 
19 1 3  
1 9 30 
1 9 72 
n a i n t i n  t e t i n  
n a i n t i n  t e t i  
n a i n t i n  s e ve n t l  t u  
Today i s  the  T u de i d e  n a mb a t r i pe l a  ten  b i l o n g  m u n  M a s , 
3 0 th March,  1 9 72 n a i n t i n  s e ve n t i  t u .  
l The s e  are o� c ourse  n ot the only way dates  c an b e  give n  i n  P i d gi n .  
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P re s e n t a t i on  D ri l l s  
E xe4�14 e 1 1  L o ok at the lis ting or days and months given in your book 
and repeat the ir names arter the instructor. Each 1s 
s aid on ly once . Ready? 
The Va.y� : M a n de , T u n d e , T r i n de , Fon de , F r a i d e ,  S a re re , S a n de . 
The Mo nth.6 : J a n ue r i , Feb r ue r i , M a s , E p r i l ,  Me , J u n , J u l a i , O g a s , 
S e p t e mb a ,  O k t ob a ,  N ovemb a ,  D e s e mb a .  
E xe4cl.6 e 2 :  Look at your book again and repeat the ro l low1ng date s  
arter the instructor . Re ady? 
5 t h Marok de n amb a f a i v  b i l on g  m u n  M as 
26th  Sep tember, 1969  d e  n amb a t u p e l a  t e n  s i k i s  b i l o n g  m u n  S e p t e mb a ,  
n a l n t i n  s i k i s t i  n a i n  
1 0 th May, 1 9 2 3  d e  n a m b a  t e n  b i l on g  m u n  Me , n a i n t i n  twen t l  
t r i 
1 s t  Ju "ly,  1 9 3 0  de n amb a w a n  b i l on g  m u n  J u l a i , n a i n t i n  t e t i  
1 1 th November, 19 1 3  d e  n amb a w a n pe l a  t e n  w a n  b i l on g  m u n  N ov e mb a ,  
n a l n t i n  t e t i n  
P ra c t i ce D r i l l s 
E xe4Ci.6 e 1 :  Simple Sub.6titution 
Frame : S a i em  i kam  l o n g  mun  J an ue r i . 
( E p r i l ,  O g a s , M a s , Feb r ue r i , Me , J a n ue r i ) 
Frame : Y u  g o  we t i m  b a l u s l on g  M a n de . 
( T r i n de ,  S a re re , Fon de , T u n de , M a n d e )  
E xe4ci� e 3 :  Simple Sub� tituti o n  
Frame : T u de i de n amb a s i k i s  b i l on g  m u n  M a s . 
( t e n , w a n , e t ,  w a n pe l a  t e n  t u ,  t u p e l a  t e n  fo a ,  s i k i s ) 
E U4Ci.6 e 4 : P40 g4e.6 .6 i v e  S ub� ,;titution 
Frame : T umo r a  d e  n amb a t u  b i l on g  mun  Me . 
" " " " " " mun  O g as . 
T u de " " " " " " " (Today ) 
" " " " " " m u n  J a n ue r i . 
A s de " " " " " " " (Yes terday ) 
" " " " " " mun  D e s e mb a .  
As d e  de n amb a t u  
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b i l o n g  m u n  
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D e s e mb a .  
H a p as de " " " " " " " (Day b e fore y e s terday ) 
" " " " " " m u n  J u I a i . 
H a p t u mo r a" " " " " " ( Day aft e r  tomorrow) 
" " " " " " m u n  Me . 
T umo r a  " " " " " " " 
E v a l u a t i o n  E xe rc i s e s  
E xene�� e 1 :  Open your book and read the following days and dates 
from it . Begin aft e r  e ach set is  ident ified by the 1 ins truc t o r .  You have a few s e c onds in whi ch t o  answer .  
Re ady? 
Set 1 : Tues day , Sun day , Th urs day , Monday , Saturday , We dnes day . 
Set 2 :  June . Apri L .  Octob e r, Ju Ly , January , May . 
Set 3 :  1 s t  March, 3rd Ju L y ,  1 5 th Feb ruary . 
Set 4 :  2 2 . 3 . 1 9 6 4 ;  1 1 . 5 . 1 9 3 0 ;  8 . 1 0 . 1 84 7 . 
E xene�� e Z :  Answe r the fol lowing que s t i ons using the cue s provide d .  
Give c omp lete  senten ce s . 
1 .  Y u  g a t  h a u m a s  k r i s m a s 7
2 
M i  g a t  t u p e l a  t e n  t u  k r i s ma s . 
2 .  Y u  ko l i m  n e m  b i l o n g  0 1  d e  b i l on g  w i k �  
Y u  b i g i n  l on g  S a re re . 
( 2 2 )  ( p ause ) 
( p ause ) 
( S a re re ,  S a n d e , M a n de , T u n d e , T r i n d e , Fon de , F r a i de )  
3 .  L o n g w a n e m  m u n  0 1  i s e n i s i m  d i s pe l a . ( p ause ) 
( pe cemb er) 
0 1  i s e n i s i m  d i s p e l a  l on g  m u n  D e s e mb a .  
4 .  Y u p e l a  i g a t  h a u ma s  k r i s m a s 7  ( 35 )  
M i p e l a  i g a t  t r i p e l a  t e n  f a i v k r i s ma s . 
1 The corre sponding  an swers  are : 
( p ause ) 
Set  1 :  T un de , S a n de , Fon de , M a n de , S a re re ,  T r i n d e . 
Set  2 :  J u n , E p r i l ,  O k t o b a ,  J u l a i , J a n ue r i , Me . 
Set 3 :  D e  n a mb a w a n  b i  l on g  m u n  M a s ; de n amb a t r i  b i  l on g  m u n  
J u l a i ; de n a mb a w a n p e l a  t e n  f a i v  b i l on g  m u n  Fe b r ue r i . 
Set  4 :  D e  n a mb a t u pe l a  t e n  t u  b i l on g  m u n  M a s , n a i n t i n  s i k i s t i 
f o a ; de n amb a w a n pe l a  t e n  w a n  b i l on g  m u n  Me , n a i n t i n  t e t i ; 
de n amb a e t  b i l on g  m u n  O k t ob a ,  e t i n  fo t i  s e ve n .  
2 Th i s  me an s How o Ld are y o u ?  
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5 .  L on g  w a n e m  de b a i  e m  i k a mb e k ?  (Augus t 3rd, 1 9 8 2 )  ( p ause ) 
B a i e m  i k a mb e k  l o n g  de n ama  t r i  b i l on g  m u n  O g a s , n a i n t i n  
e t i t u .  
6 .  Y u  k o l i m  n e m  b i l o n g  0 1  m u n  b i l o n g  v i a .  Y u  b i g i n  
l on g  J u l a i . ( p aus e ) 
J u l a i , O g a s , S e p t e mb a ,  O k t ob a ,  N ov e mb a ,  D e s e mb a ,  J an ue r i , 
Feb r ue r i , M a s , E p r i l ,  Me , J u n . 
C on s t ru c t i o n  E x e rc i s e 
Take a piece o f  s crap paper and draw a c alendar for the month of 
Apri l ,  1932 , showing the name s of the days o f  the week , and given 
t hat S a re re i de n a mb a t u pe l a  t e n  s e ve n  b i l on g  m u n  M a s , n a i n t i n  t e t i 
t u .  Then put a ring around the following : 
A n z e k  De ( d e n a mb a t up e l a  t e n  f a i v )  
I s t a  M a n de ( de n a mba  f a i  v )  
E p r i  1 F u l  D e  ( de n a mb a w a n )  
G u t  F r a i d e .  
Che c k  your answer against that given in your book . l 
4 . 3 T I ME 
Each 24-hour day i s  divided up in the fol lowing way in Pidgin : 
TUDAK 
(darkness) 
Midnight 
'" 
, , t , • 
" I / 
SAN or TULA I T  
(daytime) 
, I / ,A-
TUDAK 
(darkness) 
-(;5.-/ I " 
I 
Midday 
'" 
I Midnight 
'" 
1 " "  , , , , , , , , , 
5 6 7 8 9 10 11 12 1 2 3 4 5 6 7 8 9 10 11 12 
. I . . .I mon l ngta l m  ap l n un na l t  'lJ]' 'T��T'T'T' � nla i t - - -hapna i t be l obek hapna i t  
tu l a i t  {be l 0  ka i ka i  ap i n un 
t a i m  b i l ong ta i m  b i l ong s an t ru 
san i kamap/ i s tap name l t a i m  b i l on g  
mon i ngta i m  t ru l on g  heven s an i godaun 
lAnswer to Construction Exerci s e  in 
S a n d e  
M a n de 
T u n d e  
T r i n d e  
F o n d e  
F r a i de 
S a  re re 
E p r i I ,  
4 
cp 
$ l  
2 9 
1 0  
Section 4 . 2 :  
1 9 3 2 
1 1  1 8  @ 
1 2  1 9  2 6  
1 3  2 0 2 7  
1 4  2 1  2 8  
1 5  2 2  2 9  
1 6  2 3  3 0 
1 7  2 4  
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However , as wri s t let wat che s ( h a n w a s ) and c l ocks ( k l ok ) b e c ome more 
common and radio st ations make increas ing reference t o  more p re c i s e  
t ime Engli sh t ime-tel ling hab i t s  are being t aken over int o Pidgin . 
Thus instead of s ay ing y u  k a m  b i h a i n l on g  t u l a i t t r u  You come aft er 
6 o ' c lock a . m .  more sophisticated speakers s ay yu  kam  l on g  s i k i s  k l ok 
s t re t  You come at exact ly s ix o ' c lock or y u  k a m  l on g  f a i v m i n i  t b i p o 
l on g  s i k i s  k l o k You come at 5 to 6 or y u  k a m  l on g  f a i v  m i n i t  b i h a i n  
l o n g  s i k i s  k l ok You come at  5 past  6 .  In the fol lowing e xerci s e s  
both sys tems wi l l  be presented .  Before then , however , not e t he 
fol lowing : 
1 .  The adverbs s t re t  exact ly and s am t i n g ab o u t ,  approximate Zy modi fy 
the s aid time , e . g . , 
2 .  
l on g  s i k i s  k l ok s t re t at exa c t Zy 6 o ' c lock 
l on g  s i k i s  k l ok s a m t i n g  a t  ab out 6 o ' c lock 
Notions like t h e  end of the we e k ,  or month  et c .  are 
Pidgin by the verb p i n i s  to finis h , e . g . 
Y u  k a m  b i h a i n l on g  t a l m  wok  
p i n  i s .  Come after  work . 
Y u  k a m  b i h a i n  l o n g  t a i m w i k  
e xpre s s e d  
p i n  i s .  Come at the end of the we e k .  
Y u  k a m  b i h a  i n  l on g  t a i m  5 k u  I i 
p i n  i s .  Come aft e r  s choo l .  
in 
3 .  The e ve and the night of the day named are dist ingui shed in the 
following way : 
( on )  Sun day night ( I on g ) S a n de I on g n a i t 
( on)  t h e  e ve b e fore Sun day ( I on g ) n a i t  b l l on g  S a n de 
Note especially K r i s ma s  n a i t whi ch me ans Chris tmas Eve and not 
Christmas Night . 
4 .  There i s  no s ingle word for when in Pidgin . This i s  e xpre s s e d  by 
the phrase l on g  w a n e m  + s ome time word like t a i m ,  d e , mun  et c .  whi ch 
c orresponds t o  the Engl ish a t  what/which time , day , mon th , e t c .  
This phrase c an o c cur a t  the b e ginning o r  end o f  the que s t i on sen­
tence . Answers to this que s t i on are of s imilar form e xcept that 
there are a few words like t um o r a , a s de , t u d e , h a p a s d e , h a p t um o r a , 
b i po ,  b a i mb a i  whi ch are not pre ceded by l on g . 
The fol lowing e xercises  are de signed to drill the se aspe ct s of Pidgin 
t ime . l 
P re s e n t a t i o n  D ri l l  
Exe�ci� e 1 :  Repe at the following items after the ins truc tor while 
identifying the t ime re ferred t o  in the chart given in 
y our b ook . The instruc tor wi l l  re ad from left to right : 
Frame : M i p e l a  i s i n d a u n  t o k t ok l o n g  b i k n a i t .  
h a p n a i t  
t u I a i t  
(during the  de ad 
of  nigh t )  
(pre- dawn ) 
( dawn ,  daybre ak )  
l Fo r fur the r i de as o n  Pi dgin  t ime t h e  s tude nt mi gh t  al s o  c o n s ult 
Mih al i c  ( 1971 ) un der  s an d e . Wh at is s a i d  t h e re al s o  n ow app l i e s  
p re t ty we ll t o  w i ke n  i n  P i dgin . 
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s i n d a un t o k t ok l on g  t u l a i t .  
t a i m  b i l o n g  s a n i k am a p  
( s unri s e )  
mon i n g t a i m  t r ul (jus t aft e r  
s unri s e )  
mon i n g t a i m (morning) 
b e l o  k a i k a i  (noon; knock - o ff 
b e  H for lun ch )  
t a i m  b i  l on g  s an i s t a p  n ame l  
l on g  h e ve n  (mi dday ) 
b e l ob e k  ( 1 - 2  p . m . ; re turn 
t o  work time)  
a p i n u n ( afte rnoon) 
a p i n u n  t r u  ( late afternoon ) 
t a i m  b i l on g  s a n  i go d a u n  
( s uns e t )  
h a pn a i t ( a lmos t dark ) 
n a i t 
b i k n a i t  
(nigh t,  darkne s s ) 
(pi tch dark,  mi d­
nigh t, de ad of 
nigh t )  
E xe�c�� e Z :  Re ad off the following time s from your b ook after the 
ins tructor : 
Set 1 :  8 o ' c lock 
� pas t  10 
1 o ' c lock sh arp 
about  � pas t 4 
? o ' c lock s h arp 
Set 2 :  a t  2 o ' c lock s harp 
b e fore � pas t 9 
aft e r  1 2  o ' clock 
b e fore 1 1  o ' c lock 
a t  ab out � pas t 6 
Set 3 :  1 0  minu tes pas t 8 
5 minutes  to 1 0  
2 5  minu t e s  p a s t  ? 
2 5  minutes to 1 1  
e t  k l ok 
h a p p as t e n  
w a n  k l o k s t re t  
h a p  p a s  foa  s a m t i n g 
s e ve n  k l o k s t re t  
l on g  t u  k l ok s t re t  
b i po l o n g  h a p  p a s  n a i n 
b i h a i n l on g  twe l v  k l ok 
b i p o l on g  e l e ve n  k l ok 
l o n g  h a p  p a s  s i k i s  s am t i n g 
t e n  m i n i t  b i h a i n  l o n g  e t k l ok 
f a i v  m i n i t b i po l o n g  t e n  k l ok 
t u p e l a  t e n  f a i v  m i n i t  b i h a i n  l on g  
s e v e n  k l ok 
t u p e l a  t e n  f a i v m i n i t  b i p o l o n g  
e l e ve n  k l ok 
lNote  the u s e  o �  t r u ve ry i n  the s e  expre s s i o n s - - i n  the � i r s t  c as e  i t  
t r an s l at e s  as e ar ly wh i le i n  t h e  s e c on d  a s  l a te . One c an al s o  s ay 
t u l a i t t ru me an i n g  Late dawn-- jus t b e fore s unrise though the t ime 
s e que n c e  �or t u l a i t  and t u l a i t t r u i s  ve ry short an d t h e re �ore n o t  
a s  cle arly de f i n e d  as  mo n i n g t a i m  t r u an d a p i n un t r u .  
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P ra c t i ce D ri l l s  
Exe4ei� e 1 :  Simple Sub�titati o n  
Frame : H a n w a s  b i l on g  m i  i d a i  l o ng s i k i s  k l ok .  
( l on g h ap p a s  t e n , l on g  t u  k l ok s t re t , b i h a i n  l on g  twe l v  
k l ok , l on g  f a i v  m i n i t  b i h a i n  l on g  e t  k l o k ,  l on g  s i k i s  
k l o k )  
E xe4ei� e 2 :  An swer the �ol lowing que st ions using the Pidgin cues 
provide d .  Although e ach que s t i on is  t h e  s ame y our 
answer should mimi c the way the que s tion is asked , s o  
that i f  l on g  w a n em t a i m  appe ars a t  the beginning of 
the que s tion t hen y our answer should begin with the 
corre sponding time words , and s imi larly if l on g  w a n e m  
t a i m  appears at the end of the que s t i on .  Ready ? 
1 .  L on g  w a nem t a i m  e m  i b a i rn  w i  l w i  I l on g  s t u a 7  
( l on g  h a p p a s  f o a  s am t i n g )  ( p aus e )  
L o n g h a p  p as f o a  s am t i n g e m  b a i rn  w i l w i l l o n g  s t u a .  
2 .  L o n g w a n e m  t a i m  e m  i b a i rn  w i  l w i  I l o n g  s t u a 7  
( l on g  w a n  k l ok s t re t )  ( p ause ) 
L o n g w a n  k l o k s t re t  e m  i b a i rn  w i l w i l l o n g  s t u a .  
3 .  E m  i b a i rn  w i  l w i  I l o n g  s t u a  l on g  w a n e m  t a i m7 
( b i p o l o n g  f o a  k l o k ) ( p aus e ) 
E m  i b a i rn w i l w i l  l o n g  s t u a  b i po l on g  f o a  k l o k . 
4 .  L o n g w a n e m  t a i m  e m  i b a i rn w i l w i l  l on g  s t u a 7  
( l on g  t u p e l a  t e n  m i n i t  b i h a i n  l on g  t u  k l o � ( p aus e ) 
L o n g  t u p e l a  t e n  m i n i t  b i h a i n l on g  t u  k l o k em i b a i rn  w i l w i l 
l on g  s t u a . 
5 .  E m  i b a i rn  w i l w i l l o n g  s t u a  l on g  w a n e m  t a i m7 
( l on g  e l e v e n  k l o k s am t i n g l on g  n a i t )  ( paus e )  
E m  i b a i rn  w i l w i l l o n g  s t u a  l on g  e l e ve n  k l o k s am t i n g l on g  n a i t .  
E v a l u a t i o n  E x e r c i s e s  
Exe4ei� e 1 :  Open your b ook and re ad off the following p arts o f  the 
day in Pidgin . l Re ady? Go ! 
dawn ; mi dday ( re fe rring to the p o s i t ion of the s un ) ; s undown;  
midnight;  jus t after s unri s e ;  a Zmo s t  dark ; morning; 1 - 2  
o ' a Zoak i n  the aft ernoon . 
l t u l a i t ;  t a i m  b i l o n g  s a n  i s t a p  n a me l  l o n g  h e ve n ; t a i m  b i l on g  s a n 
g od a un ; b i k n a i t ;  mon i n g t a i m  t r u ;  h a p n a i t ;  mon i n g t a i m ;  b e l ob e k .  
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E xe4c� e 2 :  Re ad off the following times in Pidgin . l Re ady? Go ! 
1 1  o ' c l ock; 8 o ' c lock s h arp ; ab out 6 o ' c lock; � pas t 2 ;  
20 minutes pas t  fi ve sharp ; a t  ab out 1 1  p . m . ; b efore 5 minut e s  
to  1 0 .  
E xe4cih e 3 :  Answer the fol lowing que s t i ons using the cue s provided .  
Re ady? 
1 .  l o n g w a n e m  t a i m  b a i  e m  
( 4  o ' clock s harp )  
k i s i m k a g o  g o ?  
( p ause ) 
l o n g  f o a  k l ok s t re t  b a i  e m  i k i s i m  k a g o  i g o .  
2 .  l o n g w a n e m  d e  y u pe l a  
( We dnesday ) 
l u k i m  d i s pe l a  me r i  l on g  b un g ? 
l o n g  T r i n de m i pe l a  i l u k i m  d i s pe l a  me r i  l on g  b u n g .  
3 .  l o n g w a n e m  de b a i  0 1  i k a m? 
( day after  tomorrow ) 
H a p  t u mo r a b a i 0 I i k a m .  
( p ause ) 
4 .  l o n g  w a n e m t a i m  b a i  y u  g o  l o n g  t a u n ? 
( about 8 o ' c lock I gue s s )  ( pause ) 
A t i n g l o n g  e t  k l ok s a m t i n g b a i  m i  g o  l o n g  t a u n . 
5 .  l o n g  w a n e m  de 0 1  k i r a p  l on g  s l i p ? 
( the day b e fore y e s te rday ) ( p ause ) 
H a p a s de 0 1  i k i r a p  l on g  s l i p .  
4 . 4  SAVE  + VE RB : HAB I TUAL ACTIONS 
Habit ual actions are expre s s ed in Pidgin by p lacing s a ve be fore 
t he verb , e . g . , 
T a s o l  b a s i s a ve k am l on g  h a p  
p as s e ve n  s a m t i n g 
0 1  m a n me r i  b i l o n g  P ap u a  N i u  
G i n i  i s a ve k a i k a i  k a u k a u .  
T a s o l  0 1  Y u r o p e n  
k a i k a i  b u l ma k a u .  
s a ve 
M i pe l a  i n o  s a ve k a i k a i  
b u l ma k a u .  
But  t h e  b us normal ly/usual ly 
come s around ab out � p as t  7 
Pap ua-New Guinean s  e a t  swe e t ­
p o tato .  
But  Europ e ans  eat b ee f. 
We don ' t  ( cus t omari l y )  e a t  b e e f. 
Note that in ne gative sentence s l ike the last one the negative marker 
n o  c ome s after the predi c ative marker I and before s a ve . 
le l e v e n  k l ok 
t up e l a  t e n  m 
l on g  n a i t j  b 
e t  k l ok s t re t j s i k i s  k l ok s am t i n g j  h a p p a s  t U j 
n i t  b i h a i n l on g  f a i v  k l ok s t re t j  l on g  e l e ve n  k l ok s am t l n g 
p o  l on g  f a i v  m i n i t  b i po l on g  t e n  k l ok .  
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Finally sentences o r  the rorm given above c an b e  t rans rormed int o  
one s re lated in meaning using b l l o n g  t o  denote a characteri s t i c  h abit 
of a person or thing .  Compare the fol lowing : 
O l t a l m  o l t a l n  em  
o l ge t a s am t l n g .  
s a ve k a l k a l  He/Sh e/It h ab i tua l ly eats e ve ry ­
thing a l l  t h e  time . 
E m  I m a n  b l l on g  k a l k a l  o l ge t a  
s am t i n g .  
O l t a l m  o l t a i m  d l s pe l a  me r l  
n o  s a ve h a mb ak .  
D i s pe l a  i n o  me r i  b l l on g  
h a mb a k .  
He/She/I t  i s  a "garb age aan " .  
This woman i s  no t a s k i t e  a t  
any time . 
This woman ' s  n o t  a ski t e .  
O l t a l m  o l t a l m  0 1  d l s pe l a  p l k  These  pigs are a lways b re ak ing 
s a ve b r uk l m  b an l s .  fen ae s .  
0 1  d i s pe l a  i p i k  b l  l on g  b r u k l m  These  pigs are fe nae - b re ak e rs . 
b an I s .  
O l t a l m  o l t a l m  m l  s a ve s t a p  
l on g  n amb l s / ma u n t e n . 
H I  man  b l l o n g  n a mb l s /m a u n t e n . 
I live ( a lway s )  on the aoas t/in 
the moun tains . 
I ' m a aoas t a l  p e rs on/a man of 
the moun t ains . 
Some very c ommon forms in this ve in are : 
man  b I l o n g  g l a m a n  a liar 
man b I l on g  k a l k a l  a g l u t ton 
m a n  b I l on g  p a l t an aggre s s i ve person, a warri or  
m a n  
m a n  
m a n  
m a n  
b I l on g  
b I l on g  
b I l on g 
b I l on g  
s a ve a 
t o k t o k  a 
wok a 
l o t u  a 
le arne d man, a le ve r  man 
talkat i ve p e rs on 
good worker, an indus tri ous 
ah urah goer 
For others and c ompounds with m a n  see Mihalic  ( 19 7 1 : 1 2 8- 9 ) .  
P ra c t i  c e  D ri l l  s 
E xVlC,u, e 1 :  Simple S u.b&.t.i..tu..ti o n  
Frame : H l pe l a  s a ve � o l s e m .  
p e rson 
( k a t l m  p i k ,  s u t l m  p l s l n ,  s k u l i m  0 1  l on g  t o k p l e s ,  t o k t o k , 
t i n  g )  
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E xe�c�� e 2 :  Repeat the fol lowing sentences inse rting the negat ive 
marker n o  in the corre c t  place . 
1 .  D i s p e i a  me r I I ( ) s a ve b r u m l m  p i e s .  ( p aus e ) 
2 .  0 1  d l s p e l a  m a n  I ( ) s a ve s l n g s l n g .  ( p aus e ) 
3 .  M I ( ) 5 a ve go l on g  1 0 t u .  (paus e ) 
4 .  D i s p e i a  dok  I ( 5 a v e  k a l k a l  0 1  k a k a r u k . (paus e ) 
5 .  0 1 ge t a  p i  k i n  I n I I ( ) s ave 1 a p . ( p ause ) 
E xe�c�� e 3 :  Listen to the fol lowing sentences and then change t hem 
int o one s  de s cribing the characteri s t i c  habit of the 
person or thing mentioned .  To do this l is ten t o  t he 
instructor ' s cue and then complete the sentence with 
b l l on g .  For e xample , s uppose the given sentence was 
0 1 t a l m  o l t a l m em I s a ve k a l k a l  b u l m a k a u  and the 
ins tructor ' s  cue was Em I m a n  your answer should be 
E m  I m a n  b l l on g  k a l k a l  b u l ma k a u . Re ady ? 
1 .  0 1  t a 1 m  0 1  t a I m e m  I 5 a ve p a I t o  
( E m I m a n ) 
E m  I m a n  b l  l on g  p a l t .  
2 .  0 1 t a l m  o l t a l m  0 1  d l s p e l a  p l k  I s a ve b r u k l m  b an l s .  
( 0 1  d l s pe l a  I p l k ) 
0 1  d l s pe l a  I p l k  b l l o n g  b r u k l m  b an l s .  
3 .  0 1 t a l m o l t a l m  m l  s a ve s t a p  l on g  n am b l s .  
( M I  m a n )  
M I  m a n  b l l on g  n a mb l s .  
4 .  0 1 t a l m  o l t a l m  s t u a k l p a I n o  s a ve b e k l m  s e n l s .  
( S t u a k l p a I n o  m a n ) 
S t u a k l p a I n o  m a n  b l l o n g  b e k l m  s e n l s .  
5 .  0 1 t a l m  o l t a l m d l s pe l a  me r l  I s a ve t o k t ok . 
( 0 I 5 p e l a I me r I ) 
D i s pe i a  I me r l  b l l o n g  t o k t o k . 
6 .  0 1 t a l m  o l t a l m  d l s pe l a  p l k l n l n l  I s a ve b r um l m  p i e s .  
( D l s pe l a  I p l k l n l n l )  
D i s p e i a  I p l k l n l n l  b l l on g  b r u m l m p i e s .  
7 .  0 1 t a l m  o l t a l m e m  I s a ve s k u l l m  m l pe l a  l o n g  t o k  I n g l i s .  
( E m  I me r l ) 
E m  I me r l  b l l o n g  s k u l l m  m l p e l a  l on g  t o k  I n g l i s . 
8 .  0 1 t a l m  o l t a l m  0 1  I s a ve g l a ma n . 
( 0 1  I ma n )  
0 1  I m a n  b l l o n g  g l a m a n . 
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E v a l u a t i o n  E xe r c i s e s  
Exe�ci4 e 1 :  Make the fo llowing s enten ces hab it ual one s .  Re ady? 
1 .  l o n g n a i t  W a n i pe t u p e l a  HA l O l O  i ( ) s i n d a un t o k t ok w a n t a i m  
D o g a re .  ( paus e ) 
2 .  
3 .  
4 .  
5 .  
l o n g  w a n e m  t a i m s an i ( ) g o d a u n 1  
H an w a s  b i l on g  m i  i n o  ( ) r a n  kw i k .  
Y u  ( ) wok i m  h a u s  0 1  s e m  w a n e m 1  
S t u a k i p a i n o  ( ) s e n i s i m d i s p e l a .  
( p aus e ) 
( p aus e ) 
( paus e ) 
( paus e ) 
E xe�ci4 e 2 :  How would you ask s omeone the following que s t ions in 
Pidgin? Re ady ? 
1 .  What do you ( 2 )  n orma L ly do on Sunday ? 
Y u t u p e l a  i s a ve me k i m  w a n em l on g  S a n de 1 1 
{
l o n g S a n de y u t u pe l a  i s a ve mek i m  w a n e m 1  
2 .  Where d o  p i g s  g o  a t  nigh t ? 
0 1  p i k  i s a ve go we l o n g  n a i t 1  
3 .  Who n orma L Ly ao L le ats the p ay ?  
H u s a t  i s a ve k i s i m  p e ?  
4 .  Wh at time does the p assenger truak norma l Ly 
aome ? 
l o n g  w a n e m  t a i m  p a s i n d i a  t r a k  i s a ve k am? 
5 . Whe re doe s the  kiap us u a Z Ly s Ze ep ?  
K i a p i s a ve s l i p  w e ?  
T E X T  
( p ause ) 
( paus e ) 
( p aus e ) 
( p ause ) 
( paus e ) 
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Lis ten t o  the following rather difficult text and then see  how 
much of it you can trans cribe and/or translate . Here is  the t e xt : 2 
T a i m  b i l on g  k i s i m  k a  y um i  l a i k  g o  l on g  Wew a k ,  l on g  mon i n g k i r a p  
t a s o l , k i s i m  k a  i g o , w o k a b a u t  l on g  ro t ,  p a i n i m  p as i n d i a ,  k i s i m ,  m a k i m  
w a n e m  h a p 0 1  i - - w a n e m  h a p  0 1  i l a i k  g o  l on ge n  y um i  i - - o l  i a s k i m  
m i pe l a  l on g  � , 3 b a i  t ok i m  0 1  l on g  p r a i s  l on g  w a n e m  h a p .  E m  n a u .  
0 1  i g a t  m an i , 0 1  I b a i m ,  m i p e l a  i k i s i m  0 1 . Go , b r i n g i m 0 1  l o n g  
1 Al s o :  Y u t u p e l a  i s a ve me k i m  w a n e m  s am t i n g l on g  S a n de ?  o r  l o n g  S a n de 
y u t u p e l a  i s a ve me k i m  w a n e m  s am t i n g ?  
2 Th i s  t e xt i s  spoken by Pakai , a P . M . V .  drive r ,  from Tumam v i l lage . 
P akai  i s  age d ab out thi rtyfive an d i s  fai rly a c c ulturate d .  
3p r a i s  = p e  = c o s t , charge 
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1 d i s p e l a  h a p , s ampe l a  l a i n  i l a i k  � ge n ,  0 1  g o  l on g  Wew a k  n a  t o k i m  
2 0 1  l on g  � b i l on g  go l on g  Wewak , n a  0 1  i b a i rn  k a ,  m i p e l a  i b r i n g i m 0 1  
l on g  Wewa k .  I k a m  b e k  t u ,  t a i m m i pe l a  i l u s i m  Wew a k , m i pe l a  I k a m  
b e k ,  0 1  m a n  l on g  r o t  0 1  i l a i k  k a m ,  g o  d a u n  l on g  r o t  m a n  b i l on g  k a m  
l on g  D re ' k i k i r 0 1  i l a i k  k a m ,  0 M a p r i k ,  m i p e l a k i s i m  0 1 , l on g  
Wew a k , k a m  b r i n g i m  0 1  g e n  l on g  ro t ,  b r i n g i m  0 1  l on g  Y a n g o r u  0 M a p r i k ,  
s ampe l a  b i l on g  D re ' k i k i r ,  m i p e l a  b r i n g i m  0 1 , s a mp e l a  i l a i k  k a m  l o n g  
� , 3 m i p e l a  b r i n g i m  0 1  i k a m  l on g  p i e s .  N a  k i r a p  ge n l on g  mon l n g ,  
m i p e l a  i t i n g  w a n e m  m a n  �4 g e n  l on g  k i s i m  0 1 , m i p e l a  k i s i m  0 1  
g e n , i go . N a  i n o  g a t  ma n i r i p o t , y u m i  k i r a p  t a s o l  y um i  t i n g i m  l on g  
w a n e m  h a p  b i l on g  p a i n i m  p a s i n d i a ,  y u m i  g o  t a s o l . Go p a i n i m  0 1  
p a s i n d i a ,  k i s i m 0 1  i go , b r i n g i m  0 1  l on g  w a n e m  h a p , k i s i m  m a n i l on g  
0 1 , i k a m  b e k  g e n . O l ge t a t a i m  o l s e m . 
E m  t a s o l . 
[ P laying t ime : 1 . 5 minut e s ]  
ENGLISH TRANSLATION : 
When i t ' s  time to ge t the truck (note k a )  for us to go to Wewak 
(we ) ge t up in the morn ing, ge t the truck an d go dri ving a Z ong  the 
road in s e arch of  passenge rs .  ( We )  p i ck them up and note (= mak i m) 
where they want to go and we -- they ask us ab out  the fare and we out­
Zine these  fo r various di s tan ce s ( Zi t .  te Z Z  them ab out the fare for 
which p Zace ) . Then thos e that have money pay the i r  fare and we take 
them.  ( We )  take  them to their  de s tination.  Some groups want to 
b oard again to go to Wewak and we te Z Z  them the fare to Wewak and 
they p ay it and we t ake them.  ( We )  come b ack too .  Whe n we Ze ave 
Wewak t o  come b ack those who Zive a Z ong  the road o r  who come from 
Dre ki k i r  or Map ri k and want to come b ack h ome ( Z i t .  ge t down at their  
p Zace ) we pick them up a t  Wewak and b ring them (b ack ) again a Z ong the 
road- - b ring them to Yangoru or Map ri k .  We bring some for Dre kikir  
an d s ome for Tumam. In the morning (we ) ge t up again and con s i de r  
the  reports that have come in again ab out  picking up passengers ( Zi t .  
w e  think ab out which man rep orte d ab out ge t ting them) and w e  (go and) 
take them.  If no one reports we  ge t up and de ci de on whe re to go  
l
k a l a p  get  into  a c ar , b oard .  Als o  me ans to  j ump , spri n g ,  l e ap ,  
e . g . , k a l a p i go d a u n  to jump down . 
2 
p e . See  foo tnote  3 on previous p age . 
3 1 0 n g  p i e s = Tumam vill age 
4 . r l p o t  = report 
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Looking for pass engers and go . W e  ( g o  and) L o o k  fo r passengers and 
take them to where ver ( they wan t to go) , ge t their  money and come 
b ack again .  And so i t  goe s on ( Li t .  e ve ry time is Like  t h a t ) . 
Tha t ' s  a L L  
Now t o  end this unit here i s  another P idgin s ong which i s  s ung 
this time t o  the accompaniment of a Ukule le . Here are the words to 
the song : 
S UP P L E ME N TA RY VO C A B U L A R Y  
k a l e n d a  
s a n  
s a n  
s an 
k a m a p  
g o d a u n  
l a i t  b i l on g  s a n  
m u n  
m u n  
m u n  
k a m a p  
d a i / g o d a u n  
r a u n pe l a  m u n  
b i k p e l a  m u n  } 
n u p e l a  mun  
s t a / l i k l  i k  m u n  
s t a  i l a i t  
h e ve n  
p I e s b i l on g  k l a u t  
k l a u t  
s n o  
s n o p a s i m  m a u n t e n  
k l a u t  
k l a u t  
k l a u t  
r e n  
re n b o  
p a s  
p a i  r a p  
I a i t  
ren  k a md a un 
t i t b i l o n ge n  
t i t b i l o n ge n  
s a n  i l u k i m  m i  
l s i k e t  = s k i rt 
I a i t  
t u I a i t  
Y u  go t o k i m  Ton i 
S i ke tl i b r u k  p i n i s  
T o n i e ,  Ton i e ,  Ton i e 
ca Lendar 
sun 
s un ri s e s  
s un se ts 
day Light ,  s un ' s rays 
moon 
moon ris e s  
moon se ts 
fu L L  moon 
new moon 
s tar, p L ane t  
s tar shines 
s ky ,  h eavens 
sky 
c L oud 
fog, mi s t  
fog/mi s t  obs cure s the moun tain 
the s ky is ove rcas t 
i t  is  thunde ring 
it is L i gh tning, L ightning is  fLashing 
rain 
rainbow 
i t ' s  raining 
his  tee th are s hiny/b righ t 
his  teeth are very b righ t 
s un s hine s on me 
70 
m u n  k i I i  m 
I u k  i m } me r i 
b e l o  b i l o n g  k l ok 
p a i t i m  b e l a  
t u d a k  
r e n  } 
i p a i n i m  m i  
l on g  r o t  
re n i w a s i m  m i  
t a i m  b i l o n g  re n 
t a i m  b i l on g  s a n  
t a i m  b i l o n g  k a i k a i  
t a i m  b i l on g  k i r a p  l on g  
s l i p 
t a i m  b i l on g  h a i w a r a 
t a i m  b i l on g  d r a i w a r a  
t a i m  b i  l on g  w i n  
t a i s  
n a tn a t  
p i s  
m a l e o 
k i n d a m  
p uk p u k 
b i n a t a n g 
r o k  rok  
s n e k  
s i k a u  
m u r u k  
b l a k b o k i s 
m u m u t  
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the  girL is  me ns truating 
c Lock ' s  a Larm 
ring the b e n  
darkne s s  
rain } caught me on the way 
I got rained on 
the rainy season 
dry s e ason 
L un ch time 
ge t ting- up time 
high tide , rainy s e as on 
Low t i de ,  dry s e ason 
windy time 
swamp 
mosquito  
fi s h  
e e  L 
crayfi s h  
cro codi Le 
ins e c t  
frog 
snake 
waL  L aby 
cas s owary 
fLying fox 
b andi coo t 
Be s i de s  revi s ion of the material pre sented in the unit try the 
following : 
1 .  Voeab ula�y Revih ion : Name all the things you ' d find in a European 
kit chen ; in the sky ; around a vi l lage etc . Base on the supp lement ary 
and other voc abulary introduced so far . 
2 .  De s c ribe y ours e l f  t o  someone in ab out five sentences  in t e rms o f  
y our b ody p art s .  For e xamp le ,  H i  m a n . H i  g a t  t up e l a  h a n  n a  t u p e l a  
l e k . . .  
3 .  Draw the following crazy figure . D i s p e l a  s a m t i n g i g a t  t up e l a  h e t 
n a  w a n pe l a  l e k t a s o l  . . . Give a running Pidgin des cription made-up as 
you go along and incorporating sugge s t ions from s tudents .  
4 .  Pretend your informant ( or another student )  is  a t axi drive r .  Ring 
h im up and t e l l  him where you want to go and when he " arrive s "  carry 
on a convers ation with him on the way to your de s t inat ion . Conversa­
t ion should include di s cus sion of fare . 
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5 .  Repeat the Cumulative Text game given in Unit 2 but a s k  f o r  it t o  
be done i n  t h e  future us ing b a i . 
6 .  Begin a reading programme b ased on s ome o f  the mat e rial ment ioned 
in Section 3 of the Reading List given at the end of this b ook . 
7 .  Give ( or write down ) sentences showing that you know how t o  ask 
the fol lowing common typ e s  of que st ions : Whe re ? ;  How much ? ;  Why ? ;  
Who ?;  Whe n ? ;  Whose ? ; How ? ;  Are y o u  . . . ? ;  How many ? ;  I s  h e  . . .  or n o t ?  
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CON V E  R S A  T I  O N  
L on g  P a i n i m Wok  
L o n g  mon i n g t a i m  D o g a re i k i r a p  In the morn ing Dogare woke up and 
l on g  s l i p n a  i b a i m b a s  i g o  l on g  caugh t the b us to  town to look for 
t a u n  b i l on g  p a i n i m wok . E m  
r a u n  s t a p n a  i k a ma p  l on g  op i s  
b i l on g  w a n p e l a  k a mp a n i mas t a . 1 
Mas t a : Y e s , w a n  e m  s am t i n g ?  
Dogare : H a s t a  m i  l a i k  i k i s i m 
wok . 
Mas t a : Y u  b i n  w o k  m a n i b i p o ? 2 
Dogare : Y e s a ,  b i po m i  b i n  wok 
m a n i l on g  m a s t a  S a k  
l on g  Go ro k a . 3 
Mas t a : T r u  a ?  Y u  s a ve wok i m  
b a re t  b i l on g  p u t i m  
s i me n ?  
Dogare : Y e s a , m i  s a ve .  
Mas t a : T a s o l  y u  i n a p  wok i m  e m  
l o n g  s a n ?  4 
Dogare : H i  i n a p  wok i m  e m  o l s e m .  
Mas t a : O r a i t y u  k a m  b e k  g e n  
l o n g  H a n de l on g  s e ve n  
k l ok b i l on g  k i r a p i m  
d i s p e l a wok . S a v e ?  
Dogare : Y e s a ,  m i  h a r i m . 
O l s e m  n a  D o g a r e  i l u s i m op i s  
g o  n a  i w o k a b a u t  l o n g  t a u n . 
work . He w a lked  ab out and 
( e ve n tua l ly )  arri ved a t  the  offi ce 
of  the manage r of a fi rm. 
Yes ,  what ' s  th. troub l e ?  
I wan t to g e t  work, s ir.  
Have y o u  w orked fo r wages b e fore ? 
Ye s s i r, s ome time ago I work e d  
for wage s for Mr. Jack i n  
Goroka.  
Is  th at so  huh ? Do y o u  know h ow 
t o  make a trench for ceme n t ?  
Y e s  I do.  
But can y ou do it in the  s un ?  
I can do i t  unde r those condi tion s .  
Ok  come b ack again o n  Monday a t  
s e ve n  t o  begin .  Unde rs t and?  
Yes s i r, I unders tand. 
And so  Dogare left the  offi ce and 
s tro l le d  ab out  town . 
[ H u s i k5 ] 
INote  d i fferenc e b e tween  w a n pe l a  k a mp an i m a s t a  a Europ e an b usines sman 
or emp loyer and k a m p a n i  b i  l on g  w a n pe l a  m a s t a  a certain Europe an ' s  
b usiness  o r  comp any . 
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2 nepending  on the  l o c at i on a n d  t h e  work un dert aken  o n e  e mp l oy s  l ab our 
on wage , p i e c e , c on t r ac t , or  b oard-and-keep  c o n di t i on s . 
3Europ e an s  are more c ommonly n ame d and reme mb e re d  by the i r  c hr i st i an 
n ame s rathe r than s urn ame s i n  New Gui ne a .  
4 
See  footnote  t o  S e ct i on 5 . 2 .  
5 The t r adi t i onal mus i c  heard  throughout th i s  un it c ome s from the  
Madan g are a .  It  i s  t aken from Sheri dan ( 19 5 8 :  s i de 1 ,  t r ack 2 ,  i te m  
a )  who de s c r i b e s  i t  as  follows : 
An i mp o r t ant r i tual o f  the  b u r a u n g  c e remony o f  i n i t i at i o n . 
The s o n g  i s  i n t ro duc e d  by the d i ge .  Thi s  i s  a tub e  o f  
b amb o o  at le ast twe lve fe e t  lon g .  The mus i c  o f  t h e  d i ge 
i s  p roduc e d  by the pe r fo rme r p artly s in gi n g , and p artly 
t rumpet i n g  i n t o  the tube . A ree d made from a l e a f  h e l d  
i n  t h e  mout h  o f  a p l ay e r  s e at e d  j us t  b e h i n d  the  d i ge 
group s oun ds out a s op r ano  ve r s i o n  o f  the  main t heme . 
Th i s  t i ny i n s t rume n t  i s  the m u mo . 
U S E FU L  E X P RE S S I O N S  
W a n e m  s am t i  n g 7  
N og a  t .  
I n o  g a t  s am t i n g .  
Y u  o r a i t a 7  
Y e s , m i  o r a i t .  
Y u  g a t  t o k 7  
N og a t , m i  n o  g a t  t o k . 
Wh at ' s  the ma t te r?/Wh a t ' s  up ? 
Noth ing . 
No th ing ' s  t h e  mat te r .  
A re y o u  Ok ?/How are y o u ?  
Ye s ,  I ' m Ok . /Fine ! 
Have y ou got  s ome thing t o  s ay ?  
No,  I ' ve g o t  n o thing t o  s ay .  
VOCAB U L A RY E X P AN S I ON E XE R C I S E S  
Exe�c�� e 1 :  S�mpte S ub�t�tu£io n  
Frame : H a s t a ,  m i  l a i k  i k i s i m  wok . 
m a r i t i m d i s pe l a  me r i  
r a n awe l on g  p i e s  
r a i t i m  n e m b i  l on g  m i  
( marry th is  woman ) 
( run off home ) 
(writ e  my n ame ) 
k a t i m  g r a s  b i l o n g  h e t  (give y ou a h ai rcu t )  
b i l on g y u  
b i h a i n i m  p a s i n  b i  l o n g  ( i mi t a te y ou 
y u p e l a  Europe ans ) 
k a u n i m  h a u m a s  m a n i 
s t a p 
b u n g i m  0 1  s am t i n g 
b i l on g m i  
k i s i m  wok  
( coun t h ow much 
money there i s )  
(p u t  my things to­
gether  i n  a h e ap )  
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Exe�e� e 2 :  Simple Sub� titutio n 
Frame : Y u  b i n  wok ma n i  b i p 0 7  
wok k a i k a i  (work for board and keep- -no  s a Zary ) 
wok  m a k  ( do piecework ) 
wok  k o n t r a k  (worke d b y  con t ract ) 
wok  b u s  (make a patro l )  
wok s i p  ( s te ve do re ) 
wok  b i s  n i s ( engage in comme rce ) 
wok  man i 
E xe�ei� e 3 :  Simple Sub� titutio n 
Frame : Y u  s a ve wok i m  b a re t  b i l ong pu t i m  s i me n 7  
wok i m  h a u s p e k p e k  
m u m u i m  k a i k a i  
b i h a i n i m  p a s i n  b i l o n g  0 1  
Y u r o p e n  
wok i m  h u l  b i l on g  p l a n i m  
m a n  
k a t i m  g r a s  l on g  s a r i pl 
wok i m  h u l  p i p i a  
w ok i m  b a re t  b i l o n g  p u t i m  
s i me n 
E xe�e� e 4 :  Simple S ub� titution 
Frame : l a s o l  y u  i n a p  wok i m  e m  l o n g  s a n . 
h e l p i m  m i  
p l a n i m  k a u k a u  
w a s i m  k a  
b r u m i m  p I e s 
s a n ap i m  p o s  
p i l a i  k i k b a l  
(bui ld a t o i l e t )  
( cook i n  a ground oven)  
(imi ta t e  Europe ans ) 
(dig a grave ) 
( cut grass w i th a s a r i p ) 
( dig  a rub b i s h  h o Z e )  
(he  Zp me ) 
(p lan t  swe e tp o tato)  
(wash the  car) 
( sweep the vi l l age ) 
(s  tand up the  pos t )  
(p lay s o ccer) 
k i s i m  d i w a i  k am (bring p o Z e s )  
s o i m  m i  r o t  
wok i m  e m  
( show m e  t h e  way ) 
l A s a r i p  i s  a l o n g  thin  p i e c e  o f  i ron ab out three feet  l on g  by one 
inch w i de us e d  for cut t i n g  grass  i n  New Guine a .  
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Frame : O r a i t ,  y u  k a m b e k  � l on g  H a n de . 
Frame : O l s e m  n a  D o g a r e  i 
w a n pe l a  t a i m mo a
l (once more ) 
t u pe l a  t a i m moa  ( tw i ce more ) 
t u- t r i  t a i m  
p l a n t i t a i m  
h a u m a s  t a i m  
2 g e n  
l u s i m  opi s go 
(a  few time s )  
(often)  
( h ow ofte n ? )  
n a  
g i v i m  g u de l on g  m i  
wok a b a u t  l ong t a u n . 
(gre e t e d  me ) 
k i r a p i m  wok  
s e k a n  l on g  m i  
k ro s i m  m i  
k a m a p  
l u s i m  o p i s  g o  
n a  
( s ai d  goodb y e ) 
n a  i g i v i m  b e k  m a n i 
l on g  m i  
n a  
n a  
(was angry w i t h  me ) 
l a i k  i s u t i m  m i  
( arri ve ) 
w o k a b a u t  l on g  t a u n  
5 . 1 SAVE  + VERB : COMPETENCE  ( to know how t o  do s ome thing) 
Competence in perfo rming an action is  expre s s e d  in P idgin by p lac­
ing s av e  be fore the verb j us t  as for habitual actions discussed in 
Se ction 4 . 4  above , e . g . : 
Y u  s a ve  w o k i m  b a re t  b i l on g  
p u t i m  s i me n 7  
H i  s a ve  w a s i m  k a . 
Do y ou know h ow to dog a trench 
for cemen t ?  
I know h ow t o  wash a car.  
In fact the two constructions are closely re l ated in that one gains 
one ' s  competence to perform an action from having performed it regu­
l arly or h abit ually . In some senten c e s  both s enses are one and the 
s ame , e .  g. : 
Y u  s a ve w o k i m  h a u s . 
Do y ou re gularly b ui ld h ouse s ?  
{ Do y o u  know h ow t o  b ui ld hous e s ?  
lThe s e  c an al s o  b e  s ai d  w an t a i m  ( mo a ) , t u t a i m  ( mo a )  e t c . 
2 Two oth e r  us e ful t ime e xpre s s i o n s  wh i ch s t uden t s  s h oul d know b ut 
w h i c h  do n o t  f i t  t h i s  frame are o l t a i m  a lway s  an d w a n p e l a  w a n pe l a  
t a i m o ccas iona l ly ,  now and then,  at  odd t i me s . O l t a i m  us ually c ome s 
at the b e gi n n i n g  o f  s e nten c e s  and may b e  doub l e d  for  i n te n s i ty .  
Exampl e s : O l t a i m  e m  i s i k . He ' s  alway s  s i c k .  
O l t a i m  o l t a i m  e m  s i k . He ' s  con tinua l ly/a lway s s i ck .  
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M i p e l a  i k a i ka i  b u l ma k a u  
wa n p e l a  w a n p e l a  t a i m  t a s o l . 
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We (excl . )  e a t  b ee f  on ly 
n ow and then . 
In others only one is emphasised , e . g . : 
S a n  i s a ve  g o d a un . The s un ( h ab i tua l ly )  goes down . 
Noti ce , howeve r ,  that Pidgin makes a dis t inction between this and 
special knowledge ( s a ve  p a s i n  b i l on g ; g a t  s a ve b i l o n g ) whi ch will b e  
discus sed i n  more det ai l  l ater .  
P r a c t i ce D r i l l s  
E xe4e�� e 1 :  S�mple S ub� t�tut�o n  
Frame : 0 1  i s a ve pi l a i  k i k b a l . 
(w o k i m  h u l  p l p l a ;  w a s i m  k a  o l s em ;  k a t i m  g r a s  l o n g  s a r i p ;  
b un g i m  0 1  koko n a s  o l s e m ;  p i l a i k i k b a l ) 
E xe4e�� e 2 :  Ask the que stion ending in 0 n o g a t corre sponding to the 
following s t atement s .  Ready ? 
1 .  E m  s a ve  a s k i m  m a s t a  l o n g  t o k  I n g l i s .  ( p ause ) 
E m  i s a ve a s k i m  m a s t a  l o n g  t o k  I n g l  i s  0 n o g a t ?  
2 .  0 1  i s a ve k a p s a i t i m  k a n u .  (p ause ) 
0 1  i s a ve k a p s a i t i m  k a n u  0 n o g a t ?  
3 .  O l ge t a  m a n me r i  b i l on g  P a p u a  N i u  G i n i  i s a ve  t o k t o k  ( p ause ) 
l on g  t ok P i s i n .  
O l g e t a  m a n me r i  b i l on g  P a p u a N i u  G i n i  i s a ve 
t o k t o k  l o n g  t o k  P i s i n  0 n o g a t ?  
4 .  Y u  s a ve b i h a i n i m  p a s i n  b i l on g  0 1  Y u ro p e n ?  
Y u  s a ve b i h a i n i m  p a s i n  b i l o n g  0 1  Y u rop e n  
o n o g a t ?  
5 .  E m t u p e l a  i s a ve  wok  b u s . 
E m t u p e l a  i s a ve wok  b u s 0 n o g a t 7  
E v a l u a t i o n E xe r c i s e s  
( p ause ) 
( p ause ) 
Exe4e�4 e 1 :  Give the English meanings of the following sentences .  In 
mos t cas e s  there wi l l  be two , according t o  the inte rpre­
tat ion of s a ve  and the context . 
1 .  K i a p i s a ve s a l  i m  p a s  i g o  l o n g  o p i s  l on g  b i k t a un . (p ause ) 
Th e gove rnme n t  offi cer habi t ua l ly sends/knows how to send 
le t te rs t o  the offi ce in the  main town .  
2 . 0 1  m a n m e r i  b i l on g  O s t re l y a  i s a ve  k a i k a i  k a k a r u k . ( p ause ) 
A us tralians h ab i tual ly e at/know how t o  eat fow l .  
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3 .  P as i n d i a  t r a k  i s a ve  k a m  b e k  l on g  h a p  p a s  s i k i s  ( p aus e ) 
s am t i n g .  
The pas senge r truck usua � �y come s b ack about h a � f  p as t six .  
4 .  H u n  i n o  s a ve  k a m a p  l on g  f a i v  k l ok s t re t .  ( paus e )  
The moon doesn ' t  usua� �y ri se  a t  exact �y fi ve o ' c �ock . 
5 .  M i  n o  s a ve g o  l on g  l o t u .  ( paus e ) 
I don ' t  us ua � �y /don ' t  know how to go to church . 
E xe4cih e 2 :  How would you s ay the following things in Pidgin : 
1 .  Do y ou know how to write a � e t te r  in  Pi dgin or n o t ?  ( p aus e ) 
Y u  s a ve r a i t i m  p a s  l on g  t o k  P i s l n  0 n og a t ?  
2 .  My father knows how t o  s h o o t  fis h .  
P a p a  b i l o n g  m i  i s a ve s u t i m  p i s .  
3 .  Thi s  o � d  man knows h ow to di g a rubbish  ho � e .  
D i s pe l a  l ap un m a n  s a ve w ok i m  h u l  p i p i a . 
4 .  A L � b oy s  know how t o  p Lay s o ccer.  
O l ge t a  m a n k i  i s a ve p i l a i  k i kb a L  
5 .  His ma L e  se rvan t knows how to cook corn e d  b e e f. 
H a u s b o i b i l on g e n  i s a ve k u k i m  s o l m i t .  
6 .  Thi s  European woman knows how t o  h arve s t  swee t­
p o tato huh?  
D i s p e l a  m i s i s  i s a ve k a m a u t i m  k a u k a u  a ?  
5 . 2  I NA? V :  ABI L I TY (Phy s i ca � �y Capab Le ) 
( p aus e )  
( paus e ) 
( p aus e ) 
( paus e ) 
( p aus e ) 
Ab i lity t o  carry out an action physically is e xpre s sed in Pidgin 
by p lacing i n a p  ( or often j us t  n ap ) be fore t he verb , l e . g . : 
M i  i n a p  s a n ap i m  d i s p e l a p os . 
E m  i n o  i n a p  k a ma u t i m  k a uk a u .  
B a i  e m  i n o  i n a p  k a m a u t i m  
k a u k a u .  
Y u  i n a p  
Y u  i n a p  
go l on g  t a u n ? 
k a m  wa n t a i m  e m ?  
I can ( am physi ca l ly ab le t o )  
s tand up th i s  pos t .  
She canno t  ( i s  n o t  phys icaL Ly ab le 
to)  harve s t  the swe e tp o tato .  
She ' � l  n o t  b e  ab le t o  harves t the  
swee tpo tato . 
Are y ou ab le t o  go to town ? 
Are y ou ab le  to come w i t h  him?  
Note the  p o s it ion of no  and b a i  with re spect t o  i n a p  in the s e  s en­
tence s ,  and that i appears be fore g o  and k a m  after i n a p .  
l In  s ome areas  i n a p  i i s  us e d ,  e . g . , Ii i  i n a p  i s a n ap i m  d i s p e l a  p o s , 
an d E m  i i n a p  i k a m a u t i m  k a uk a u .  Not e that thi s i s  di f fe re n t  from 
the o c curre n c e  of i be fore go and k a m  me n t i one d b e l ow .  
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P r a c t i c e  D ri l l s 
E xe4ci6 e 1 :  Simpl e Sub6titutio n  
Frame : M i t up e l a  i i n a p  k a t i m  gr a s  b i l ong h e t b l l ong yu .  
(wok  k on t r a k , m u m u i m  k a i k a i , i g o  l on g  t a un b i l on g  
k i s i m  p e ; wok  b u s , k a t i m  g r a s  b i l on g  h e t  b i l on g  y u ) 
E xe4ci 6 e  2 :  Simple S ub6titution 
Frame : B a i 0 1  i n o  i n a p  r a u s i m  g r a s  n ogu t  l ong ga de n . 
( I u k a u t i m  0 1  p i k i n i n i ; k i l i m i n d a i p i k ;  b r i n g i m  k a g o  
i k a m ; w o k a b a u t  l on g  b un g ;  r a u s i m  g ra s  n o g u t  l on g  
g a d e n )  
Exe4ci6 e 3 :  Give the ab ility form of the following sentence s by 
inserting i n a p  in the corre ct p lace . Be wary of g o  
and k a m .  
1 .  Me r i  b i  l on ge n  i ( ) r e d i m  k a i k a i  b i  l on g  t u p e l a .  ( pause ) 
2 .  0 1  i 
E p r i 1 .  
i )  k a m  b e k  l on g  de  n am b a  t u  b i l on g  m u n  
3 .  E m t r i pe l a i ( ) k i s i m k a u k a u  i g o  l on g  h a us s i k .  
4 .  K a n de r e  b i l o n g  m i  i ( ) r a  i t  i m p a s  n a  s a  l i m e m  
i k a m  l on g  m i . 
5 .  D i s p e l a  t up e l a  p i  k i n  i n i me r i  i ( ) k l i n i m g a d e n . 
6 .  M i  n o  i )  g o  I on 9 n amb  i s .  
( pause ) 
( p ause ) 
( pause ) 
( p aus e ) 
( paus e ) 
E xe4ci6 e 4 :  Make the following sentences ne gative by insert ing n o  
in the corre ct p lace : 
1 .  Me r i  b i l on ge n  i ( ) i n a p  r e d i m  k a i k a i  b i l o n g  
t u p e l a . 
2 .  0 1  i ( ) i n a p  
m u n  E p r i  1 .  
k a m  b e k  l on g  d e  n am b a  t u  b i l on g  
3 .  E m t  r i pe I a 
s i k .  
( ) i n a p  k i s i m  k a uk a u  g o  l on g  h a us 
( p aus e ) 
( pause ) 
( p aus e ) 
4 .  K a n d e re b i  l on g  m i  
i k a m  l o n g  m i . 
( ) i n a p  r a i t i m p a s  n a  s a l i m e m  
( p ause ) 
5 .  D i s pe l a  t up e l a  p i k l n i n i  me r i  
g a d e n . 
( ) i n a p  k l i n i m  
( p ause ) 
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E v a l u a t i o n  E x e rc i s e  
Answer the fo llowing que s t i ons using the Pidgin cue s  provide d :  
1 .  Y u p e l a  i i n a p  s u b i m  k a  i g o ?  
Y e s a ,  m i p e l a  i i n a p  s u b i m  k a  g o . 
2 .  Y u pe l a  i i n a p  s ub i m  k a  i g o ?  
N o g a t , m i p e l a i n o  i n a p  s u b i m  k a  i g o .  
3 .  D i s p e l a  l a p un me r i  i i n a p  s a n a p i m  d i s p e l a  
p o s ? 
N o g a t ,  d i s p e l a l a p un me r i  i n o  i n a p  
s a n a p i m  d i s p e l a  p o s . 
4 .  E m  i i n a p  wok i m  w a n e m ?  
E m  i i n a p  wok i m  h a u s k u k . 
5 .  B a i y u n o i n  a p  i g o  w e ?  
B a i  m i  n o  i n a p  i go l on g  b i k b u s . 
5 . 3 B I N  + V E R B : PAST TENSE 
( y e s a )  ( p aus e ) 
( n og a t )  ( p aus e ) 
( n o g a t )  ( p ause ) 
( h a u s  k u k )  ( p ause ) 
( b i k b u s )  ( p ause ) 
Verbs pre ceded by b i n  denot e actions performe d in the p ast , e . g . : 
W a n p e l a  m a n  i b i n  s k u l i m  m i  
l on g  t o k  P i s i n .  
A man was/h as been  te aching me 
Pidgin . 
Note , howe ve r , that b i n  is not use d  in P idgin as frequently as one 
might expe ct on the bas i s  of one ' s  knowledge of English  where tense 
is  always indi cated in the form of the verb . This i s  b e c ause b i n  
seems to be a re cent deve l opment in some are asl and because ( as 
alre ady noted in Unit 1 Section 1 . 2 )  verb s in Pidgin re ly more on 
context ( e sp e c ially adverb s /phrase s of t ime ) for the ir interpre t a­
tion than do verb s ' in English . S tudents should there fore be wary o f  
ove ruse of b i n .  A s  a general rule use b i n  t o  indicate p ast tense 
only when it i s  not l ike ly to b e  c le ar from context that past tense 
is  be ing indicated , or as roughly e quivalent to h ave , h as in English . 
The following e xercises will give you pract ice in manipulating b i n ' 2 but are not meant t o  be t aken as a me asure of i t s  frequency of use .  
P r a c t i c e  D r i l l s  
Frame : H u s a t i b i n  m u m u i m  k a u k a u  h i a ? 
( b un g i m  o l ge t a  s am t i n g ,  p l a n i m  m a n , k a t i m  d i w a i , k a t i m  
g ra s , g i a m a n , w o k i m  h u l , m u m u i m  k a uk a u ) 
lMr . P .  Mulhaus l e r  i n forms me that in s ome of t h e  more remote are as o f  
the  S e p i k  i t  i s  not  known by olde r p e opl e . I t  i s  s a i d  t o  h ave o r i g i ­
n at e d  i n  New B r i t a i n  an d i s  made p opul ar by r a d i o  ann oun c e r s . 
2 For furth e r  di s cus s i on  o f  the use  o f  b i n  s e e  Mi hali c ( 1 9 71 : 29 )  and 
Wurm ( 1 97 0 : 4 7 ) . 
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Frame : N o g a t , m i t u p e l a  i n o  b i n pa i t i m  e m  p as t a i m .  
( k ro s i m  d i s p e l a ,  r a n awe , k a ma p , s a n ap i m  p o s , p a t i m  e m ) 
E xe��4 e 3 :  Make the fol lowing sentences  ne gative by insert ing n o  in 
the corre c t  p lace : 
1 .  0 1  k a n ak a  i ( ) b i n  l u k i m  n amb i s .  ( p ause ) 
2 .  S mo l p ap a  b i  l on g e n  i ( ) b i n  d r i n 9 k o p  i • ( paus e ) 
3 .  Y u  ( ) b i n  s o i m  r o t  l on g  o l ge t a .  ( p aus e ) 
4 .  H u s a t  i ( ) b i n  h a i t i m  k a go ?  ( p aus e ) 
5 . Y u m i t r i p e l a  i ( ) b i n  b a i rn  b a  I u s . ( p aus e ) 
E xe�eL4 e 4 :  Change the following sentence s from p ast tense marked by 
b i n  to fut ure tense marke d by b a i . In e ach case begin 
the sentence with b a i . For example , i f  the instructor 
were to s ay 0 1  i b i n  k a m  your answer should be b a i  0 1  J 
k a m .  Ready ? 
1 .  H i  b i n  s o i m  e m  w a n pe l a  p i e s  k a n a k a . 
B a i m i  s o i m  e m  w a n pe l a  p i e s k a n a k a . 
2 .  K i a p i b i n  g i v i m  g u d e  l on g  h a u s b o i b i l on g  m i . 
B a i  k i a p i g i v i m  g u de l on g  h a u s b o i b i l on g  m i . 
3 .  E m  t r i pe l a  i b i n  h e l p i m  d i s pe l a  m a n k i . 
B a i  e m  t r i pe l a  i h e l p i m  d i s p e l a m a n k i .  
4 .  H i pe l a  i n o  b i n  b i h a i n i m  p a s i n  b i l on g  0 1  Y u ro pe n . 
B a i m i p e l a  i n o  b i h a i n i m  p a s i n  b i l on g  0 1  Y u ro p e n .  
5 .  Y u pe l a i b i n  wok b us a 7  
B a i  y u pe l a  i wok b u s a 7  
E v a l u a t i o n E x e r c i s e  
What do the following sentence s mean i n  English : 
1 .  D i s p e l a  h ap t r a k  i b i n  k i l i m i d a i  mama  b i l on g  m i . 
This  uti l i ty ki l led/has ki l l ed  my mo ther.  
2 .  Yu  b i n  s t a p  w e ?  
Whe re have you  b e e n  s taying? 
3.  L o n g  w a n e m  t a i m  e m  i b i n s i n d a u n  t o k t o k 7  
Whe n  was he  s i t t ing down talking? 
( paus e ) 
( p aus e ) 
( p aus e )  
( pause ) 
( p aus e ) 
( paus e )  
( paus e )  
( p ause ) 
4 .  H i pe l a  i b i n  p l a n i m me r i  l on g  s e v e n  k l o k s a m t i n g .  ( p aus e ) 
We (exc l . ) were b ury ing the woman at ab out  7 o ' c lock . 
5 .  D o k  i b i n  r a n awe l on g  b i k b u s . ( p ause ) 
The dog ran/ha8 run away in the jung le . 
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5 . 4 V E RB + GEN : RE PEATEV A C T I ONS 
Verbs followed by gen indicate repeated actions , e . g . : 
0 1  i s i n d a un g e n .  Th ey are s i t ting down again . 
But although g e n  alway s fol lows the verb its p osit ion re l at ive t o  it  
in l onge r  sentence s  is  fairly flexible e xcept i f  t he re i s  an obj e ct 
involve d .  In that case g e n  c annot occur b etween the verb and the 
obj e c t  with out special intonation and p ausing (which tend t o  empha­
sise  g e n ) and then only for non-pronoun obj e c t s  with cert ain verbs . 
The fol lowing sentence s indicate the kinds o f  allowab le variation . 
Unac ceptable sentenc e s  are s t arred and less  acceptable  one s que s t i on­
marked .  
Examp le s : 
1 .  0 1  i s i n d a u n g e n  l on g  g r a un . They are s i t ting down again on 
0 1  i s i n d a u n l o n g  g r a un g e n .  the ground. 
2 .  0 1  i l u k i m  mi  g e n . 
* 0 1 i l u k i m  g e n  m i . 
3 .  E m  i p a i t i m  m a s t a  g e n  l on g  
k a n da . 
4 .  
E m  i p a i t i m  m a s t a  l on g  
k a n d a g e n . 
* E m  i p a i t i m  g e n  m a s t a  l on g  
k a n d a .  
B a  i m i  g i v i m  y u  w a n p e l a  p i k  
g e n . 
B a  i m i  g i v i m  w a n p e l a  p i  k 
l on g  y u  g e n . 
B a i m i  g i v i m  w a n pe l a  p i k  
g e n  l on g  y u .  
7 B a  i m i  g i v i m  y u  g e n , 
w a n pe l a  p i  k .  
7 B a i m i  g i v i m  g e n , w a n p e l a  
p i k  l o n g  y u .  
* B a i  m i  g i v i m  g e n  y u  w a n p e l a  
p i  k .  
P ra c t i c e  D r i l l s  
The y  s aw me again . 
He hi t the European with  a 
w a lking- s ti ck agai n .  
I ' l Z  gi ve y o u  a p i g  again . 
Frame : 0 1  i s i n d a u n g e n  l on g  g r a u n . 
( s t a p , s a n a p , p e k pe k , s i n g s i n g ,  s l i p ,  s i n d a un )  
Frame : 0 1  i 1 u k  i m m i ge n . 
( s t i l i m k i a u ,  b a i rn b a s , s u t i m  p i k ,  p i l a i k i kb a l , p l a n i m  
t a ro ,  l u k i m  m i )  
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Exe�e�� e 3 :  S�mple S ub � ���u��o n  
Frame : E m  i �i t i m  ma s t a  ge n  l ong k a n d a .  
( k a t i m  d i w a i  g e n  l on g  a k i s ,  s a n a p i m  p o s  g e n  l on g  h u l , 
k i s i m  w o k  g e n  l on g  Mos b i ,  p a i t i m  m a s t a  g e n  l o n g  k a n d a )  
E x e��� e 4 :  S�mple Sub����u��o n  
Frame : M i  h a t  g e n . 
( ko l , p u l a p ,  k us , s o tw i n ,  h a t )  
Exe�ei� e 5 :  Repeat the following sentences sub s t it ut ing the it ems 
given as cues for g e n . 
1 .  0 1  p i k  b i l on g  m i  i r a n aw e  � l on g  b i k b u s . ( w a n t a i m  mo a )  
0 1  p i k  b i l o n g  m i  i r a n  awe w a n t a i m  mo a l on g  b i k b u s . 
2 .  Y u m i  i t o k t o k  � l on g  t o k  P i s  i n .  ( w a n pe l a  w a n p e l a  t a i m ) 
Y u m i  i t o k t o k  w a n p e l a  w a n pe l a  t a i m  l o n g  t ok P i s i n .  
3 . 0 1  p i s i n  i s i n d a u n  � l on g  d i s p e l a  d i w a i . ( p l a n t i  t a i m ) 
0 1  p i s i n  i s i n d a un p l a n t i  t a i m  l on g  d i s p e l a  d i w a i . 
4 .  S ampe l a  i n o  i n ap i g o  a n t a p  � ' l on g  s t e s i n .  ( t u p e l a  t a i m ) 
S a m p e l a  i n o  i n a p  go a n t a p  t u p e l a  t a i m  l on g  s t e s i n .  
5 .  0 I me r i i s u b i m k a g o  � .  ( t u- t r i  t a i m ) 
0 1  me r i  i s u b i m  k 'a i g o  t u - t r i  t a i m . 
Frame : � b i l o ng m i  b a i  i g i v i m  y u  w a npe l a  p i k g e n . 
s u s a  b i  l on ge n  
n u pe l a  k i a u 
b r a t a  b i l o n g  e m t u p e l a  
l i k l i k  k a i k a i  
k a n de re b i l o n g  d i s p e l a  
g u t pe l a  w i l w i l 
s mo l p a p a  b i l on g  m i p e l a  
b i k p e l a  k a k a r u k  
p a p a  b i  l o n g  m i  
w a n p e l a  p i k  
E x e�e�6 e 7 :  Repeat the following frame inserting g e n  into the phrase 
given as cue . Use the answer then as the frame for the 
next cue insertion , and so on . Re ady ? 
Frame : E m  i w e t i m  b a s  g e n . 
( Ka m  b e k  l on g  Mos b i )  
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E m  i k a m  b e k  g e n  � 
M o s b  i . 
E m  i r a n  awe g e n  � 
�. 
E m  i l a i n i m  tokpl e s  g e n  
l ong tepr i ko d a .  
E m  i pu t i m  k i a u g e n  
� h a u s  k a k a r u k . 
E m  i we t i m  b a s ge n l on g  
b i k ro t .  
E v a l u a t i o n  E xe rc i s e  
( ra n aw e  l on g  p I e s )  
( I a i n i m  to k p l e s l on g  te p r i k o d a )  
( p u t i m  k i a u l on g  h a us k a k a r u k )  
( we t i m  b a s  l on g  b i k ro t )  
8 3  
Say what the fol lowing sentences mean i n  English . Treat e ach as 
nece s s ary as being in the p as t  t ense . 
1 .  0 1  h a n w a s  i d a i  g e n  l on g  t e n  m i n i t  b i p o l on g  t e n  
k l o k s t re t .  ( p ause ) 
The watch e s  s toppe d  again a t  exactZy ten to te n .  
2 . Y u m i  i w o k  g e n . (p ause ) 
We (ine Z . ) worke d again . 
3 .  K a ma n , y u m i  wok  g e n � l ( p ause ) 
Come on,  Ze t us (in e Z . ) work again ! 
4 .  P i s i n  i s i n d a u n  g e n  l on g  h e t  b i l on ge n .  ( p ause ) 
The b i rd s at on his  head agai n .  
5 .  S t u a k i p a b a i  i g i v i m  0 1  s am p e l a  l o l i w a r a  g e n . ( p ause ) 
The s torekeeper wi Z Z  gi ve them some s oft drink agai n .  
T E X T  
Here is  a s t ory by Muhan of Tumam village , ne ar Dreikkikir ,  East 
Sepik District about going t o  work on a plant at ion . Lis ten t o  it and 
then try writ ing it down and tran s lating i t .  Here i s  t he st ory : 
O r a i t ,  n e m  b i l on g  m i  M u h a n . M i  b i l on g  p I e s h i a  T um a m .  M i  l a i k  
s to r i  l on g  t a i m  m i p e l a  i g o  l o n g  pl a n t e s i n . 2 B i po m i pe l a  s t a p l on g  
p I e s ,  m i pe l a  i n o  g a t  l ap l a p 0 b i  l a s 0 g u t pe l a  d re s , s am t i n g o l s e m , 
m a n i ,  w a n e m  s am t i n g .  N a  b i h a i n  m i p e l a  i s t a p  n a  h a r i m  t o k  l o n g  
l Che ck Conve r s at i on 3 footnote 5 ,  an d Un i t  3 ,  Vo c abul ary Exp an s i on 
Exe r c i s e  6 agai n ! 
2 Note  the pronun c i at i on o f  p l a n te s i n  by t h i s  s p e ak e r . 
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1 k o mp an i mas t a  i k a m  � k i s i m  b o i  l on g  wo k l on g  p l a n te s i n .  E m  n a u  
m i p e l a  k i r a p , k i s i m  n e m  l o n g  0 1  m a s t a
2 i go k a m a p  l o n g  M a p r i k  0 W ew a k  
w a n e m  h a p  o l sem  l o n g  s a b d i s t r i k ,  g o  d a u n , m i p e l a  g o  k am a p  n a u ,  m i p e l a  
k on t r a k , p u t i m  n e m  b i l o n g  m i p e l a ,  0 p i e s ,  0 k a u n s i l ,  0 d i s t r i k .  N a u  
m i p e l a p u t i m  n e m  l on g  k o n t r a k  n a u , m i p e l a i g o  l o n g  p l a n te s i n .  
H i p e l a  wok  i n a p  o l s em t u  y i a  p i n i s , m i pe l a  p i n i s i m t a i m3 b i l on g  
m i p e l a ,  m i pe l a  i k a m  b e k ,  0 1  m a s t a i p i n i s i m t a i m3 b i l on g  m i pe l a ,  
m i p e l a  i k a m  n a u ,  k i s i m  pe l ong ga vman ,4 p e  b i l on g  k o n t r a k , ( 1 )  l on g  
g a vm a n , l on g  o p i s ,  l o n g  w a n e m  h a p  m i p e l a  i wok  l on ge n . H i pe l a  i 
k i s i m  p e  n a u ,  m i p e l a i p i n  i s  n a  i k a m .  K a m  m i p e l a  b a i m  s a m p e l a  
b i l a s ,  0 0 1  g u t p e l a  d re s  0 k a i k a i  w a n e m  s a m t i n g ,  m i pe l a  b a i m  n a  
m i pe l a  t i n g t i n g  l on g  s am p e l a  f a m i  I i l on g  p i e s 0 p a p amama  0 s am p e l a  
b r a t a ,  m i p e l a  m a s  b a i m  b i l a s ,  0 1  s o t t r a u s i s ,5 0 1  l a p l a p w a n e m  s am t l n g  
m i p e l a  m a s  b a i m i n a p  l o n g  0 1  s u s a b r a t a  l o n g  p i e s m i pe l a  k i s i m  i k a m , 
m i p e l a  i d i l i m  w a npe l a  w a npe l a 6 l o n g  0 1 , 0 w a n  s i l i n g ,  m a n i s am t i n g ,  
m i p e l a  l a i k  g i v i m  0 1 , h e l p i m  0 1  l i k l i k . M i p e l a  k a m  i s t a p ,  s am p e l a  
m a n  l u k i m  o l s e m  i t o k , " H i  t u  m i  mas  w o k  ma n i . " O r a i t ,  e m  i k i r a p , 
p a i n i m  b i l o n g  e m ,  p a i n i m  wok m a n i b i l on g  e m ,  g o  n a u , g o  k o n t r a k , 
g o  l o n g  p l a n te s i n .  Wok  l on g  p l a n te s i n  i w a n k a i n  o l s e m .  I g o  g o  i n a p  
n a u  d i s p e l a t a i m  p l a n t i  m a n  i n o  i n t e re s 7 t u mas  l o n g  wok l o n g  
p l a n t e s i n ,  n a  k a t i m  k o p r a .  0 1  s t a p , k i s i m  s a ve l o n g  r i t r a i t 5 0 1  
l a i k i m  g u t p e l a  wok , l o n g  s t a p  l on g  t a u n . 0 1  w a npe l a  w a npe l a  m a n 8 
0 1  i s a ve g o  l on g  p l a n t e s i n  i n a p  n a u . T a s o l  l on g  b i po t r u  i n o  g a t  
g u t p e l a  w o k  l on g  t a u n  0 wok  i n s a i  t l o n g  s a ve . N o g a t .  M i p e l a w o k  
o l s em l o n g  p l a n te s i n  t a s o l . H i p e l a k a t i m  kop r a .  l n a p  n a u ,  e m  p i n i s .  
N a  s a m p e l a  �Lh ap l a i n 9 t a s o l  0 1  wok  l on g  p l an t e s i n .  T a s o l  l o n g  
t a u n , y e s , i g a t p l a n t i  moa m a n  0 1  wok  i n s a i t  l on g  t a u n . 0 1 s e m  
g u t pe l a  k a i k a i , 0 g u t pe l a  s te s i n  i k l i n ,  o l s e m  n a u  e m  t o k , l i k l i k  
tok s a ve  b i l on g  m i  l o n g  s t o r i  b i l on g  m i  l o n g  wok  l o n g  p l a n t e s i n ,  t a i m  
m i  w o k  l on g e n . E m  t a s o l . 
[Playing time : 2 . 5 minut e s ] 
lNote  u s e  o f  l on g  for b i l o n g  in orde r  to . 
many a r e a s  o f  Papua New Guine a .  
Th i s  i s  qui te  c ommon i n  
2 Be c au s e  o f  t h e  p au s e  a ft e r  m a s t a  it  i s  not  c l e ar i f  i g o  re f e r s  t o  
ma s t a  o r  to  m i p e l a .  I s h al l  interpret  it  as though m a s t a  i s  t h e  
s ub j e c t . 
3Note  here  p i n i s i m  t a i m  to  finish  one ' s  aontraat time h a s  b oth  m i p e l a  
an d m a s t a  as  s ub j e ct . 
4 In  th i s  indentur e d  l abour sys tem a c e rt ain p roportion  o f  a l ab oure r ' s 
wages  was  p a i d  t o  an d h e l d  in  trust by the  government  and given t o  t h e  
labourer at the complet ion  o f  h i s  cont rac t .  
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S o t t r a u s i s  c tothes ( ti t .  shirt  an d trous e rs ) i s  s ai d  as  on e w o r d .  
C f .  ma n me r i , p a p a m am a , b r a t a s us a  an d r i t r a i t  whi ch  c ome s l at e r .  
6 w a n pe l a  w a n p e l a  = one e ac h  
7 i n t e re s  = int e re s te d  
8 0 1  w a n p e l a  w a n pe l a  m a n  = e ac h  p e r s on . but normally o n e  wouldn ' t  
have 0 1  i n  front as  th i s  s p e ak e r  do e s . 
9h a p h a p  l a i n .  N o t  s ure 
or h a tf of s ome gro up s .  
ENGLISH TRANSLATION : 
whethe r s p e ak e r  me ans this  and that  group 
I th ink the forme r .  
8 5  
We t t ,  my name i s  Muh an . I come from this vi t t age,  Tumam . I ' m 
going to  te t t  about when we  wen t to (work on ) p t an ta ti ons . Before , 
we we re (jus t )  s tay ing in the vi t tage . We di d n o t  have to i n c toths  
or fine c to thes  or  good ski rts o r  things tike  money or wha te ve r .  
Then we he ard ab out  a re cru i te r  coming to get tabourers to  work on  
p t antations . So ( ti t .  th at  was i t ! )  we got going  ( ti t .  got up ) and 
go t the name s of the re crui te rs coming to  Maprik or Wewak or  what­
ever p tace tike tha t in the s ub dis trict and we wen t  and s aw them and 
s igne d on--put (down) our name s or of  our vi t t age , counci t or 
dis tri c t .  Then (wh en)  w e  h ad s igne d  o n  w e  w e n t  t o  t h e  p t antati on .  
We worke d fo r two y e ars and a t  the comp te tion o f  our con tract we 
came b ack- - the  p tantation man ager comp te  te d our con tract and we came 
b ack,  co t te c te d  our due wage s from the go ve rnme n t- - ( ? )  from the 
gove rnme n t, at  the (gove rnme n t )  offi ce where v e r  we  were working. 
Having co t te c ted our p ay we we re finished  (with our con t ract)  and 
came (home ) . On the way we b ough t s ome fin e ry or  n i ce dre s s e s  or 
foo d  or  whatever.  We b ought them for our  re tatives  b ack home ( ti t .  
we  though t o f  s ome re tati ve s  i n  the vi t tage ) or  parents  o r  s ome 
bro the rs . We had to b uy finery - - c t o thes,  toin c toths e tc . - -we had t o  
b uy e nough for o u r  brothers and s i s ters in t h e  vi t t age . We b ough t 
them and share d them out, one e ach- - or ( gave them) one sh i t ting or  
money and  things . We wante d to  gi ve them  ( these  things ) to he lp 
them a li t t t e .  Whe n  we were coming s ome ( o the rs from the  vi l lage ) 
woutd  see  us (with our goods-- l i t .  t i k e  that)  an d s ay ,  "I too  must 
work for wages . "  So they ' d  get  up and ( go and)  look for i t - - for 
work t h a t  p ai d  wage s for them.  The y ' d  go- - go and work con tract on 
a p tan tati o n .  Work o n  a p tantation is  a t t  t h e  s ame,  ( j us t)  tike I ' ve 
to td y ou ( ti t .  t i ke that) . This business  ( ti t .  i t )  went  on un ti l the  
pre s e n t  time . Many men are n o t  (now)  in tere s te d  very much in working 
on p lantations and cut ting copra.  They s tay (in the vi t lage ) and 
te arn to re ad and wri te .  They want good work, in a town . Each 
p e rs on used to go to a p tantation ti t t  n ow .  But  befo re ,  tong ago, 
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there was no good work ( to b e  had) in towns or to do wi th knowing 
thi ngs . N o .  W e  on Ly us e d  t o  work on p L an tations . We use d to c u t  
copra, b u t  aL L tha t ' s  ove r now . On Ly this  and that  group work on 
p Lan tations ( any more ) . But in towns, yes,  there are p Le n ty more 
men working . "The re (you ' L L find) good food and c L e an s tations , " 
that ' s  what  they say . That ' s  a L L  there is to  my Li t t Le exp L anation 
of what  i t  was Like to work on p L an tation s .  
Now t o  end this unit here is  a sound common t o  the Highlands 
are as of New Guinea.  It  i s  a yodel call whi ch is  used t o  send 
me s s age s across valleys . Such a c al l  i s  a combinati·on of spoken 
and s inging spee ch and may c arry up to a mi le or more . This e xample 
come s from Sheridan ( 19 5 8 :  s ide 2 ,  track 1 ,  i tem a ) . 
S U P P L E M E N TARY  V O C A B U L A R Y  
M O Jt e  B o dy Pa.Jt:U. 
p e s  o l ge t a  
g r a s  b i l on g  a i  
b a k s a i t  b i l on g  n e k  
h a n  a n t a p / l e k a n t a p  
h a n  d a u n b i l o/ l e k  
d a u n b i l o 
s a n g a n a  
p i n g a  b i l on g  l e k 
k a p a  b i  l on g  p i n g a
l 
r a  i t h a n / h an s u t  
l e p h a n / h a n  k a i s  
m i t b i l on g  l e k 
b a k s a i t  b i l o n g  l e k 
i n s a i t  b i l on g  h a n  
a n  a n  i t b i I on 9 I e  k 
b an i s  
k l o k / p a m /h a t  
k l o k b i l on g  m i  
me k n o i s  y e t  
I i v a 
we t l i v a 
b l a k l i va 
s u a  
s u s u  b i  l o n g  s u a 
face 
e� ebrow or eye Lash  (discriminate by p o i n t­
�ng or des cribing furth e r) 
b ack/n ape of  n e ck 
upper  arm/uppe r Leg 
Lowe r arm/Lower Leg 
armpit ,  groin 
toe 
fingernai L/toenai L 
ri gh t h an d  
Left hand 
thigh 
caLf of  Leg 
p a Lm of han d 
s o Le of foo t  
rib s  
heart 
my heart is  s t i L L  b e ating/ti cking 
in te s t ines 
Lungs 
l.iver  
sore 
p us of s ore 
INote : Finge r s  are no rmally i dent i f i e d  by p o i n t i n g  or d e s c r i b i n g , 
e . g . , d i s p e l a  p i n g a  o r  l o n g p e l a  p i n g a .  
d ewe l b i  l on g  m an / d i w a i  
d ewe l b i  l on g  ma n i d a i  
p i n  i s 
t a mb a r a n  
h a u s  t amb a r a n  
h a n  b i l o n g  p i s i n  
g r a s  b i l on g  p i s i n / d ok 
h a u s b i l on g  p i s i n  
t e l b i l o n g  p i s i n / d o k  
p u l  b i l o n g  p i s  
p u l  b i  l o n g  k a n u  
p u l  b i l on g  t r a u s e l 
d i w a i 
h an ( b i l on g )  d i w a i  
h e t  ( b i l o n g ) d i w a i  
p l a u a  ( b i l o n g )  d i w a i  
p i k i n i n i  ( b i l on g )  d i wa i  
l i p ( b i l o n g )  d i w a i 
r o p  ( b i l o n g )  d i w a i  
p l a u a  b i l o n g  k a k a r u k  
m a mb u  
h a n  r o  t 
h a nwa r a  
h a n  b i l on g  p i k  
l e k b i l on g  p i k  
h an b i l on g  s i o t  
Note : 
d o k  i g a t  t u pe  I a h an 
n a  t u p e l a  l e k  
C L AS S RO O M  E XE R C I S E S  
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man ' s/ tre e ' s  shadow 
ghos t (of a de ad pers on )  
ance s tor spiri t 
spiri t house 
wing 
fe ath e r/fur 
n e s t  
tai Z ( of b ird/dog) 
fin (of fis h )  
canoe paddZe 
turt Ze ' s  fZ ippe r  
tre e .  Zag. p o Ze 
b ranch of tre e 
crown of tre e  
fZower 
frui t  
Z e af 
roo t  
chi cken ' s  comb 
b am.b o o  
s i de road. track off main track 
tributary s tre am 
shouZde r  of pork 
Zeg of pork 
s Ze e ve s  of sh irt 
Dogs have tw o fore Zegs and two 
hindZegs 
8 7 
Be s i de s  revi s ion and practise  of materials pre s ented in the uni t s  
s t udied s o  far try the following : 
1 .  L an g uag e Game : De live ring Mes sage s .  Ge t one s t udent to give a 
me s s age to another out s ide the c las sroom and send him off t o  the 
clas s  to de live r  the me s sage and/or e xp lain what he wants . E . g . , 
send t o  s hop , t o  teache r ,  to komp a n i m a s t a ,  t o  w a n t o k  e t c .  At 
comp le tion another s t udent can de s c ribe what happened in P idgin or 
who le c lass  writ e  a short de s cription . 
2 .  Language Game : What am I ?  Class members compose three sent ence s 
ab out s ome obj e c t  and pre sent to re st of clas s  t o  gue s s  what t hat 
obj e ct i s . All mus t be in Pidgi n .  Al low class t o  que st ion i f  
ne ces s ary . ( Restrict t o  few minute s  only on e ach occasion . )  
3 .  L an g uag e Gam e .  Mime an action and class  has t o  ask what the 
performer is doing and then s ay what he is doin g .  ( Re s tri c t  to 
few minute s on ly on e ach occasion . ) 
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4 .  C omp4ehen�ive E xe4ei� e .  Supply written answers t o  que s t ions ab out 
a short text or p i cture . 
5 .  Students put on a puppet show with hand puppet s  ( made from old 
socks ) re capitulating the conversat ions le arned s o  far/or o f  a short 
drama of the students ' own de s ign re lated to the material pre s ented 
so far . 
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C O N V E RSAT I ON 
L o n g  P a t i  
L o n g  F r a i d e D o g a r e i p u t i m
l 
k l i n p e l a  s i o t n a  t r a u s i s  b r a t a  
b i l o n g e n  i g i v i m  e m  p i n i s  n a  
e m  i g o  l o n g  p a t i . 2 T a i m  e m  
k a ma p l o n g  p a t i  em  i l u k i m 
s a m p e l a  wa n t o k  b i l o n g e n .  
Wantok : Y e s  b r a t a ,  y u  k a m  a ?  
Y u  l a i k  i m e k i m  w a n e m  
s a m t i n g l o n g  p a t i  h i a 3 
n a  y u  kam ? 
Dogare : N o g a t ,  m i  k a m  n a t i n g 
t a s o l . B r a t a  b i l o n g  m i  
On Friday Dogare put on a a Le an 
shirt  and pair of  trousers 
whiah his brother had given him 
and went to  a party . When he  
arrived a t  the  party he  m e t  
s ome fri ends . 
He L Lo there mate . Wha t  are you  
doi ng a t  this  party ? 
No reason . My brother to Ld 
me abou t it  and I aame . That ' s  
i t o k i m  m i  n a  m i  k a m .  a L L  
E m  t a s o l . 
Wantok : O l o b o i , y u  m a n  b i l o n g  Boy what a Liar . 
g i a m a n  h i a . 3 
Dogare : O l s e m  w a n e m ? 4 How aome ? 
Wantok : Y u  p u t i m  d i s p e l a  k l  i n p e l a  You put on this  a Lean shirt 
s i o t na  t r a u s i s ,  na  y u  and pair of trousers and you  
s ma t moa  i s t a p . B i l o n g  
wa n e m ?  
Dogare : N o g a t ,  m i  b i l a s  n a t i n g .  
Wantok : N og a t  h i a . 3 M i p e l a  
o l g e t a  i s a v e . Y u  l a i k  
i w i n i m wa n p e l a  n a i s pe l a  
me r i  l o n g  p a t i  h i a . 3 
T r u , 0 n og a t ?  
Dogare : N o g a t .  H i  n o  g a t  m a n i .  
E m  i n a m b a  w a n 5 t a i m  
t r u m i  k a m  l on g  p a t i 
l on g  Ho s b i .  
[ footnotes  overleaf ] 
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Look gre a t .  Why ?  
No I dre ssed  up for no reason.  
Come off i t .  We know . You 
wan t  t o  g e t  y ourse Lf a n  
a t traative  girL  here at the 
party . True or fa Lse ? 
Fa Ls e .  I haven ' t  got  any money . 
Thi s  i s  the  fir s t  time ever 
that  I ' ve  been  to  a party in 
More sby . 
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Wantok : o r a i t .  Ma s k  i . Y u  
k a m  p a t i  wa n t a i m m i p e l a  
o l g e t a . K l o s t u 6 0 1  
p a i t i m  g i t a .  
Ok . Forget  i t .  Come and party 
with us . They ' re abou t to 
b egin p Lay ing the gui tars . 
Dogare : 0 s o r i , b i p o l o n g  t e n p e l a  A LasJ  ten  y ears ago i t  wasn ' t  
y i a  s a m t i n g i n o  s t a p  Like th i s .  
o l s em .  
O l s e m  n a  Dog a r e i a m a m a s  t r u  l on g  
o l g e t a  s a m t i n g i s t a p  i n s a i t  l on g  
p a  t i . 
A nd so Dogare enjoyed e verything 
a t  t he p arty . 
l P u t i m  i s  u s e d  h e r e  for to put  on (European c Lo the s ) . 
i s  us e d ,  e . g . , e m  i p a s i m  k l os he put on the c Lo t he s .  
N ormally p a s i m  
2 P i n i s  i nd i c at e s  c ompl e t e d  a c t i o n . S e e  S e c t ion 9 . 2 .  
3 N o t e  the  fr e quent use  of  h i a  througbout th i s  text . Thi s  i s  c ha r a c ­
t e r i s t i c  o f  s ome speakers  w h o  punc tuate t h e i r  s p e e c h  w i t h  i t  very 
muc h  like s ome s p e aker s o f  Aus t r al i a n  Engl i s h  punctuate t he i r  s p e e c h  
w i t h  1 i k e .  I n  t h e s e  c ir c ums t an c e s  h i a  l o s e s  muc h  o f  i t s  demonstra­
t i ve f o r c e  and  i s  rather  me aningl e s s . Normally i t  me a n s  here when  
i t  o c c ur s  after  verbs  ( e . g . , y u  p u t i m  k i a u d a u n  h i a  put  the egg  here ! ) 
and this  particu Lar (one)  here after  noun s , e . g . , l o n g  p a t i  h i a  at  
t h is particu Lar party (and  not  somewhere e Ls e ) . However , with  nouns 
i t  is  u sually used i n  c o n j u n c t i o n  with  d i s p e l a  before the noun i n  
c on t r a s t  t o  such phr a s e s a s  l o n g  h a p  thereJ i s t a p  k l o s t u  t here 
(nearbY } J  e . g . , l o n g  d i s pe l a  p a t i  h i a  at  this party ( h ere ) ;  l o n g  
d i s p e l a  p a t i  l o n g  h a p  at  that  party (over there ) ;  l on g  d i s pe l a  p a t i  
i s t a p  k l o s t u  a t  that party (nearby ) .  Finally , h i a  may b e  appended 
t o  e m  that  a s  e m  h i a  that ' s  the one i n  answer to  que s t i o n s  l i k e  
Where i s  i t ?  
4N o t e  the u s e  o f  o l s em w a nem how come o r  why . B i l o n g  wa n em c ould j u s t  
a s  w e l l  have b e e n  u s e d . 
5N o t e  the d i fferenc e between n a mb a  w a n  firs tJ n a mb a  t u  s e condJ et c .  
( wh i c h  have alr e ady b e e n  i ntr oduc ed i n  S e c t ion  4 . 2  above ) and the  
c ompound s  ( st r e s s e d  on the  first  syll able ) n am b awa n firs t  ra teJ  v ery 
goodJ b e s t ;  n a m b a t u  se cond rateJ  not  so goodJ inferior . For example : 
N a m b a  w a n  ka i ka i  i k a m ! Serve the first  course ! 
D i s p e l a  k a i ka i  n am b a wa n .  This food is tops . 
6 K l o s a p  may b e  pr e ferred  here  i n  s ome area s , e . g .  K l o s a p  0 1  p a i t i m  
g i t a .  
7 The three  tradit i onal  mus i c al i n strume nt s heard thr oughout th i s  unit 
c ome from the Rab aul ar e a ,  New B r i t ai n .  They are : 
a .  A Laulau or two note xylophone . The player r e s t s  two s h ort  
s t i c k s  on hi s lap . On the s e  he b e at s  out rhyt hmi c al p at t e r n s  
with  a hardwood s t r iker  h e l d  i n  each  hand . T h e  l a u l a u h a s  a 
var i ety of  us e s ,  i n c ludi n g  mak i n g  love s p e l l s  and mus i c al s orc e ry . 
[ Sh e r i dan ( 1 9 5 8 : s i de 2 ,  track  4 ,  i t em a ) ]  
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b .  Ving Ving or primi t i ve z i ther or dulc imer , made from a s i ngle  
s e gment o f  g r e e n  bamboo . Two strings  are  cut from the  bamb oo 
ring . The s e  are  t apped l i ghtly i n t o  sound with a thin s l iver o f  
bamboo . I n  i t s  mos t  formal u s e  i t  i s  sounded w i t h  o t h e r  small 
i n s trume nt s at death r i t e s . Nowadays i t  survives  mo s t ly as a 
love charm . [ Sheridan ( 19 5 8 : s i d e  2 ,  track  4 ,  i t em b ) ] 
c .  A Papuanga or c h i l d ' s  mus i c al t oy , made from a c oc onut l e a f  
e n c a s i n g  a vibrat ing  r e e d . Thi s  i s  fastened  to  a thin  s t i c k  and 
whi r l e d  into s ound ar ound the  playe r ' s  head . H e r e  a boy make s 
up rhythms t o  an i mpromptu mime danc e .  [ Sheri dan ( 19 5 8 : s i de 2 ,  
track  4 ,  i t em c ) ] 
The l a u l a u mus i c  i s  heard s eparat i ng the  c onve r s at i on exerc i s e s ; 
the d i n g d i n g , the vo c abulary exerc i s e s ;  and the  p a p u a n g a , the 
grammar s e c t i on s . 
U S E F U L  E X P RE S S I ON S  
Y u  s a v e d r i n g b i a 7 
H i  s a v e . 
Y u  s p a kma n 7  
N o g a t ,  m i  n o  s p a kma n .  S a m p e l a  
t a i m  t a s o l m i  s a v e  s p a k  l o n g  b i a .  
Are you  a drinker?  (a8  di 8 tinct 
from a t e e tota l ler)  
Ye8  I am . 
Are you  a drunkard ? 
No, I 'm n o t .  Only  80metime8 I 
ge t high on b e e r .  
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H i  g o  n a u , a i  b i l o n g  m i  i r a u n .  I 'm off now, I 'm giddy ( i . e . ,  had 
8ufficient  to  drink)  
K i s i m w a n p e l a  me r i  b u ka 1 
K i s i m ko l wa r a 2 i k a m . 
k a m ! 
V O C A B U L A R Y  E X P AN S I ON E X E RC I S E S  
Bring m e  a rum . 
Bring a drink . 
Frame : Ta i m  e m  i k amap l ong pa t i  em l u k i m s a m p e l a  wa n to k  b i l on g e n . 
g o  s u t l m  k a p u 1 3 ( to hunt  CU8CU8/p088um)  
b a i m  g r a s  b i l o n g  k u m u l (buy Bird of Paradi8e 
feather8 ) 
s p a k  l o n g  p a t i  
t a m b u i m  g a d e n  
s a p i m  k a n u  
kama p l o n g  p a t i  
(get  high at  a party ) 
(pu t a tab oo on the garden )  
(carv e/8 hape a canoe ) 
1m e r i  b u ka = rum , but l it e r al l y  lady very b lack . Th i s  form d e r i v e s  
from the  pr a c t i c e  o f  nami ng the  d r i n k  a f t e r  the  p i c ture o f  a n e g r o  
woman on t h e  l ab e l  o f  a v e r y  popular var i e t y  o f  rum , R h u m  N e g r i t a ,  
drunk i n  Papua New Guinea . 
2 k o l  wa r a  = t o k  p i l a i  for b e e r  or any alc o h o l i c  d r i nk ,  
3 In s ome areas  g o  l u ka u t i m i s  also  heard for t o  hun t .  
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Frame : Y u  l a i k  i me k i m  w a n e m  s a m t i n g l on g  pa t i  h i a 7 
d i s p e l a  p a t i  ( th i s  party ) 
d i s p e l a  pa t i  h i a  
s t u a  h i a  
d i s p e l a  s t u a 
l o n g  h a p l 
d i s p e l a  s t u a  
l on gw e  
d i s pe l a  s t u a 
k l os t u  
s t a p  
s t a p  
s t a p  
0 1  d i s p e l a  s t u a  h i a  
p a t i  h i a  
( th i s  particu Lar par ty )  
( th i s  s tore - - not  t h e  hospi t a L  
0 '1'  any o t her  p Lace)  
( that s tore over there)  
( that s tore away over there ) 
( this  s tore nearby ) 
( these  particu Lar s tores 
Ex e�ci4 e 3 :  Simple Sub4titution 
Frame : N o g a t ,  m i  kam  n a t i ng
2 t a s o l . 
b i l a s n a t i n g 
p r e t  n a t i n g 
t a i t i m  b u n 3 n a t i n g 
me k i m  n a t i n g 
k i s i m  n a t i n g 
wok n a t i n g 
s t a p  n a t i n g 
k a m  n a t i n g 
(dress  up, decorate for no 
reason) 
( afraid for no reason) 
( s tretch  for no reason) 
(do s omething for no reason)  
( take for no reason;  uninten-
tiona Hy; fre e )  
(work in vain) 
( to be wi thout work; be 
unmarried) 
l In the  H i ghlands e s p e c i ally t h i s  is o ft e n  shortened to d i s p e l a s t u a  
l oh a p . 
2 Note  t hat n a t i n g also  c an b e  u s e d  aft er noun s and adj e c t i v e s  i n  
P i d g i n :  
b o k i s  n a t i n g 
p i p i a  n a t i n g 
b u n  n a t i n g 
k a n a k a  n a t i n g 
3 Compare  also : 
t a i t i m  s k r u  
jus t a box; a n  emp ty box 
just so much dirt; wor t h L e s s  
just  s k i n  and bon� ; emaciated 
jus t an ordinary native-- not an officiaL  
to tighten  a screw, b o L t  
t a i t i m  s k i n  l o n g  k u n d u  t o  tighten t h e  s kin o n  a drum 
t a i t i m  r o t  t o  hurry ( s tride out)  on a journe y . 
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Ex e�cio e 4 :  Simple Subotitutio n  
Frame : E m  i n a m b a wa n t a i m  t r u  m i  k a m  l o n g  p a  t i l o n g  M o s b  i • 
n a m b a  t e n  t a i m  t r u 
n a m b a  t u  t a i m  
n a m b a  s e v e n  t a i m  
n am b a  wa n t a i m  t r u  
Exe�cio e 5 :  Simple Sub4tituti o n  
Frame : D o g a r e  i pu t i m  k l  i n p e l a  s i o t  n a  t r a u s i s .  
p a s i m n u p e l a l a p l a p  
r a u s i m  ko l s i n g l i s  
s a ma p i m  s i o t  i b r u k  
(pu t o n  loinc loth)  
( took off sweat  s hirt/ 
sweater) 
(sew up torn s h ir t )  
a i n i m k l o s b i l o n g  s l i p  ( iron pyjamas ) 
b i l a s i m p a s p a s  b i l o n g  p e s  (decora te  he adband) 
p u t i m  k l i n p e l a  s i o t  n a  t r a u s i s  
Exe�ci4 e 6 :  Simple Sub4tituti o n  
Frame : B i po l o ng t e n pe l a  y i a  s a m t i ng p a s i n  b i l on g  m i p e l a  n o  
s t a p  o l s e m . 
b i po t r u 
l o n g t a i m  b i po 
l on g  t a i m  b i l o n g  t u m b u n a  
l o n g  d i s p e l a  y i a  1 9 3 0  i 
g o  p i n i s  
b i p o y e t  
( long ago ) 
( long ago ) 
(in  the time of our 
ances tors ) 
( in 1 9 3 0 )  
( long ago) 
b i po l o n g  t e n pe l a  y i a  s a m t i n g 
Exe�ci4 e 7 :  Simple Sub4titution 
D og a r e  i a m a m a s  t r u Frame : l on g  o l g e t a  s a m t i n g i s t a p  
i n s a i t  l o n� pa t i • 
k l o s t u l o n g  h a u s  (near the hous e )  
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n a m e l l o n g  
b i h a i n  l on g  
t e b o l  
s i a 
( in the  midd le of the  tab l e )  
(behind t h e  chair) 
a n a n i t  l o n g  b o k i s  
a r e r e  l o n g  b o k i s  
n a m e l l o n g  m i t u p e l a  
b i po l o n g  h a u s  
a b r u s  l o n g  o l g e t a  
a n t a p  l o n g  t i n  
i n s a i t  l o n g  p a t i  
(under the box) 
(beside/a longside the box)  
( b e tween us ( exc l . ) )  
(in  front  of the house ) 
(apart from a l l  the others ) 
(on top of the tin)  
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6 . 1 PRONOUNS : O LGETA FORMS 
When reference is made in Pidgin to all of the p art i c ipant s in an 
action the adj ective o l g e t a  a l l  is placed after the pronouns m i p e l a ,  
y u m i , y u p e l a ,  and e m . Thus the set of pronouns presented in the pre­
ceding units should now be expanded to include the following : 
m i pe l a  o l g e t a  the speaker and all those with him 
but not including the person spoken a l l  of us ( exa l . )  
to 
y u m i o l g e t a  the speaker and all t hose with him a zz.  of ( ina l. .  ) together with the person spoken t o  us 
y u p e l a  o l g e t a  all o f  the persons spoken to a zz.  of you 
o l g e t a  1 all of t he persons or things spoken e m  a zz.  o f  them about 
P r a c t i c e  D r i l l s  
Frame : Yupe l a  o l ge t a  i s p a k  l o n g  p a t i . 
( y u t u p e l a ,  y u m i o l g e t a , y u m i f o a p e l a ,  em o l g e t a , em t u p e l a ,  
m i p e l a  o l g e t a , m i t r i p e l a ,  y u p e l a  o l g e t a )  
Ex e4ci4 e 2 :  Repeat the following sentenc e s  sub st itut ing the o l g e t a  
form of the pronoun for the dual and trial one s used . 
l .  E m t r i pe l a  i n o  s i n d a u n  n a t i n g .  ( pause ) 
E m  o l g e t a  i n o  s i n d a u n  n a t i n g .  
2 . H i  n o  p r e t  l o n g  :r:u t upe l a .  ( paus e )  
H i  no  p r e t  l o n g  y u p e l a  o l g e t a . 
3 .  B a i m i t r i pe l a  i b i l a s i m  h a u s  b i l o n g  p a p a  b i l on g  m i . ( pause ) 
B a i m i p e l a  o l g e t a  i b i l a s i m  h a u s  b i l o n g  p a p a  b i l o n g  m i . 
4 .  D i s p e l a  me r i  h i a  i s i n g a u t l o n g  e m t upe l a  l o n g  h a p . ( paus e )  
D i s p e l a  me r i  h i a  i s i n g a u t  l o n g  e m  o l g e t a  l o n g  h a p . 
5 .  H a s t a  i we t i m  :r:u m i t r i pe l a .  ( pause ) 
Ha s t a  i we t i m  y u m i o l g e t a . 
E v a l u a t i o n  E x e r c i s e 
Answer t he fo l lowing que st ions us ing the cue s provided . You may 
have to make more than one change in s ome sentenc e s . 
1 .  E m t r i p e l a  i g o  w e ?  ( l on g  d i s p e l a  p I e s  i s t a p  k o s t u )  ( paus e ) 
E m t r i p e l a  i g o  l o n g  d i s p e l a  p I e s i s t a p  k l o s t u .  
l E m  o l g e t a  i s  o ft e n  s a i d  s imply a s  o l g e t a . 
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2 .  H a uma s t a i m  yupe l a  o l ge t a  i l u k i m  O s t r e l y a ?  
T r i p e l a  t a i m  m i p e l a  o l g e t a  i l u k i m  O s t r e l y a .  
3 .  Y upe l a  o l ge t a  i s t a p  w e  n a  yupe l a  i k a m ?  
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( t r i p e l a  t a i m ) 
( p ause ) 
( l o n g  B i p i )  
( paus e ) 
H i pe l a  o l g e t a  i s t a p  l o n g  B i p i  n a  m i p e l a  i k a m . 
4 .  Long w a n e m  t a i m  yu l u k i m  m i pe l a  o l ge t a ?  ( l o n g  f o a  k l o k s a m t i n g )  
( pause ) 
L o n g  f o a  k l o k s a m t i n g m i  l u k i m  y u pe l a  o l g e t a .  
5 .  E m  o l g e t a  i m e k i m  w a n e m ?  
E m  o l g e t a  i t a i t i m  b u n . 
6 .  H u s a t  i s a ve s u t i m  p i s i n  l on g  b a n a r a ?  
H i p e l a  o l g e t a  i s a v e  s u t i m  p i s i n  l o n g  b a n a r a . 
6 . 2  BEG INN I NG R E LAT I V E C LA US ES (who,  whiah,  that)  
{ t a i t i m  b u n }  
( pause ) 
( m l p e l a  o l g e t a )  
( pause ) 
Re lat ive c lause s  in Engl ish are those p art s of sent ences  which be­
gin with who, whiah or that . For example , in the sentence I s aw the 
dog that  ahas ed  my pig the underl ined part i s  a relat ive claus e .  
The s e  claus e s  come from sentenc e s  t hat have been j oined or added to 
other s entenc e s  in a spec ial way . Any sentence can be made into a 
re lat ive c laus e  and incorporated into another provided it cont ains a 
noun or noun phrase common to another . For example , either of the two 
s entences : 
la o I saw the dog and 
lb . The dog ahased my p ig 
can be re lat ivised and incorporated into the other b ecause they b ot h  
have t h e  noun phrase the dog i n  common . Thus we could have : 
l c . I saw the dog that  ahas ed  my pig or 
ld . The dog that I s aw ahased my p i g .  
In Pidgin one can d o  t h e  same t hing although t here are n o  markers 
l ike who,  whiah  or that  t hat have t o  be  remembered . All t hat happens 
is t hat the c ommon noun or noun phrase become s em ( for s ingular ) and 
em 0 1  ( for plural ) . l For example , s uppose one want s to e xpre s s  t he 
following two ideas in the one sentenc e : 
2 a .  H i  l u k i m  d ok I s aw the dog 
2b . O o k  i r a n i m  p i k  b i l o n g  m i  The dog ahased my p ig 
then this would normally be done as follows : 
2 c .  H i  l u k i m  d o k  em i r a n i m  p i k b i l o ng m i  
in which t he rel at i ve claus e em i r a n i m  p i k  b i l on g  m i  is derived from 
sentence 2b . Again , if the sentenc e s  had been : 
3a . H i  l u k i m  0 1  d o k  I s aw the  dogs and 
3b . 0 1  d o k  i r a n i m  p i k  b i l o n g  m i  The dogs ahased my pig 
in which 0 1  d o k  i s  plural then the se would normally be j oined as 
follow s : 
3c . H i  l u k i m  0 1  d o k  em 0 1  i r a n i m  p i k b i l o ng m i . 
l Some s p e ake r s  u s e  e m  for b oth  s ingular and p lural . 
�-------------------------------------------------------------------------------------------------------
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Not e , however,  t hat the sentences 2a-2b and 3a-3b could have been 
j oined as follows : 
2d . O o k  m i  l u k l m  em , em I r a n l m p l k  b l l o n g  m i . 
3d . 0 1  d o k  m i  l u k i m  e m , ( em )  0 1  I r a n l m  p l k  b l  l o n g  m i . 
though this kind of j oining is l e s s  common than that used for the 2 c  
and 3c  count erparts given above . Not e  furthe r ,  however ,  t hat when the 
relat ive clause appears as the subj ect ( a s  it doe s in 2d and 3d ) then 
it i s  usually followed by the pronouns em ( if it i s  s ingular ) or 
( em ) o l  ( if it is plural ) .  The reason for this is  t hat whe n  subj e ct s  
are long i n  Pidgin they are generally repeated a s  pronouns ( e m ,  or 
( em ) o l ) .  Here are some more examp le s : 
O l s p e l a m a n  I s l i p  l on g  g r a u n  Thi s man lying o n  the ground 
e m  i p a p a  b i  l on g  m i . i s  my fa th er .  
0 1  d i s p e l a  ma n i s l i p  l o n g  These men lying o n  the ground 
g r a u n  e m  0 1  i p a p a  b i l on g  m i . are my fa thers . 
0 1  p i k i n i n l  I s i n d a u n  l o n g  The chi ldren s i tting in t h e  
b u n g  e m  0 1  I k r a l . market  are cry ing . 
0 1 g e t a  m a n me r i  b l l on g  W e s  N l u  A l l  the peop le of the We s t  New 
B r l t e n  O i s t r i k  em  0 1  I s t a p  Bri tain Dis trict are in their 
l o n g  p i e s b l l on g e n . v i l lages . 
In t he following exerc ises  you will practise  the fuller form e m  0 1  
which c an be short ened t o  0 1  as neces sary . 
P r a c t i c e D r i l l s  
Exe�ei� e 1 :  Simple Sub�titutio n 
Frame : M i  1 u k  1 m  
Frame : 0 1  i s o l m  
d o k  e m  r a n l m  � i k b l i o n!:! m i . 
m a n  e m  s p a k  l on g  p a t l  
t u p e l a  p u k p u k  em I s 1 i p l o n g  s a  n 
o l g e t a  s a m t i n g em I k o s t i m  t u d o l a  
s a m p e l a  d i w a i em  i b i n  p u n d a u n  
d o k  e m  I r a n l m  p i k  b i l o n g  m i  
m i  t r a k  m l p e l a  we t i m em . 
k a u k a u  m e r  I k a ma u t i m  em  
s a mp e l a  p i e s 0 1  k a n a ka i l u k i m  
k o p  i s a m p e l a  b i n  p l a n l m  em 
o l g e t a  k a g o  0 1  I k a r i m  e m  i g o  
t r a k  m i p e l a  i we t i m  e m  
em 
Frame : D i s  e l a ma n I no g a t  b a n a r a , em  I k a n d e r e  b i l o n g  m i . 
D i s  e l a  p i k l n l n l  i p u n d a u n  l o n g  d l wa l , 
D i s p e i a  m a n k i  I p i s p i s  b l u t ,  
D i s p e i a  y a n g p e l a  m a n  k a ma p a s d e , 
D i s  e l a  ma n I n o  g a t  b a n a r a ,  
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Frame : 0 1  d i spe l a  m a n  i k a r i m b a n a r a  
wa n p e l a  p u k p u k .  
0 1  d i s p e l a  ma s t a  i k a m a p  a s d e ,  
0 1 g e t a  ma n k i  i s i n d a u n  n a t i n g ,  
go ,  e m  0 1  
0 1  d i s pe l a  p i k i n i n i  i woka b a u t  l on g  r o t , 
0 1  d i s pe l a  m a n  i k a r i m b a n a r a  i g o , 
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s u t i m  
E x eAci� e 5 :  In this exercise  you will hear pairs o f  sentences ident i­
fied by numbers and the letters ' a ' and ' b ' . Insert the 
second or ' b '  sentence into t he first or. ' a ' sentence as 
a relative c lause . Ready? 
la o Mama b i  l o n g  m i  s o i m  m i  b i k r o t . 
lb . B i k r o t  i g o  l o n g  t a u n . ( paus e )  
M a m a  b i l on g  m i  i s o i m  m i  b i k r o t  �e�m��g�o��l�o�n�gL-t�a�u�n. 
2 a .  T u pe l a  w a n t o k  i l u k i m  k a ka r u k .  
2b . D o k  i ka i k a i  k a ka r u k .  
T u pe l a  wa n to k  i l u k i m  k a k a r u k  d o k  
3a . 0 1 g e t a  p i k i n i n i  
3b . 0 1 g e t a  p i k i n i n i  
k r a  i . 
s i n d a u n  l o n g  b u n g . 
( paus e ) 
k a  i k a  i e m . 
( pause )  
0 1 g e t a  p i k i n i n i  i s i n d a u n  l o n g  b u n g  em 0 1  i k ra i . 
4a . D og a r e  i p a s i m  n u p e l a l a p l a p .  
4b . Em  i b a i m  n u pe l a  l a p l a p  l o n g  S t i m s i p .  ( paus e )  
Do g a r e  p a s i m  n u p e l a  l a p l a p  e m  i b a i m  e m  l on g  S t i m s i p . 
5 a .  D i s p e l a  ma n 
5 b . D i s p e l a  ma n 
p a p a  b i l on g  m i . 
s l i p  l o n g  g r a u n . 
D i s p e l a  m a n  i s l i p  l o n g  g r a u n  e m  
( paus e ) 
p a p a  b i l o n g  m i . 
E xeAci� e 6 :  Add em or e m  0 1  aft er the subj ect  in the fol lowing 
sentenc e s : 
1 .  W a n pe l a  p i k l n i n i  ma n b i l o n g  m i  ( em )  
2 .  0 1  k a k a r u k  i g a t  l e k i b r u k  ( em 0 1 ) 
s a v e  t o k  I n g l i s .  ( paus e ) 
n o  s a v e  wo k a b a u t . ( paus e )  
3 .  0 1 g e t a  m a n me r i  b i l o n g  We s N i u  B r i t e n  D i s t r i k  ( em 0 1 )  
i s t a p  l o n g  p i e s b i l o n g  0 1 . ( pause )  
4 .  A s d e  e t p e l a  1 i k l  i k  b a l u s ( em 0 1 )  i p u n d a u n  l on g  Wewa k .  ( paus e ) 
5 . 0 1  t i s  b i l on g e n  ( em 0 1 )  i l a i t  n a u .  ( paus e ) 
E v a l u a t i o n  E x e rc i s e s  
E x eAci� e 1 :  Repeat the following sentenc e s  and t he n  say what they 
mean in English : 
1 .  B a i em b a i m  wa n p e l a  t a k s i em i g a t  w a i l i s 1 0 n g e n . ( paus e )  
He ' l l  buy a taxi which has a wire less  i n  i t .  
------------------------------------------------------------------. 
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2 .  Y u  t i n g w a n e m ?  
Where d o  you 
yes te rday ? 
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Ka g o  i k a m  l on g  b a l u s a s d e  em i s t a p  we ? ( pause )  
think the  goods are th a t  aame on the p lane 
3 .  T u p e l a  wa n t o k  i l u k i m  k a ka r u k  em  i s i n d a u n  l o n g  b a n i s .  ( pause )  
Two friends s e e  the  fow l s i tting on the  fenae . 
4 .  P a pa b i  l on g e n  em m a n  y u  t ok t o k  wa n t a i m  em b i po .  ( paus e )  
Hi s fa ther i s  the man you ta lked with  s ome time ago . 
5 .  H i  n o  l a i k  i b a i m  b a s  em i g o  b e k  l o n g  t a u n . ( paus e )  
I don ' t  want t o  aatah the  bus that  i s  re turning t o  town . 
E x e�ci� e 2 :  How would you say the following things in Pidgin? 
1 .  This  money wh iah  i s  b e s ide the b ox i s  ours (exa l . ) ( paus e )  
D i s p e l a  m a n i i s t a p  a r e r e l o n g  b o k i s  h i a ,  e m  i b i l on g  
m i  p e  1 a .  
2 .  Did you s e e  thos e b oys  who were s tanding apart from a l l  ( pause ) 
the  o thers or n o t ?  
Y u  l u k i m  0 1  d i s pe l a  m a n k i  em  0 1  i s a n a p  a b r u s  l o n g  o l g e t a  
a r a p e l a  0 n og a t ?  
3 .  A l l  the  b oy s  who fe l l  off the  truak are unaonsaious l i n  ( paus e ) 
the  hospi ta l .  
O l g e t a  m a n k i  p u n d a u n  l on g  t r a k ,  em  0 1  d a i  l o n g  h a u s  s i k .  
4 .  Some peop le who live in the Cen tra l Dis tri a t  want to 
p lant p i tpi t .  
S a m p e l a m a n m e r i  
p l a n i m  p i t p i t .  
s t a p  l o n g  S e n t r a l  D i s t r i k  e m  0 1  
( pause )  
1 a i k i 
5 .  Where is that  box whiah has money in i t ?  
D i s p e l a b ok i s  e m  i g a t  m a n i i n s a i t  l on g e n , em  
( paus e )  
s t a p  w e ? 
6 . 3  AVJ E C r I VES ( - p e l a  Forms ) 
The t ypical  adj e c t ive in P idgin ends in p e l a  and come s before the 
noun , e . g . , b i k p e l a  ma u n t e n  big mountain, y a n g p e l a  me r i  young native  
woman.  However , these can also be  used as predicat e s  of sentenc e s  
after i ,  e . g . , m a u n t e n  i b i k p e l a  t h e  mountain is  big; m e r i  i y a n g p e l a  
t h e  native woman is  y oung . 2 At such t ime s most retain the p e l a  but 
there are some which do not . Note also that there are some pairs of 
adj e c t ive s which have the same form when they come before the noun 
but different forms--one with and one wit hout - pe l a--when they occur 
as predicat e s . The following sets  illustrat e . 
Set 1 :  Adjec,tiv e� which �e.ta.in - p e l a  in P� edica..tive  Po� i.t.i. o n  
D i s p e l a  b i k pe l a  h a u s . D i s p e l a  h a u s  i b i k p e l a .  (big)  
D i s p e l a  9 u t p e l a  k a  i k a  i . D i s p e l a  k a i ka i  i g u t p e l a .  (good) 
D i s p e l a l o n g p e l a  d i wa i . D i s pe l a  d i wa i l o n g p e l a .  ( long )  
lR ememb er d a i = to  b e  winde d ,  unc o n s c i ou s , numb , a s l e e p  ( a s o f  part s  
o f  the  b o dy ) and d a i p i n i s  = d i e , c e a s e  t o  live . 
2 1n  fact t h i s  form i s  generally u s e d  when t here  are two ad j e c t iv e s  in  
a s e nt enc e ,  e . g . , H i  l u k i m  d i s p e l a  b l a k p e l a  p i k  i d r a i p e l a  I saw that  
huge b laak  pig .  
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D i s p e l a  b l a kp e l a  p i  k .  D i s p e l a  p i k  i b l a k p e l a .  (b lack)  
D i s p e l a  r a u n pe l a  s t o n . D i s p e l a  s t o n  r a u n pe l a .  (round) 
D i s p e l a  h a t p e l a  s t on . D i s p e l a  s t o n  h a t p e l a .  ( hard) 
D i s p e l a  d r a i p e l a  p i  k .  D i s p e l a  p i k  i d r a i p e l a .  ( large.  fa t )  
D i s p e l a  s t r on g p e l a  d i w a  i . D i s pe l a  d i wa i i s t r o n g p e l a .  
D i s p e l a  s t r e t p e l a  p o s . D i s p e l a  p o s  i s t r e t p e l a .  
Set 2 :  Adj ect�v e¢ wh�ch lo¢ e - pe l a  �n P�ed�cat�ve  Po ¢ �t�o n  
D i s p e l a  
D i s p e l a  
D i s p e l a  
D i s p e l a  
D i s p e l a  
D i s p e l a  
D i s p e l a  
D i s p e l a  
k l i n p e l a  t r a u s i s . 
ko l pe l a  w a r a . 
h a t p e l a  w a r a . 
s a p p e l a  s p i a .  
s t r e t p e l a  ma n .  
s t r e t p e l a  t o k . 
D i s p e l a  t r a u s i s  i k l i n .  
D i s pe l a  w a r a  ko l . 
D i s p e l a  w a r a  h a t .  
D i s p e l a  s p i a  
D i s p e l a  ma n 
D i s pe l a  t o k  
s a p . 
s t r e t .  
s t r e  t • 
d r a i pe l a  s i o t .  D i s p e l a  s i o t i d r a i .  
s t ro n g pe l a  ma s t a .  D i s p e l a  ma s t a i s t r o n g . 
( s trong) 
( s traig h t )  
( c lean)  
(co ld) 
( h o t )  
( sharp) 
(hone s t )  
( i n  line)  
( dry ) 
( s tubborn) 
Set 3 :  Adject�ve¢ wh�ch have two 6 o�m¢ �n P� ed�cat�v e  Po¢ �t�on  
D i s p e l a  h a t p e l a  k a i k a i . D i s p e l a  k a i k a i  h a t .  ( h o t ) l 
D i s p e l a  h a t p e l a  k a i k a i . D i s p e l a  k a i k a i  h a t pe l a .  ( hard) l 
D i s p e l a  d r a i p e l a k l o s .  D i s p e l a  k l o s d ra i .  (dry ) 
D i s p e l a  d r a i p e l a  k l o s .  D i s p e l a  k l o s d r a i p e l a .  ( large,  fa t )  
D i s p e l a  i s t r on g pe l a  ma s t a .  D i s p e l a  ma s t a s t ro n g . ( s tubborn) 
D i s p e l a  s t r o n g p e l a  m a s t a .  D i s pe l a  m a s t a s t r o n g p e l a .  ( s trong ) 
D i s pe l a  
D i s p e l a  
s t r e t p e l a  m a n .  
s t r e t pe l a  ma n .  
P r a c t i c e  D r i l l s  
D i s p e l a  m a n  
D i s p e l a  m a n  
s t r e t .  
s t r e t p e l a .  (we l l  pos-
tured, s traig h t )  
Exe�c�¢ e 1 :  Repeat the following ( above ) s e t s  of sentenc e s  after the 
instructor . Ready? 
Ex e�c�¢ e 2 :  Change the following sentenc e s  into ones in which the 
adj e c t ive appears in the predicat e . The se are all ones 
which do not change form . English cue s are provided t o  
remind you of the meaning o f  each adj e c t ive . Ready ? 
1 .  D i s p e l a  i l on g p e l a  ma n .  ( 'long ) ( paus e )  
D i s p e l a  ma n i l on g p e l a .  
2 .  0 1  i d ra i pe l a  p i k .  ( large ) ( paus e ) 
0 1  p i k  i d r a i pe l a .  
l Thi S d i s t i n c t i on i s  o ft e n  not maint a i n e d .  S e e  footnote  2 t o  the  
Conver s at i on i n  U n i t  9 .  
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3 .  0 1 g e t a  i s t ro n g p e l a  d i wa i . 
0 1 g e t a  d i wa i  i s t r o n g pe l a .  
4 .  D i s p e l a i r e t p e l a  k a u ka u . 
D i s p e l a  k a u k a u  r e t pe l a .  
5 .  0 1  i ha t p e l a  s t o n . 
0 1  s t o n  i h a t pe l a .  
( s trong ) ( paus e ) 
(red) ( paus e ) 
(hard) ( pause )  
Ex e�ei� e 3 :  Change the fol lowing sent ence s  into ones in which the 
adj e c t ive appears in the predicate . The se are all ones 
which change form . English cues are provided t o  remind 
you of the meaning of each adj ect ive . Ready ? 
1 .  0 1  d i s p e l a  i ko l pe l a  t i .  
0 1  d i s p e l a  t i  i ko l .  
2 .  D i s p e l a  i s t r e t pe l a  ma n b i l on g  
S e p  i k .  
D i s p e l a  m a n  b i l on g  S e p i k  
3 .  0 1  d i s p e l a  i d r a i p e l a  s i o t . 
0 1  d i s p e l a  s i o t  i d r a i .  
s t r e t .  
( oo ld) ( paus e ) 
( hone s t )  ( p aus e ) 
(dry ) ( paus e ) 
4 .  D i s p e l a  i s t r o n g pe l a  me r i . ( s tubborn) ( paus e )  
D i s p e l a  me r i  i s t r on g .  
5 .  D i s p e l a  i h a t pe l a  p a i a .  
D i s p e l a  p a i a  h a t .  
E v a l u a t i o n  E x e r c i s e s  
(hot)  ( pause ) 
E x e�ei� e 1 :  Say what the following sentenc e s  mean in Engl i sh : 
1 .  D i s p e l a  h a u s  l on g  h a p  i g u t p e l a .  ( paus e ) 
That house over t here is  good.  
2 .  Ka i ka i  b i l o n g e n  i h a t  0 n o g a t ?  ( pause )  
Is his food hot  or not ? 
3 . Y u  k i s i m  i k a m  0 1  s i o t i d r a i . ( paus e ) 
Bring the shirts  wh ich are dry . 
4 .  0 1  d i s p e l a  m e r i  i s t r e t , em 0 1  i s t a p  w e ?  ( paus e ) 
Where are those  women who are hone s t ?  
5 .  Y u p e l a  
s t o n ?  
i n a p  k a r i m  i k a m  0 1  d i s pe l a  r a u n pe l a  ( paus e )  
Are you ( p l . )  ab le t o  bring these  round s tones ? 
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Exe�ci� e 2 :  Repeat the following sent ence s  changing t he adj ect ive t o  
t he one c orre sponding t o  t h e  Engli sh one given as cue : 
1 .  D i s p e l a  h a u s  I g u t p e l a .  ( s trong) ( pause ) 
D i s p e l a  h a u s  s t r o n g p e l a .  
2 .  Ka l ka l  b l l o n g e n  h a t 0 n og a t ?  (co ld) ( paus e )  
Ka l k a l  b i l on g e n  I ko l 0 n og a t ?  
3 .  Y u  k l s l m I k a m  0 1  s l o t  I d r a l .  (red) ( paus e ) 
Y u  k l s l m  I k a m  0 1  s l o t i r e t pe l a .  
4 . O l d i s p e  1 a me r I s t r e t  e m  0 1  i s t a p  w e ?  (fa t )  ( paus e )  
0 1  d i s pe l a  me r l  i d ra i p e l a  e m  0 1  i s t a p  w e ? 
5 .  Y u pe l a  I i n a p  k a r i m i k a m  d i s pe l a  g u t p e l a  
ma n ?  ( s tubborn) ( paus e )  
Y u p e l a  i i n a p  ka r i m I k a m  d l s p e l a  s t ro n g p e l a  ma n ?  
6 . 4  K LOSTU + V ER B :  about to,  nearly,  a lmos t 
Verbs preceded by k l o s t u  ( or k l os a p  in some areas ) denote act ions 
about t o  t ake plac e ,  or one s  nearly or almost having t aken p lace--the 
difference being generally determined by t he context , e . g . , 
K l o s t u  0 1  
0 1  k l os t u 
p a l t l m  g l t a .  
p a l t l m  g l t a . } 
K l o s t u  m l  p u n d a u n . 
? M I  k l os t u i p u n d a u n .
} 
D i s pe l a  h a u s  k l o s t u 
K l o s t u  d l s p e l a  h a u s  
p u n d a u n . 
p u n d a u n .
} 
They ' re about to  p lay gui tars . 
I near ly fe l l  down or I 'm about 
to  fa Z Z  down . 
The hous e i s  near ly fa l li ng 
down/nearly fe l l  down . 
Note that k l o s t u  doe s not immediately prec ede the verb ( as i n a p  doe s )  
but like t he future marker b a l p ivots around the subj e c t . In general 
k l o s t u  may come before or after the subj ect t hough for short sub j e c t s  
the t endency is  for i t  t o  come b e fore . There is , however , one impor­
t ant except ion and that is for subj ect s containing adj e c t ive s of 
number like o l g e t a , t e n p e l a ,  et c .  In those cases  k l o s t u  mus t  c ome 
after the subj ect if the wrong int erpretation is to be avoided . 
Compare for examp le : 
K l o s t u  o l g e t a  h a u s  I n  p u n d a u n . 
0 1 g e t a  h a u s  k l o s t u  i p u n d a u n . 
Nearly a l l  the houses are 
fa Z Z ing down . 
A l l  the houses are nearly 
fa Z Z ing down . 
K l os t u may of course b e  used aft er the verb and with l o n g  wit h  mean­
ings of ne arby and near, e . g .  
e m  s t a p  k l o s t u  i t ' s  nearby 
em s t a p  k l o s t u  l on g  h a u s  i t ' s  near the  hous e 
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P r a c t i c e D r i l l s  
E x e�c�� e 1 :  S�ple Sub� t�tut�o n  
Frame : K l o s t u  0 1  i pa i t i m g i t a .  
( g o  s u t i m  k a p u l ; k a m ; s i n d a u n  g e n ; p a s i m  s t u a ; r a u s i m  
p i  p i a ;  p a i t i m  g i t a )  
Ex e�c�� e 2 :  S�mple Sub�t�tut�o n 
Frame : B a i m i  s t i l i m k l o s t u  o l g e t a  m a n i .  
( b u n g i m ,  k i s i m ,  l u s i m ,  p a i n i m ,  s t i l  i m ) 
E v a l u a t i o n  E x e rc i s e  
Repeat the following sent enc e s  and say what they me an in English : 
1 .  0 1  m a n m e r i  k l o s t u  i g o  l o n g  h a u s  1 0 t u .  ( pause ) 
The peop le are about t o  go to church . 
2 . K l o s t u  o l g e t a  p a s i n d i a  i s a  n a p  w e t i m  b a s .  ( paus e ) 
Near ly a l l  the pa 88engers are anding wai t ing for the  bU8 . 
3 .  Wewa k i s t a p  k l o s t u  l o n g  w a r a  S e p i k .  ( paus e )  
Wewak i 8  near t h e  Sepi k Ri ver .  
4 . K l os t u o l g e t a  b a l u s i p u n d a u n  l o n g  L a e .  ( paus e )  
Nearly a l l  t h e  p lanes land a t  Lae . 
5 .  K l os t u  em i k i r a p i m  wok . ( pause ) 
He ' 8  about to begin wor k .  
T E X T  
Here i s  a story about a party a t  the Ex-Servicemen ' s  C lub , 
Dreikikir by a young man ( aged about twentytwo ) from Mus ingwi k ,  near 
Dre ikikir . Li sten t o  it and t hen see if you can translat e it . Here 
i s  t he story : 
H i  l a i k  s t o r i  l on g  d i s p e l a  p a t i  i b i n  k a m a p l o n g  E k s e v i s m e n  K l a b  
l o n g  D r e i k i k i r .  E m  l o n g  l a s  w i k  F r a i d e - - e h , d i s p e l a  w i k  F r a i d e .  
P l a n t i  m a n me r i  0 1  b i n  k a ma p l o n g  p a t i n a  t u  i n s a i t  l on g  d i s p e l a  p a t i 
0 1  i b i n  k a t i m  w a n p e l a  k a u l n a  0 1  i s a l i m ,  b i l o ng 0 1  m a n  l o ng pa t i  n a  
0 1  p i k i n i n i  n a  me r i  e m  0 1  b i n  k a m  l o n g  p a t i  e m  0 1  i b a i m . 2 N a  t u  
i b i n  i g a t  t r i p e l a t i m  o l g e t a , 0 1  i b i n  p l e i m  i n s a i t  l o n g  d i s p e l a  
t i m .  E m  t i m  h i a :  T u m a m , Y u m b a r e n go r ,  n a  t u  Y a mb e s . 0 1  t r i pe l a  p i l a i  
g i t a s i n g s i n g o l g e t a  0 1  i s i n d a u n  n a  0 1  i b i n  s i k e r a p i m  g i t a 3 
l k a u  '" bulmakau 
2 The s e n s e  here is p u z z l i n g . I t  i s  not c l e ar to  me whether 0 1  m a n  
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means everyb ody or J u s t  the men . 
3s i k e r a p i m  g i t a = t o  s trum a gui t ar 
n a  o l g e t a m a n  i b i n  d a n i s . 1 N a  t u  k l a b  i b i n  i s t a p  k l o s t u  n a  p l a n t i 
m a n  mo a 0 1  i b i n  s p a k  i n s a i t  l o n g  k l a b .  N a  0 1  i b i n  a m a m a s moa - ­
p l a n t i  k a i ka i  t u  l on g  n a i t - - o l  i b a i rn  r a i s  s a m t i n g l o n g  n a i t .  0 1  
b i n  s a l i m k a u ,  l o n g  wa n p e l a  h a p  k a u l o n g  s e v e n k l o k t u  t w e l v  k l o k ,  n a  
l on g  w a n  k l o k y e t  0 1  i b i n  s a l i m n a r a pe l a  t u ·  i n a p  l o n g  s i k i s  k l o k l o n g  
mo n i n g .  P a t i  i b i n  i g o  g u t  moa  n a  p l a n t i  m a nme r i  moa  0 1  i b i n  
a m a ma s t r u  l o n g  d i s p e l a  p a t i  i n a p  l o n g  s i k i s  k l o k l on g  mon i n g . N a  
t u  i n s a i t  l o n g  d i s p e l a  pa t i  e m  o l s em a h - - k l a b e m  i b i n  s i n g a u t i m  
d i s p e l a - - b a i m  d i s pe l a  k a u  b i l on g  s i n g a u t i m  0 1  ma n me r i  b l l o n g  k a m  n a  
b a i rn  d i s pe l a  k a u  l o n g  k i s i m  m o a  m a n ) ) g o  i n s a i t l o n g  k l a b .  N a  t u  
0 1  pl a n t i  0 1 2 m a n  n a  me r i  n a  0 1  P . M . V .  b i l o n g  s a m p e l a  h a p  b i l o n g  
Ma p r i k t u  0 1  i b i n  k a m  �3 n a  mame l l o n g  M a p r i k  n a  D r e i k i k i r 0 1  i 
b i n  i k a m  a n t a p  l o n g  d i s pe l a  p a t i , n a  p l a n t i  l on g  �4 l o n g  h i a 5 0 1  
i b i n  g o  l o n g  d i s p e l a  p a t i .  P a t i  i b i n  i s t a p  i n a p  l o n g  s i k i s  k l ok 
mon i n g .  E m  t a s o l . E m  s to r i  b i l o n g  p a t i  e m  m i  b i n  t o k t o k  l o n g  y u p e l a .  
[ Playing t ime : 2 minut e s ]  
ENGLISH TRANSLATION : 
I 'm going t o  te � �  abou t the party which was he �d  a t  the  Ex­
Serviceme n ' s  C �ub,  Dreikikir .  That  was on Friday of �as t week--ah,  
on Friday of this  wee k .  Many peop �e came t o  the  party . Moreover, a 
b u � �ock was cut up and s o �d for everyb ody/the men ( ? )  a t  the  party 
and the chi �dren and wome n who had come t o  the party b ough t i t .  A s  
we � �  there were three groups a � together w h o  p �ayed a s  a b and ( �i t .  
i n  this  group ) . The s e  were : Tumam, Yumbarengor, and a �s o  Yamb e s . 
These three groups p �ayed a � �  guitar mus i c .  They sat  down and p�aye d 
gui tars and e veryone dance d .  And the bar ( �i t .  the c �ub)  was nearby 
too ( i . e . ,  the bar of the c �ub was near the dancing area) and very 
many men were intoxi ca ted ( �i t .  high)  and very merry t here . (There 
was ) p �e n ty of food too during the nigh t .  They b ough t rice and o th e r  
l d a n i s  = t o  dance  ( non-tradit ionally ) 
20 1  p l a n t i  0 1 . N o t e  u s e  o f  the two 0 1  ' s  here . A c c o r d i n g  t o  Mr . P .  
Muhlhaus ler  t h e r e  i s  a lot of  unc ertainty about the u s e  o f  0 1  as  a 
plural mark er  in  the area whe re t h e s e  s t o r i e s  were r e c orded . 
3a n t a p  r e f e r s  t o  D r e ik i k i r . 
4 From c ont ext one would have expe c t e d  m i p e l a  here . 
5 h i a  r e f e r s  t o  Mus i ngwik . 
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things and s o Z d  b e ef--one ha Zf of a b u Z Zock b e tween seven o ' c Zock  and 
midnigh t  and the  other b e tween one and s ix a . m . The party rea Z Zy w e n t  
we Z Z  a n d  very many fo Zk were very happy right  through unti Z six  a . m . 
Moreover, i ns ide this party i t  was Zike  t h i s - -ah- - the c Zub ca Z Zed  ou t 
for t hi s - - bought  this bu Z Zock in order to g e t  everyone to come ( Zi t .  
ca Z Z  o u t  for the peop Ze t o  come ) and buy this b u Z Zock ( so a s )  t o  g e t  
more money for the c Zub . And a Z s o  p Ze n ty men and women and P . M. V. ' s  
from around about Maprik and from b e tween Mapri k  and Drei kikir � 
(up) to Dre ikikir, too . And p Zenty of our (Musingwi k )  peop Ze went  
( too) . The party went  through ( the night)  unti Z six � . m .  That ' s  a Z Z .  
Tha t ' s  the s tory abou t the  party which I have spoken t o  you abou t .  
Now t o  e nd this tape here i s  another Pidgin s ong . The background 
to this song is as follows : 
D i s p e l a  s i n g s i n g em w a n p e l a  m a n  em b i n  woka u t  ( 1 )  l on g  
t i n g t i n g b i l o n g e n  l o n g  em i - - wa n pe l a  g e l p r e n  b i l on g e n  i 
b i n  l u s i m em n a  d i s pe l a  g e l p r e n  b i l o n g e n  t e k i m  n a r a pe l a  
b o i n a  d i s pe l a  g e l p r e n  b i l on g e n  em i s o t p e l a  n a  d i s pe l a  
b o i p r e n  b i l on g  em  em i l on g p e l a .  N a  l on g  t a i m  em  i g o  
s a n a p  l on g  em- - d r a i wa r a a r a u  ( 1 )  e m  i s i n g i m d i s p e l a  s i n g ­
s i n g n a u : 
S o t p e l a  h i a ,  l o n g pe l a  h i a  
" " " " 
H i  s a n a p  m i  l u k l u k l on g  d r a i wa ra l 
" " " " " " 
S o t p e l a  h i a ,  l on g p e l a  h i a  
" " " " 
H i  s a n a p  m i  l u k l u k l on g  d r a i wa r a  
" " 
S U P P L E M E N T A R Y  V O C A B U L A R Y  
b i l u m ( b i l o n g  m a n /me r i )  
b a s k e t  
l a p l a p 
p a s p a s  
p a s p a s  b i l on g  a n  
p a s p a s  b i  l o n g  l e k 
p a s p a s  b i  l on g  b e l ; l e t  
p u r p u r / p u l p u l  
s i k e t  
" " " " 
(man ' s/woman ' s )  ne tbag; any woven ma teriaZ  
basket  
Zoinc Zoth  
any b and (u8ua Z ly woven)  
armband 
ank le t 
b e l t  
gras s skirt 
s kirt (European type)  
l d r a i wa r a here  e quals d r a i p e l a  wara  b ig water or ocean . 
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ma l geni t a Z  covering 
k a m  s he Z Z  as p e n i s  covering 
b i l a s / b i l a s i m  ornament,  decoration/to decorat e  
we I ( b i l on g  g r i s i m  s k i n )  fa t (for greasing t h e  body ) ;  oi Z 
b a n i s  b i l o n g  s u s u / k a l a b u s  
1 brassiere b i l on g  s u s u /ma s e l  
h a t  h a t  
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h a t  a i n 
s i o t  i g a t  ma kma k 
l e t  
he Zme t;  hard ha t  
variegated/mu Z t i co Zoured/camoufZaged s h i r t  
Zeather,  b e Z t  
s u  
s u  l e t 
s u  g um i  
s o k s / s o k e n  
s o t p e l a  t ra u s i s  
b a t e n  
s k i n  b i l o n g  k u n d u  ( o l s e m  
s k i n  p a l a i )  
s p i a / s u p i a  
s u p i a  b i  l on g  b a n a r a  
b a n a ra 
s u p s u p  ( b i  l o n g  b a n a r a ) 
s u p i a  mamb u 
s u p i a  p i t p i t  
s u p i a  i g a t  h u k  
r o p  b i l o n g  b a n a r a  
s t i k  b i l on g  p a i t  
p l a n g  b i l o n g  p a i t  
s i k a u  b i l o n g  a n t a p  
m um u t  
r a  t 
b a l u s 
k o k omo 
k o k i 
ka l a n g g a l 
mo r a n  
p a l a i  
t a n g e t  
shoes 
Ze ather shoes  
rubber  shoe s/sand shoes 
socks 
shorts 
b u t ton 
skin on the drum ( Zi zard skin)  
spear 
arrow 
b ow 
fi sh  or bird spear/arrow (usua Z Zy three-
pronged) 
bamboo  spear/arrow 
p i tp i t  arrow 
barbed spe ar/arrow 
b ow s tring 
c Zub 
shie Zd 
tree c Zimbing kangaroo 
b andicoot 
rat 
pigeon 
hornbi Z Z  
cockatoo 
parakeet  
py t hon, carp e t  snake 
Uz ard 
s hrub wi th Zarge (co Zourfu Z) Zeaves  used  for 
tucki ng into  b e Z t  to cover b u t tocks;  for 
de corations;  and o t her purpos e s  
1m a s e l = mus c l e , the  i dea b e i ng that t h e  bra  prov i d e s  a n  ext r a  support 
l i k e  a mus c le . 
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b l a kp e l a  s i t  b i l o n g  p a i a  b �ack ashes  
p i n  b i l o n g  n u s  
a k i s  
t o m  i a k 
n a i p  
ka l a n g / b i l a s b i l o n g  y a u  
k i n a 
CLASS ROOM E X E RC I S E S  
nose pin 
axe 
t omahawk 
knife 
ear decoration 
the g o � d �ip 01' mother- of-pear � s he � �  
important as currency 
1 .  Read W a n t o k  and be prepared to report in Pidgin on s omething you 
have read about . [ If this i s  done on t ap e  then student s can later 
write down what they said and can correct  each other ' s  transcript , 
both of which can sub se quently b e  checked by the teacher . ]  
2 . Listen t o  a text not previously heard and either report in P idgin 
on what it  was about or answer que stions about it . 
3 .  Construct a s imple cross-word puzz le in Pidgin . See Wa n t o k , Nos . 
6 ,  8 ,  10 , 4 4  for rather sophist icated example s . 
4 .  Pic�u�e Tal� . Show a picture or set of p ic ture s  and ask students 
t o  make up a connected story about it/them . 
5 .  Expand t hese  sentences in each of the following way s : 
( a )  wit h a suitable adj e ct ive ; 
( b )  with a relative clause ; 
( c )  with any number between 1 and 16 ; 
( d )  with any time word like t omorrow, yes te rday etc . 
i .  H u s a t  i l u ka u t i m  d i s p e l a  p i k i n i n i 7  
i 1 .  0 1  i g o  p a i n i m k a n u . 
i i i . Y u  g o  k i s i m  l a p l a p  b i l on g  m i  i k a m � 
iv . D i s p e l a  d o k  i n o  p e k p e k  b l u t .  
v .  K i a p i r e d i m  k a  b i l o n g  g o  l o n g  t a u n . 
6 .  Restate the following sentenc e s  changing the adj ect ive s t o  ones of 
oppo s ite meaning : 
i .  Y u p e l a  i r a u s i m  0 1  b i k pe l a  k i a u 0 n og a t 7  
i i .  D i s p e l a  s u  g um i  i g u t p e l a .  
i i i . D og a r e  i p u t i m  1 0n g p e l a  s ok l o n g  l e k b l l o n g e n . 
iv . H i  n o  s a v e  ka i ka i  h a t p e l a  ka i ka i .  
v .  0 1  b l a k p e l a  ma n i o l s e m  b r a t a  b i l on g  m i pe l a .  
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C O N V E RSAT I O N  
L o n g  O p i s  
L o n g  M a n d e  Do g a r e i k a m  b e k  g e n  
l on g  o p i s  b i l o n g  k a m p a n i ma s t a .  
M a s t a i l u k i m  em n a  i s i n g a u t  
l on g  e m  i k a m  i n s a i t  l on g  o p i s .  
Masta :  Y u  ko l i m n e m  b i l on g  y u ! 
Dogare : N em b i l on g  m i , D o g a r e . 
Mas t a :  Y u  m a r i t ? 
Dogare : N o g a t , m i  n o  m a r i t ;  m i  
s t a p  n a t i n g .  
Mas t a :  Ta s o l y u  s l i p  w e ?  
Dogare : M i  s l  i p  wa n t a i m  b r a t a  
b i  l on g  m i  l on g  S o r o k o . 
Mas t a :  S i l o n g  w a n  e m ?  
Dogare : S i l on g  w a n em m i  n o  g a t  
h a u s  b i  l on g  m i  y e t . 
Mas t a : Y u  g a t  h a u ma s k r i s ma s ?  
Dogare : M i  n o  s a ve . A t i n g m i  
g a t s a m t i n g o l s em t u pe l a  
t e n  s i k i s .  
Masta : O r a i t ,  n a u  y u  k e n  
n a  k i r a p i m  wok . 1 
Dogare : Ta s o l  ma s t a ,  b a i m i  
w o k i m  b a r e t  w e ?  
g o  
O n  Monday Dogare w e n t  back to the 
offi ce of the  manager of the  firm . 
The manager saw him and ca l led  o u t  
to  him to come ins ide . 
Wha t ' s  your name ? 
My name i s  Dogare . 
Are y o u  married? 
No . I 'm s ing l e . 
B u t  where do y ou s le e p ?  
Wi th  m y  bro ther in Boroko . 
Why ?  
Because I don ' t  have a house  of 
my own y e t .  
How o ld are you ? 
I don ' t  know . Probab ly abou t 
twenty s i :r; .  
A l l  righ t you  can g o  a n d  begin 
work now . 
But  s ir, where s ha l l  I dig t h e  
trenc h ?  
1 K i r a p i m  c an mean e i t h e r  t o  s tart o r  begin ( s ome thing)  a s  in  k i r a p i m  
s k u l begin s choo l  or to wake s omeone up a s  i n  Y u  k i r a p i m  0 1  s l i pm a n  
Wake up t h e  s le epers ! Note , however , t h e  di fferenc e betw e e n  k i r a p i m  
to begin, s tart s ome t hing and k a ma p i m  to create ,  origina t e  s ome thing . 
Compar e ,  for example , 0 1  i k i r a p i m  s i n g s i n g they are b eginning the 
dance and d i s p e l a  man h i a  e m  i k a ma p i m  d i s p e l a  n u p e l a  s i n g s i n g this  
man created this  new  dance . 
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Masta : Y u  we t �  B a i m i  s i n g a u t i m  
b o s b o i 1 i k a m  s o i m  y u .  
N og u t  y u  wok i m  b a r e t  
k r a n k i . 
B i h a i n  b o s b o i i k a m  g i v i m  s p e t  
n a  k r o b a  l o n g  D o g a r e  n a  s o i m  em 
p I e s b i l on g  k i r a p i m  wok . 
Ho ld on ! I ' l l ca l l o u t  t o  t h e  
overseer to come a n d  s h ow you . 
I t ' d  b e  a was te if y ou dug i t  
incorre c t ly .  
Later the  overseer came and gave 
Dogare a spade and crowbar and 
s howed him the p lace t o  begin 
work . 
[ Mu s i k2 ] 
U S E F U L  E X P RE SS I ON S  
M i  n o  ma r i t .  M i  s t a p  n a t i n g .  
A t i n g m i  I u s t r u l on g  0 1  me r i . 
M i  m a r i t m a n  ( or ma r i t me r i ) .  
M i  ma r i t  n a t i n g .  M i  n o  ma r i t  
l on g  h a u s  1 0 t u .  
V O C A B U LARY  E X P A N S I ON E X E R C I S E S  
I 'm n o t  married.  I 'm s ing le/a 
bache lor . 
I guess I ' ve missed the  boat  
as  far as women are concerned.  
I 'm a married man/woman .  
I marri ed according t o  our  custom.  
I did not marry in a church . 
M a s t a  i s i n g a u t  l o n g  em 3 
;;4 
Frame : k a m  i n s a i t  l on g  o p i s .  
y u  
o l g e t a  
y um i t u p e l a  
0 1  
em 
l B o s b o i native boss or overseer i s  a c omp ound o f  bos boss and b o i . the 
ub i qu i t ous ( though now offens ive ) t erm for any male nat ive in  New 
Guinea  i r r e s p e c t ive of  age . European b o s se s  or  ove r s e e r s  are s imply 
re ferred  to as ma s t a  or ma s t a plus p e r s onal name ( s e e  Unit 5 .  footnote  
3 ) . Relative rank in  power amo n g s t  ov e r s e e r s  would b e  ind i c at e d  by 
u s i ng the adj e c t ive s n a m b a  wa n .  n a m b a  tu et c .  Note that both b o s  and 
b o i appear f r e quently in other c ompounds ,  mos t o f  wh i c h  are given  i n  
t he s uppleme nt ary vocabulary l i s t  t o  thi s uni t . 
2 The t raditi onal mus i c  heard on th i s  t ape i s  c alled  W i t a i n wa l u n a . It  
is  a song  o f  mourning  by the  eldest  s on after  the  bur i al o f  h i s  mother . 
Thi s r e c ording  c ome s from She r i dan ( 19 5 8 : s i d e  1 ,  track  5 ,  item  a ) . 
3N o t e  t hat e m  h e r e  i s  not shortened  to  e n  aft e r  l on g  b e c au s e  i t  i s  
s ub j e c t  o f  the  c l ause e m  i k a m  i n s a i t  l o n g  o p i s .  
4 N o t e  that m i  and y u  " t ake "  the predi c at i ve marker in  s e ntenc e s  l i k e  
t h e s e . S e e  Se c t i on 12 . 4 .  
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Frame : Y u  k o l i m  n e m  b i l o n g  y u !  
r a i t i m n e m  (wri te )  
(read) 
( spe l.Z) 
Frame : M i 
r i t i m  n e m 
s p e l i m  n em 
r a i t i m  p a s 
w o k i m  p a s 
a d r e s i m  s k i n  p a s  
a u t i m  t o k  h a i t  
k o l  i m  n em 
Simple. SUbl,ti.tuti o n  
� wa n t a i m  
t o k t o k  
s i n d a u n  t o k t ok 
s i n g s i n g s o r  i 
g o  s u t i m  we l p i k 
r a  u n  
p i l a i  s u s a p  
s l i p 
(wri te a t e t te r) 
(compose  a t e t ter)  
( addre ss an enve tope)  
( divu tge a se cre t )  
b r a t a b i l on g  m i  l on g  
( conve rsed) 
( sa t  and converse d) 
(mourned) 
(went hunting )  
(waned abou t )  
B o r o ko . 
(p tayed the jew ' s  harp) 
E x e.�cih e. 4 :  Simple. Subh tituti o n  
Frame : O r a i t ,  n a u  y u  k e n  i g o  n a  k i r ap i m wo k .  
k a t i m  d i wa i 
p i l a i  k i k b a l 
( cut  the tre e )  
(p tay foo tb a l.Z )  
s o i m  m i  h a nw a s  b i l on g  y u  ( s h ow m e  your wa tch)  
b a i rn  bas  i g o  l on g  t a u n  (ge t a ticke t to  go to  town) 
ko l i m  n em b i l on g  y u  ( te t t  me your name ) 
w a s i m  k l o s 
k i r a p i m  w o k  
(wash  the c to the s )  
Frame : N og u t  y u  wok i m  b a r e t  k r a n k i . 
s i n d a u n  n a t i n g 
b a g a r a p i m  o l ge t a s a m t i n g b i l o n g  m i  
( s i t  in vai n )  
( des troy ) 
k a r a ma p i m  p i k i n i n i  l o n g  s e l (cover t h e  chi td  
with  a tarpau t in e )  
ka r a ma p i m  t o k  o l s em ( b e  vague or de cei tfu t )  
s a k i m  t o k  b i l o n g  m a s t a  (disob ey ) 
p a s i m  r o t  b i l o n g  m i pe l a  ( b tock)  
k r os  n a t i n g (ge t angry for no reason) 
wok i m  b a r e t  k r a n k i  
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G RAMMAR 
7 . 1 KEN  + V ER B :  PERM I SS I ON 
Permi s sion to carry out an action is expre ssed in Pidgin by p lac ing 
k e n  b e fore the verb , except for come and go which have t he predicative 
marker 1 . 1 Compare , for examp le , 
Y u  k e n  s u t i m  d l s p e l a  p i k .  You may shoot  this  pig .  
Y u  n o  k e n  s u t l m  d i s p e l a  p i k .  
You ape not a L Lowed to s h o o t  this 
{pig ! 
You mus t not  shoo t this  p ig !  
Y u  k e n  I g o . You may go . 
E m  I n o  k e n  I k a m .  { She cannot come ! She mus t  not  come ! 
Note that k e n  forms are to be contrasted with abi lity ( i n a p  + verb ) 
and c ompet ence ( s a v e  + verb ) one s  introduc ed in Sect ions 5 . 2  and 5 . 1  
ab ove respect ively . 
P r a c t i c e  D r i l l s 
Frame : O r a i t ,  £..!. i k e n  r a u s i m  p i p i a .  
( em ,  m l , d l s p e l a m a n , y u , m a m a  b l l o n g  m l , 0 1 ) 
Frame : � n o  k e n  s u t l m  d l s p e l a  p i k .  
( 0 1 , m l p e l a , k l a p ,  y u m i  o l g e t a , y u )  
E xe�c� e 3 :  S�ple SUb4Zizuzion 
Frame : Tupe l a  t a s o l  I k e n  I k a m  w a n t a i m  m i . 
( em ,  t r i p e l a ,  y u p e l a ,  y u , t u p e l a ) 
Exe�ci4 e 4 :  Change the fo l lowing sentenc e s  from one s  indicat ing 
ability t o  ones indicat ing p ermi s s ion t o  do something . 
For e xamp le , given y u  n o  I n a p  r l t l m  d l s p e l a  b u k  your 
answer should be yu n o  k e n  r l t l m d l s p e l a  b u k .  Ready ? 
1 .  0 1 � p i  1 a I k I k b a  1 . 
0 1  I k e n  p l l a l  k l k b a 1 . 
2 .  H l p e l a  I n o  � s p e l l m  n em b l l on g  y u . 
H l p e l a  I n o  k e n  s pe l l m  n e m  b l l on g  y u . 
( pause ) 
( pause ) 
l I n  s ome areas  k e n V ( permi s s i o n ) i s  d i s t i ngui shed  from ke n i V 
( d e f i n i t e  futur e ) . In  othe r s  k e n V or k e n  i V i s  u s e d  for both 
permi s s i o n  and definite  future ( s e e  Wurm ( 19 7 1 : 49 - 5 0 » . In  thi s 
c our s e , however , we shall k e e p  t hem s eparat e though t h e  d i s t i nc t i on 
i s  neutral i z e d  for I g o  and I k a m .  
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3 .  B a i e m t u pe l a  i n o  � w o k i m  s t u a b i l on g  m i . ( pause ) 
B a i e m t u p e l a  i n o  k e n  w o k i m  s t u a  b i l o n g  m i . 
4 .  Y u  � k a r i m d i s p e l a  b o k i s  i g o  l o n g  p I e s b a l u s .  ( pause ) 
Y u  k e n  k a r i m  d i s p e l a  b o k i s  i g o  l o n g  p I e s b a l u s .  
5 .  N o g a t ,  m i  n o  � k a  r i m e m  i g o .  ( paus e ) 
N o g a t ,  m i  n o  k e n  k a  r i m e m  i g o . 
6 .  H u s a t  i � g 0 7  ( pause ) 
H u s a t  i k e n  i g 0 7  
E v a l u a t i o n E xe r c i s e  
Say what the following Pidgin sentenc e s  mean . Your answers 
s hould indicate that you recognise the differenc e between ability , 
competence and permis sion forms . 
1 .  Y u  i n a p  l u k i m  m i 7  
Are you  ab le to  see  me ? 
2 .  E m  i s a ve s i n g s i n g r a u n  o l s e m  0 1  To l a i 7  
Does he  know how t o  dance To lai s ty le ?  
3 .  Y u p e l a  i n o  k e n  s a k i m  t o k  b i l on g  k a u n s i l a b i l o n g  
( paus e ) 
( paus e ) 
y u p e l a .  ( pause ) 
{ You (p l . ) are not  a l lowed to disobey y our counci l lor .  You  (p l . ) mus t not di sobey your counci l lor .  
4 .  H i  n o  k e n  ko l i m  n em b i l o n g  m i . 
I ' m not  a l lowed to s ay my name . 
5 .  D i s pe l a  ma n h i a em i n o  s a ve a i n i m  k l o s .  
This man doesn ' t  know how to iron c l o t he s .  
6 .  Y u t u p e l a  t a s o l i k e n  i g o  w a n t a i m  e m .  
Only you ( 2 } { are a l lowed t o } g o  w i t h  him/her .  may 
7 . 2  N EGAT I VE I M PERAT I V ES ( N o , No Ke n ,  N o g u t ) 
( paus e ) 
( pause ) 
( pause ) 
1 1 1  
Commands o r  reque s t s  des igned t o  prohi b it someone or something 1 from doing s omething are expres sed in one of several way s in Pidgin . 
One i s  t o  negate affirmat ive commands by placing n o  between t he 
subj ect  and t he verb , e . g . , 
Y u  g o !  You go ! 
Y u  n o  g o !  Don ' t  go ! 
Y u m i g o ! L e t ' s  go ! 
Y u m i n o  g o ! Le t ' s not  go ! 
l S e e  al s o  ma s k i V i n  Unit  8 and n o  k e n  V i n  U n i t  1 0 . 
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Another i s  t o  negate permiss ive sentenc e s  j ust introduced by p lac­
ing no between the subj ect and k e n  V ( permi ss ion ) ,  e . g . , 
0 1  k e n  s u t i m  p i k .  
0 1  n o  k e n  s u t i m  p i k .  
They are a l lowed to s h o o t  t h e  pig . 
They ' re not a l l owed to s h o o t  the  
{p ig .  
Don ' t  Z e t  t hem shoot  t h e  pig . 
A t hird option i s  to prefix s e nt enc e s  with n og u t  b ad a s  oc curs in 
t he conversat ion beginning this unit . Compare : 
Y u  s i n d a u n !  
N o g u t  y u  s i n d a u n ! 
Si t down ! 
You shou ldn ' t  s i t  down ! 
{ I t  wou ldn ' t  b e  wise  for you  to 
sit  down ! 
O o k  k a i k a i i m  m i ! The dog b i t  me . 
Ho ld the  dog ! Don ' t  l e t  i t  b i te 
Y u  h o I i m  d o k ! N o g u t  e m  
k a i k a i i m  m i ! 
{me . Ho ld 
good 
the 
for 
dog ! It wou ldn ' t  b e  
i t  t o  b i t e  me . 
The different social uses of t he se three construct ions should b e  
obvious from t he example s given . 
P ra c t i c e D r i l l s  
Frame : Y u  n o  s i n d a u n  n a t i ng!  
( b a g a r a p i m  o l g e t a  s a m t i n g b i l o n g e n j p a s i m  s t u a  y e t j 
k i r a p i m  w o k j w o k i m  b a r e t  k r a n k i j p i l a i  k i k b a J )  
Frame : M i p e  I a i n o  k e n  p i  I a i k i k b a  1 .  
( ka r a ma p i m  t o k  o b s e m j i k a m  w a s i m  k l o s j  s a k i m  t o k  
b i l o n g  e m j k a t i m  d i s p e l a  d i wa i j s i n d a u n  n a t i n g )  
Frame : N o g u t  p i k  i k a m  b aga r ap i m  ga d e n  b i l o ng m i . 
( pe k p e k  l on g  p I e s  b i l on g  o l j b r u k i m  g r a u n  i n s a i t  
l on g  g a d en j s l i p  i n s a i t  l on g  h a u s j b a g a r a p i m  
g a d e n  b i l on g  m i )  
Ex e4c�� e 4 :  Make the following commands negat ive b y  insert ing n o  
in the correct place . Ready ? 
1 .  Y u t u p e l a  g o  s l i p !  ( paus e ) 
Y u t u p e l a  n o  g o  s l i p !  
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2 .  M i p e l a  i k e n k o l i m  n e m  b i l o n g  y u . ( pause ) 
M i pe l a  i n o  k e n  ko l i m  n e m  b i l o n g  y u . 
3 .  Y u  k e n  ka r a ma p i m  t r a k  l o n g  s e l .  ( pause ) 
Y u  n o  k e n  ka r a ma p i m  t r a k  l o n g  s e l .  
4 .  Y u  p a i t i m  s u s a p !  ( pause ) 
Y u  n o  p a i t i m s u s a p ! 
5 .  P l e n i k e n  p u n d a u n  l on g  d i s p e l a  p I e s b a l u s h i a .  ( pause ) 
P l e n  i n o  k e n  p u n d a u n  l o n g  d i s p e l a  p I e s b a l u s h i a .  
E x e�ei¢ e 5 :  Negate the following sentenc e s  using n og u t .  
1 .  P i k i n i n i  i p u n d a u n  l on g  d i wa i .  ( pause ) 
N o g u t  p i k i n i n i  i p u n d a u n  l on g  d i w a i . 
2 .  0 1  i k r o s  n a t i n g .  ( pause ) 
N o g u t  0 1  i k ro s  n a t i n g .  
3 .  M i pe l a  i g o  s u t i m  k a p u l l o n g  S a n d e .  ( pause ) 
No g u t  m i p e l a  i g o  s u t i m  k a p u l l on g  S a n d e .  
4 .  D i s p e l a  me r i  i s t i l i m h a n k i s i p  l on g  s t u a .  ( pause ) 
N o g u t  d i s pe l a  me r l  s t i l i m h a n k l s l p  l on g  s t u a . 
5 .  O l g e t a  p a s l n d l a  I s a n a p  w e t l m  b a s  l o n g  s a n .  ( pause ) 
N o g u t  o l g e t a  p a s l n d i a  I s a n a p  w e t i m  b a s  l on g  s a n . 
E v a l u a t i o n  E x e rc i s e s  
1 1 3  
Ex e�ei¢ e 1 :  Choos ing between n o , n o  k e n and n og u t  s ay in P idgin how 
you would t e ll s ome one t he following t hings : 
1 .  How would you t e l l  him that he i s  not allowed t o  
e at pork ? 
Y u  n o  k e n  ka l ka l  p l k !  
2 .  How would you t e l l  him that it  wouldn ' t  b e  wise 
for him t o  e at pork? 
N o g u t yu ka l ka i  p i k .  
3 .  How would you t e l l  him not t o  e at that pork over 
there ? 
Y u  n o  ka l k a l  d i s pe l a  p i k  l on g  h a p .  
4 .  How would you t e ll him t o  send his parent s a lette r ;  
( pause ) 
( pause ) 
( pause ) 
i t  wouldn ' t  be good for t hem t o  b e  without anything? ( pause ) 
Y u  s a l i m p a s  I g o  l on g  p a p a m a m a  b i l on g  y u . N og u t  
t u p e l a  I s t a p  n a t l n g .  
5 .  How would you t e l l  him that he is  not allowed t o  
shoot Bird of Paradise . 
Y u  n o  k e n s u t l m  k u m u l .  
( pause ) 
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E x e�ei4 e 2 :  Repeat the following Pidgin sentenc e s  and say what they 
mean in Engli s h .  
1 .  N o g u t  y u pe l a  i k a i k a i  r a i s  n a t i n g .  ( paus e ) 
2 .  
You (p L . ) shou Ldn ' t  e a t  just  rice . 
{ It ' s  not  good for you (p L . )  to e a t  jus t rice ( i . e .  
without  meat or some t hing e Ls e .  
E m t u p e l a  i n o  k e n  l u k i m  d i s p e l a  d o k  e m  b i n  k i  1 i m  
d a i  k a ka r u k  b i l o n g  m i . ( pause ) 
Those two are not a Z Zowed to see that dog that  
k i l Led  my fow Z ( s ) . 
3 .  N og u t  y u  ka r a ma p i m  0 1  s i o t  i n o  d r a i  y e t . ( paus e ) 
{ YOU s h ou Ldn ' t  cover up sh irts that  are n o t  y e t  dry . It ' s  not good to cover up sh irts that  are n o t  y e t  dry . 
4 .  Y u t r i p e l a  i n o  k e n  s a p i m  k a n u .  ( paus e )  
You three are not  a L Lowed t o  carve canoes .  
5 .  N o g u t  p i k i n i n i  t a s o l  
Chi Ldre n shou Ld not  
{ jung Le a Lone . 
g o  s u t i m  w e l p i k  l on g  b i k b u s . ( pause ) 
go hunting wiLd  pigs in the 
It ' s  not good for on Ly 
p igs in the jung Le .  
chi Ldre n to go hunting wiLd  
7 . 3  MORE  O N  VERBS ( St at ive , V + l on g ,  V + i m )  
As learners of Pidgin 
many verb s in Pidgin are 
though different in use . 
o f  verb s which have been 
w o k  to work 
w e t  to wai t 
t o k t o k  t o  converse 
k i r a p  to arise;  ge t up 
b i 1 a s  to be de corated  
you should now have begun t o  not ice  that 
very s imilar in form and related in meaning 
Cons ider , for e xample , the following pairs 
introduced s o  far into the le ssons : 
w o k  i m  to make ( s ome t hing) 
w e t  i m to wai t  for ( s omeone) 
t o k i m  to te Z Z  ( s omeone ) 
k i r a p i m  to b egin; s tart ( s ome thing) 
b i 1 as i m t o  de corate ( some t hing) 
Pidgin has many such verb forms . In general those marked by - i m are , 
as already pointed out in Section 1 . 2  above , trans it ive ( i . e . , the y  
require an obj ect ) , l while those  not s o  marked are intransit ive , 
inc luding s ome which are generally referred to as stat ive , e . g . , 
b r u k  in k a p i b r u k  the cup broke or the cup is bro k e n .  Study t he 
fol lowing list of verb s pay ing part icular attent ion t o  the di fference s  
i n  meaning between the l a s t  ten and then proceed to t h e  exerc i se s  
given b e low . 2 
l But s e e  S e c t i on 3 . 5  for c er t a i n  exc ept ions . 
2 S e e  Wurm ( 19 7 1 : 2 6 - 3 1 ) for more detailed  di s c u s s i on o f  var ious pos s i ­
b l e  verb c l a s s e s  i n  P i dg i n . 
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b a g a r a p  t o  be or ge t spoi Zt ,  b a g a r a p l m  to ruin, spoi Z ( Obj . ) 
ruined 
b I I a s  t o  b e  decora ted b I I a s  1 m  to de cora te ( Obj . ) 
b o  I I to b e  b o i  Zing b o l  I 1 m  to b oi Z (Obj . ) 
h a  I t  to b e  hi dden h a l t l m to hide ( Obj . ) 
b r u k  to b e  broken b r u k l m  t o  break ( Ob j . ) 
o p  t o  b e  open o p l m  to open ( Obj . ) 
k ama u t  to "me out  k a m a u t l m  to p u Z Z  out ( Ob j .  ) 
k a p s a l t  to overturned k a p s a l t l m t o  overturn ( Ob j .  ) 
k I I a to be c Ze ar k I I r i m 1 to c Zear exp Zain or 
(Obj . ) 
k ro s  t o  b e  angry k r os l m  to s c o Zd ( Obj . ) 
ma r I t  to b e  married m a  r I t i m to marry ( Obj . ) 
p a s  t o  b e  s tuck p a s l m  to fas ten ( Obj . ) 
p i n  I s to b e  comp Ze t e d, p i n  I s 1 m  to fi nish ( Obj . ) 
fini8hed 
r a n / r o n  t o  run r a n l m  t o  chase ( Obj . ) 
s a n a p  t o  s tand up; to  b e  s a n a p l m  t o  s tand up; erect  
s tandi ng (Obj .  ) 
s l e k  to b e  s Zack, Zoose s l e k l m  t o  Zoosen,  s Zacken 
(Obj . ) 
s I I p to s Ze ep;  to  b e  s I I p 1 m  to Zay ( Ob j . ) down 
as Zeep or Zy ing 
down 
s l n g a u t  ( l o n g )  to ca Z Z  o u t  ( to )  s l n g a u t l m  to ca Z Z  (Obj . ) 
g r I s ( l on g )  2 to ( ta Zk)  in a g r l s l m  to fZatter ( Obj . ) 
fZat te ring way to 
I u k a  u t ( l on g )  t o  care (for) l u k a u t i m  t o  Z o o k  after ( Obj . ) 
s u t  ( l o n g )  to s h oo t (at )  s u t l m  t o  shoot  (Obj . ) 
s me l  ( l o n g )  to sme Z Z  ( a t )  sme  I 1 m  to ame Z Z  (Ob j .  ) 
w e t ( l o n g )  to wai t (for) w e t i m  to awai t  (Obj . ) 
w o k  ( l o n g ) to work ( a t )  wo k l  m to b u i l d  ( Obj . ) 
g l a m a n  ( l on g )  2 to te Z Z  Zies  ( to )  g l a m a n l m  t o  foo Z ( Obj . )  
k l r a p  ( I on g )  to ge t up (from, on)  k l r a p l m  to b egin, s tart ( Obj . ) 
s k u l ( l on g )  to Zearn (about)  s ku I 1 m  to t each (Obj . ) 
IN o t e  t hat words ending  in  a add r when they h ave t h e  tran s i t ive  verb 
marker  - 1 m  suffixed to t h�m , e . g . , h a ma hammer b e c ome s h a ma r l m to 
hammer ( Obj . ) ,  to  beat  up, knock .  But for words like s p l a  spear and 
k l l a  c Ze ar e nd i n g  in  a s e quen c e  of  vow e l s  the a i s  " dropped" . For 
example , s p l a  b e c ome s s p l r l m to spear ( Obj . ) and k l l a  b e c ome s k l l r l m  
to c Ze ar ( Obj . ) .  
2 The s e  two  verb s c an a l s o  b e  s a i d  w i t h  t o k  as t o k  g r l s  ( l o n g )  and t o k  
g l a ma n ( l o n g )  r e s p e c t i v e ly . 
1 1 6  U N I T  7 
P r a c t i c e  D r i l l s 
Exe4ei4 e 1 :  Answer t he following que st ions using t he cue s provided : 
1 .  W a n e m  s a m t i n g i b a g a r a p ?  
L e k  b i l o n g  m i  i b a g a r a p . 
2 .  H u s a t  i h a i t ? 
H A L O l O  i h a i t .  
3 .  T i n  i o p 1  
Y e s a , t i n  o p . 
4 .  Y u  k r o s ? 
N o g a t ,  m i  n o  k r os . 
5 .  G r a u n b i  l on g  h u s a t  i k l  i a ?  
G r a u n  b i l o n g  d i s p e l a  l a i n  
6 .  W a n em s a m t i n g i k a p s a i t 1 
P a s i n d i a  t r a k  i k a p s a i t .  
7 . Ka p i b r u k ?  
Y e s a , k a p  i b r u k .  
8 .  W a r a  I b o i I 0 n o g a t ?  
N o g a t ,  wa r a  I n o  b o i l .  
9 .  W o k  b i l o n g  h u s a t  i p i n i s ?  
Wok b i l on g  m i p e l a  i p l n l s .  
1 0 . H u s a t  i r a n  g o ?  
Dog a r e  i r a n  I g o .  
1 1 .  R o p  i s l e k  0 n o g a t 1  
N o g a t ,  r o p  I n o  s l e k . 
12 . H u s a t  i s k u l l o n g  t o k  I n g l l s 1 
( I e k  b i l on g  m i )  ( pause ) 
( HA L O l O )  ( pause ) 
( Ye s a )  ( pause ) 
( N o g a t )  ( pause ) 
( b i  l o n g  d i s pe l a  l a i n ) ( paus e ) 
k I i a .  
( pa s l n d l a  t r a k )  ( pause ) 
( Y e s a )  ( pause ) 
( N o g a t )  ( pause ) 
( b i l on g  m l p e l a )  ( pause ) 
( D og a r e )  ( pause ) 
( N og a t )  ( pause ) 
( S a m p e l a  t a s o l ) ( pause ) 
S a m p e l a  t a so l  i s k u l l o n g  t o k  I n g l i s .  
1 3 .  Y u  w o k  w e 1  
H i  w o k  l o n g  B i p i . 
1 4 . E m  i s u t  l o n g  wa n em 1  
( l o n g  B l p l )  ( pause ) 
( l on g  d o k  b l l on g  m i l  ( pause ) 
E m  s u t  l o n g  d o k  b i l on g  m i . 
1 5 . H u s a t  t o k  g r i s  l on g  d i s p e l a ?  ( 0 1  S i mb u )  ( pause ) 
0 1  S i mb u  i t o k  g r i s  l on g  d l s p e l a .  
E x e4ei4 e 2 :  Pretend you are in charge of a group of at least s ix 
employee s .  Tel l  them in Pidgin t o  do t he following 
t hings as a group . Ready ? 
1 .  To open this box.  ( Y u p e l a  o p i m  d i s pe l a  b o k l s ! )  
2 .  To 
3 .  To 
4 .  To 
5 .  To 
6 .  To 
h ide all their spears . 
stand up this post . 
loosen the rop e . 
teach you Pidgin . 
clear all the road s . 
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( Y u pe l a  h a i t i m  o l g e t a  s p i a  b i l o n g  
y u p e l a . )  
( Y u p e l a  s a n a p i m  d l s p e l a  p os . )  
( Yu pe l a  s l e k i m  r o p . )  
( Y u p e l a  s k u l l m  m i  l o n g  t o k  P I s l n . )  
( Y u p e l a  k l i r i m o l g e t a  r o t . )  
Exe4ci� e 3 :  Now ask your group of emp loyees whether they are going t o  
d o  t he following things o r  not . Begin your answers with 
b a l .  Ready ? All right ask them 
1 .  Are t hey going t o  chase the dog away or not ? 
( S a i y u pe l a  I r a n i m  d o k  i g o  0 n o g a t 1 )  
2 .  Are the y  going to boil this milk or not ? 
( S a i y u pe l a  i b o  I I 1 m  d i s  p e  1 a s u s u  0 n o g a t 1 )  
3 .  Are they going to call your father or not ? 
( S a l  y u p e l a  i s i n g a u t i m  p a p a  b i l o n g  m i  o r  n og a t 1 )  
4 .  Are the y  going to t ip over t he trucks or not ? 
( S a l y u p e l a  i k a p s a i t i m 0 1  t r a k  o n og a t 1 )  
5 .  Are t he y  going to finish their work or not ? 
( S a i  y u pe l a  I p i n  i s 1 m  w o k  b I l o n g  y u pe l a  0 n o g a t 1 )  
E xe4ci� e 4 :  In this exer c i se the instructor will give P idgin sen­
tenc e s  describ ing the state something is  in . You have 
to reply with a s entence contain ing the appropriate 
corre sponding transit ive verb marked by - 1 m .  A subj ect  
will b e  suppl ied for you a s  a Pidgin cue . For examp le , 
i f  the instructor were to give the stat ive sentence 
w a r a  i b o i l  the water i s  b oi Zing followed by t he cue 
e m t u p e l a  your answer should be e m t u p e l a  I b o i l 1 m  w a r a  
those ( 2 ) are boi Zing the  water .  Ready? 
1.  H a nw a s  b l  l o n g  m i  i b a g a r a p .  ( em t u p e l a ) ( paus e )  
E m t u p e l a  i b a g a r a p i m  h a nw a s  b i l o n g  m i . 
2 .  Wa r a  I b o l l .  ( m i p e l a )  ( pause ) 
H l p e l a  i b o i I i m  w a r a . 
3 .  P l e t  I b r u k . ( d i s p e l a  m a n )  ( paus e )  
D i s pe l a  m a n  b r u k i m  p I  e t .  
4 .  G r a u n  k 1 i a .  ( 0 1 ) ( paus e )  
0 1  k 1 i r i m  g r a u n . 
5 .  S i I u rn  b i l on g  m i  i h a  i t . ( h u s a t )  ( paus e )  
H u s a t  i h a i t i m  b i I u rn  b i l o n g  m i  1 
6 .  D i s p e l a  t i n  i o p . ( m i )  ( paus e ) 
H i  o p i m  d i s pe l a  t i n .  
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7 .  T i  i k a p s a i t . ( h u s a t )  ( pause ) 
H u s a t  i k a p s a i t i m  t i 7  
8 .  D i s pe l a  me r i  l o n g  h a p  i m a r i t .  ( d i s pe l a  ma n )  ( paus e ) 
D i s pe l a  m a n  i m a r i t i m  d i s pe l a  me r i  l o n g  h a p !  
9 .  Wo k i p  i n  i s .  ( e m t r i pe l a ) ( paus e ) 
E m t r i p e l a  p i n i s i m  wok . 
1 0 .  P i k i r a n  i g o .  ( m i )  ( paus e ) 
H i  r a n i m  p i k  g o .  
1 1 .  T u p e l a  d i wa i i s a n a p .  ( 0 1 ) ( paus e )  
0 1  i s a n a p i m  t u p e l a  d i w a i . 
12 . Rop  i s I e k .  ( wa n pe l a )  ( paus e ) 
Wa n p e l a  i s l e k i m  r o p . 
1 3 . H i  s k u l  l o n g  t o k  P i s i n .  ( Do g a r e )  ( paus e ) 
D og a r e  i s k u l i m  m i  l on g  t o k  P i s  i n .  
s l i p l on g  g r a u n . ( 0 1  To l a i )  ( paus e )  14 . D i s p e l a  pos  
0 1  To I a i s l i p i m  d i s pe l a  p o s  l o n g  g r a u n . 
15 . H i  k r o s . ( em )  ( pause ) 
E m  i k r os i m  m i . 
7 . 4 R EAS ON C LAUS ES (be caus e )  
The idea of because is e xpre s sed i n  Pidgin b y  b i l on g  w a n e m . l A s  
y o u  will note , thi s  form i s  t he s ame as that us ed for asking t he 
quest ion why in Pidgin . Not e , howeve r ,  that the c lause introduced 
by b i l o n g  w a n e m  b e cause always follows the main c lause . 
Examp le s : 
H i  p a i t i m  d i s p e l a  ma n k i  b i l o n g  
w a n em e m  i s a k i m  t o k  b i l on g  m i . 
0 1  i n o  g o  l o n g  g a d e n  b i l o n g  
w a n em b i k p e l a  r e n  i p u n d a u n  a s d e .  
I hi t this b oy b e cause he 
disob eyed me . 
They did n o t  go t o  the garden 
b ecaus e heavy rain fe L L  yes terday . 
In answer t o  questions , howeve r ,  main c laus e s  may be omitte d ,  giving a 
short answer whi c h ,  on paper , looks very much like another why ques ­
t ion . In spoken Pidgin , however ,  there i s  no c onfusion because of t he 
context and t he intonati onal d ifference s  between t he que st ion and the 
answer . For examp le : 
Q :  B i l o n g  w a n e m 7  Why ? 
A :  B i l on g  w a n em m i  s i k .  Because I 'm s i c k .  
1 o r  l on g  w a n e m  in s ome areas . 
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P r a c t i c e  D r i l l s  
E X e/LC..i.H . 1 : Pltoglte-6 -6 .i.v e Su.b-6.tLtu..t.i.o n 
Frame : H i  n o  k i s i m ee b i l on g  wa n e m  m i  1 u s  i m t i nli/t i nli/ l o nli/e n . 
H i  n o  p a i n i m n a i p  0 1  0 1  0 1  0 1  0 1  0 1  
0 1  0 1  0 1  0 1  0 1  0 1  m i  g o  s u t i m  we l p i k . 
H i  n o  p i  1 a i k i k b a  1 0 1  0 1  0 1  0 1  0 1  0 1  
0 1  0 1  0 1  0 1  0 1  0 1  m i  1 a i k s i n d a un n a t i n g .  
H i  1 u s  i m wo k 0 1  0 1  0 1  0 1  " 0 1  0 1  
0 1  0 1  0 1  0 1  0 1  m i  w o k i m  b a r e t  k r a n k i . 
H i  n o  k i s i m  p e  0 1  0 1  " 0 1  0 1  0 1  
0 1  0 1  0 1  0 1  0 1  0 1  m i  1 u s  i m t i n g t i n g l on g e n . 
Exeltc..i.-6 e 2 :  Give fu Z Z  answers t o  the fo llowing quest ions using the 
cues provided : 
1 .  B i l o n g  w a n em em i n o  kam  a s d e 7  
{ A s d e  e m  i n o  kam  b i l o n g  w a n e m  em 
E m  i no kam  a s d e  b i  l o n g  w a n e m  em 
( em i s 1 i p )  
s 1 i p .  
s 1 i p .  
2 .  B i l o n g  w a n e m  y u p e l a  i s a n a p 7  ( m i p e l a  i l a i k  i 
( pause ) 
h a r i m t o k )  ( pause ) 
H i p e l a  i s a n a p  b i l on g  wa n em m i p e l a  i l a i k  i h a r i m t o k . 
3 .  B i l o n g  wa n em y u  n o  l a i k i m  m i 7  ( o l t a i m y u  k ro s i m  
m i ) ( pause ) 
H i  n o  l a i k i m  y u  b i  l on g  w a n em o l t a i m  y u  k r o s i m  m i . 
4 .  B i l o n g  w a n em k i a p  i s t a p  l o n g  h a u s 7  ( em i s i k ) ( pause ) 
K i a p i s t a p  l o n g  h a u s  b i l o n g  w a n em e m  i s i k . 
5 .  B i l on g  w a n  e m  0 1  i r a n i m  p i k  b i l on g  m i 7  
( em i b r u k i m  b a n i s  b i l o n g  d i s pe l a  g a d e n ) 
0 1  i r a n i m  p i k  b i l on g  y u  b i l on g  w a n em e m  
b i l on g  d i s p e l a  g a d en . 
E v a l u a t i on E x e r c i s e  
( pause ) 
b r u k i m  b a n i s  
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Give s hort answers t o  the  following que st ions using t he English 
c lues provided . That i s ,  you omit the main c lause whi c h  you would 
normally derive from the quest ion . For examp le , if the quest ion was 
B i l o n g  w a n em em i no kam a s d e 7  and the cue was em i s l i p  your answer 
should be B i l o n g  w a n em em i s l  i p .  Ready? 
1 .  Q :  B i l o n g  w a n em e m  i go l o n g  t a u n 7 
A :  B e aaus e  she  want e d  to get  s ome mon ey from t h e  bank . 
B i l on g  w a n em e m  i l a i k  k i s i m s a m p e l a  m a n i  l o n g  b e n g . 
2 .  Q :  B i l o n g  w a n em 0 1  i s i n g a u t 7  
A :  Beaause the pig is s i a k .  It ' s  probab Zy ab o u t  t o  die . 
B i l o n g  w a n e m  p i k  i s i k . A t i n g k l o s t u em i d a i p i n i s .  
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3 .  Q :  B i l on g  w a n em y u p e l a  i s a p i m  k a n u  0 l s em 7  
A :  Because our forefa t hers used to d o  i t  Like  that . 
B i l o n g  wa n em 0 1  t um b u n a  b i l on g  m i p e l a  s a v e  me k i m  o l s em .  
4 .  Q :  B i l o n g  wa n e m  e m t u p e l a  i h a i t  l o n g  b us 7  
A :  B e cause t hey are wai ting for the  cargo to come . 
B i l o n g  w a n em t u p e 1 a i w e t  l on g  k a g o  i k a m .  
5 .  Q :  B i l o n g  w a n em ma s t a  i k a m 7  
A :  Be caus e h e  wants to buy crocodi Le skins . 
B i l o n g  wa n em e m  i l a i k  i b a i m  s k i n  b i l o n g  p u k p u k .  
7 . 5  MORE  ON R E LATI V E  C LAUSES ( To Whom, Whoever) 
In Unit 6 you were introduced to Relative Clause s and were given 
some practise in forming and interpreting the least c omplicated type . 
In this se ction we shall cons ider t hose cases in which the noun com­
mon to the two sentenc e s  to be j oined oc curs after l on g  in one of 
t hose sentences . Take , for example , the sentenc e s : 
l a o Y u  g i v i m  ma n i  l on g  p i k i n i n i  
lb . P i k i n i n i  i s t a p  l o n g  h a p  
You gave the  money t o  the  chi Ld  
The  chi Ld i s  over  t here 
in which the word p i k i n i n i  is common t o  both but occurs after l o n g  in 
la o Now , as a lready indicated in Unit 6 ,  either of these two s en­
t ences c an be made into a re lat ive c lause and incorporated into t he 
other ( since they have p i k i n i n i  in c ommon ) .  Thus one c ould have : 
l c . Y u  g i v i m ma n i  l o n g  p i k i n i n i  
e m  i s t ap l on g  h ap 
( in which t he relat ive c laus e em 
t ence lb ) ,  or one could have : 
ld . P i k i n i n i  yu g i v i m ma n i  l o nge n 
em i s t a p  l o n g  h a p  
Give the money t o  the chi Ld 
who is over t he re 
s t a p  l o n g  h a p  i s  derived from sen-
The ch i Ld t o  whom y ou gave the 
money is  over there 
( in which y u  g i v i m  m a n i l on g e n  is derived from sent ence la . )  
However , it is this last sentence that is of int ere st to us here . 
You will not ice in it that p i k i n i n i  has been replaced by e n  after 
l on g . The reason for this is that when sentence la became a relat ive 
clause p i k i n i n i  became em j ust as you were t aught in Unit 6 but then 
em became en according to the rule discussed in Sect ion 3 . 1 .  So 
although the actual process  o f  making the relat ive c lause i s  the s ame 
as you have been taught before you have to remember to change em t o  
e n  after l on g .  This should be nearly automat ic for y o u  now but it is  
surpris ing how few learners can do it , or e ven remember t o  ke ep the 
l on g  in the sent ence they make . 
Finally , it is c onvenient at t his po int t o  introduce you t o  two 
other forms connected with relat ive c laus e s  in Pidgin . Thes e  are 
h u s a t  m a n /me r i  and wa n e m  m a n / me r i  . . . whoever.  The se are very much 
t he s ame except t hat one would not use the h u s a t  form for animals or 
other t hings which are not human . 
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Examples : 
H u s a t } m a n  em i s a v e  k a i k a i  W a n e m  
Whoever } t b f ·  . Wh iahever man ea s ee �s J u s t  
b u l ma ka u  em  i o l s e m  Y u r o p e n . t i ke a European . 
W a n em } . *H u s a t  koko n a s  I 
em i b i l o n g  m i . 
p u n d a u n . Wh iahever a oaonut fa t ts down 
is min e .  
P r a c t i c e  D r i l l s  
Frame : D i s p e l a  p i k i n i n i  yu g i v i m  m a n i 1 0 nge n e m  i s t a p  l o n g  h a p . 
HA l O l O  i b a i rn  r o t  1 0 n g e n  
0 1  m a n me r i  s i n g a u t  1 0 n g e n  
m i p e l a  i t o k  g i a m a n  1 0n g e n  
0 1  i s o i m  b u k  1 0 n g e n  
y u  g i v i m  m a n i 1 0 n g e n  
Ex e�c�� e 2 :  S�mpl e Sub� t�tut�o n 
Frame : 0 1  d i s p e l a  p i k i n i n i  yu g i v i m  ma n i  1 0 nge n e m  0 1  
l on g  h a p . 
HA l O l O  i b a i rn  r o t  1 0 n g e n  
m a n m e r i  i s i n g a u t  1 0 n g e n  
m i p e l a  i t o k  g i ama n 1 0 n g e n  
0 1  i s o i m  b u k  1 0 n g e n  
y u  g i v i m  ma n i  1 0 n g e n  
E x e�c�� e 3 :  S�mple Sub�t�tut�o n  
s t a p  
Frame : H u s a t  m a n  e m  i s a ve k a i k a i  b u l ma k a u  e m  
H u s a t  me r i  
o l s em Y u ro p e n . 
W a n em p i k i n i n i  
Wa n e m  m a n  
H u s a t  m a n  
E v a l u a t i o n  E xe r c i s e  
Ex e�c�� e 1 :  In this exercise  you will hear pairs of sentenc e s  identi­
fied b y  numb ers and the letters "a" and "b " .  Insert t he 
second or " b "  s ent ence into the first or " a "  sentence as 
a re lat ive c laus e . 
la o 0 1  d i s p e l a  m a n  g o  w e ?  
lb . Y u  s o i m  w i l w i l  l o n g  0 1  d i s p e l a  m a n . 
0 1  d i s p e l a  m a n  y u  s o i m  w i l w i l  1 0 n g o l . e m  0 1  
( pause ) 
g o  w e ?  
1 2 2  U N I T  7 
2 a .  H u s a t  i l u k i m  d i s p e l a  h u l .  
2b . 0 1  r a t  i g o  i n s a i t  l o n g  d i s pe l a  h u \ . ( paus e ) 
H u s a t  i l u k i m  d i s p e l a  h u l  0 1  r a t  i g o  i n s a i t  l on g e n . 
3a . A t i n g b a i  0 1  i k u k i m  d i s pe l a  l o n g p e l a  g r a s .  
3b . 0 1  s n e k  i s a v e  h a i t  i n s a i t  l on g  d i s p e l a  l o n g pe l a  
g r a s . ( paus e ) 
A t i n g b a i 0 1  i k u k i m  d i s pe l a  l o n g p e l a  g r a s  0 1  s n e k  i s a ve 
h a i t  i n s a i t  l on g e n . 
4 a .  D i s pe l a  t o k p l e s i o l s em t o k  I n g l i s . 
4b . 0 1  i s k u l i m  m i  l on g  d i s p e l a  t o k p l e s .  
D i s p e l a  t o k p l e s 0 1  i s k u l i m  m i  l o n g e n , e m  
I n g  l i s .  
5 a .  Y u  g o  k a t i m  d i s p e l a d i wa i . 
5b . 0 1  p i k i n i n i  i s a v e  p u n d a u n  l o n g  d i s p e l a  d i w a i . 
( paus e ) 
o l s e m  t o k  
( paus e ) 
Y u  g o  ka t i m  d i s p e l a  d i wa i 0 1  p i k i n i n i  i s a v e  p u n d a u n 
l o n g e n . 
E x e�ci4 e Z :  Say what the following sentenc es mean in English . Ready ? 
1 .  Wa n e m  k a  i k a m a p l on g  p I e s p a s t a i m  e m  b a i  i k a  
b i l o n g  y u m i ? ( paus e )  
Whichever truck arrives a t  the vi Z Zage fir s t  wi Z Z  b e  ours . 
2 .  0 1  d i s p e l a  m a n  y u p e l a  i g i v i m  g u d e  l on g e n  e m  0 1  
b i l o n g  I n d o n e s i a .  (paus e ) 
Those men you (p Z . J said good-day t o  are Indones ians . 
3 .  H u s a t  p i k i n i n i  i i n a p  k a u n i m  0 1  d i s p e l a  ma n i  e m  i 
k e n  g o  l u k i m  Ame r i k a .  ( paus e )  
Wh ichever ch i Zd i s  ab Ze t o  count this  money can g o  t o  
se e/vi s i t  America . 
4 .  Y u  n o  k e n  k u k i m  0 1  d i s p e l a  k i a u em 0 1  
k a k a r u k  i s t a p  i n s a i t  l o n g e n . 
i g a t  y a n g p e l a  
( paus e ) 
Don ' t  cook the se  eggs with  chi ckens i n .  
5 .  H i  n o  l u k i m  g e n  d i s p e l a m i s i s  y u m i i t o k  g i am a n  
l on g e n . ( paus e )  
I didn ' t  s e e  that  European woman again that  w e  t o Zd Zies  t o .  
T E X T  
Listen to t he following text spoke n  by Wapi from Tumam vil lage i n  
t he East Sepik District . Then check your textbook trans cription and 
trans late i t . Here is the t ext : 
W o k i m  t i  o l s em .  Ku k i m  h a tw a r a  p i n i s .  O r a i t ,  s a p o s  w a r a  i b o i l  y u  
p u t i m  l i k l i k  wa r a  i g o  l on g  t i po t , h a t i m  l i k l i k , k a p s a i t i m  w a r a  l o n g  
t i po t  i g o . O r a i t  p u t i m  I i p t i  i g o .  P u t i m  I i p t i  i g o , o r a i t ,  p u t i m  
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h a twa r a  g o  n a u .  P u t i m  h a tw a r a  i g o  p u t i m  i s t a p .  B i h a i n  h a twa r a  
i k i s i m t i  g o ,  b l a k
l 
1 i k l  i k ,  o l s e m  s am p e l a  m a s t a  0 1  i l a i k i m  t i  
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b l a k ,  s a m p e l a  ma s t a 0 1  l a i k i m  t i  i r e t  t a s o l . O r a i t ,  p u t i m .  S a po s  
0 1  i l a i k i m  s u g a  p u t i m  s u g a , s a po s  0 1  i n o  l a i k i m  s u g a , k i s i m � 
2 o l s e m  s uga i g o  p u t i m  l o n g  t e bo 1 . B i h a i n  0 1  i y e t  p u t i m .  0 1 s e m  
h u s a t  l a i k i m s u s u  p u t i m  s u s u .  H u s a t  i n o  l a i k i m  s u s u ,  o r a i t e m  
d r i n g i m  t i  n a t i n g .  E m  p a s i n  b i l on g  t i . 3 
E m  t a s o l . 
[ Playing t ime : 1 minute ]  
ENGLISH TRANSLATION : 
(You) make tea like this . ( You) put  the water on to boi l .  Then 
s uppose the water b o i l s  you put  a l i t t le in the  teap o t  and heat it up 
a li t t le . Then t ip out  this hot water from the  t e ap o t  and then put in 
the tea leaves . After that  you  pour in the hot water. and leave it  
( li t .  put  i n  the hot water and p u t  t h e  pot to s tay ) . Afterwards the  
h o t  water brings out  the tea  ( li t .  gets  the  tea) - - i t  b lackens a l i t t l e .  
Some Europeans like ( the ir) t e a  b lack. some like i t  o n ly weak b lack 
( li t .  red) . A l l  righ t put  it ( on the tab le ) . If they  l i ke s ugar p u t  
sugar ( on the  tab le too ) ; i f  t h e y  don ' t  like  sugar ge t mi lk and put  i t  
o n  t h e  tab le  ins tead ( ? ) ( li t .  g e t  mi l k  as  you  wou ld s ugar) . After 
that they can put ( their  own in) . Thus whoever likes  mi l k  can p u t  i t  
i n .  Whoever doe sn ' t  can drink t h e  tea wi thout  i t .  Tha t ' s  the  way ( of 
making) tea . That ' s  a l l .  
Now t o  e nd this tape here i s  a recording by one o f  the recording 
voi c e s  of � poem , N a n s e i ,  which appeared in the P a n g u  P a t i  N i u s ,  June 
1 9 7 2 , p . 3 :  
H i  k a t i m  kon a l on g  Ko k i  H a k e t  
H i  l u k i m  0 1  ma n n a  me r i  s a l i m  
b u a i , d a g a , p i s  n a  b a n a n a , 
H i  n o  s e k  s e k  
H i  l u k i m  m e r i  g a t  1 0n g p e l a  g r a s  
E • ' I .  N a n s e i !  
l
Note the  s peaker ' s  us e of  t h e s e  adj e c t iv e s  wi thout - p e l a .  
2 1 am not  familiar  w i t h  the  s t ruc ture s u s u  o l s em s u g a  but from the  
c on t e xt 1 take  i t  t o  me an mi lk ins tead of s ugar . Thi s n e eds  c h e c k i n g , 
h oweve r . 
3T h i s  text was r e c orded by P e t e r  Muhlhaus l e r  
s peaker ' s  r e c ipe  f o r  t e a  i s  a s  follows : 
2 heaped t able spoons  sugar 
who i nforms me that thi s 
1 t ab l e s poon t e a-leaves  } Make s one  cup ! 
Add a b i t  of b o i l i n g  wat e r . [ c ont i nue d ove rl e a f ]  
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Wapi i s  aged ab out fortyfive and has  spent  a lot  o f  t ime w i t h  
Eur opeans i n  many p ar t s  of  Papua N e w  Gui n e a . 
4 Th i s  poem was a l s o  publi shed  i n  N a n s e i ,  An Antho L ogy 01 Origina L 
Pidgin Poems , an edit ion  of  Papua Pock e t  Poe t8 e d i t e d  by Kumalau Tawal i , 
Port Mor e sby , 1 9 7 1 .  
M i  s a n a p  l o n g  n a m b i s  b i l o n g  E l a  B i s  
M i  l u k i m  0 1  ma s t a w a s wa s . 
M i n o  s e k s e k  
M i  l u k i m  0 1  m i s i s  0 1  
N a  o p i m  l e k  b i  l o n g  0 1  
k a l a p  k a l a p n a b a u t  
E •  I I .  N a n s e i !  
M i  s i n d a u n  l on g  h a p  s a i t  b i l o n g  b r a u n  r i v a 
M i  l u k i m  b i k p e l a  p u k p u k  i k a ma p 
M i n o  s e k s e k  
M i l u k  i m me r i r a u s i m  d r e s  b i l on ge n ,  
Wa i t p e l a  s u s u s  b i  1 0 n g e n  i s a n a p  s t r e t  
E •  I I .  N a n s e  i ! 
M i  wok a b a u t  k l o s t u l on g  sw i m i n  
M i  l u k i m  1 s a n�a n a  b i l o n g  0 1  m a n  
M i  n o  s e k s e k  
M i  l u k i m  wa i t p e l a  s a g a n a b i l on g  
E ·  I I .  N a n s e  i ! 
M i r a u n  r a u n  l o n g  B u r n s  P h  i I i  P 
M i  l u k i m  0 1  n u p e l a  s a m t i n g 
M i  n o  s e ks e k  
p u l 
0 1  me r i 
M i  l u k i m  0 1  m e r i  w o ka b a u t  wa n t a i m  s o t p e l a  d r e s  
a s  b i  l o n g  0 1  
N a n s e i  ! 2 E •  I I .  
i s e k s e k  n a r a ka i n .  
Tau Peruka 
S U P P L E M E NTARY V OC A B U LARY  
t u mb u n a  
t umb u n a  m a n  
t u m b u n a  m e  r i 
1 s a n g a n a = armp i t , groin  
ances tor 
grandfa ther/grand8 0n 
grandmo ther/grand-daughter 
2 N a n s e i  = exc lamat i on used t o  draw attent ion t o  good- looking  g i r l . 
Can b e  u s e d  a s  a verb , e . g . , m i  n a n s e i l o n g  w a n p e l a  n a i s p e l a  m e r i .  
b i k b r a t a
l 
n a m b a  w a n  b r a t a
} 
b i k s u s a  
n a m b a  w a n  s u s a  
} 
n a m b a  t u  b r a t a / s u s a  
p i  k i n  i n i m a n  ( b  i l o n g  
p i  k i n  i n  i me r i 
( b  i l o n g  m i ) 
m e r i  ( b i l o n g  m i l  
m a n  ( b i l on g  m i l  
t a m b u  
f a m i l i  ( b i l o n g  m i l  
m i )  
m a n  b i  l o n g  me k i m  po i s e n  
U N I T  7 
e lder bro ther 
e lder sis ter 
younger s i s ter 
(my ) son 
(my) daugh ter 
(my )  wife 
(my) husband 
affines,  in- laws , re latives 
(my ) fami ly 
1 2 5  
m a n  b i l o n g  wok i m  p o i s e n
} soraerer 
g i p  
s n e k  i g a t  g i p / p o i s e n  
s n e k  
t um b u a n  
k a v i n g / i m i s 
k l a n g a l 
b o s / b o s ma n / b o s bo i 
b o s k u k  
b o s i m  
b o i 
'h a u s  b o  i 2 
ma n k i ma s t a 3 
k a g o b o i 
k a  r i } 
s u t bo i  
s k u l b o i / s k u l m e r i  
s um a t i n  
poison 
poison ous snake 
mas k (woven 0 1'  aarved) 
a aarving done for sale  
fe ather headdress 0 1'  ornament  
boss,  overseer 
ahief aook 
to b e  in aharge of; t o  c ontro l,  own [ e . g . ) 
h u s a t  i b o s i m  d i s p e l a  g r a u n 7  Who aontro ls 
this  land? Note t hat New Guineans do not 
own land in the s ame way that Europeans do 
but rather have certain right s t o  it by 
virtue of being a member of a group . ]  
any male New Guin ean ( though most New 
Guineans obj ect to being addressed as b o i 
now ) ; persona l s e rvan t, labourer 
hous e servant 
valet ;  a European ' s  persona l s ervant  
a native  carrier 
a servan t/emp loyee who hunts game for his 
emp loyer 
s choo l boy/gir l 
s choo l pup i l  [ t ake n t o  b e  male or mixed sex 
unles s  me r i  is added t o  indicate one i s  
t a lking spe c ifically about girl s ]  
lS e e  al s o  t he t e xt i �  U n i t  6 f o r  ways o f  r e ferr i n g  t o  one ' s  s i b l i n g s  
a n d  t h e i r  r el at i ve order . 
2 C omp are t hi s w i t h  h a u s  ' b o i s ervan t ' s  quarters e t c . given  i n  U n i t  3 
( wh e r e ' i n d i c at e s  t he s t r e s s e d  s yl labl e ) .  
3 The Gove rnment i s  now advo c at i n g  replac ing  thi s w i t h  d o m e s t i k . 
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s t u d e n  
d o k t a b o i 
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s tudent 
a native medi a a l  orderly 
t i s  a teaaher [ formerly t i s a bo i  but this now has 
a belittling sense ] 
b a i rn  b o i  
p u l i m b o i  
t o  re aru i t  ma le s for inde n tured lab our 
to re arui t ma les  for indentured labour b y  
b o s k r u
l 
b o s k r u  b i l o n g  b a l u s 
m i s i s  b i l o n g  b a l u s 
s m o k  b a l u s 
C LA S S ROOM E X E R C I S E S  
E xe�ci� e 1 :  Quiz 
forae or bribery 
boat ' s  arew; sai lor 
air-s teward; airarew 
air- hos tess  
je t p lane 
Yu r i t i m  s t o r i Rop b i l o n g  Spa i d a 2 p a s t a i m  n a  b i h a i n  y u  a n s a r i m  0 1  
d i s p e l a  kwe s t i n  l o n g  t o k  P i s  i n .  
1 .  Mama  b i l o n g  s p a i d a  i s t a p  w e 7  
2 .  L o n g  w a n em t a i m  0 1  a b u s  i h a t w o k  t r u l o n g  p a i n i m  k a i ka i 7  
3 . W a n em a b u s  g o  a n t a p  wa n t a i m  s pa i d a 7  
4 .  Ta i m  0 1  a b u s  i b i n  g o  a n t a p  l o n g  r o p  s p a i d a  0 1  me k i m  w a n e m 7  
5 .  B i l o n g  wa n e m  ka p u l  b e l g u t 7  
6 .  S i l o n g  w a n em 0 1  a b u s  i b u n  n a t i n g 7  
7 .  O l s e m  w a n em mama  b i l o n g  s p a i d a i s a v e  t a i m  b i l on g  p u l i m  r o p  i 
g o  a n t a p 7  
8 .  Ra i t i m  s o n g n a m b a  w a n  b i l o n g  s p a i d a  n a  t a n i m  l on g  t o k  I n g l i s .  
9 .  B i l o n g  w a n e m  m u r u k  i s a v e  w o k a b a u t  l o n g  l e k t a so 1 7 
1 0 .  Wok i m  w a n p e l a  p i k s a  l on g  t r a u s e l  i b i n  p u n d a u n  l o n g  b a k s a i t  
b i l on g e n . 
1 1 .  T i n g t i n g b i l o n g  y u  i w a n e m 7  D i s p e l a  s t o r i  i s t o r i t r u o s t o r i  
n a t i n g 0 s t o r i b i l o n g  s k u l i m  m i pe l a  l o n g  s t r e t p e l a  p a s i n  0 
w a n em k a i n  s t o r i 7  
E m t a s o l . 
E x e�ci� e 2 :  Read and compare t he fol lowing poems with N a n s e i  given 
at the end of this unit : 
a .  0 1  M e r i ,  K i r a p !  by Walter Darius ( in Wa n to k , N a m b a  4 7 , p e s  8 )  
b .  0 M e r i W a n t o k  by Bede Dus Mapun ( pub li shed a s  a poster in 1 9 7 2  by 
t he Centre for Creat ive Arts -- serie s editor John Kasaipwalova ) 
c .  M e r i  S i l on g  P I e s Y e t  by Leo Kuabaal ( in N a n s e i , Papua Poake t Poe t s ,  
1 97 1 ) . 
E x e�ci� e 3 :  Describe your j ob and/or your family t o  someone in 
P idgin . 
lNot e t hat b o s k r u  i s  not  derived  from b o s  boss  and k r u  crew but fr om 
b o s  boat  and k r u crew . 
2 I n  S t o r i  S i l on g  0 1  A b u s N a  S a m p e l a  S t o r i Moa , N a m b a  2 ( Kr i s t e n  P r e s s ,  
Madan g , 1 9 6 9 ) .  
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E xe�ei� e 4 :  Languag e Game : 2 0  Ques t i on s . Teacher or student thinks 
of s ome obj ect and the remainder of the c l a s s  attempt s 
to find out what this is by asking que s t i ons . Answers 
t o  que st ions should be restricted t o  yes and n o .  
[ Use sparingly ! ]  
Exe�ei� e 5 :  Compose interest ing s entence s  by making suitab le addi­
t ions to the following : 
i .  0 1  i n o  k e n  . . . .  b i l o n g  wa n em . . . . .  
i i .  H u s a t  i i n a p  • • • •  7 
i i i .  8 a i m i p e l a  i s a l i m • • • •  
Iv . N o g u t  • • • •  b i l on g  w a n e m  
v .  8 i l on g  wa n em em 
vi . W o k  b i  l o n g  y u m i 
vii .  0 I Ko i a r i . . . .  
s a n a p i m  
viii . O l s em w a n em y u  b r u k i m  • • • •  7 
7 
ix . E m  t u p e l  a i n o s a v e  p i I a i s u s  a p b i I on g w a n  e m . • • •  • 
x .  N a u  y u  ke n i g o  n a  
UN I T  8 
C O N V E RS AT I ON 
L o n g  K i r a p i m  Wok  
D o g a r e  n a  n a r a p e l a  wok bo i 1 g o  
w a n t a i m  bo s b o i  b i l o n g  wo k i m  
b a r e t . B os b o i  i t o k : 
Basbai : Y u t u p e l a  i k e n  k i r a p  
wo k i m  b a r e t  h i a  l on g  
d i s p e l a  m a k . 
Dagare : O k e . 
Basbai : Y u  wa n p e l a  b r u k i m  g r a u n 
l o n g  k r o b a  p a s t a i m  n a  y u  
w a n p e l a  r a u s i m  d i s p e l a  
g r a u n  b r u k  l o n g  s p e t . 
Y u t u p e l a  wok i m  o l s em .  
S a v e ?  
Dagare : M i t u p e l a  s a v e . 
Basbai : O r a i t .  Ma s k i h a mb a k !  
S a pos y u t u p e l a  i wok 
s t r o n g  � r a i �  b a i y u t u p e l a  
k i s i m b i k p e l a  p e . 2 
Dagare : o r a i t .  M i t u p e l a i 
w o k i m  t r a i m  p a s t a i m . 3 
N a  t u p e l a  w a n wo k
4 
i k i r a p  wok i m  
b a r e t  b i l o n g  p u t i m  s i me n . 
Dogare and another worker went  
with  the overseer t o  dig the  
trenc h .  The overseer sai d :  
You two can b egin.  to  dig this  
trench here  a t  th is mark . 
Ok . 
You a Zone dig up the  ground 
with  the crowbar and you a Zone 
s hove Z the broken up ground.  
Do  it Zike  tha t .  Unders tand? 
Ye s .  
Ok . No foo Zing abou t !  If 
you  two work w e Z Z  y o u ' Z Z  g e t  
b ig pay . 
A Z Z  righ t .  We ' Z Z  try i t  
firs t .  
A nd the  two (fe Z Zow) workers 
b egan to dig the  trench for 
cemen t .  
1Note  t h e  d i f f e r e n c e  b e tw e en wokbo i a worker ( i . e .  one who i s  employed 
t o  work- - s e e  fo otnote  2 t o  the Conve r s at i on in  Unit  7 )  and m a n /b o i  
b i l o n g  w o k  a worker ( i . e . , one who i s  alway s wor k i ng- - s e e  S e c t ion  4 . 4  
above ) .  
2As  w i l l  b e  s e e n lat er i n  S e c t i on 8 . 3  o ra i t  i s  opt ional i n  s en t e n c e s  
l i k e  t h e s e . It  doe s n o t  appear i n  the  rec orded  ver s i on b u t  does  i n  
t h e  prac t i c e  ver s i ons . 
3 T r a i m  will b e  drilled  i n  S e c t i on 1 3 . 3  b e l ow . 
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N o t e  w a n wo k  fe l low worker here  and c ompare it  with  wa n t o k  alre ady 
le arnt . P i dg i n  has  many s imilar forms b a s e d  on w a n  whi c h  o f t e n  have 
no  neat Engl i sh e quivale nt  expre s s i on ,  e . g . , 
w a n h a u s  
w a n l a i n 
w a n p e s  
a person li v ing in t h e  same house.  house ma t e .  fla t mate 
a person of the  same (age.  socia l)  group 
a person of the  same appearance 
More of  t he s e  are p r e s e n t e d  in t he Voc abulary Expan s i o n  Exe r c i s e s  
give n  b e l ow . 
5 Two trad i t i onal s o n g s  are heard on t hi s  t ape . The f i r s t  i s  
Y o n g i - n a - n e i from the Fi n s c hafen  Area n e ar Lae and i s  a s o l o  p e r fo rm­
anc e of s i n g i n g  and drummin g  from the G i a - o n i he ad-dr e s s  danc e .  
[ Sheri dan ( 19 5 8 : s i de 1 ,  t r ack 1 ,  item b ) ] . 
The other  i s  Ab e .  In t h i s  a Kukukuku b owman s t rums t h e  s t r i ng o f  
h i s  great f i ght ing b ow ; aft er t h i s  he  s i n g s  a very primi t ive  s on g . 
I t  i s  a c hant of  the  hunt and t h e  feast  t o  follow . The Kukukuku 
c arry t h e i r  b ows eve rywh e r e  with  them .  The y twang  t h e  string  exc i t e d ­
l y  a s  they  r e l at e  t he s a g a  o f  a battle . The y s trum it  almo s t  ab s e n t ­
mi ndedlY whe n g e t t i n g  re ady for t he ir  s imple dan c e . [ Sher i dan ( 1 9 5 8 : 
s i d e  1 ,  t rack 6 ,  i t em c ) . ] 
U S E F U L  E X P R E S S I O N S  
B i l o n g  
B i l on g  
B i l o n g  
0 s o r i ,  
T r u , m i  
w a n em y u  
wa n e m  e m  
w a n em em  
em  k a s  
me k i m  
1 a i k 
p a s i n  
b i l on g  
l a k i  t r u .  
o l s e rn ? 
b i l on g  m i . 
b i l on g  m i . 
y u . 
V OCAB U LARY  E X P AN S I ON E X E RC I S E S  
Exe�ci� e 1 :  Simple Sub��i�u�io n  
Frame : Ma s k i  h a m b a k !  
k i l i m i d a  i p i k  
l u k l u k n a t i n g 
r a u s i m  b a n i s  
n i l d a u n  
r a n a w e  
k l i r a u t  
h a m b a k  
Exe�ci� e 2 :  Simple Sub� �i�u�io n  
} 
Why are you doing i t  like  t ha t ?  
Because that ' s  the way I want t o  
do i t; tha t ' s  my wis h/manner . 
Tha t ' s  your good luc k .  
Yes, I ' m v ery lucky . 
(ki l l  the pig)  
( s tare ) 
(pu l l  down t h e  fence ) 
(kn e e l  down ) 
(run away ) 
(go away)  
Frame : S a p o s  y u t u p e l a i w o k  s t r ong , o r a i t  b a i y u t u p e l a  
b i k p e l a  p e . 
k i s  i m  
g u t  
h a  r i a p 
i s  i i s  i 
a r awe 
(we l l )  
(quickly,  hurriedly)  
(carefu l ly )  
(differen t l y )  
[ c ont inued overleaf ] 
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S a p o s  y u t u p e l a  
b i k p e l a  p e . 
wok  � .  o r a i t b a i y u t u p e l a  k i s i m 
Frame : M i t u p e l a  
wa n t a i m  ( together)  
01  s em ( thus)  
n a b a u t (around) 
s t r o n g  
wo k i m  t r a i m  p a s t a i m .  
h a t i m  
h o I  i m 
k l i n i m 
k r u n g u t i m  
t a n i m  
s k e l i m 
r a u n i m  
sw i m i m  
h a n g a ma p i m  
wo k i m  
( to heat  (Ob.j . ) up}  
( to ho ld (Obj . ) )  
( to c le an (Obj . } )  
( to b end (Obj . } )  
( to turn (Obj . } )  
( to weigh,  share o u t  (Obj . ) )  
( t o  surround, chase (Obj . ) )  
( t o  float (Obj . ) )  
( to hang (Obj . ) up) 
Exe�c�4 e 4 :  S�mpfe Sub4t�tut�o n  
Frame : N a  t u p e l a  w a n wo k  i k i r a p  wo k i m  b a r e t . 
GRAMMAR 
wa n b e l 
w a n n em 
wa n b l u t  
w a n h a u s  
w a n p i l a i  
w a n  r o t  
w a n s o s p e n  
wa n p l e s 
wa nwok 
( twin)  
(namesake ) 
(b lood re lative)  
(a  person living in the same 
hous e )  
(p layma t e )  
( trave l ling companion)  
(messmate)  
(persons from the  s ame 
v i l lag e )  
8 . 1 K I RA P  + VE RB : Begin to do Some thing 
Verb s preceded by k i r a p  denote actions which are beginning at the 
t ime indicated in the rest of the s entence , e . g . , 
A s d e  t u p e l a  wa nwok  i k i r a p  w o k i m  
b a r e t . 
Y u  n o  k e n  k i ra p  ka i k a i  d i s p e l a .  
B a i 0 1  i k i r a p  h a t i m  k o p r a . 
Ye s terday two (fe l low) workers 
b egan t o  dig the trench . 
You mus tn ' t  b egin eating t hi s . 
They wi l l  begin t o  heat  the  copra . 
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P r a c t i c e  D r i l l s 
Exe4e�� e 1 :  S�mple Sub�t�tut�on 
Frame : B a i 0 1  k i r a p  h a t i m  k opr a . 
( s k e l i m  r a i s ,  r a u n i m  we l p i k ,  k l i n i m g a d e n , k u k i m  r a i s ,  
h a n g a ma p i m  0 1  b i l um ,  h a t i m  k o p r a )  
E x e4e�� e 2 :  Ask the following que stions i n  Pidgin . 
1 .  When wi l l  they b egin to b u i l d  t h e  s tore ? 
L o n g  w a n em t a i m  b a i 0 1  i k i r a p  w o k i m  s t u a 7  
( paus e )  
2 .  Who i s  b eginning to eat ? ( paus e )  
H u s a t  i k i r a p  k a i ka i 7  
? J .  Are a Z Z  of y ou beginning to heat the aopra or n o t ?  ( paus e )  
Y u pe l a  o l g e t a  i k i r a p  h a  t i m  k o p r a  0 n o g a t 7  
4 .  Why is  he beginning to s hare ou t the  riae ? ( paus e ) 
B i l on g  w a n em em  i k i r a p  s k e  1 i m r a i s 7 
5 .  Whiah aar is  beginning to break down ? ( paus e )  
Wa n e m  k a  i k i r a p  b a g a r a p 7  
8 . 2  EM PHAT I C  PRONOUNS : Y e t ,  la so l , Wa n p e l a  
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In Pidgin there are seve ra l  way s of emphas i zing t he fact that you 
( or someone e ls e )  performed an action on your ( or hi s )  own , or were 
the obj ect of some action . 
One is by plac ing y e t  after the pronoun represent ing the person 
or persons involved , e . g . , 
M i  y e t  i b r u k i m  g r a u n . { I  mys e lf dug the  ground. I dug the ground myse lf. 
0 1  i p a i t i m  m i  y e t .  They h i t  me . (I didn ' t  h i t  them. ) 
Another is by plac ing t a s o l  on ly after the pronoun represent ing 
t he person or persons involved , e . g . , 
M i  t a s o l  i 
0 1  p a t i m  
b r u k i m  g r a u n . 
m i  t a s o l . 
On ly I (no one e ls e )  
ground. 
They h i t  on ly me . 
dug the  
A third i s  by plac ing w a n pe l a  a lone after the  pronouns m i , y u , and 
em repre senting the person involved , e . g . , 
M i  w a n p e l a  i b r u k i m  g r a u n . 
0 1  i p a i t i m  m i  wa n p e l a .  
I a lone dug t he ground. 
They hit me ( and I was the on ly 
one) . 
Note that in thi s  last case there is no p o s s ible  form m i pe l a  
w a n p e l a  for we a lone etc . One would have t o  e xpre s s  t hi s  b y  using 
e ither y e t  or t a s o l  given above . 
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Thus the set  of pronouns presented s o  far can now b e  expanded t o  
inc lude the fol lowing : 
m i  yet 
yu yet 
em yet 
m i pe l a  yet 
yum i yet 
01 yet 
Engwh 
I myself 
Me myself 
You yourse lf 
He himself 
She herse lf 
It itself 
m i  ta50 1 
yu ta501  
em ta50 1 
We ourselves m i pe l a  ta501  
We ourse lves yumi ta501  
They themselves 01  ta501  
Engwh 
Only I 
Only me 
Only you 
Only he 
Only she 
Only it 
Only we 
Only we 
Only they 
Pidgin 
m i  wanpe l a  
yu wanpe l a  
em wanpe l a  
Engw h 
I alone 
Me alone 
You alone 
He alone 
She alone 
It alone 
F inally , notice that all of the s e  emphat ic forms are followed by 
t he predicative marker i when they oc cur in the subj ect , l except for 
commands when the pronoun is repeated , e . g . , compare 
Y u  y e t  i k a i ka i  p i k .  
Y u  y e t  y u  k a i k a i  p i k !  
You are e ating pork . 
You eat  pork ! 
P r a c t i c e  D r i l l s  
Exe4ci� e 1 :  Simple Sub�titutio n  
Frame : M i  w a npe l a  i 5 p a k  l o n g  p a t i o  
( y u w a n p e l a ,  m i p e l a  t a 5 0 l , em  ye t ,  y u m i  t a 5 0 l , m i  w a n p e l a )  
E x e4ci� e 2 : P4og4e� � i v e  
Frame : y u  wa n p e l a  
" " " 
E m  y e t  " 
" " " 
M i  t a 5 0 1  " 
" " " 
Y u  w a n p e l a  " 
" " " 
E v a l u a t i o n  E x e r c i s e s  
Sub�titution 
k e n  
" 
" 
" 
" 
" 
" 
" 
d r i nll 5 u 5 u .  
p i  I a i 5 u 5 a p . 
" " 
k a  r i m p i  k i n  i n  i 
" " 
5 i n d a u n  n a t i n g .  
" 
d r i n 9 
" 
5 U 5 u .  
i g o  l o n g  s t u a . 
" " " " 
Exe4ci� e 1 :  Repeat the following sentenc e s  sub st itut ing t he appro­
priate wa n p e l a  form of the pronoun for those used . 
Ready ? 
1 .  E m  o l ge t a  i l a i k  i 5 1  i p .  ( paus e ) 
E m  w a n p e l a  i l a i k  i 5 1  i p  • 
.,,-- ---l
I n s ome ar eas  the pronoun i s  repeat e d ,  e . g . , m i  y e t  m i  b r u k i m  g ra u n ; 
M i  t a 5 0 1  m i  b r· u k i m  g r a u n . 
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2 .  Ma s t a i g i a ma n i m  m i pe l a .  ( pause ) 
Ma s t a i g i am a n i m  m i  wa n pe l a .  
3 .  H u s a t  i l u k i m �? ( pause ) 
H u s a t  i l u k i m  y u  w a n p e l a ?  
4 .  B a i m i t r i pe l a i h e l p i m 0 1  S i mb u .  ( pause ) 
B a i m i  w a n p e l a  i h e l p i m 0 1  S i m b u . 
5 .  E m  o lge t a  i n o  l a i n i m t o k  P i s i n .  ( pause ) 
E m  wa n p e l a  i n o  l a i n i m t o k  P i s  i n .  
Exe�ci¢ e 2 :  How would you say the following t hings in Pidgin? Ready ? 
1 .  That ' s  your good Zuck and y ours a Zone . 
E m  k a s  b i l o n g  y u  w a n p e l a .  
2 . On Zy the two p Zayma t e s  weighed out  the  pork 
thus . 
T u p e l a  w a n p i l a i  t a s o l  i s k e l i m  p i k  o l s e m .  
3 .  They wi Z Z  begin t o  heat  the copra themse Zve s .  
{ B a i 0 1  y e t  i k i r a p  h a t i m kop r a . 
0 1  y e t  b a i 0 1  i k i r a p  h a t i m  ko p r a . 
4 .  He a Z one is  dre ss ing up for no reas on . 
E m  w a n p e l a  i b i l a s  n a t i n g .  
5 .  On Zy chi Zdren are a Z Zowed to drink mi Z k .  
{P i k i n i n i  t a s o l  i k e n  d r i n g s u s u .  
0 1  p i k i n i n i  t a s o l  i k e n  d r i n g s u s u .  
6 .  I did i t  mys e Zf. 
M i ye t i me k i m .  
8 . 3  CONV I T I 0NA L C LAUS ES ( S a po s )  
( pause ) 
( pause ) 
( pause ) 
( pause ) 
( pause ) 
( pause ) 
C laus e s  introduc ed by s a p o s  if, s uppose in Pidgin are Conditional 
C lause s .  They generally come first in a sentence and are usually 
conne cted to what follows by o r a i t .  
Example s : 
S a p o s  y u t u p e l a  i w o k  s t ro n g , 
o r a i t  b a i y u t u p e l a  
b i k p e l a  p e .  
k i s i m 
S a po s  t r a k  i k a p s a i t ,  o r a i t  
b a i 0 1  p a s i n d i a  i m e k i m  
w a n e m ?  
S a p o s  y u  k a m  l o n g  m o n i n g t a i m ,  
o r a i t  m i  i n a p  g i v i m  p e  l on g  y u . 
If you ( 2 )  work we Z Z  you ( 2 )  ' z z  
ge t paid we B .  
Suppos e t h e  truck t ips over wha t  
wi Z Z  the passengers do ? 
If t h e  truck tips over what  wi Z Z  
happen t o  the pas s e ngers ? 
If you  come in the  morning I ' Z t  
b e  ab Ze t o  pay you . 
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S a p o s  y u  n o  k a m  l on g  mo n i n g t a i m  
o r a i t  a t i n g m i  n o  i n a p  g i v i m  p e  
l o n g  y u .  
If y ou don ' t  come in t h e  morning 
I ' l l probab ly not be ab le  to pay 
you . 
Un less you  come in the morning 
I ' l l  probab ly not b e  ab l e  to  pay 
y o u .  
Note that adverb s o f  t ime come a t  the end o f  c laus e s  i n  these sen­
tence s . See , for example , t he last three examples  given above . 
P r a c t i c e  D r i l l s  
E x e�ci� e 1 :  Simple Sub�tituti o n  
Frame : S a po s  em i k a m ,  o r a i t  b a i m i  s u t i m  em . 
( y u ,  t u p e l a , 0 1 , y u p e l a ,  e m  t u p e l a ,  em ) 
Exe�ci� e 2 :  Simple Sub�titutio n  
Frame : S a p o s  m i  n o  s i k ,  o r a i t  m i  wo k .  
( I e s ,  k u s ,  ko l , p u l a p ,  s o tw i n ,  s i k ) 
E x e�ci� e 3 :  In the following exercise the ins tructor will give two 
s entence s  ident i fied as ( a )  and ( b ) . You have t o  j oin 
the se together us ing s a p o s  and o r a i t .  For examp l e ,  if 
the instruc tor were to say : 
lOa . E m  i s l i p .  
lOb . E m  i n o  k e n  ka i ka i .  
your answer should be S a p os  em i s l i p ,  o r a i t  e m  i n o  k e n  
k a i k a i .  If he s leeps then he ' s  not  a l lowed t o  e a t .  
Ready ? 
la o K i a p i n o  h a r i m  t o k  b i l o n g  m i p e l a .  
b .  B a i m i pe l a  i p a i t i m  h e t  b i l on g en . 
S a p os  k i a p  i n o  h a r i m t o k  b i l o n g  m i p e l a , o r a i t  b a i m i pe l a  
i p a i t i m he t b i l o n g e n . 
If the Government Offici a l  doe sn ' t  lis ten t o  us  then we ' l l  
box his  ears . 
2 a . B a l u s i n o  k a m .  
b .  B a i y um i  n o  i n a p  ka i k a i .  
S a po s  b a l u s i n o  k a m , o r a i t  b a i y u m , , n o  i n a p  k a i ka l . 
Un less  the p lane come s we ' l l  no t be ab l e  to e a t .  
3a . T r a k i k a p s a i t .  
b .  B a i 0 1  p a s i n d i a  i m e k i m  wa n e m ?  
S a p o s  t r a k  i k a p s a i t ,  o r a i t  b a i 0 1  p a s i n d i a  I me k i m  wa n e m ?  
Suppose t h e  truck tips over W h a t  wi l l  happen t o  the 
passengers ? 
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4a . Y u p e J a  b i h a i n i m d i s p e J a  h a n r o t . 
b .  B a i y u p e J a  i k a m a p  J o n g  s t e s i n .  
S a po s  y u p e J a  i b i h a i n i m d i s p e J a  h a n r o t , o r a i t  b a i y u pe J a  
i k a m a p  J on g  s t e s i n .  
If you fo L Low this  side track then  y ou ' L L  arrive a t  the 
s tati o n .  
5a . 0 J i n o  h e  J p i m y u .  
b .  B a i  y u  n o  h e J p i m o J . 
S a pos  o J  i n o  h e J p i m y u , o r a i t  b a i y u  n o  h e J p i m  o J . 
If they don ' t  he Lp y ou then you won ' t  he Lp them .  
6 a .  H a nwa s i d a i .  
b .  B a i y u m i  i s a ve t a i m  o J s em wa n e m 7  
1 3 5  
S a p o s  h a n w a s  i d a  i .  o r a  i t b a  i y u m  i i s a ve t a  i m 0 J s em wa n em 7  
If the watch s tops how wi L L  w e  know the  t ime ? 
7a . O J  Y u r o p e n  i g i a ma n .  
b .  B a i o J  i b a g a r a p i m w o k  b i J o n g  m i p e J a .  
S a po s  o J  Y u r o p e n  i g i a m a n ,  o r a i t  b a i o J  i b a g a r a p i m wok  
b i J on g  m i p e J a .  
If the Europeans Lie  then  they ' L L ruin our wor k .  
Exe�eic e 4 :  Now repeat the same Pidgin sentence s  ( from Exerc i s e  3 
above ) leaving out the connec tive o r a i t .  In spoken 
Pidgin thi s  is an optional choice  which does not affect 
t he meaning of the sentence s .  Ready ? 
1 .  S a po s  k i a p  i n o  h a r i m  t o k  b i J on g  m i pe J a ,  o r a i t  b a i m i p e J a  i 
p a i t i m  h e t  b i J o n g e n . ( paus e )  
2 . S a pos  b a J u s  i n o  k a m ,  o r a i t  b a i y u m i i n o  i n a p  k a i k a i .  ( paus e )  
3 .  S a p o s  t r a k  i k a p s a i t ,  o r a i t  b a i o J  p a s i n d i a  i m e k i m  
w a n em 7  
4 .  S a pos  y u p e J a  i b i h a i n i m d i s p e J a  h a n r o t , o r a i t  b a i 
y u pe J a  i k a ma p J o n g  s t e s i n .  
5 .  S a po s  o J  i n o  he J p i m y u , o r a i t  b a i y u  n o  h e J p i m o J . 
(pau s e ) 
( paus e )  
E xe�eic e 5 :  Thi s  e xercise  is similar t o  the previous one except that 
you have to shift the t ime words like M a n d e , t um a r a  e t c . 
to the ends of their c laus e s . Ready ? 
la o L o n g  M a n d e  s u g a  p i n  i s .  
b .  O J  w o k b o i i k e n k i s i m n u p e J a .  
S a po s  s u g a  i p i n  i s  J on g  M a n d e , o r a i t  b a i o J  w o k b o i i k e n  
k i s i m n u p e J a .  
If the s ugar runs out  on Monday then  the  Labourers can 
g e t  s ome more . 
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2a . Tumo r a  y u  kam . 
b .  B a i y u  kam wa n t a i m  k a n d e r e  b i l on g  y u . 
S a po s  y u  kam t u mo r a , o r a i t  ba i y u  k a m  wa n t a i m  k a n d e r e  
b i l o n g  y u . 
If you come tomorrow then come wi th  your mat erna Z unc Ze . 
3a . H a p a s d e  em i n o  b i n  l u s i m  t ud o l a .  
b .  E m  i n a p  b a i rn  n a r a p e l a  g i t a n a u . 
S a pos  em i n o  b i n  l u s i m  t u d o l a  h a p a s d e , o ra i t  em i i n a p  
b a i rn  n a r a p e l a  g i t a n a u . 
If he hadn ' t  Zost  two do Z Zars the day b efore y e s t erday,  
then he ' d  b e  ab Ze  to buy another gui tar now . 
4 a .  Y u p e l a  0 1  P a p u a  N i u  G i n i  i b i n  s a v e  t o k  I n g l  i s  b i po .  
b .  Y u p e l a  i n a p  wok b i s n i s  n a u . 
S a p o s  y u p e l a  0 1  P a p u a  N i u  G i n i  i b i n  s a v e  t o k  I n g l i s  b l po 
o r a i t  y u p e l a  i i n a p  wok  b i s n i s  n a u . 
If you Papuan and New Gu ineans had known Eng Zish  b efore 
you wou Zd now be ab Ze  to enter business . 
5 a .  A s d e  y u  n o  b i n  kam . 
b .  T u d e  y u m i i n o  h a n g r e . 
Sa pos y u  n o  b i n  kam a s d e , o r a i t  y u m i i n o  h a n g r e  t u d e . 
If you hadn ' t  come y e s t erday we ' d  not  b e  hungry today . 
E v a l u a t i o n  E x e r c i s e  
How would you say the following things in Pidgin? Ready? 
1 .  If you are happy I ' m happy t oo .  ( pause )  
S a p o s  y u  h e p i , o r a i t  m i  h e p i t u . 
2 .  Suppose  your father p Zants  coffe e wi t t  you  he Zp him 
or n o t ?  ( paus e )  
S a  pos  p a p a  b i l o n g  y u  i p l a n i m  k o p  i , o r a i t  b a i y u  he l p i m  
em 0 n og a t 7  
3 .  If the To Zai had not foug h t  then today they wouZd 
not  have any Zand. ( pause )  
S a pos  0 1  To l a i  i n o  b i n  p a  i t , o r a i t  0 1  n o  g a t  g r a u n  
t u d e / n a u .  
4 .  If these  wome n don ' t  care for their chi Zdren then  the 
c h i Z dren wi Z Z  die . ( paus e )  
S a pos  0 1  d i s p e l a  me r i  
o r a i t  b a i  0 1  p i k i n i n i  
n o  l u k a u t i m  p i k i n i n i  b i l o n g  0 1 , 
d a  i . 1 
5 .  Suppos e you (p Z . ) g e t  work tomorrow then Z e t  u s  buy 
a truc k .  
Sa pos  y u p e l a  
t r a  k .  2 
k i s i m  wok  t umo r a , o r a i t  y u m i b a i rn  w a n p e l a  
lR ememb er  that i f  one want s t o  make sur e one means die and not  merely 
become uncons cious t hen one would s ay 01  p i k i n i n i  i d a i p i n  i s .  Thi s 
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has  b e en pointed  out in  earl i e r  le s s on s . 
2 
Compare Unit  4 ,  l a s t  s en t e n c e  o f  footnote  3 t o  the  C onver s at i on . 
8 . 4  NEGA T I VE I M PERAT I VE ( M a s k  i )  
In Unit 7 we s aw that there were several ways of att empting to get 
s omeone not to do s omething . There is  one other . Thi s is t o  use 
m a s k i  forg e t  about . . . . 1 Thi s may b e  p lac ed b e fore or aft e r  t he sub­
j e ct pronoun , though the pronoun itself is often omit t ed if it is 
c le ar from the context who is being addres sed . For e xample , 
Ma s k i  y u  h a m b a k �  
Y u  ma s k i  h a m b a k �  
M a s k i  h a mb a k �  
Ma s k i  y u pe l a  h a mb a k � 
Y u pe l a  ma s k i  h a m b a k �  
M a s  k i h a m b a k  � 
Ma s k i  y u m i h a m b a k �  
Y u m i m a s k i  h a m b a k �  
Ma s k i  h a m b a k �  
Don ' t  foo Z  around/sh ow off! 
Don ' t  you  (p Z . ) foo Z  around/ 
show off! 
L e t ' s  n o t  foo Z  around/s how off! 
Finally , ma s k i may also be us ed with the n o  k e n  construct ion already 
introduc ed but if s o  then it mus t  come before the s ub j ect  pronoun . 
For example , 
M a s k i  y u  n o  k e n  h a m b a k �  
* Y u  m a s k i  n o  k e n  h a m b a k �  
* Y u  n o  k e n  m a s k i  h a m b a k � 
Ma s k i  e m  i n o  k e n  h a mb a k � 
* Em m a s k i  i n o  k e n  h a mb a k � 
* E m  i n o  k e n  m a s k i  h a m b a k �  
Don ' t  foo Z around/s how off! 
Don ' t  Ze t him foo Z around/ 
s how off! 
P ra c t i c e  D r i l l s  
E x e�ci4 e 1 :  Simple Sub4tituti o n  
1 
Frame : Ma s k i  s i n d a u n  n a t i ng �  
( h a t i m  k o p r a , h o l i m  p i k i n i n i  p i k ,  b r u k i m  l e t b i l o n g  m i , 
h a n g am a p i m  k a ka r u k ,  s i n d a u n  n a t i n g )  
Frame : M a s k i � s i n g s i n g �  
( y u p e l a ,  y u t u p e l a ,  y u p e l a  o l g e t a , y u )  
Or , for  s ome s p e ak e r s ,  m a s k i l o n g . 
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E v a l u a t i o n E x e r c i s e s 
Exene�h e 1 :  Say what the following P idgin s entenc e s  mean in Engl i sh . 
Ready ? 
1 .  Y u p e l a  s i n d a u n ; ma s k i woka b a u t �  ( pau s e ) 
Si t down you  (p l . ) ,  don ' t  wa lk around. 
2 .  Yu r i t i m  b u k ;  ma s k i  t o k t o k  o l t a i m .  ( pause ) 
Read th e book,  don ' t  be ta lking a l l the t ime ! 
3 .  Y u t u p e l a  k l i n i m k a  i s i  i s i; m a s k i  r a u s i m  s k i n  
b i l o n g e n . ( pause ) 
C lean the car carefu l ly you ( 2 ) . Don ' t  remove the  pain t .  
4 .  H e , ma s k i  y u  k a i ka i  d i s p e l a  p i s  e m  i g a t  w a n p e l a  
b i k p e l a  s i k .  ( pause ) 
Hey , don ' t  eat this fis h  which has s ome s e rious di s e as e .  
5 .  W o k i m  e m  o l s em m i  b i n  s o i m  y u ; ma s k i  wok i m  a r awe . ( pause ) 
Make  i t  like I s howed you,  not s ome o ther different  way . 
E x ene�h e 2 :  How would you s ay the following things in P idgin using 
ma s k i ?  
1 .  Don ' t  h i t  y our name s ake;  he lp him !  ( pause ) 
M a s k i  ( y u ) p a i t i m w a n n e m  b i l o n g  y u .  Y u  h e l p i m  em � 
2 .  Cook the rice, forg e t  ab out  the swe e tpota to . 
Y u  k u k i m  r a i s ,  ma s k i k u k i m  k a u ka u .  
3 .  Don ' t  buy food in this s t ore here , the owner i s  
a t hief. 
M a s k i  ( y u ) b a i rn  k a i k a i  l on g  d i s p e l a  s t u a h i a  p a p a  
b i l on g e n  i s t i l ma n /ma n b i l on g  s t i l .  
( paus e ) 
( pause ) 
4 .  Don ' t  put  the  egg near the fire ; i t  wou ldn ' t  b e  good 
for it to  break . ( pause ) 
Ma s k i ( y u ) p u t i m  k i a u k l o s t u l o n g  p a i a ;  n o g u t  em i b r u k .  
5 .  Don ' t  gre e t  her; if you do she ' l l run away home . ( pause ) 
M a s k i  ( y u ) g i v i m  g u t d e  l on g e n ; s a po s  y u  me k i m  o l s e m  
o r a i t  b a i e m  i r a na w e  i g o  l o n g  h a u s . 
8 . 5  STI L L  MORE  ON R E LATI VE C LAUS ES (Whe re , Wha t )  
Following on from Sect ions 6 . 2  and 7 . 5  above t here is  one more 
important point to be made ab out re lative c lauses in P idgi n .  This i s  
t hat where , wherever, what and whatever i n  c ertain Engli sh sentenc e s  
are e xpre s sed by nouns o r  noun phrase s  p lus re lat ive c laus es in 
Pidgin and not by we and w a n e m  as mos t  l earners expe ct . Thus where 
and wherever a re expre s sed b y  ( d i s p e l a ) p I e s + relat ive clause and 
w a n e m  p I e s + relative clause respect ive ly , whi le what and wha tever 
are expres sed b y  ( d i s p e l a ) s a m t i n g + relat ive c lause and w a n em 
s a m t i n g + relat ive c laus e respect ivel y . That is , P idgin approximate s  
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to t h e  literal forms o f  i n  t h e  p lace in which  . . .  for where , in which  
p lace in which . . . for wherever ; this  thing t h a t  . . . for wha t and 
which thing that  . . . for whatever in Engl i sh . The fol lowing examp le s  
i llus trate the relevant kinds of sent enc e s . 
WheJr. e. / WheJr.e.v e./t 
Y u  p u t i m  k a g o  l on g  d i s p e l a  p I e s 
d i w a i i s a n a p  1 0n g e n . 
0 1  i wok i m  b a r e t  l on g  d i s p e l a  
p I e s m i  s k u l i m  0 1  1 0 n g e n . 
H i  s a ve d i s p e l a  p I e s y u  g o  
1 0 n g e n .  
H i  i n a p  p a i n i m y u  l o n g  w a n em 
p I e s y u  h a i t  1 0n g e n . 
W ha.t/ W ha.te. v e./t 
H i  s a ve d i s p e l a  s a m t i n g y u  l a i k  
i k i s  i m  e m . 
0 1  i r a u s i m  0 1  d i s p e l a  s a m t i n g 
ma s t a  i n o  i n a p  k u k i m  e m . 
B a i e m t u p e l a  i l u s i m w a n em 
s a m t i n g y u  w o k i m  e m  1 0 n g e n . 
P r a c t i c e  D r i l l s  
Ex e./te�� e. 1 :  S�rnple. Sub� t�tut�on  
Put the  goods whe re the  tree is  
s tanding (lit . in t he p lace in 
which the tree i s  s tanding ) .  
They dug t h e  trench where I 
taugh t them t o .  
I know where y ou are going . 
I can look for y o u  wherever you  
hide . 
I know wha t you  want to g e t  
(lit . that  which y o u  want . . .  ) . 
They threw o u t  what  the  
Europ ean could not  coo k .  
Those t w o  wi l l  lose  whatever 
you  make for them.  
Frame : Y u  p u t i m  k a g o  l o n g  p I e s �d�i�w�a�i��s�a�n�a�p��I�o�n�g�e�n� . 
Exe./te�� e. 2 :  S�rnple. Sub� t�tut� o n  
0 1  i n o  i n a p  s t i l  i m  e m  1 0 n g e n  
s t ua k i p a i k e n  k i s i m  e m  1 0 n g e n  
b a i ma s t a i l u k i m  e m  1 0 n g e n  
0 1  ma n k i  i n o  k a m  b a g a r a p i m  e m  
1 0n g e n  
Frame : H i  s a ve d i s p e l a  s a m t i n g y u  l a i k  k i s i m  em . 
0 1  1 u k  i m 
E m  n o  k u k i m  
H i s i s  l u s i m  
D o k  i k a i k a i  
H i  s a v e  
E xe./te�� e. 3 :  S�rnple. S u b � t�tut� o n  
Frame : God  i s a v e  wa n e m  s a m t i n g y u  me k i m  e m . 
H a m a p a p a  b i l o n g  y u  i l u k i m  [ cont inued overleaf] 
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M a m a p a p a  b i l ong y u  i l u k i m  w a n em s am t i n g y u  me k i m  e m . 
M e r i  b i l on g e n  i h a r i m  
N og u t  0 1  i kam  b a g a r a p i m  
B a i m i t u p e l a  
God i s a v e  
b i 1 a s  i m 
E v a l u a t i on E x e r c i s e  
Sket ch a pic ture o f  two boys st anding near a pig with a man in the 
distance on a piece  of s crap paper and answer the following que stions 
about the picture in Pidgin in complete sentence s  us ing the cues 
provided . 
1 .  Q :  Y u  i n a p  l u k i m  d i s p e l a  p i e s p i k  i s t a p  1 0 n g e n ?  (yes ) 
A :  Y e s , m i  i n a p  l u k i m  d i s p e l a  p i e s p i k  i s t a p  1 0n g e n . 
2 . Q :  O r a i t ,  p i k  s t a p  w e ?  ( near where the tw o boys  are s tanding) 
A :  P i  k i s t a p  k l o s t u  l on g  p i e s t u p e l a  m a n k i  s a n a p  1 0 n g e n . 
3 .  Q : T a s o  1 ,  y u  i n a p  l u k i m  d i s p e l a  s a m t i n g p i k  m e k i m  e m ?  ( n o )  
A :  N o g a t ,  m i  n o  i n a p  1 u k  i m  d i s p e l a  s a m t i n g p i k  i me k i m em . 
4 .  Q :  H u s a t  i n a p  l u k i m ? ( God) 
A :  G o d  i i n a p  1 u k  i m .  
5 .  Q :  Y u  t i n g w a n em ?  G o d  e m  i n a p  l u k i m  w a n e m  s a m t i n g y u m i  
i mek i m  e m ?  (I don ' t  know; perhaps)  
A :  M i  n o  s a v e . A t i n g God  em i i n a p  l u k i m  w a n em s a m t i n g y um i  
i me k i m  em . 
6 .  Q :  Y u  s a v e d i s p e l a  s a m t i n g m a n  i t ok i m  em l o n g  d i s p e l a  
t u p e  1 a ma n k  i . (no)  
A :  N o g a t ,  m i  n o  s a ve d i s p e l a  s a m t i n g m a n  i t o k i m  e m  l on g  
d i s p e l a  t u p e l a  ma n k i . 
T E X T  
Li sten t o  the following descripti on o f  what a p art icular kind o f  
spear i s  used for and then s e e  if  you can transcribe and translate it . 
The des cript ion i s  given by Adam , from Chambri Vil lage in the Chambri 
Lakes are a ,  who i s  aged about thirtyfive and who i s  a wood carver in 
Kreen near Wewak . Here is the story : 
Am , w o k  b i l o n g  d i s p e l a  s p i a  m i  
t a m l ( ? )  0 1  p a p a t u m b u n a  b i po 0 1  
k e n  t o k i m  y u  s t u  ( ? ) . D i s pe l a  s p l a  
s t a p  l o n g  b i r u a  t a i m  0 1  i p a i t . 
N a u  0 1  
h o  1 i m ,  
t r o i mwe 
i k a r i m d i s p e l a  s p i a .  g a t  t r i p e l a  s p i a .  N a mb a  w a n s p i a ,  
t ro i mwe i g o  l o n g  b i r u a , 0 1  i k i l i m m a n .  N a m b a  t u  0 1  i 
i g o .  N a m b a  t r i d i s p e l a s p i a ,  0 1  i n o t r 0 i mw e • 0 1 i h o i i m 2 
l Thi s may b e  t a i m  or the vernac ular name of  t h e  s pear b e ing  d i s c us s e d . 
2 Note  t hat h o i  i m  i s  pronoun c e d  w o l  i m  by t h i s  s p e ak e r . 
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s t ro n g  o l g e t a .  S a pos  b i r u a  i k a m a p l o n g  p a i t  w a n t a i m  0 1  n a r a p e l a  
l a i n  b i r u a  em b a i 0 1  i p a i t  l on g  d i s p e l a  s p i a .  S a p o s  0 1  t ro i mwe 
d i s pe l a  s p i a ,  n og a t , 0 1  i n o  i n a p  l o n g  w i n i m 0 1  b a i mb a i  0 1  n a ra p e l a  
l a i n  b i r u a  i k a m  0 1  i k i l i m 0 1  i d a i p i n i s .  O r a i t  em  d i s p e l a  s p i a  0 1  
i n o t r 0 i mwe 0 I i h o i  i m s t r o n  9 0 I g e t  a • I n a p  0 l i p a i t i g o  k i i i  m m a n 
o l r a i t  t i t  b i l on g e n  0 1  i s u t i m  ma n .  P u l i m k a m  b e k  d i s pe l a  t i t  
b i l on g  s p i a  i b r u k  i n s a i t  l o n g  b o d i b i l o n g  m a n .  O r a i t  ma n i  d a i . E m .  
S t o r i b i l o n g  d i s p e l a  s p i a .  
O r a i t ,  t e n k y u  t r u .  
T e n k y u  P i t a . 
ENGLISH TRANSLATION : 
[ Playing t ime : 1 . 5  minut e s ]  
Um, I aan te l l  y ou what this (kind of) spear was u s e d  for . This 
spear, a a l led tam ( ? ) ,  was used in the  time of our anaes tors when 
there was figh ting . Then t hey aarried this s pear ( around) . There are 
three spears . The fi rs t one was for ho lding and throwing a t  the enemy 
and wounding them.  The s e aond one was for throwing but the t hird one,  
this one,  was not  for throwing . One he ld on to it very firm ly . If 
an enemy arrived to figh t with o ther groups they  wou ld figh t  wi th  this  
spear . If they  threw this  spear they  wou ld not  b e  ab le to  overaome 
them ( the o thers)  (beaaus e )  ano ther group of fi gh t ers ( aou ld) aome and 
k i l l  them.  So they  di d not throw these  spears, they he ld on to them 
very fi rm ly , un ti l s uah times as they fough t and they ( the spears)  
wou ld wound a man and then  i ts point would pi erae that  person and 
whe n i t  was wi thdrawn this  point  would break ins ide that  person ' s  
body, and h e  would then  di e .  That ' s  the des arip t ion of this  spear.  
A l l  rig h t ,  t hank you very muah . 
Thank you Pe ter . 
Now to end thi s unit here is a Pidgin s ong composed and sung by 
Mr . Mike Goodman , a European Agri cultural Offi c er ,  in Papua New 
Guinea . 
M i pe l a  D i d i ma n  
M i p e l a  m i p e l a  d i d i ma n  
H u s a t  me r i  l a i k  i k e n  
0 1  i k o l  i m  m i p e l a  n a m b a w a n  m a n  
o m i p e l a  d i d i ma n  
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H i p e l a wok l o n g  n a i t  n a  d e  
N a  m i pe l a  n o  g a t  d o l a - d e  
H i p e l a n o  g a t  g u t p e l a  p e  
o m i p e l a  d i d i ma n  
H i p e l a  s a ve g o  w o k  b u s 
K a i k a i p i n  i s n a m i s mo k b r u s 
T i n g t i n g l o n g  o l g e t a  s a m t i n g  I u s 
o m i pe l a  d i d i ma n  
K i a p  i t i n g m i  r a b i s m a n  
H i  h o l i m  me r i  l o n g  t u p e l a  h a n  
S a po s  e m  i l a i k  k o t i m  m i  i k e n  
o m i p e l a  d i d i ma n  
o h a p ka s  p i k i n i n i  p I e s p u l a p 
I n a p  l o n g  g o  l o n g  wa n pe l a  t r a k  
Ha s k i  l on g  moa , a t i n g e m  i n a p  
o m i p e l a  d i d i ma n  
S U P P L E M E N T A R Y  VOC ABU LARY  
k o  I ta  b i tume n. creosote 
a k i  s axe 
t a m i o k tomahawk 
w i l k a / s u p ka /w i  I b e r o  whe e lbarrow 
s u b i m  w i l ka i g o / k a m  
} to whe e l  a barrow away/towards p u l i m  w i l k a i g o / k a m  
d i w a i log 
s e n  chain 
b l o k pu Zl.ey 
w a  i a wire; a lso  tea s trainer 
b l o k i m  to rai se wi th  a b lock and tack le 
wa i a  b r a s  copper wire 
wa i a  a i n  s te e l  wire 
k i  w a r a / kok  tap 
k a p a  
h a t  a i n  
h a t  p l a s t i k  
a i n 
p i k a 
mamb u 
s p a n a  
p u k p u k  s p a n a  
s h e e t  me t a l .  ga lvanized iron 
s te e l  h e lme t 
p lastic  he lme t 
iron. me t a l .  s t e e l 
pick 
pipe 
spanner. wrench 
pipe wrench 
w o k a b a u t  s p a n a  
r i n g s p a n a  
r a u n  s p a n a  
s k r u d r a i v a 
p I a i 5 
ro l a  
b a  i r a  
s a vo l / s p e t  
s a vo l i m  
b i k p e l a  h a ma a i n  
h a ma 
h a ma r i m  
s o  
s o r  i m 
n i l  
n i l  i m 
s a v o l  m a s i n  
p o s  
m a n  p o s  
me r i  p o s  
p o k / j a n g  ( b i l o n g  
s l i p i m  p i l o  
g o  a n  t a p )  
p i  1 0  
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shifting spanner 
ring spanner 
socke t spanner 
s crew driver 
p Ziers 
ro Z Zer 
hoe  
shove Z,  sp ade 
to s hov e Z  
s Zedge hammer 
hammer 
to hammer; b e a t  up ( s omeone ) 
saw 
to saw 
nai Z 
to nai Z 
mechanica Z s hove Z 
p o s t  
main pos t to  which b earers and wa Z Zs are 
a t tached ( l it . man pos t )  
se condary p o s t ;  s upports for b e arers under 
fZoor 
forked pos t (to take b earers ) 
b e arer 
1 .  Get student s t o  de scribe orally how to make tea in P idgin ( c f .  
Te xt t o  Unit 7 ) .  Then student s can write the ir own ac count for 
correc t ion by teacher . 
2 .  Pret end you are a New Guinean and tell  t his s t ory into a t ape­
re corder .  Then you o r  a friend transcribe what you s aid and check 
it off with a t eache r . Here i s  the story : 
A RA T STORY 
Th is  is a s tory abou t rats . It ' s  made - up .  Once up on a 
time s ome rats Zived underground.  They didn ' t  have any food.  
And  so  they used  to eat  on Zy tree roo ts . At  nigh t they  
didn ' t  s Ze ep;  they  sat  up  and talked a l o t . Bu t one n ig h t  
they dug a h o le and came u p  ou tside,  o n  top, and wen t  and 
Zooked forl some new food.  Th ey found p Ze n ty of ripe bana­
nas about that had fa l Ze n  down.  But one a te some thing that  
wasn ' t  any g ood and his s k in swe l le d  up . 2 So they a Z Z  re­
turned underground again via  t h e  ho Ze they  had come up . 3 
They fo Z Zowed the fat one .  Th ey 're there . Tha t ' s  the  end.  
I
p a i n i m = t o  look for , and p a i n i m  p i n i s  = t o  f i nd . 
[ footnot e s  c ont i nued ove r l e af ]  
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2 L i t e rallY b e come fa t or come up fa t . 
3Be c a r e ful o f  the  r e l at ive c l au s e  here . 
3 .  Y u  
i .  
i i .  
iii . 
t a n i m  0 1  d i s p e l a  h a p  t ok l o n g  t o k  P i s  i n .  ( Based on Unit 2 )  
You ( 2 )  put the Zeftovers in the refrigerator!  
Is there  any Zemon drink Zeft ? 
I Zike to have Worces tershire sauce wi t h  fre s h  eggs and 
caps icum.  
iv . Your cup of tea is  s tanding beside t he duck . 
v .  How much is the de ssert ? 
vi . A s o  gave the condensed m i Zk back to the  o Z d  woman .  
vii . Thirty s even Europeans want  to Zeave  Papua New  Gui nea .  
vii i .  Where are the  tea- Zeaves ? 
ix . The cook-boy got rid of the s hou Zder of pork . 
x .  The tw o of them s e e some thing sma Z Z  under the house for 
visiting Government officia Zs . 
4 .  Do the P idgin crossword puz zle in W a n t o k  N a m b a  6 .  ( Answer in 
N a mb a  8 )  
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CON V E RS AT I ON 
Lon g Wok  
Lon g Fon d e  bos b o i i kam  bek  g e n  
b i l o n g  l u k i m  w o k  b i l on g  t u p e l a  
w a nwok . T a i m  e m  i k a m  i l u k i m  
D o g a r e s i n d a u n  t a n i m  s mo k  i 
s t a p :  
Bosboi : H e , y u  me k i m  w a n e m ?  
Dogare : N o g a t ,  m i  s i n d a u n  k i s i m 
w i n  l i k l i k  t a s o 1 . 
Bosboi : Y u  l e s b a g a  t r u .  Y u  
s a n a p . S a b i l ob o  
s t a p  we ? 
Dogare : E m  i w o k  s t a p  ye t .  
Bosboi : Y u t u p e l a  wok i m  b a r e t  
p i n i s  0 n og a t 7  
Dogare : N o g a t ,  m i t u p e l a  
1 em i s t a p  y e t . 
wo k i m  
Bosboi : O l s e m w a n e m ?  M i  t i n g 
y u t u p e l a  i b i n  s i n d a u n  
n a t i n g s t a p  a ?  
Dogare : N o g a t , m i t u p e l a  i l a i k  i 
wok i m  b a re t  h a r i a p t a s o l  
. h 2 g r a u n  I a t  t u ma s .  
Bosboi : O r a i t ,  y u t u p e l a  h a r i m !  
T a i m  y u t u pe l a  wok i m  
p i n i s  d i s p e l a  b a re t  
y u t u p e l a  g o  k i s i m p e  
b i l on g  y u t u p e l a  l on g  
m a s t a , s a v e ? 3 
Dogare and Sabilobo : M i t u p e l a  
s a ve . 
1 4 5  
O n  Thursday t h e  overseer came 
back again to s e e ·  how t h e  two 
workers were doi ng . Whe n  he was 
coming he saw Dogare s i tting 
down ro l ling a smok e :  
Hey , what are y ou doing ? 
Nothing,  I 'm jus t s i t t ing down 
for a b i t  of a spe l l .  
You ' re a loafe r .  S tand up ! 
Where ' s  Sab i lob o ?  
He ' s  s ti l l  workin g .  
Have y ou two fin ished di gging 
the trench or n o t ?  
No we ' re s t i l l  doing i t .  
Why ? I t  occurs t o  me that  y ou 
two have been  s i t ti ng down for 
no good reas on he h ?  
No,  w e  wanted t o  d o  i t  quick ly 
b u t  the ground is too hard. 
Ok,  li s ten you  two! Whe n  
you ' ve finished  this  g o  
and g e t  y our pay from t h e  
manager, unders tand? 
We get i t .  
[ footnot e s  overleaf]  
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Dogare : T a so l b a i  m i t u p e l a  
k i s i m n a r a p e l a  w o k  0 
w a n  em?  
Bosboi : M i n o  s a ve , e m  s a m t  i n g  
b i l o n g  m a s t a .  
O l s e m  n a  t u p e l a i wok s t r o n g 
b i l o n g  p i n i s i m  wok . 
US E FU L  E X P RE S S I ON S  
Y u  s a v e  s m o k ?  
N og a t , m i  m i s i n a r i  i a ! 5 
O k e , m e k i m  s a ve wok ! 
O k e , m e k i m  s a ve k a i k a i !  
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B u t  wi l l  we ge t o th e r  work 
or what ? 
I don ' t  know. That ' s  the 
manage r ' s  bus ines s .  
And s o  the  two worked hard 
in order to finish  the  j ob . 
[ M u s i k 4 ] 
Are y ou a smoker?  
No,  I ' m a mis si onary ( meaning 
that I don ' t  do anything bad 
like that ) .  
Work hard! ( l it . punish the  
work) 
Eat up we l l !  ( lit . punis h  
the food) 
INote  the s i gn i f i c an c e  of i s t a p  in thi s s entenc e .  Dogare u s e s  i t  
h e r e  t o  lyingly s ug g e s t  that h e  i s  ac tually s t ill work i n g  even th ough 
t h e  B o s b o i  c aught him s i t t ing down rolli n g  a c i gar e t t e  ( wh e n  he s hould 
h ave b e e n  work i ng ) .  I f  Dogare had merely wante d  t o  i n d i c at e  that the 
t r e n c h  was s t i l l  un f i n i s h e d  and t hat h e  and hi s w a nwok would r e qu i r e  
t ime t o  c omplete  it  h e  n e e d  only have s a i d  N o g a t , m i t u pe l a  i wok i m  em  
y e t . S e e  S e c t i on 9 . 1  b e low for more detai l s . 
2 Note  t hat the s p e aker  us e s  h a t  for hard h e r e  i n s t e ad of  h a t p e l a  a s  
t aught i n  S e c t i on 6 . 3 . Howeve r , there  i s  no  c on fus i on wi t h  h a t  h o t  
b e c aus e t h e  s pe ak e r ' s  pronun c i at ion  of  h a t  hard i s  longer a n d  mor e  
open  than for h a t  ho t .  
3 Th i s  s e nt e n c e  w ould b e t t e r  have b e e n  b e gun s t re t  l o n g  t a i m  . . .  
4 The t radi t i onal mus i c  h e ard t h roughout thi s t ape c omes from the  
F i n s chafen  area of  t h e  Huon  Penin sula . It  i s  the  mus i c  of  ma s s ed 
dan c e r s  c arrying  ski n-topped drums ( k u n d u ) at a fe ast  danc e .  The 
dan c e  has j us t  b e gun and the s i ngi ng is s omewhat ragg e d . The e l d e r s  
c an b e  h e ard  as  they  move int o t h e  c i r c le t o  c h i de the  dan c e r s  and 
give order s to mark a change of  s t e p s  and drum rhythms . Thi s  r ec ord­
i n g  c ome s from Sh eri dan ( 19 5 8 : s i de 1 ,  t rack  1 ,  i t em a ,  M u n g e ) . 
5 S e e  t h e  art i c le by Brasch  ( 19 1 1 ) r e f erred  t o  i n  the reading  li s t  t o  
t h i s volume for further  d e t a i l s  o n  the us e of  m i s i n a r i an d other  
Engli sh words  t ak e n  over r e c ently i nt o  P i d g i n  but used  i n  new ways . 
i a  = h i a  ( s e e  footnote  3 t o  Conv e r s at i on 6 ) . 
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V O C AB U LARY  E X P AN S I ON E X E R C I S E S  
E x e4ei� e 1 :  Simple Sub� titutio n  
Frame : T a i m  em  i k a m  i l u k i m  Dog a re s i n d a u n  t a n i m  smok  s t a p .  
k i r a p  
r e d i l on g  
r e d i l on g  
s a n a p  
p a s i m  s t u a  
k a m  
g o  
p i  1 a i 
(get  up) 
' ( ready t o  go)  
(ready to p Zay)  
(s tand up ) 
( s h u t  th e s t ore ) 
Frame : H i  s i n d a u n  k i s i m  w i n  1 i k l  i k  t a s o l . 
Frame : E m  i wok i 
d r i ma n 
l u k i m  
s t o  r i 
k u k i m  
r a b  i m 
s u b i m  
1 u s  
l a p  
wok 
s i k r a p i m  s k i n  b i l on g  m i  ( s ara t ah my skin)  
t r a u t  ( vomi t )  
r i t i m  "Wa n t o k "  (read W a n t ok )  
s mok (smoke)  
wa swa s (washing my s e Zf) 
k i s i m w i n 
s t a p y e t . 
d r i ma n  
k u n a i 
l e k  
k a  i 1 g o  
(dream) 
( have a dream) 
( te Z Zing a s tory ) 
(burn kunai gras s )  
(rub ( h i s )  Zeg)  
(pus hing a aar) 
( Zos t )  
( Zaugh) 
E x e4ei� e 4 :  Simple Sub� titution 
Frame : Y u t u p e l a  wok i m  b a r e t  p i n i s  
s e k a n  
p a i n i m m a n i 
k u k i m  k u n a i 
m u m u i m  k a u k a u  
0 n o g a t 1  
( s h ake hands ) 
(find t h e  money ) 
(burn kunai grass)  
( aook swe e tpotato  in 
ground ove n )  
lear i s  o f t e n  s pe ll e d  k a r .  C f .  Mihal i c  ( 19 7 1 : 106 ) wh e r e  k a  i s  
alphab e t i c ally out o f  order . 
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Y u t u p e l a  m u m u i m  k a u k a u  p i n i s  0 n o g a t ?  
p l a n i m  m a n  
l u s i m  t i n g t i n g 
p a  i t  
wok i m  b a r e t  
Frame : G r a u n  i h a t  t u ma s .  
ko l 
s t r o n g  
wet  
ma l oma l 0  
d o t i 
h e v i 
we i 
h a t  
(b ury man) 
(forge t )  
(fight)  
( co ld) 
( tough , s tubborn) 
(we t)  
( soft ) 
(dirty)  
(he avy ) 
(s lippery) 
(hard) 
9 . 1 VERB + I STA P :  Continuous Act ion 
I s t a p  following a verb indicat e s  that the act ion is in progres s  
or i s  cont inuingl at the time re fe rred to . 2 
Examp le s : 
D og a r e i s i n d a u n  t a n i m  s mo k  
s t a p . 
( Ta i m  . . .  ) 3 b a i  Do g a re 
t a n i m  s mok  i s t a p .  
s i n d a u n  
( Ta i m  . . .  ) Dog a r e i ( b i n )  s i n d a u n  
t a n i m  s mok  i s t a p . 
Dogare is/was s i t ting down ro Z ling 
a smoke (at  the time referred to 
e ls ewh ere ) . 
( When  . . .  s uch and s uch occurs) 
Dogare wi l l  b e  s i t ting down 
rol Zing a smoke . 
( When . . .  such and such occurred) 
Dogare was si t t ing down r o l ling 
a smok e .  
I f  the action has been i n  progress for some t ime and one wants  t o  
emphas i s e  that i t  is  still  i n  progress at the t ime re ferred t o  then 
y e t  s ti l l  is p laced immediately after or b e fore i s t a p ,  e . g . , 
E m  
E m  
w o k  i 5 t a p  ye t .  
w o k  y e t  i s t a p . } He was/is s ti l l  working .  
Finally , i s t a p  may oc cur i n  non-verb al predicat e s , i n  which c a s e  i t  
indicat e s  t h e  cont inuity of some s t ate . For examp le , i f  asked a 
que s t ion like Do g a r e i m e k i m  w a n em i s t a p  n a u ?  Wha t ' s  Dogare doing 
these  days ? on e would answer E m  i t i s a i s t a p  y e t  He ' s  s ti l l  (being )  
a teacher o r  i f  asked a que st ion like Lon g w a n em t a i m  Dog a re i b i n  
wok i m  d i s p e l a  h a u s ?  one might answer Lon g t a i m  em  i b i n  t i s a i s t a p  
y e t  Whe n  h e  was s ti l l  a te acher . 
lAlt e rnatively s t a p  may b e  plac ed b e fore t he ve rb but that will  not 
be dri lle d in  t h e s e  l e s s on s . S e e  Wurm ( 19 7 1 : 39 ) .  
[ c ont inued ove rleaf]  
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2 T ·  . l.me l. S , as  
t u ma r a ,  a s d e  
4 . 1 )  and b i n  
alre ady d i s cus s e d ,  marked in  Pidgin  by adv e rb s ( e . g . , 
- s e e  S e c t i on 1 . 2 )  or forms l ik e  b a i  ( fut ure - S e c t i on 
( past  - S e c t i on 5 . 3 ) . 
3 See  S e c t i on 9 . 3 b e l ow for t i me c laus e s . 
P r a c t i c e  D r i l l s  
E xeAci� e 1 :  Simple Sub� tit�io n  
Frame : M i  w e t i m  b a s  i s t a p . 
(wok  s i p ,  k a i k a i  s a ks a k ,  p l a n i m  t a r o ,  b r u m i m  p I e s ,  
k a t i m  g r a s , w e t i m  b a s )  
E x e�ci� e Z :  Simple Sub� tituti o n  
Frame : H u s a  t i s a n  a p i s t a p  y e t  7 
( s p a k  l on g  p a t i , s a p i m  k a n u , s u t  l o n g  k a p u l , r a i t i m  
p a s , s i n g s i n g r a u n , s a n a p )  
1 4 9  
E xe�ci� e 3 :  Answer the following ques t ions us ing the cues provided : 
1 .  H u s a t  i s u b i m  k a  
0 1  l a p u n  me r i  
g o  i s t a p ?  
s u b i m  k a  i g o  
2 .  E m  i m e k i m  w a n em s a m t i ng 
E m  i s a p i m  k a n u  i s t a p .  
s t a p ?  
3 .  E m  o l g e t a  i p i l a i s u s a p  i s t a p  w e ?  
( 0 1  l a p u n  me r i )  
s t a p .  
( s a p i m  k a n u )  
( l on g  h a u s  k u k )  
E m  o l g e t a  i p i l a i  s u s a p  i s t a p  l o n g  h a u s  k u k .  
4 .  P a p a  b i l on g  y u  i w o k  i s t a p  y e t  l on g  p I e s  b i l o n g  y u ?  ( y e s a )  
Y e s a , p a p a  b i l on g  m i  i wok  s t a p  yet  l on g  p I e s b i l o n g  m i . 
5 .  Y u  k u k b o i  i s t a p  y e t  0 n og a t ?  ( n o g a t )  
N og a t , m i  n o  k u k b o i  i s t a p  y e t . 
E x e�ci� e 4 :  Add y e t  to the following s entence s  after i s t a p  to show 
that the act ion or state referred to is s t i l l  going on 
or s t i l l  exist s .  Ready? 
1 .  M a m a  b i l o n g  d i s p e l a  p i k i n i n i  em i s i k  i s t a p  ( y e t ) . ( paus e )  
1 2 . 0 1  s p a k m a n  i s l i p  i s t a p  ( y e t )  l o n g  k a l a b u s . ( paus e )  
3 . M i p e l a  i b i l a s i m  h e t  b i l on g  m i p e l a  i s t a p  ( y e t ) . ( paus e )  
4 .  H u s a t  i t i s a i s t a p  ( y e t )  e m  0 1  i ke n k a m  i n s a i t  l on g  
p a t i  h i a .  ( pause ) 
5 .  0 1 g e t a  p i k i n i n i  i n o  a ma m a s  i s t a p  ( ye t )  l on g  s k u 1 . ( p aus e )  
l
k a l a b u s  p r i s o n . 
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E v a l u a t i o n  E xe r c i s e  
1 .  How would you tell some one in P idgin t hat a dog i s  
s t i l l  in the process  o f  stealing his chicken . 
Wa n p e l a  d o k  i s t i  1 i m  k a ka r u k  b i  l o n g  y u  i s t a p  y e t . 
( paus e ) 
2 .  How would you t e ll him that s ome of the small chi ldren 
are playing guitars . ( paus e ) 
S am p e l a  1 i k l i k  p i k i n i n i  i p a i t i m g i t a i s t a p .  
3 .  How would you tell  h im that his money is not lost , it 
is still being he ld in t he bank . ( pause ) 
M a n i b i l on g  y u  i n o  I u s ;  0 1  i h o l i m  e m  i s t a p  y e t  
l o n g  b e n g . 
4 .  How would you t e ll him that all the boys are bathing . ( paus e )  
O l g e t a  ma n k i  i w a s w a s  i s t a p .  
5 .  How would you t e ll him that the bus i s  s t i l l  coming 
along the road . ( p aus e ) 
B a s  i k a m  i s t a p  y e t  l o n g  ro t .  
9 . 2  VERB  + P I N l S : Completed Actions 
P i n i s  ( and the more intensive form p t n t s  t r u )  following a verb in­
dicat e s  t hat the act ion is finished , ended or c ompleted . E . g . , 
Y u p e l a  i wo k i m  b a r e t  p i n i s  0 
n og a t ?  
Y e s a , m i p e l a  i wok i m  b a r e t  
p i n  i s  ( t r u ) . 
M i  s u t i m  p i k  p i n i s ( t r u ) . 
Have you  fe Z Zows fi nished di gging 
the trench or not ? 
Have you fe Z Zows dug the  trench 
or no t ?  
Yes,  w e  have s ure Zy (or rea Z Zy )  
dug the trench . 
I (re a Z Zy )  s h o t  the  pig . 
There i s  some allowab le optional variation in the posit ion of p i n l s  
( t r u )  relat ive t o  the verb if there are obj e c t s  or other element s 
following the verb , as the following example s show . l The general 
rule is , however , that p i n i s  should not become t oo far removed from 
the verb it modifies . 
M i  s u t i m  w a n p e l a  p i k  p i n i s .  
M i  s u t i m  p i n i s  w a n p e l a  p i k .  
E m  i s k u l i m  m i  p i n i s  l o n g  t o k  
P i s  i n .  
E m  i s k u l i m  m i  l o n g  t o k  P i s i n  
p i n  i s .  
0 1  i g i v i m p i k  p t n t s  l o n g  m i . 
0 1  i g i v i m  m i  p i k  p i n  i s .  
N . B .  * 0 1  i g i v i m  m i  p i n i s  p i k .  
I (have)  s h o t  a pig . 
He (has)  taught me Pidg in .  
They gave/have given me t h e  pig .  
l stude n t s  should c onsult Wurm ( 19 7 1 : 39 - 4 0 ) for fur t h e r  d e t a il s .  
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P r a c t i c e  D r i l l s  
Exe�ei� e 1 :  Simple Sub� titution 
Frame : E m  t u pe l a  i � p i n i s  l on g  b i k b u s . 
( wo k ,  p i s  p i s ,  d a i , g o b e k ,  t r a u t , s 1 I p )  
E x e�ei6 e 2 :  Simple Sub6titutio n 
Frame : H u s a t  i k o l i m  n em b i l o ng m i  p i n  i s ?  
( p a s i m  r o t , b r u k i m  k i a u ,  g o  s u t i m  we l p i k ,  k a m  
b i l a s i m  y u p e l a ,  k o l i m  n e m  b i l on g  m i ) 
E x e�e� e 3 :  Simple Sub6tituti o n  
Frame : Dog a r e i g i v i m  k a i ka l  p i n i s  l o n g  H A l O l O .  
( h a n k i s i p ,  t u d o l a ,  s u  g u m i , f a i v s e n , l a p l a p ,  k a i k a i )  
E xe�ei6 e 4 :  Simple Sub6tituti o n  
Frame : D og a r e i g i v i m  em k a i k a i  p i n i s .  
( h a n k i s i p ,  t u d o l a ,  s u  g u m i , f a i v s e n , l a p l a p ,  k a i ka i )  
1 5 1  
E x e�ei6 e 5 :  Repeat t h e  following s entences changing the proper name 
at the end into a pronoun and moving it in next to the 
verb . For example , i f  the instructor were t o  say 0 1  
g i v i m  m a n i p i n i s  l on g  HA l O l O  your answer should b e  0 1  
g i v i m  em m a n i p i n i s .  Ready ? 
1 .  H u s a t  i g i v i m  k l o s p i n i s  l on g  W a n i pe ?  
H u s a t  i g i v i m  e m  k l o s p i n  i s ?  
2 .  H i p e l a  i s o i m  k o t r e n  b i l o n g  y u  p i n i s  l o n g  H A l O l O .  
H i pe l a  i s o i m  e m  k o t r e n  b i l on g  y u  p i n i s .  
3 .  0 1  i b r l n g i m  p o t e t o  i k a m  p i n i s  l on g  Ha s t a  S a k .  
0 1  i b r i n g i m  e m  p o t e t o i k a m  p i n i s .  
( paus e ) 
( pause ) 
( pause ) 
4 . Y u p e l a  i n o  g i v i m  0 1  d i s pe l a  b i s  p i n i s  l on g  D o g a r e .  ( pause ) 
Y u p e l a  n o  g i v i m  em  0 1  d i s p e l a  b i s  p i n  i s .  
5 .  E m  i s o i m  w i l w i l p i n i s  l on g  HA l O l O 0 n og a t ?  ( paus e ) 
E m  i s o i m  em w i l w i l  p i n i s  0 n o g a t ?  
E x e�ei6 e 6 :  Repeat the fol lowing s entence s  changing i s t a p  t o  p l n i s  
s o  as to indic at e  t hat the act ion has changed from a 
continuing one t o  a completed one . Ready ? 
1 .  Wa n i p e i g i v i m  b e k  s e n i s  s t ap l o n g  b r a t a  b i l o n g e n . 
W a n i p e i g i v i m  b e k  s e n i s  p i n i s  l on g  b r a t a b i l on g e n . 
( pause ) 
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2 .  S t u a k i p a i n o  p a s i m  s t u a  i s t a p .  
S t u a k i p a i n o  p a s i m  s t u a  p i n  i s .  
3 . 0 1  d i s pe l a  p i k  i s l i p i s t a p  i n s a i t  l on g  h a u s . 
0 1  d i s p e l a  p i k  i s l i p p i n i s  i n s a i t  l o n g  h a u s . 
4 .  H a u m a s  m a n me r i  i l a p i s t ap l o n g  d i s p e l a  p i k i n i n i  m e r i  
h i  a 7 
( paus e )  
( paus e )  
( paus e ) 
H a u m a s  m a n me r i  i l a p p i n i s  l on g  d i s p e l a  p i k i n i n i  m e r i  h l a ?  
5 .  B a l u s i n o  k i s i m  k a g o  i k a m  i s t ap.  ( paus e )  
B a l u s i n o  k i s i m  k a g o i k a m  p i n i s .  
S e n�ence C o n junc��o n  w��h p i n i s  
An important use of p i n i s  is to j o in s entenc es in a connected dis­
c ourse to expre s s  the idea of afte r doing s uch and s uch s omeone di d 8 0  
and s o .  Th is i s  done b y  repeat ing the last verb i n  the previous s en­
tence and adding p i n i s  to it . This verb + p i n i s  comb inat ion act s  as 
introduction t o  t he next sentence . E . g . , 
T u p e l a  m e r i  i k l i r i m  g r a u n l o n g  p i e s b i l on g  t u pe l a .  K l i r i m  p i n i s ,  
t u p e l a  i p l a n i m  t a r o .  
Ka p i k a p s a i t l on g  t e b o l n a  i b r u k .  B r u k  p i n i s  m a s t a  i k a m  l u k i m  e m . 
Generally too this verb + p i n i s  comb inat ion will be followed by o r a i t  
the n .  For example , 
Y u  b o i l i m r a i s  p a s t a i m .  B o i l i m 
p i n i s , o r a i t  y u  k a p s a i t i m  e m  
l o n g  k a r i . 
Boi Z the rice firs t .  After that,  
tip i t  into the curry . 
E x e�c�� e 7 :  In this exercise  you will hear two sent enc e s  in sequence . 
The second one begins with b i h a i n  afterwards , Zater on . 
You have t o  replac e this with a verb plus p i n  i s  t o  ex­
pre s s  the s ame ide a .  For example , if the instructor says 
E m  i k a m . B i h a i n ,  e m  i k a i k a i  He came . Afterwards h e  
a t e  your answer should be E m  i k a m .  K a m  p i n i s , e m  i 
k a i k a i  He came . After coming, he a t e .  Ready? 
1 .  M i s i s  i k a m  l u k i m  m i p e l a .  B i h a i n ,  em i go b e k  g e n  l on g  
p i e s  b i l on g e n . ( paus e )  
M i s i s  i k a m  l u k i m  m i p e l a .  L u k i m  p i n  i s ,  e m  i g o  b e k  
g e n  l o n g  p i e s b i l o n g e n . 
2 .  S a n  i s a v e  r a u n  l on g  h e ve n . B i h a i n ,  o r a i t  e m  i s a v e  
g on d a u n . 
S a n  i s a v e  r a u n  l on g  h e v e n . Ra u n  p i n i s ,  o r a i t  e m  
s a ve g o n d a u n . 
3 .  Y u  b o i l i m r a i s  p a s t a i m .  B i h a i n ,  o r a i t  y u  k a p s a i t i m e m  
l on g  ka r i .  
Y u  b o i l  i m  r a i s  p a s t a i m .  B o i l  i m  p i n i s ,  o r a i t  y u  
k a p s a i t i m  e m  l on g  k a r i .  
( pause ) 
( pause ) 
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4 . W a n i p e i g o  l on g  b e n g  b i l o n g  k i s i m ma n i .  B i h a i n ,  e m  
wo k a b a u t  l o n g  t a u n . ( pause ) 
W a n i p e i g o  l on g  b e n g  b i l o n g  k i s i m m a n i .  K i s i m  
p i n i s ,  e m  i wo k a b a u t  l o n g  t a u n . 
5 .  N e k  b i l o n g  m i  i k i r a p  d r a i . B i h a i n ,  o r a i t  m i  t r a u t .  ( pause ) 
N e k  b i l on g  m i  i k i r a p  d r a i .  D r a i p i n i s ,  o r a i t  m i  t r a u t .  
6 .  Y u  r a u s i m  d i s p e l a  p i p i a p a s t a i m .  B i h a i n ,  y u  p l a n i m  
k o p  i . 
Y u  r a u s i m  d i s pe l a  p i p i a  p a s t a i m . 
p l a n i m  kop i .  
E v a l u a t i o n  E x e rc i s e  
R a u s i m  p i n i s ,  y u  
( paus e ) 
How would you say the following things in Pidgin? Use i s t a p  or 
p i n i s  t o  make it clear that the action i s  st ill going on or is  
fini shed . Ready ? 
1 .  His materna t uncte is s ti t t  carvi ng t h e  house pos t .  
K a n d e r e  b i  l on g e n  i s a p i m  pos  b i  l o n g  h a u s  i s t a p  y e t . 
2 .  Have y ou harves te d  the taro or no t ?  
Y u  k a ma u t i m  t a r o p i n i s  0 n o g a t 1  
3 .  I a tone am fi nish ing thi s  job . 
M i  w a n pe l a  i p i n i s i m  d i s p e l a  wok  i s t a p .  
4 .  My wife i s  fi nished p u t t ing on her new toin c t o t h .  
Me r i  b i l on g  m i  i p a s i m  n u p e l a  l a p l a p  b i l on g e n  p i n  i s .  
5 .  Wha t  are y ou fe t tows s h o o ti ng a t ?  
Y u pe l a  i s u t  i s t a p  l on g  w a n em s a m t i n g 1  
9 . 3  T I M E  C LAUSES 
( paus e ) 
( paus e ) 
( paus e ) 
( paus e ) 
( paus e ) 
C lause s  introduced by t a i m  or l on g  t a i m  express the idea of when 
in Pidgin , e . g . , 
( L o n g )  t a i m  em 
l u k i m  D o g a r e . 
s t a p  em When he  was ( here)  he s aw 
Dogare . 
Ot her related time concepts are expre s s ed in a similar way by the 
following phrases containing t a i m :  
s t re t  l o n g  t a i m  as s oon as; 
jus t when 
b i h a i n  l on g  t a i m  after 
Exa.mple 
S t r e t  l on g  t a i m  em i k am e m  i 
l u k i m  Do g a r e .  
A s  s oon as h e  came h e  s aw Dogare . 
B i h a i n  l on g  t a i m  e m  i k a m  em 
l u k i m  D og a r e .  
Afte r h e  came h e  s aw Dogare . 
[ continued overleaf ] 
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b i p o l on g  t a i m  b efore 
l on g  w a n e m  t a i m  whenever; at  
whatever time 
o l g e t a  t a i m  eve ry time 
( l on g )  t a i m  . . .  y e t  whi Ze 
Exa.mple 
B i po l o n g  t a i m  em i k a m  e m  
l u k i m  D o g a r e . 
He saw Dogare b efore h e  came . 
L o n g  w a n em t a i m  em i k a m  e m  
l u k i m  Dog a r e .  
Whenever (at  whatever time ) he  
came he saw Dogare . 
O l g e t a  t a i m  e m  i k a m  em i l u k i m  
Do g a r e . 
Every time he  came he  s aw Dogare . 
Lon g t a i m  em i k a m  i s t a p  y e t  
e m  i l u k i m  D o g a r e . 
Whi Ze he was coming he saw Dogare . 
Note that all of these clauses c ome first in Pidgin s entenc e s  whereas 
t he order is much freer in English . Not i c e  also that the s e  are dif­
fe rent from t hose containing b i l on g  ( e . g . , t a i m  b i l on g  k a i ka i ) wh ich 
you should check again in Sect ion 4 . 3  and in t he Supplementary 
Vocabulary to Unit 4 .  
Finally note that not e very when c lause in Engl ish be comes a t a i m  
clause in Pidgin-- in fact few of t hem do . For example , sentences like 
Whe n  he  arrived home he had dinner will be  translated different ly 
int o Pidgin depending on how one inte rprets the when in Engli sh . For 
e xample , if one t akes this sentence to mean As s oon as he arrived 
home he had di nner then one would expres s  this  idea in  Pidgin wi t h  
S t r e t  l o n g  t a i m  em i k a m a p  l on g  h a u s  b i l on g e n  e m  i k a i k a i . But i f ,  
a s  I think w e  would normally d o  i n  Engli s h ,  w e  t ake t his to mean H e  
arri ved home and t h e n  had di nner then this would be expressed in 
Pidgin as E m  i k a m a p  l o n g  h a u s  b i l on g en  n a  ( b i h a i n )  em i k a i k a i  or 
Em i k a m a p  l o n g  h a u s  b i l o n g e n , o r a i t  na em i k a i k a i .  In either case 
the Pidgin T a i m  e m  i k a m a p  l o n g  h a u s  b i l o n g e n  e m  i ka i k a i  would not 
be a good trans lat ion . Consequently as English speaker s you s hould 
be part icularly careful of falling into the trap of merely sub s t itut­
ing t a i m  for whe n wherever it oc curs in English . 
P r a c t i c e D r i l l s  
E x e�ci� e 1 :  Simple Sub� titutio n  
Frame : T a i m  y u  s t a p  l o n g  s t u a , y u  b a i rn  w a n p e l a  k o m  b i l on g  m i 7  
( h a t , k o t r e n , s i n g l i s ,  l a p l a p ,  kom)  
E x e�ci� e 2 :  Simple Sub�titution 
Frame : S t r e t  l ong t a i m  s a n  i g o n d a u n , y u p e l a  k a m  h a r i a p !  
( b i h a i n  l o n g  t a i m ,  b i po l on g  t a i m ,  l o n g  w a n em t a i m ,  
s t r e t  l on g  t a i m ) 
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Frame : O l g e t a  t a i m  y u t u pe l a  i p i l a i . b i l on g  wa n e m  y u  wa n pe l a  
i s a ve �? 
( r a n ewe n a t i n g .  s t i l i m w a n p e l a  s a m t i n g .  k i r a p  l on g  s i a .  
k r a i . b a g a r a p i m  p i l a i . l a p ) 
Frame : Lon g t a i m  0 1  i k a m  i s t a p  y e t . b a l u s i p u n d a u n . 
( k u k i m  k u n a i . d r i ma n . t o k t o k . s u b i m  k a  i g o . s e ka n .  
p a i t .  k a m ) 
1 5 5  
E x e�ci¢ e 5 :  Repeat t h e  following s entenc es insert ing p i n l s  i n  the 
t ime c laus e  s o  as t o  indicate that the act ion referred 
to in that clause has been or will be  complete d .  Ready ? 
1 .  O l g e t a  t a i m  HA L O l O  i k u k i m  r a i s  ( p i n i s ) W a n i pe i k a m  t o k t o k  
w a n t a i m  e m .  
2 .  B i h a i n  l o n g  t a i m  d i s p e l a  ma n i b e k i m  t o k  l on g  m a s t a  ( p i n i s ) . 
m a s t a  i p a i t i m em . 
3 .  S t r e t  l o n g  t a i m  m i  b a i rn  w i l w i l ( p i n i s ) 0 1  i l a i k i w ok a b a u t  
l on g e n . 
4 .  B i p o l o n g  t a i m  me r i  i b e k i m  p a s  l o n g  m i  ( p i n i s ) m i  l u s i m 
t a u n  i g o  l on g  p I e s .  
5 .  B i h a i n  l on g  t a i m  r e n  i p u n d a u n  ( p i n  i s ) g r a u n  b a i i k a m a p 
ma l oma l o . 
E v a l u a t i o n  E x e r c i s e s 
E xe�ci¢ e 1 :  G ive the English equival ent s o f  the fol lowing sentenc e s . 
1 .  T a i m  y u  b i n  s t a p  l on g  G o r o k a  y u  wok w a n t a i m  h u s a t ?  
Whe n  y ou were in Goroka whom did you  work w i t h ?  
2 .  S t re t  l o n g  t a i m  m i  p i s p i s  b l u t  m i  k a m  h a r i a p  l on g  h a u s  s i k . 
A s  soon as I urina ted b Zood I came quick Zy to the  hospi ta Z .  
3 .  T a i m  e m  i we t i m  p a s i n d i a  t r a k  i s t a p  y e t  em i r i t i m " Wa n t o k" . 
Wh i Ze he  was wai ting for the pas s enger truck he  was reading 
W a n t o k . 
4 .  L o n g w a n em t a i m  ma s t a b a i  em i k a m  y u  g o  a s k i m  em l on g  p e  
b i  l on g  y u .  
Whenever (= a t  whatever time ) the  European man comes y ou 
go and ask him ab out  y our pay . 
5 .  B i h a i n  l o n g  t a i m  0 1  i s t o r i  p i n i s  y u m i  i k e n  s mo k . 
After they  have t o Z d  their s tories we are a Z Zowed to smoke . 
6 .  O l g e t a  t a i m  em i s i k r a p i m  l e k b i l on g  m i . m i  l a p .  
Every time he s cratches my Zeg I Zaugh . 
[ cont inued overle af ] 
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7 .  B i po l on g  t a i m  0 1  w e t m a n  i k a m  l o n g  P a p u a  N i u  G i n i  m i pe l a  i 
s t a p  n a t i n g ; n o g a t  wok , n o g a t ma n i .  
Before the Europ ean oame to Papua and New Gui nea we ( exo l . ) 
had nothing--no work, no money . 
8 .  S t re t  l o n g  t a i m  y u  s u t i m  k a p u l p i n i s  y u  k u k i m  g ra s  b i l on g e n . 
A s  soon as y ou have s ho t  the pos s um burn off i ts fur . 
9 .  L o n g  t a i m  m i  s i n d a u n  k i s i m  w i n  i s t a p  y e t m i  p a i t i m  g i t a .  
Whi le I was s i t ting down having a spe l l  I p lay e d  the  guitar.  
10 . Long t a i m  g r a u n  i wet  0 1  i p l a n i m  r a i s .  
Whe n  the  ground is w e t  they p lant ( th e )  rioe . 
E xe�ci� e 2 :  How would you say the following things in Pidgin : 
1 .  As s oon as i t  di es  you (p l . ) b ury i t !  
S t r e t  l on g  t a i m  e m  i d a i  p i n i s  y u p e l a  p l a n i m  e m !  
2 .  Wh en the s hirt tore I g o t  rid o f  i t .  
S i o t  i b r u k  n a  m i  r a u s i m  e m . 
3 .  Before I arri ved in Papua and New Guin ea I used to live i n  
Aus tra lia .  
B i p o l on g  t a i m  m i  kamap  l o n g  P a p u a  N i u  G i n i  m i  s a v e  s t a p  
l o n g  O s t re l y a .  
4 .  A s  so on as the moon has gone down l e t  us abduot t he girl ,  he h ?  
S t r e t  l on g  t a i m  m u n  i g on d a u n  p i n i s  y u m i  s t i l i m me r i  a ?  
5 .  Wheneve r you vomi t dri nk a sma l l  amount of mi l k !  Unders tand? 
Lon g w a n e m t a i m  yu  t r a u t , yu  d r i n g 1 i k l i k  s u s u !  S a v e ?  
E x e�ci� e 3 :  I n  this exerc ise you will hear pairs o f  se ntences which 
have the s ame endings but different beginnings . List en 
to them and t hen write down on a p ie c e  o f  scrap paper 
what the di fferenc es between t hem are in English . Use 
your paus e button to hold the machine while you work . 
Then check your answers against the trans lat ions given 
in your book . If you do not score well repeat the 
exerc is e . Ready ? 
la o L o n g  t a i m  b i l on g  r e n  m i p e l a  i s l i p l on g  p I e s .  
In t he rai ny season we ( exo l . ) s l eep i n  the  vi l lage . 
b .  L o n g  t a i m  r e n  i kam m i p e l a  i s l i p  l o n g  p I e s .  
When rain oome s we s le ep in the vi l lag e .  
2 a .  L o n g  t a i m  b i l on g  k a i ka i  y u  n o  k e n  t o k t o k . 
Duri ng me a l  time you  mus t n o t  t a l k .  
b .  Lon g t a i m  m i pe l a  i k a i ka i  y u  n o  k e n  t ok t ok . 
Whe n  we are eating you mus t not  ta l k .  
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3a . L o n g  t a i m  b i l o n g  k i r a p  l o n g  s l i p 0 1  p i s i n  i s i n g a u t . 
When i t ' s  time to g e t  up the b i rds ca L L  out . 
b .  Lon g t a i m  0 1  i k i r a p  l on g  s l i p 0 1  p i s i n  i s i n g a u t .  
Whe n  they are ge t ting up the birds are ca L L ing ou t .  
4 a .  L o n g  t a i m  b i l o n g  s a n  0 1  i wok . 
In the  dry s eason they work . 
b .  L o n g  t a i m  s a n  l a i t  0 1  w o k . 
When the sun s hines  they work . 
5 a .  L o n g  t a i m  b i l on g  h a i w a r a 0 1  i n o  s u t i m  p u k p u k .  
In the fLood s e ason they do n o t  shoot  crocodi Les . 
b .  Lo n g  t a i m  h a i w a r a  i k a m a p  0 1  i n o  s u t i m  p u k p u k .  
Wh en the fLood arrives they do not  shoot  crocodi Les . 
9 . 4  M O R E  ON AVJEST I V ES ( Noun Followers ) 
In Sect ion 6 . 3  we s aw that typical adj e c tives in Pidgin are marked 
by - p e l a  and come before the noun they qualify . Howeve r ,  there are 
other adj e c t ives which are not marked by - pe l a  and which come after 
the noun . You have alre ady had many of t hese , e . g . , 
( g r a u n )  b r u k  
( t o k )  g i a m a n  
( p I e s )  h a i t  
( b o k i s )  n a t i n g  
( s a m t i n g )  n og u t  
( t o k )  I n g l i s  
broken ( ground) 
fa Lse ( ta n )  
s ecre t/h idde n (p Lace)  
empty (box) 
( s ome thi ng )  bad 
Eng Lish  ( Language ) 
Here are some other common ones which will b e  dri lled b e low :  
( p I e s )  d a u n 
( p I e s )  k l i a  
( p I e s )  m a l oma l o  
( p I e  s )  t a mb u 
( h a n )  k a i s
l 
1 ( h a n )  s u t  
( m a n )  k r os  
( h a u s )  m a r i t 2 
( b a n a n a ) m a u  
( p re n )  t r u 
down (p Lace) = v a L Ley 
c Lear (p Lace)  = c Le aring 
s oft (p Lace ) = mud 
forb idden (p Lace)  
Left ( hand/s ide ) 
righ t (hand/s ide )  
angry (man) 
marri ed  ( quarters ) 
ripe (banana) 
rea L/genuine (fri end) 
lA1 S O  s a i d  a s  l e p h a n  and r a i t h a n  r e s p e c t i ve l y . But not e also k a i s m a n  
a Left- handed man . 
2 
Not e ,  howeve r , that i t  i s  more c ommon t o  s ay m a r i t m a n  t han ma n m a r i t  
and t hat h a u s  m a r i t  c ome s from s omet h i n g  l i ke h a u s  b i  l on g  m a n me r i  i 
rna r i t . 
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( ma n )  y a u p a s
l 
} ( m a n )  i a p a s  
( m a n )  ma u s p a s  
( m a n )  a i p a s  
( ma s t a )  S i a p a n  
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deaf (man) 
dumb (man) 
b lind (man) 
Japanes e (mis ter) 
P r a c t  i c e D r i  1 1  5 
Frame : Y u  p u t i m  b a n a n a  ma u l o n g  h a n  k a i s .  
( p i e s k l i a ,  p i e s h a i t ,  h a n  s u t , p i e s t a mb u ,  g r a u n  
ma l oma l o ,  p i e s d a u n , h a n  k a i s )  
E x e�c�� e 2 :  S�mple Sub� t�tut� o n  
Frame : M i  g i v i m  b ok i s  n a t i n g l on g  m a n  k ro s  h i a .  
( p re n  t r u b i l on g  m i , me r i  y a u p a s , ma s t a  S i a p a n , 
p a p a  a i p a s  b i l on g  y u , ma n k r o s ) 
E xe�c�� e 3 :  Change the following sent ences containing re lat ive 
c lauses into ones in which the adj e c t ive c omes next 
to the noun . Be prepared for some ending in - p e l a .  
Ready ? 
1 .  S a mpe l a  i s t a p  l on g  pi e s  i d a u n .  
S a mpe l a  i s t a p  l o n g  p i e s d a u n .  
2 .  M i  l u k i m  s i k a u  l o n g  pi e s  i k l i a .  
M i  l u k i m s i ka u  l on g  p i e s k l i a .  
3 .  D i s p e l a  ma n i k u k i m  p i n i s  t r a u s i s  i k l i n .  
D i s p e l a  ma n k u k i m  p i n i s  k l i n p e l a  t r a u s i s .  
4 .  O l g e t a  ma s a l a i  s t a p  i n s a i t  l on g  gr a u n i m a l oma l o .  
O l g e t a  m a s a l a i  i s t a p  i n s a i t  l o n g  g r a u n  ma l oma l o .  
5 .  B l a k b o k i s  i s a v e  k a i ka i  b a n a n a  i m a u . 
B l a k b o k i s  i s a v e  ka i ka i  b a n a n a ma u .  
6 .  Y u p e l a  k a i ka i  o l g e t a  k a i k a l  i h a t .  
Y u p e l a  k a i k a i  o l g e t a  h a t pe l a  ka i ka i .  
7 .  M i p e l a  i n o  k e n  t o k t o k  l on g  p i e s  i t amb u . 
M i p e l a  i n o  k e n  t o k to k  l o n g  p i e s t a mb u .  
8 .  D i s p e l a  me r i  y a u p a s  em  i n o  k e n  h a r i m  t o k . 
D i s p e l a  me r i  y a u p a � } D i s p e l a  y a u p a s  m e r l  e m  i n o  k e n  h a r i m  t o k . 
( paus e )  
( paus e ) 
( paus e )  
( paus e ) 
( paus e ) 
( pause ) 
( paus e )  
( paus e ) 
lTh e s e  are o f t e n  heard p r e c e d i n g  t he noun s  i n  c ompounds l ike y a u p a s ma n ,  
m a u s p a s ma n and a i p a s ma n .  
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9 .  S a po s  em  i b a i rn  d i spe l a  me r i  i ya ngpe l a ,  o r a i t  b a i e m  
i k e n  s l i p  wa n t a i m  e m .  ( paus e ) 
S a pos  em i b a i rn  d i s p e l a  y a n g p e l a  me r i ,  o r a i t  b a i em  
k e n  s l i p wa n t a i m  e m .  
1 0 .  M a m a  b i l on g  m i  i k a i k a i  d i s p e l a  s a m t i ng i n ogu t .  ( paus e )  
Mama  b i l on g  m i  i k a i ka i  d i s p e l a  s a m t i n g n o g u t .  
E v a l u a t i o n  E x e r c i s e  
G ive t he Pidgin equivalents o f  the fol lowing English e xpres s ions : 
1 .  big rat 
2 .  broken cup 
3 .  good bread 
4 . �ong py thon 
5 .  � eft hand 
6 .  s oft food 
7 .  b �ack crocodi �e 
8.  ripe pawpaw 
9 .  y oung bandicoot 
1 0 . va l ley 
11 . deaf pig 
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
( paus e )  
12 . hon e s t  woman ( paus e )  
1 3 .  fa t 0 1'  �arge chi �d ( paus e )  
1 4 .  Japanese b oy ( paus e )  
15 . s tubb orn man ( paus e ) 
T E XT 
b i k p e l a  r a t  
k a p  b r u k  
g u t pe l a  b r e t  
l o n g pe l a  mo r a n  
h a n  ka i s  
k a i ka i  m a l oma l o  
b l a k p e l a  p u k p u k  
p o p o  m a u  
y a n g pe l a  m u m u t 
p l e s d a u n  
p i k  y a u p a s  o r  p i k  i a p a s  
s t r e t p e l a me r i  
d r a i p e l a  p i k i n i n i 
ma n k i  S i a pa n  
s t ro n g p e l a  m a n  
Listen to and t hen trans c ribe and translate the following descrip­
t i on give n  by Francis , a nineteen-year-old Tumam villager , from t he 
East Sep i k .  Here is the text : 
O r a i t .  M i  l a i k  s t o r i 1 l on g  h a u s - - h a u s  g r a u n .  T a i m  m i pe l a  l a i k 
w o k i m  m i p e l a  ma s d i g i m g r a u n , s t r e t i m  p i n i s  m i p e l a  p a i n i m s a m p e l a  
d i wa i , p o s , i k a m  p l a n i m .  P i n i s ,  m i pe l a  g o  p a i n i m s a m pe l a  p i l o ,  i 
kam  p u t i m  a n t a p . P i n i s ,  m i p e l a  i g o ,  k a t i m  s a m p e l a  s a p n i l  n o  m a m b u  
w a n t a i m .  M i p e l a  k a m  p u t i m ,  m i p e l a  p u t i m ma m b u  i g on d a u n  l o n g  
s a i t s a i t 2 b i l o n g e n . P i n i s ,  m i p e l a g o  p a i n i m s am p e l a  k a n d a  i k a m ,  
p a s i m - - l on g  b u n  b i l o n g  em . P i n i s ,  n a r a p e l a  t a i m  m i p e l a  i s t a p  m i p e l a  
g o  k a t i m  s a m p e l a  mo ro t a . k a m  i s t a p  n a  i s t a p  n a  n a r a p e l a  t a i m  
m i p e l a  g o  p a i n i m s a m p e l a  k a i k a i  l on g  g a d e n . I kam , r e d i 3 n a u ,  m i pe l a  
p u t i m  t a i m  b i l o n g  pa s i m h a u s .  N a u  m i p e l a  o l g e t a  ma n i kam  b u n g  n a  
m i p e l a  m a n  p a s i m  h a u s  n a  0 1  me r i  i k u k .  K u k  p i n  i s ,  m i p e l a  p a s i m  h a u s , 
m i p e l a  k a i k a i . N a  em t a s o l , l i k l i k s t o r i b i l o n g  h a u s . 
[ fo o t n ot e s  overleaf]  
[ Playing t ime : 1 . 2 5 minut e s ] 
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ENGLISH TRANSLATION : 
A L L  righ t .  I am going to  taLk  about hous es - - houses  bui L t  on t he 
ground. Whe n  we want to bui Ld ( them) we mus t dig the ground and hav­
ing prepare d it L ook for s ome Zogs, pos t s ,  and bring ( them) to sink  
into t he ground .  After that  we go and Look for s ome b earer p os ts (or  
jois ts )  and come and put them on top (of the pos ts ) . Then we  go and 
cut s ome Lawy er vine and bamb oo together .  We bring it  back and p Lace 
the b amb oo on a L L  side s .  Then w e  g o  and Look for some cane and t i e  i t  
( the b amb oo) t o  the framework ( of the house ) . Th en at another time we 
go and cu t s ome n i p a /sago paLm Leave s (for thatch ) . We b ring i t  and 
Leave it ( lit . it is there )  then on another occasion we go and Look 
for food in the garde n .  Wh en ( t he food) i s  ready we put i t  (as ide ) 
ready for the fi nishing off of the hous e . Th en we  a L L  come and t he 
me n finish  off the house wh i Le the women coo k .  When t he cooking ' s  
don e and we ' ve finished off the house we have a fe as t .  Tha t ' s  a L L  
( there i s )  to ( th i s )  sma L L  s tory ab ou t hous e s ! 
Now to end this unit here are some rec ordings of s lit drums of 
various kinds . The firs t one is a g a r a m u t from t he Sepik . t he s e c ond 
is  a set of fi ve s lit drums from Manus Is land . The following details 
of these are t aken from Sheridan ( 19 5 8 ) : 
1 .  G a r a m u t 
A s lit drum made from 
a s s embly . It is capab le 
struck with a light cane 
drum . 
2 .  N o r a l H e k i w e 
a large log s ignals villagers t o  an 
of s ending detailed mes s age s . It i s  
bounced end-on , ont o  t h e  top o f  t he 
[ s ide 2 ,  track 4 ,  item f J 
A set of five slit drums , made of logs . The first t hree 
are laid on t he ground and played by seated players . The s e  
three are played very rapidly with two hardwood strikers . 
The fourt h s lit drum is a much larger log--often e ight 
fe et in lengt h .  I t  is  usually rai s ed c lear o f  t he ground b y  
wooden supports . Thi s helps t o  bring out the full depth of 
the bas s tone . The fifth s lit drum is set in a vertical 
posit ion--usually suspended from a roof beam of a hut--and 
this allows it to give off a strange vibrat ing note when 
struck by a single curved stick . 
The complexit i e s  of this vigorous drum orchestra are pre­
s ented for this record in six  intere sting figures . Feast ing 
and bride price ceremonies are t he best  occas ions to hear t he 
Manus drums . [ side 2 ,  trac k 8 J  
lNormallY h a u s  g r a u n  would b e  t ranslated  a s  mud house ( c f .  s o s p e n  
g ra u n  c L ay pot ) but here  it  appe a r s  t o  b e  u s e d  t o  d e s c r ib e  a h ou s e  
b u i l t  o n  the  ground . 
2 s a i ts a i t  = on all  s i des  
3 r e d i is  pronounc ed r e n d i .  
S U P P L E M E N T A RY V O C A B U L ARY  
s o l d i a  
k r u t m a n  
w o k  s o l d i a  
s a i d e n  
kop r a l 
p r a i ve t  
o f  i s a  
a s a s a i t ( o l s e m  s o l d i a )  
a m i 
rn a  s ke t 
ma s k e t  b i kma u s  
g a n  m a s i n  
k e rn  
wa i l i s t e l e po n  
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s o l,dier 
a recrui t 
to so l,dier 
s ergeant 
corporal,  
private 
officer 
to exercise ( l,ike  s o l,diers ) ;  prac t is e  
army 
rifl,e 
s ho t  gun 
mach ine gun 
camp 
radi o- te l,ep hone 
me k i m  w a n p e l a  m a s ( i  go p a s )  t o  march-pa s t  
m a s m a n  
p a i n i ma u t { i m ) 
b i r u a  
m a s ke t  p a i r a p  
p a i r a p i m  
g a n  m o t a  
j e n e r a l 
P i a i r  
wok s a p  
f a k t o r i 
k a m p a n  i i g o h e t  
p a b l i k  s e v i s  
d i p a t m e n  b i  l o n g  0 1  W o k  
D i d i ma n  
N a m b a  W a n  G a vm a n  
N i u s n a  T o k s a v e  
D i p a t m e n  b i  l o n g  b o s i m  0 1  
g r a u n  n a  wo k i n s a i t  l o n g  
G r a u n  
P o s  n a  T e l i pon  
W o k  Dok t a  (0  H e l t ) 
B o s i m  0 1  r o t , b r i s  s a m t i n g 
B o s i m  0 1  ma n i  
w a n p e l a  h a n  b i l o n g  0 1  
d i p a t m e n  
H a u s  A s em b l i 
0 1  h o I  i m  w o k  b i  l o n g  G a v m a n  
a march er 
t o  s e e k  ou t 
enemy 
the rifl,e  goes off/fires 
to fire off ( a  rifl,e ) 
a motar 
genera l,  
P . I . R . (Pacific Is l,ands Regime n t )  
workshop 
factory 
the company progres s e s  
the  Pub l,ic Serv ice 
Department of Agricu l, ture, Stock and 
Fis herie s 
A dminis trator 
News and Information 
Departme n t  of Lands,  Surveys  and 
Mines  
Pos ts and Te l,egraphs 
Hea L th 
L ook after Roads and Bridg e s  
Treasury 
a representative  or branch of the 
departments  
House  of A s semb l,y 
they  carry out  the  work  of the 
Governmen t  
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See Wa n t o k , N a m b a  2 8 ,  T r i n d e  S e p t e m b a  1 5 , 1 9 7 1 , p e s  8 - 1 1  for 
related reading . 
C L A S S ROOM  E X E R C I S E S  
1 .  Finish off the fol lowing sentences in the way indicated :  
i .  S t r e t  l on g  t a i m  s a n  i k a m a p  (we ( 2 ) go and Look  for mus hrooms ) .  
ii . ( When i t ' s  rai ning) m i  wa n p e l a  i wok . 
iii . ( Wh enever you ( 3 )  vomi t )  y u t r i pe l a  g o  l o n g  h a u s  s i k . 
i v .  (As  soon as the  y oung woman s i ts down L e t  u s ( 2) grab her . ) 
v .  0 1 g e t a  t a i m  m i  l e s  ( the teacher gets  angry with  me ) .  
2 .  R a i t i m  n em b i l o n g  0 1  d i s p e l a  s a m t i n g :  
forb idde n p Lace 
Left hand 
rip e banana 
my reaL father 
dumb pers on (f) 
v a L Ley 
mud 
a U e  
m y  s e cret 
emp ty tin  
broken watch 
one Long poi sonous snake 
3.  Teacher gives out several p icture cards and asks a student who has 
one to des cribe what is on his to  the rest of t he c lass  who draw what 
i s  desc ribed . Di scus s result s .  
4 .  What i s  the difference between 0 1  
p i n i s 7 Discuss . 
ka i ka i  p i n i s  and 0 1  k a i k a i  
5 .  Make Pidgin s entenc e s  with the following sets  of words : 
i .  k i r a p , s am t i n g ,  s a v e  
ii . i s t a p , b i l o n g e n , k u k i m k u n a i 
iii . s u b i m ,  k l o s t u  
iv . I u s ,  b a i 
v .  l i k l i k  r o t , p a s i m ,  e m  i b i h a i n i m y u  
vi . g e n , pa i n i m  p i n i s  
vii .  b i l o n g , p l a n i m me r i ,  t a i m  
viii . ma l oma l 0 ,  i n a p ,  i n a p  
ix . g e n , b i l o n g  w a n em , g i v i m  
x .  p i n i s ,  s t r e t  l o n g  t a i m ,  h a u s  
6 .  Lang uag e Gam e .  What were you doing while I was away ? One student 
goes out of t he room and the remainder decide on some action ( taken 
from vocabulary learned so far ) . When student returns he attempts to  
find out what that action was by asking quest ions . C l a s s  assists  by 
miming t he ac t ion . 
7 .  Give the opposit e  o f : k o l , s t r o n g , w e t ,  d ot i ,  h e v i , m a l oma l 0 ,  and 
il lus trate their use in sentenc e s . 
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C O N V E RSAT I ON 
L o n g  K i s i m W i n  
B i h a i n  l o n g  t a i m  t u pe l a  w a nwok  i 
p i n i s i m wok  t u p e l a  i g o  b e k  l o n g  
h a u s  b i l on g  b r a t a  b i l on g  D o g a r e . 
Wanipe : Y u t u p e l a  k i s i m  b i k p e l a  
p e  p i n i s 7  
Dogare : N o g a t , 1 i k l  i k  moa  y e t  
t a s o l . 0 1  m a s t a  i n o  
s a v e g i v i m  b i k p e i a  p e  
l o n g  y um i 0 1  k a n a k a . 
0 1 s e m  n a  Do g a r e  i k i r a p  p u l i m  
b u a i  l o n g  b r a t a  b i l o n g e n . 
Dogare : 0 b r a t a  m i  s t a p  i d a i 
l o n g  b u a i . I g a t  l i k l i k 
i s t a p  l on g  b i  l u m b i  l o n g  
y u 7  
Wanip e : 0 s o r i , i n o  g a t , 
p i n i s  o l g e t a . 
Dogare : A t i n g M A L O L O  
s am p e l a 7  
g a t  
Wanipe : M A L O L O  i g a t  0 i n o  g a t , 
m i  n o  s a v e . Y u  g o  a s k i m  
e m .  
O r a i t  n a  Do g a r e  
i k a m  b e k  g e n . 
Dogare : M A L O L O  
g a t . "  
g o  a s k i m  e m  n a  
t o k , "M i  n o  
Sab ilob o :  M a s k  i ,  p r e n . S a p o s  y u  
w e t  i n a p  l on g  t um o r a  
( o r a i t ) y u  k e n  i k i s i m 
s am p e l a  l o n g  b u n g .  
After the two workers had 
finished their job they went  
back to Dogare ' s  brothe r ' s  house . 
Did you  two ge t paid we L L ?  
No, o n Ly a p i t tance . Europ eans 
don ' t  usua L Ly pay us  natives 
we L L  
And s o  Dogare b egan to beg  his  
brother  for b e t e L-nu t .  
O h  brothe'r, I 'm dy i ng for s ome 
b e t e L - nut . Is t here any in 
your b i l u m ?  
O h  s orry , there ' s  none,  i t ' s  
comp L e te Ly finished .  
Perhaps MALOLO has some ? 
I don ' t  know, she  cou Ld have . 
You go and ask  her .  
So  Dogare went and  asked her 
and came back  agai n .  
MA LOLO s aid s h e  hasn ' t  g o t  
any . 
Nevermind friend.  If you  
wai t unti L tomorrow y o u  wi L L  
g e t  B orne a t  the  marke t .  
[ cont inued overleaf ] 
[ footnot e s  overleaf] 
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Dogare : T r u , t a s o l  m i  t i n g m i  
d a i p a s t a i m .  
O l s em n a  t r i p e l a  i s i n d a u n  t o k t ok 
i s t a p . 
That ' s  true b u t  I think I ' l l 
die firs t .  
A n d  s o  the three s a t  down and 
talked .  
[ M u s i k2 ] 
U S E F U L  E X P RE S S I ON S  
Y u  i n a p  l o n g  ka i k a i ?  
H i  i n a p . 
H i  w i n i m k a i ka i .  
Ka i k a i  w i n i m m i . 
Y u  l a i k i m s a mp e l a mo a ?  
N o g a t ,  em  i n a p .  
T a s o l  m i  i n d a i l o n g  wa r a . 
{ T a s o l  n e k  b i l o n g  m i  i s i n g a u t  
l on g  w a r a . 
V O C A B U L A RY E X P A N S I O N E X E RC I S E S  
Ex e.ltc.'<'� e. 1 :  S.<.mp.te. Su.b�.t'<'.tu..t'<'on 
Have you  had e nough to e a t ?  
Ye s .  
I ate the l o t !  
{I have h a d  more t han enough . I can ' t  eat a l l  I hav e .  
Wou Zd y o u  l i ke s ome more ? 
No. that ' s  sufficie nt . 
But I ' m  thirsty . 
Frame : S a pos  y u  w e t  i n a p  l o n g  t um o r a , o r a i t  y u  k e n  
s a m p e l a  l o n g  b u n g .  
k i s  i m 
t u l a i t  (dawn )  
a p i n u n  (afternoon - - 3 t o  5p . m . ) 
b e l o b e k  ( 1  t o  2p . m . ) 
t u p e l a  d e  ( two  day s )  
t umo r a  
E x e.ltc.'<'� e. 2 :  S.<.mp.te. Su.b�.t'<'.tu..t'<'o n 
Frame : g a t  l i k l i k  b u a i i s t a p  l on g  b i l um b i l on g  y u ?  
ka m b a n  ( lime ) 
l i p d a ka ( leaf of b e t e  l p epper) 
1 Bet e l  nut c h ew i ng is an import ant s oc ial p a s t i me i n  mo s t  lowland 
areas of New Gui nea . The c entral i ng r e d i e nt in t h i s  i s  b ua i ,  the nut 
k e r n e l  of b i l i na t ,  the  ar e c a  nut . Thi s i s  c h ewed  w i t h  k a mb a n  lime 
( u sually c ar r i e d  in  a gourd c al l e d  s k i n ka m b a n  or s e l k a mb a n ) and t he 
l e ave s or flowe r s  or par t s  o f  t h e  s t em or r oot o f  t h e  pepper v i n e , 
d a ka , produc i ng a brilli ant r e d  pulp i n  t h e  mouth wh i c h  eve ntually 
l e ads to s er i ous di s c olorat i o n  of  the  t e eth . 
2 The t rad i t i on a l  mus i c  heard t hroughout t h i s  unit  i s  a dan c e  s on g  sung 
by t he people  i n land from A i t ape . The nasal s t yl e  o f  s i ng i ng is  r e ­
garded a s  t he t r u e  vo i c e  i n  t he area . Thi s mu s i c  c ome s from She r i dan  
( l9 5 8 : s i de l ,  track  4 ,  item  f l .  
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I g a t  l i k l i k  l i p d a k a i s t a p  l o n g  b i l u m b i l o n g  y u ?  
b r u s  ( le af tobacco) 
s t i k  t a b a k  
s i g a r e t  
b u a i 
( s tick  tobacco) 
( cigare t te s )  
E x e4ci� e 3 :  Simple Sub� titutio n  
Frame : 0 1  ma s t a n o  s a v e g i v i m b i k p e l a  pe l on g  y u m i 0 1  k a n a k a . 
t e n k y u  (give  t hanks t o )  
b i l i p (b e li eve ( in ) ) 
b i k ma u s  (ye l l  a t; shout  a t )  
g i v i m  g u d e  (gre e t )  
a n t a p i m  p r a i s  ( increase t h e  price ) 
g i v i m  g u t p e l a  ka i ka i  (give  good food) 
g i v i m  b i k p e l a  p e  
Exe4ci� e 4 :  Simpl e Sub�titutio n 
Frame : A t i n g HA l O l O  i � s a m p e l a ?  
l a i k i m  
s od a i m  
y u s i m  
w o k  l on g  pa i n i m  
w a r i  l o n g  
b e l  g u t  l o n g  
a g e n s  l o n g  
h a t  l on g  wok i m  
g a t  
Frame : N o g a t ,  e m  i l i k l i k  m o a  ye t t a s o 1 . 
b i k p e l a  
ma l oma l 0  
s t r o n g p e l a  
a n t a p  
l i k l i k  
I
N o t e  that l a i k i m t o  like  a c t s  l i k e  any other  
by - i m ,  and  i s  d i f fe rent i n  us e from  l a i k  i + 
thing .  
( li k e )  
(repair) 
(use ) 
( to b e  busy looking for) 
( b e  worried abou t )  
(p leased abo u t )  
( agai ns t )  
( to b e  k e e n  on making ) 
(big)  
( soft) 
(s tubb orn) 
(high)  
t rans i t ive  verb marke d  
Verb to want t o  d o  s ome-
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1 0 . 1 K EN 1 + VERB : Definite Futurel 
Verb s preceded by k e n  i indicat e  actions that ' are definite ly going 
t o  be  performed . The s e  are t o  be  contrast ed with verb s pre ceded by 
b a i  which also ind icate act ions t hat are going t o  be performed t hough 
the speaker is l e s s  definit e about t he t ime at which t hey are to be  
performed . See Section 4 . 1  ab ove . 
Example : 
Y u  k e n  k i s i m  s am p e 1 a  l on g  b u n g . You wi L L  (defini te Ly ) g e t  s ome a t  
the  mark e t .  
B a i y u  k i s i m  s a m p e 1 a  l on g  b u n g . You wi L t  g e t  s ome a t  the  mark e t  
( b u t  i t  may n o t  b e  t h e  fir s t  time 
you go) . 
K e n  i + Verb is also to be dist inguished from k e n  V ( permis sion to do 
s omething ) pre sent ed in Se ct ion 7 . 1  above . 
P r a c t i c e  D r i l l s  
E x ��e�� � 1 :  Simpl� Sub����u��o n 
Frame : D i s p e 1 a  p i k i n i n i  l on g  h a p  i k e n  i s i nd a u n . 
( w o k , wa swa s , s a n a p , k i I i  m i d a  i m u mo t ,  5 i n d a u n ) 
Frame : N a u  m i p e 1 a  i k e n  i k u k i m  k u n a i .  
s m o k  
k a n d e r e  b i 1 0n g e n  
w i n i m m a m b u  
em t u p e 1 a  
k u k i m  k u n a i 
m i p e 1 a  
Ex��e�� � 3 :  Change the following sentenc e s  indicat ing indefinite 
future action marked by b a i to one s  indicat ing definite 
future action marked by ke n i .  Ready? 
1 
1 .  Ka n d e r e  b i 1 0n g  e m t r i p e 1 a  b a i t ok i m  y u .  
Ka n d e r e  b i 1 0 n g  e m t r i p e 1 a  i k e n  i t o k i m  y u . 
2 .  H a um a s  m a n  b a  i i k a m ?  
H a u ma s  m a n  i k e n  i k a m ?  
3 .  B a i m a s t a  i p u t i m  0 1  h a nw a s l o n g  b o k i s  a i n .  
M a s t a  i k e n  i p u t i m  0 1  h a nw a s l on g  b o k i s a i n .  
Some s peakers  do not  u s e  t h i s form . 
( pause ) 
( paus e )  
( paus e )  
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4 .  P i k i n i n i  b i  l o n g  d i s p e l a  m e r i  b a i i d a i . ( paus e ) 
P i k i n i n i  b i l on g  d i s p e l a  me r i  i k e n  i d a i .  
5 .  P l a n t i  ka k a r u k  b a i i k a m  k a i k a i  r a i s  b i l o n g  y u m i . ( paus e ) 
P l a n t i  k a k a r u k  i k e n  i k a m  k a i ka i  r a i s  b i l on g  y u m i . 
E v a l u a t i o n  E x e r c i s e s  
Exe�ci� e 1 :  Listen carefully to the following sentence s  in which 
e ither ke n permis s i on or k e n  i defini te fu ture will 
occur ,  and then say what they me an in Engl i sh . 
1 .  Tu p e l a  t a s o l  i k e n  i s u t i m  p i k  wa n t a i m  m i . 
On ly two ( of them) wi l Z  (definite ly ) s h o o t  pigs (or 
the pig) with  me . 
2 .  0 1  i k e n  s l e k i m  r o p . 
They can ( have permission t o )  s lacken the rope . 
3 .  Y u  k e n  i k a r i m  d i s p e l a  bok i s  g o  l o n g  p I e s b a l u s 7  
( paus e ) 
( paus e ) 
Wi l l  you (defin i te ly )  carry this b ox to the  airfie ld? 
4 .  H u s a t  i k e n  l u ka u t i m  d i s p e l a l i k l i k  p i k i n i n i 7  ( paus e )  
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Wh o c a n  ( or h a s  permi s s i on t o )  l o o k  after this  sma l l  c h i l d ?  
5 .  D i s p e l a  l a p u n  me r i  h i a  em i n o  k e n  i a i n i m k l o s . 
This o ld woman wi l l  (defi n i te ly ) not  iron t h e  c lo thes . 
E xe�ci� e 2 :  Repeat t he fo llowing sentenc e s  and then say what they 
mean in Engl i sh . 
1 .  B i l on g  w a n em 0 1  i k e n  i t a mb u i m  r o t 7  
Why wi l l  they  (definite ly )  make the  road or path  a 
proh ibited are a ?  
2 .  B a i y u i n a p p i n  i 5 i m d i s  p e l  a w o  k 7 
Wi l l  y ou b e  ab le  to fi nish  this job/work ? 
( paus e )  
( paus e ) 
3 .  D i s p e l a  m a n k i h i a  i g a t  f a i v s e n ,  em i k e n  b a i rn  l o l i wa r a 
o n og a t 7  ( pause ) 
Can this  b oy who has five cents  b uy softdrink or n o t ?  
4 .  L o n g  wa n em t a i m  b a i 0 1  i k a m 7  
Wh en wi l l  they come ? 
5 .  Y u  n o  k e n  s a k i m  t o k  b i l on g  0 1 . 
You mus t not  di sob ey them (lit . what  they say ) . 
1 0 . 2  1 GAT : There is/there are 
( paus e )  
( pause ) 
There are many sentences in Pidgin which have no s ubj e c t s  and 
which begin with the predicat ive marker i .  For example : 
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g a t  p l a n t i  ma n l o n g  N i u  G i n i .  There are p le nty of men in New 
Guinea ! 
n o  g a t  r a i s  l on g  h e ve n .  Th ere ' s  no riae in heaven . 
t u d a k  p i n i s .  It ' s  a lready dark .  
ke n .  It ' s  possi b l e .  
n o  k e n  t r u .  It ' s  not  possi b Ze or You aan ' t  
s ay tha t .  
n o  l o n g t a i m .  Soon (lit . It ' s  not a Zong time ) . 
However , most of t hese  are more or le s s  limited t o  a small range o f  
s ituati ons ( e . g . , as answers t o  quest ions o r  c omme nt s  on event s ) ,  
e xcept ing i g a t  which has the freedom of its  Engl i sh equivalents 
there is, th ere are . For examp le : 
I g a t  w a n p e l a  d r a i p e l a me r i  
s t a p  l o n g  s t u a .  
There is a huge woman in the  
s tore . 
I n o  g a t  p l a n t i  k i a u  b i l on g  m i .  
B a i i ( n o )  g a t  n u p e l a  wa r a  l on g  
d i s p e l a  h u 1 . 
Th ere are not many eggs for me . 
There wi Z Z  (not)  b e  fresh  water 
in this  ho Ze . 
P r a c t i c e  D r i l l s  
Exe�ci4 e 1 :  S�mple SUb4 �i�u�i o n  
Frame : g a t  wa n pe l a  ga r a m u t i s t a p  a r e r e l on g  h a u s  k i a p .  
( r o p , k a n u , k u n d u , we l p i k ,  g a r a m u t )  
Frame : n o  g a t  t u p e l a  s i o t  b i l ong yu . 
( b i l o n g  m i , b i l on g e n , b i l on g  0 1 , b i l o n g  y u p e l a ,  b i l o n g  y u )  
E xe�ci4 e 3 :  Change the fol lowing sent enc e s  into que st ions using 
o n og a t 7  
1 .  L o n g  F r a i d e  b a  i g a t  s a m p e l a  n u p e l a  ka u ka u  l on g  b u n g . ( pause ) 
L o n g  F r a i d e b a i i g a t  s a mp e l a  n u p e l a  k a u ka u  l o n g  b u n g  
o n og a t 7  
2 .  B i p o l o n g  t a i m  k i a p i k a m a p l on g  G o ro k a  i g a t  k a n a ka 
t a s o l  i s t a p  l on g e n . ( paus e )  
3 .  I 
B i p o l o n g  t a i m  k i a p i k a m a p  l on g  G o r o k a  g a t  k a n a k a  
t a s o l  i s t a p  l on g e n  0 n og a t ?  
1 g a t  b l a k b o k i s  l o n g  p i e s b i l on g  y u . 
I g a t  b l a k b ok i s  l o n g  p i e s b i l on g  y u  0 n og a t ?  
( pause )  
l AS  i t  st ands t h i s  s e nte n c e  means Does the speaie s of anima Z aa Z Zed  
F Zy ing Fox oaaur in y our area ? I f  i s t a p  i s  added  a f t e r  b l a k b o k i s  
t h e  s e n t e n c e  would me an Do fZying foxe s make their homes in y our 
area or Are there fZy ing foxe s Ziv ing in y our are a ?  
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4 .  T a i m  y u  b i n  i go  l o n g  Wew a k  i g a t  b u l ma ka u  l on ge n .  ( pause ) 
T a i m  y u  b i n  i g o  l o n g  Wewa k i g a t  b u l ma ka u  l o n g e n  0 n og a t 7  
5 .  g a t  ma s i s  i s t a p  l o n g  h a u s k u k .  ( pause ) 
I g a t  m a s i s  i s t a p  l o n g  h a u s k u k  0 n o g a t 7  
6 .  g a t  k a i ka i  b i l o n g  m i . ( paus e ) 
I g a t  k a i k a i  b i l on g  m i  0 n o g a t 7  
E v a l u a t i o n E x e rc i s e 
How would you s ay t he fol lowing t hings in P idgin? 
1 .  There is  a fow l eating y our rice . ( paus e ) 
I g a t  w a n p e l a  k a ka r u k  i k a i k a i  r a i s  b i l on g  y u . 
2 .  There are no le tters for y o u .  ( pause ) 
I n o  g a t  p a s  b i l on g  y u . 
3 .  Are there five patro l b oxes in the  s tore or wha t ?  ( pau s e ) 
I g a t  f a i v p e l a  b o k i s  a i n  ( i  s t a p ) l on g  s t u a  0 w a n em 7  
4 .  Are there ( such anima ls a s )  wi ld pigs  a t  y our p lace ?  ( pause ) 
I g a t  w e l p i k  l on g  p I e s b i l on g  y u 7  
5 .  There i s  an o ld woman s tanding on t h e  side track .  ( paus e ) 
I g a t  w a n p e l a  l a p u n  me r i  i s a n a p  l o n g  h a n  r o t  ( i  s t a p ) . 
6 .  There aren ' t  any potatoes  in the  ki tchen . ( pau s e ) 
I n o  g a t  p o t e t o  ( i  s t a p ) l on g  h a u s k u k . 
1 0 . 3 I NA P  L ONG : unti l ,  up to,  as far as 
I n a p  l on g  in Pidgin expre s s e s  the idea o f  unti l,  up to,  as far as 
in Engl i sh . Often , as in English , this form i s  used in assoc iat ion 
with repeated verb s t o  indic at e  act ions that are repeated or kept on 
unt il s omething else happens . 
Examp l e s : 
Y u  h o I  i m  em i n a p  l on g  t a i m  k i a p  
i k a m .  
M i  we t ,  we t ,  we t i n a p  l o n g  t a i m  
a i b i l o n g  m i  i h e v  i . 
M i we t ,  we t ,  we t i n a p  l on g  Ma n d e .  
0 1  i b i n  h a  t l o n g  wo k i n a p  l on g  
t a i m  0 1  s a v e  ( 0  I ) wok 
n a t i n g .  
S a m p e l a  i a n t a p i m  p r a i s  i n a p  
l o n g  t ud o l a .  
R o t  i g o n d a u n  i n a p  l o n g  n a m b i s .  
Hold  him unti l the Government 
officer come s . 
I wai ted  and wai te d and wai t e d  
unti l I got  s le epy . 
I kept wai ting unti l Monda y . 
They were keen on working unti l 
they found out  they were working 
in vai n .  
Some increased the  price to two 
do l lars . 
The road goes  (down)  as  far as  
the b each . 
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D i s p e l a  wok  e m  i n a p  l o n g  t r i pe l a  This  is  three  days ' work . 
d e . 
M i  s i k  i n a p  l o n g  t r i p e l a  d e .  I was sick fop three day s . 
P r a c t i c e  D r i l l s  
Exe�ci� e 1 :  S imple Sub�titutio n  
Frame : Ma s k i  k a m b e k  g e n  i n a p  l o n g  T r i n d e .  
( S a r e r e ,  m u n  D g a s , d e  n a mb a  t e n  b i l o n g  m u n  J u l a i , 
h a p  p a s  t r i  s a m t i n g ,  T r i n d e )  
Frame : M i  wok  l o ng pa i n i m  n a i p  i n a p  l o n g  t a i m  =o�l��k�i�r�a�p�i�m�w�o�k. 
M i  wok l on g  r a i t i m  p a s  
0 1  m u m u i m  k a i ka i . 
M i  wok  l o n g  p i l a i  k i k b a l 
0 1  b i l a s i m h a u s  k i a p .  
M i  wo k l on g  p a i n i m  n a i p  
0 1  k i r a p i m  w o k . 
E v a l u a t i o n E x e r c i s e s  
Exe� ci� e 1 :  Repeat the following sentenc e s  i n  Pidgin and say what 
they mean in Engli sh . 
1 .  G r a u n  i g u r i a  i n a p  l on g  a p i n u n  t r u .  
The ground (or earth)  shook unti L Late afternoon . 
2 .  D i s p e l a  r o t  i n o  g o  i n a p  l on g  wa r a  M a k h a m . 
This road doe s n ' t  go as far as the Markham Rive r .  
3 .  M i  s i n d a u n  s a p i m  k a n u ;  s a p i m ,  s a p i m ,  s a p i m  i n a p  l o n g  
t a i m  m i  p i n i s i m e m .  
( paus e )  
( pause ) 
( paus e ) 
{ I  sat carving and carving the canoe unti L I finis h e d  i t .  
I kep t o n  carving the canoe unti L I finished i t .  
4 .  Y u p e l a  b i h a i n i m  p a s i n  b i l o n g  m i p e l a  i n a p  l o n g  t a i m  
y u p e l a  i s a v e  em . ( pause ) 
You (p L . ) imitate us (exc L . ) unti L you know how to do 
what  we  are doing . 
5 .  0 1  P a p u a  N i u  G i n i  i b i n  h e p i i n a p  l o n g  t a i m  0 1  Y u r o p e n  
k a ma p .  ( paus e ) 
Papuans and New Guineans were happy un ti L Europeans 
arrived.  
6 .  M i p e l a  i a g e n s l on g  wok  b u s  i n a p  l o n g  t a i m  yu  a n t a p i m  
p e  b i l o n g  m i p e l a .  ( paus e ) 
We (exc L . ) are agains t going ( 0 1'  we refuse to  go)  o n  
pa tro L unti L y o u  have increased our wages .  
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7 .  0 1  i b i n  s i k  i n a p  l o n g  s i k s p e l a  m u n . ( paus e ) 
They have b e en s ick for six  months . 
E x e4ei� e 2 :  How would you s ay t he following things in P idgin? 
1 .  I wai ted and wai ted and wai ted unti � I fe � �  as � e ep .  ( pause ) 
M i  we t ,  we t ,  we t i n a p  l on g  t a i m  a i  b i l o n g  m i  i s l i p  p i n i s .  
2 .  They wi � �  b e  keen on working unti � they fi nd out  t hey 
are working in vai n .  ( paus e ) 
B a i 0 1  i h a t  l o n g  w o k  i n a p  l on g  t a i m  0 1  s a v e  w o k  n a t i n g .  
3 .  Chase the pig away as  far as the garden fe nce . 
Y u  r a n i m  p i k  i g o  i n a p  l o n g  b a n i s  b i  l o n g  g a d e n . 
4 .  Up unti � what time sha � �  I s tand up ? 
B a i m i  s a n a p  i n a p  l o n g  w a n em t a i m ? 
5 .  Ye s terday a wi �d pig came into the vi � �age as far a 
this house pos t .  
A s d e  wa n p e l a  we l p i k  i k a m  i n s a i t  l o n g  p I e s i n a p  l o n g  
d i s p e l a  p o s  b i l o n g  h a u s . 
6 .  A � �  the parents hab i tua � �y wa �k  for two days to bring 
( pause ) 
( paus e )  
( pause ) 
food to their chi �dre n .  ( paus e ) 
O l g e t a  p a p a ma ma i s a ve w o k a b a u t  i n a p  l o n g  t u p e l a  d e  
b i l o n g  b r i n g i m  k a i k a i  i k a m  l o n g  p i k i n i n i  b i l o n g  0 1 . 
1 0 . 4  I NTENS I F I CATI ON O F  AOJ E C T I V ES 
In P idgin t he re lat ive s i z e s  and qua l i t i e s  of things can b e  int ens i ­
f i e d  by adding 1 i k l  i k  � i t t �e , moa more , m o a  y e t  s ti � L  more , t um a s  very 
much , t r u rea � �y or o l g e t a  comp �ete �y after t he adj e c t ive of one ' s  
choice . l Except for l i k l  i k  t he order between these  depends on one ' s  
preferenc e or emphasis . For examp le , t r u may be used for very whereas 
in t he following li sting moa has been s o  use d .  
Example s : 
M i  l u k i m  w a n pe l a  m o r a n  l o n g p e l a .  I saw a py thon wh ich was � ong . 
M i l u k i m  w a n p e l a  mo r a n  l o n g p e l a  I saw a python which was fai r �y 
1 i k 1 i k .  �ong/moderate �y �ong . 
M i  l u k i m  w a n p e l a  m o r a n  l on g p e l a  I saw a python wh ich was very 
moa . �ong . 
M i  1 u k  i m wa n p e l a  mo r a n  l o n g p e l a  I saw a py t hon which  was very, 
moa y e t .  very �ong . 
M i  l u k i m  w a n p e l a  m o r a n  l o n g p e l a  I saw a py thon which was 
t u ma s . extreme Ly � ong . 
M i  1 u k  i m w a n p e l a  mo r a n  l o n g p e l a  I saw a python which  was  rea � �y  
t r u .  �ong . 
l Oth e r  me t hods  are t o  doub le the  adj e c t i ve e . g . , b l a kp e l a b l a k p e l a  
k l a u t  ( aJ very b �ack c �oud , or g u t p e l a  g u t p e l a me r i  ( a J  very g ood 
w oman , or alt ernat i v e ly to lengthen  the  vowel of the adj e c t ive in­
volved , e . g . , 1 0 : : : n g p e l a  m o r a n  very very �ong python . 
---- ------------------------------------------------------------------------
172 U N  I T  1 0  
M i  l u k i m  w a n p e l a  m o r a n  
o l g e t a .  
l on g p e l a  I saw a python which was 
unb e Lievab Ly Long . 
Some of these have already been introduced casually into t he le s sons 
s o  far ( e . g .  t u ma s , t r u ) and so should not pre s ent muc h  difficulty 
t hough they have not been spec ifically drilled . Note , however , that 
when adj e c t ive s are intensified in this way they must ( except for one 
or two common case s ) l come after the noun ( if t hey are not already 
there ) in relat ive clause s as indicated oy the predicat ive marker i .  
Compare , for example , t he following pairs of acceptab le and non­
acceptable  sentence s :  
Adjec.tiv e ol1.ty 
1 .  M i  l u k i m  w a n p e l a  l o n g p e l a  
mo r a n . 
I saw a Long py thon . 
2 . M a s k i  w o k a b a u t  l o n g  p I e s 
t a mb u .  
Don ' t  waLk  about in a sacred 
p Lace . 
3 .  D i s p e l a  b i k p e l a  h a u s .  
Th is i s  a big hous e .  
Adjec.tiv e + I i k l  i k  
( M i  l u k i m  wa n pe l a  m o r a n  i l on g p e l a  
( I i k I i k .  
( *M i l u k i m  wa n p e l a  l o n g pe l a  l i k l i k
2 
( m o r a n  I saw a fair Ly L ong python.  
Ma s k i  woka b a u t  l o n g  p I e s i t a m b u  
I i  k I i  k .  
* Ma s k i  w o k a b a u t  l o n g  p I e s t a m b u  
I i  k I i  k .  
Don ' t  wa Lk  about in a fai r Ly 
sacred p Lace .  
D i s p e l a  
* D i s p e l a  
* D i s pe l a  
Thi s  i s  a 
h a u s  i b i kp e l a  I i k l i k . 
h a u s i b i kp e l a  l i k l i k . 
b i k p e l a  l i k l i k  h a u s . 
fai r Ly big hous e .  
Before you start the fol lowing exerc ises  revise Sect ions 6 . 3  and 9 . 4  
ab ove . 
P r a c t i c e  D r i l l s 
E xe�ci� e 1 :  Add in the P idgin words given as cues after the adj ec­
t ive s in the following sentenc e s . Ready ? 
1 .  D i s p e l a  ka i k a i  i g u t p e l a .  ( t r u ) ( paus e )  
D i s p e l a  k a i k a i  i g u t pe l a  t r u .  
2 .  T o k  b i  l on g e n i s t r e t . ( I i k I i  k ) ( paus e ) 
T o k  b i l on g e n  i s t r e t  I i  k I i  k .  
3 .  D i s p e l a  s t o n  l on g  h a p  i r a u n p e l a .  ( m o a ) ( pause )  
D i s p e l a  s t on  l on g  h a p  i r a u n pe l a  moa . 
4 .  O l g e t a  k I os  i 5 t a  p l on g  s a n  i d r a  i . ( I i k I i k ) ( paus e )  
O l g e t a  k l o s i s t a p  l o n g  s a n  i d r a i  I i  k I i  k .  
l The s e  are  tho s e  inten s i f i e d  b y  t r u ,  and i n  s ome areas  t um a s . For 
example , expr e s s i on s  l ik e  l o n g p e l a  mo r a n  t r u very L ong py thon or 
b i k p e l a  m a n  t r u a very big man are ac c e pt able  wh ere  l on g pe l a  t r u 
m o r a n  or b i k p E! l a  t r u ma n or l o n g p e l a  mo r a n  l i k l i k  or b i k pe l a  m a n  
l i k l i k  ar e not . 
2 Th i s  c ould mean , however , I saw a Long sma L L  snake ( that is , of some 
sma L L  varie ty of s nake ) . 
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5 .  0 1  d i s p e l a  me r i  i l a p u n , em  0 1  i s t a p  we ? ( t r u ) ( paus e )  
0 1  d i s p e l a  me r i  i l a p u n  t r u ,  e m  0 1  i s t a p  w e ?  
Exe�e�� e 2 :  In this exerc i s e  you will hear s ente nce s  in whi c h  adj ec­
t ive s precede nouns . You have to restate t he se sentenc e s  
adding i n  t r u .  To do this you will have t o  shift t he 
adj e c t ive plus t r u to a posit ion b eh ind the noun adding 
in the predicat ive marke r i a s  you go . For example , i f  
the in struc tor were t o  s a y  M i  l u k i m  wa n p e l a  l o n g pe l a  
mo r a n  your answer should be M i  l u k i m  w a n p e l a  mo r a n  i 
l on g p e l a  t r u .  Remember,  however , that s ome adj e ct ives 
wi ll lose - p e l a  in t he se posit ions . Ready? 
1.  Em  l a i k  i m a r i t i m  d i s p e l a  y a n g p e l a  me r i .  
E m  l a i k  i ma r i t i m d i s pe l a  me r i  i y a n g p e l a  t r u .  
2 .  H u s a t  s u t i m  d i s p e l a  b l a k p e l a  p i k ? 
H u s a t  i s u t i m  d i s p e l a  p i k  i b l a k p e l a  t r u ?  
3 .  M i  s i n d a u n  l on g  wa n p e l a  h a t p e l a  s t o n  n a  m i  k u k i m  a s  
b i l o n g  m i . 
M i  s i n d a u n  l on g  w a n p e l a  s t o n  i h a t  t r u n a  m i  k u k i m  
a s  b i l on g  m i . 
4 .  Y u  n o  s t r e t p e l a ma n ;  y u  m a n  b i  l on g  t o k  g i a m a n  t a s o l . 
( paus e )  
( paus e )  
( paus e )  
( paus e )  
Y u  n o  m a n  i s t r e t  t r u ;  y u  m a n  b i l o n g  t o k  g i a m a n  t a s o l . 
5 .  Y u  b r i n g i m i k a m  o l g e t a s t r o n g p e l a  d i w a i !  ( paus e )  
Y u  b r i n g i m  i k a m  o l g e t a  d i wa i s t r on g p e l a  t r u .  
Exe�e�� e 3 :  This exercise  i s  the same as t he last one except that 
the adj ect ive is already beh ind t he noun . All you have 
to do t herefore is to add t r u and t he predicat ive marker 
i .  Ready ? 
1 .  T u p e l a  w a r a  i b u n g  l o n g  wa n p e l a  p I e s k l i a .  ( paus e ) 
T u p e l a  w a r a  i b u n g  l o n g  w a n p e l a  p I e s i k l i a  t r u .  
2 .  Ka  b i 1 on 9 m i p a s  l o n g  g r a u n  ma l oma l o .  ( pause ) 
Ka b i l on g  m i  i p a s  l o n g  g r a u n  i m a l oma l o  t r u .  
3 .  Y u p e l a  i l a i k i m  b a n a n a  m a u  a n o g a t ?  ( paus e ) 
Y u p e l a  i l a i k i m  b a n a n a  i m a u  t r u 0 n o g a t ?  
4 .  T r i p e l a  m a n  i p u n d a u n  l on g  p I e s d a u n . ( pause ) 
T r i p e l a  m a n  i p u n d a u n  l o n g  p I e s i d a un t r u .  
5 .  S t i l m a n  i ka r a ma p i m  m a n i l o n g  w a n p e l a  s i o t b r u k .  ( paus e )  
S t i l ma n  i k a r a ma p i m  m a n i l on g  w a n pe l a  s i o t i b r u k  t r u .  
E v a l u a t i o n  E x e rc i s e 
How would you say t he fol lowing things in Pidgin? Use t r u for 
very in your an swers . Ready ? 
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1 .  I he ard some very bad languag e .  
H i  h a r i m s a mp e l a  t o k  i n og u t  t r u .  
2 .  A l l Europeans like v ery s oft food .  
O l g e t a  Y u r o p e n  i l a i k i m ka i k a i  i ma l oma l o  t r u .  
3 .  No natives live in very wet  p lace s .  
I n o  g a t  s a m p e l a  k a n a k a  i s t a p  l o n g  p I e s i w e t  t r u .  
4 .  I defini t e ly wi l l  iron y our v ery c lean trouse rs ! 
H i  k e n  i a i n i m  t r a u s i s  b i l o n g  y u  i k l i n  t r u .  
5 .  If you don ' t  like  this  very hot  food put i t  in the 
refrigerator.  
S a p o s  y u  n o  l a i k i m  d i s p e l a  k a i k a i i h a t  t r u ,  o r a i t  
p u t i m  em i n s a i t  l on g  b o k i s  a i s .  
6 .  There are s ome very high bui lding s in Sydney ! 
g a t  s a m p e l a  h a u s  l o n g  S i d n i  i a n t a p  t r u .  
( paus e )  
( paus e ) 
( paus e )  
( paus e )  
( pause )  
( paus e ) 
1 0 . 5  WHETHER C LAUSES 
There i s  no e quivalent word in P idgin for wh ether ( or if in c ertain 
sent enc e s ) in Engli sh . These ideas are expre s s ed in Pidgin by giving 
posit ive and negat ive s ides of t he idea in doubt b e fore (or afte� giv­
ing �r askin� for one ' s  �r someone else ' �  opinion or j udgement about 
t hem. That is , the equ ival ent of the whe ther clause in Engl ish usu­
ally c ome s first but may come last in Pidgin depending on whether 
one is  asking a que stion or on other factors which we shall not at­
tempt to de scribe here but will merely le ave to the student t o  get 
the ''fe e l'' for by studying the following examples  and working t hrough 
t he exerc i s e s  given b e low . In these  the student will not e , however , 
t hat the Pidgin approximat e s  c losely in c ont ent ( but not always in 
orde r )  the lit eral translation in English , which , in t he example s ,  is  
given in bracke t s . 
Examp le s :  
H A l O l O  i g a t  0 i n o  g a t ,  m i  n o  s a v e . 
(MA LOLO has some or has not got some, I don ' t  know . ) 
I don ' t  know whether MALOLO has got  s ome or no t .  
Y u  I u k i  m b a  I u s  i p u n d a un 0 i n o  p u n d a u n 7  
( You saw the p lane land or did not  land . ) 
Did you s e e  whe t her/if t he p lane landed?  
S a l u s i p u n d a u n  0 i n o  p u n d a u n , y u  l u k i m  e m  0 n og a t 7  
( The p lane landed or did not land, did y ou s e e  or no t ? )  
Did you se e whether the p lane landed, or n o t ?  or 
Did y ou or did you n o t  s e e  whe ther the p lane landed ?  
l u l u a i  i a s k i m  t u l t u l  i to k ,  " T u d e  k i a p  i k a m  0 i n o  k a m 7 " 
(Lu luai asked the tu ltul ,  "Is t he kiap coming today or not  
coming ? )  
The  lu luai asked the tultul  whether the kiap was  ooming 
that day . 
S a i em i k a m  0 i n o  k a m , m i  n o  s a ve . 
(He wi l l  oome or he wi l l  not  oome, I don ' t  know . ) 
I don ' t  know if he  wi l l  oome or no t .  
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P r a c t i c e  D r i l l s 
Frame : MA l O l O  i � 0 i n o  � , m i  n o  s a ve .  
( r e d i l o n g  p i l a i ,  t r a u t , a g e n s  l o n g  g a vma n , l u k i m  d r i ma n , 
a m a ma s , g a t )  
Exeltc.i-6 e 2 :  Pltoglte-6 -6 i v e  Sub-6 titutio n.  
Frame : 0 1  s m o k  0 0 1  n o  s mo k , Do g a r e  i n o  s a v e .  
" " " " " " " " W a n i p e n o  a s k i m  0 1 . 
0 1  r i t  i m "W a n t o k " 0 0 1  n o  r i t i m ,  " . .  I I  " " 
" " " " " " " " " e m  t u p e l a  
b a g a r a p i m  g a d e n  0 i n o  b a g a r a p i m  e m , " 
n o  l u k i m .  
We l p i k  
" " " " 
0 1  s m o k  0 0 1  n o  smok , 
E v a l u a t i o n E x e r c i s e s  
I I  I I  I I  " Dog a r e  
" 
I t  I I  " 
n o  s a v e . 
I I  I I  " 
E x eltc.i-6 e 1 :  Say what the following Pidgin sentenc e s  mean in English : 
1 .  Y u  k u k i m  k u n a i 0 y u  n o  k u k i m  k u n a i ,  ma s t a  i n o  t ok i m  
m i . ( paus e )  
The European did not te l l  me whether  you  were t o  
b urn the  gras s o r  n o t .  
2 .  D i s p e l a i m a r i t i m MA l O l O 0 d i s p e l a  h i a  i ma r i t i m  e m ,  
0 1  i n o  s a ve . 
They don ' t  know whether this  fe l low or this  fe l low 
here marri ed  MALOL O .  
3 .  Y u p e l a  g o  a s k i m  p a pa b i l o n g e n , y u  t o k , " B u a i 
o i n o  p i n i s ? " 
p i n  i s ,  
You (p l . ) go and ask  his  fa ther whe t he r/if the  
b e te l- nu t  is  fi nished.  
4 .  0 1  i s e ka n  0 0 1  n o  s e k a n , h u s a t i s a v e ?  
Who knows whe t he r they s hook hands ? 
( pause )  
( paus e ) 
( paus e )  
5 .  Y u  k a n d e r e  b i l on g  m i  0 y u  n o  k a n d e r e  b i l on g  m i , ma s k i . ( pause ) 
It do esn ' t  ma t ter whether you are my ma terna l una le  
or not .  
Exeltc.i-6 e 2 :  How would you say the following things in Pidgin using 
the structures you have j ust learned? l 
1 .  Do y o u  know if there is an o ld man in the  vi l lage ? ( paus e ) 
g a t  w a n p e l a  l a p u n  m a n  i s t a p  l on g  p I e s 0 i n o  g a t . 
lA11 o f  t h e s e  c ould b e  short ened by leaving out r e p et i t i ous  p a r t s  or  
by u s i ng 0 no  g a t  for the s e c ond  part o f  t h e  whether c laus e ,  a s , for 
example , in  s e n t en c e s  I and 2 .  
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2 .  They asked the teacher whether schoo Z was finished .  
0 1  i a s k i m  t i s a 0 1  i t o k , "T i s a ,  s k u l  i p i n i s  0 
3 .  We (exc Z . ) don ' t  know whether you  are nine or ten 
y ears o ld .  
( paus e ) 
n o  p i n i s 7 " 
( paus e )  
Y u  g a t  n a i n p e l a k r i s m a s 0 y u  g a t  t e n pe l a  k r i s ma s ,  m i p e l a  
i n o  s a v e . 
4 .  She di d not  hear wh ether  they were speaking Eng l i s h  
or Pidgin .  ( paus e ) 
0 1  t o k t o k  l o n g  t o k  I n g l i s  0 0 1  i t o k t o k  l o n g  t o k  P i s i n ,  
em i n o  h a r i m . 
5 .  I don ' t  know whet her my mother is  sick  or not . ( pause )  
M a m a  b i l o n g  m i  i s i k  0 i n o  s i k ,  m i  n o  s a v e . 
T E XT 
Listen to t he following story told by a middle-aged sp eaker from 
Nambolei  vil lage , East Sepik Di strict , and then se e how muc h  of it 
you c an transcribe and trans late . Here is t he st ory : 
M i  l a i k  t o k t o k  l o n g  s t o r i b i l o n g  p i k .  M i  l a i k  s t o r i  1 0n g - - m i  l a i k  
s t o r i  l o n g  p i k - - l o n g  we l p i k  b i l o n g  b u s . N a  t a i m  0 1  t u m b u n a  b i l on g  
m i p e l a  n a  0 1  p a p a  b i l o n g  m i p e l a  0 1  me k i m  p a s i n  b i l on g - - p a s i n  b i l on g  
y um i l o n g  t u mb u n a . O r a i t  0 1  k i s i m u m b e n , 0 1  i g o  l o n g  b u s . 0 1  
g o  p u t i m  l o n g  ma u s  b i l o n g  r o t , l on g  l e k b i l o ng p i k
l
- - l e k b i l on g  p i k .  
O r a i t ,  0 1  m a n  i l a i n  l on g  h a p , g o  r a u n i m  p i k .  P i n i s ,  o r a i t  0 1  i 
k r u n g u t i m  0 1  � 2 _ - 0 1  i k r u n g u t i m  we l t i k t i k 3 n o  wa n e m  k a i n  g r a s  
i n s a i t  l o n g  b u s . O r a i t  0 1  i r a u s i m  d i s p e l a  0 1  k r u n g u t i m  d i s pe l a  0 1  
g r a s  n a  0 1  we l t i k t i k 3 k a m  i k a m . 0 1  i k i r a p i m  p i k .  O r a i t  0 1  g o  
i g o  i g o  i g o  i g o  i g o  i g o  g o  g o  s a po s  p i k  i k i  r a p  em  i g o  
s t r e t  i g o  i g o  i g o  i o r a i t  em  i g o  s t r e t  l on g  u m b e n  i s t a p  1 0 n g e n . 
E m  i g o  s t r e t  l o n g  u m b e n  
u m b e n  em i h o l i m  n a u ,  e m  
s t a p  1 0 n g e n , o r a i t ,  ma n b i l o n g  w a s l o n g  
l a i k  t a i t i m .  O r a i t  p i k  s l i p  i s t a p  l o n g  
u m b e n . O r a i t ,  e m - - e m  i n o  i n d a i .  N o g a t ,  e m  i s t a p .  0 1  i h o l i m  
t a s o l , p i  k y e t  i r a u n  r a u n  i g o  i g o  i g o  i g o  g o  g o  g o  g o  o r a i  t 
umb e n  y e t  �
4 
d i s p e l a  p i k .  P u n d a u n . O r a i t .  0 1  m a n  h i a  a n  t a p  
l o n g  d i s p e l a  p i k  0 1  i p a s i m .  0 1  i p a s i m  d i s p e l a  p i k . O r a i t ,  em , 0 1  
i n o  s u t i m  n a  em , 0 1  i p a s i m  n a t i n g n a  k a r i m .  N a u  wa n p e l a ,  0 1  l u k i m  
u m b e n  i l a i k  k i s i m p i k  h i a ,  l a i k  h a ma r i m5 p u n d a u n  l on g  g r a u n . O r a i t ,  
em n a u , 0 1  i s u t i m  s p i a  a n t a p  l o ng s k i n
6 
b i l o n g  p i k .  O r a i t  em n a u  0 1  
i p a s i m . 0 1  i p a s i m  n a u , ka r i m  i k a m . B i l o n g  b a i 0 1  i k u k i m  n a  
k a i k a i .  0 1  i k u k i m  n a  ka i k a i  n a u . N a  s t o r i b i l o n g  e m  l i k l i k  t a s o l  
o l s e m .  M i  t o k s a v e  l on g  s t o r i b i l o n g  p i k .  
[ Playing time : 2 . 6  minut e s ]  
1 1 e k b i l o n g  p i k  t h e  p i g  t r a c k  ( i . e . t h e  t r ack made by the  pi g s ) 
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2 t i k t i k  = a k i nd of w i l d  s ugarc ane u s e d  for f e nc e s , arrow shaft s e t c . 
C f .  p i t p i t .  
3we l t i k t i k  = w i l d  wi ld sugarc ane . 
4 h a p i m  = t o  halv e - - p r e s umably u s e d here  t o  i n di c at e  that t h e  b as k e t  
r e s t r i c t e d  t h e  full movement of  the  p i g .  
5 h ama 'r i m  = t o  hamme r , b e l t  up , b a s h , hurt 
6 a n t a p  l o n g  s k i n = l i t . on  t op of  the  sk i n ,  but what t h i s  me ans  h e r e  
i s  unknown . 
ENGLISH TRANSLATION : 
I ' m going to te l l  a s tory ab o u t  pigs . I ' m going t o  t e l l  about- -I ' m  
going t o  te l l  about- - about  w i ld pigs . When our ances tors and our 
fa thers had the  cus tom of- - our cus tom (in the time of our ances tors 
( ? ) . They (used to)  get a ne t ( trap ) and go into the  bus h .  They 
(used  to) put it a t  the en trance to a pig track- -pig track .  Then 
t hey (w ou ld) make a line (of b e aters)  over there and chase the pig . 
Then the y (wou ld) bend over the wi ld s ugarcane - - they (wou ld) bend 
over the  wi ld s ugarcane or whatever kind of grass there was in the  
bus h .  Then they would p u l l out  this  (grass } - - they (wou ld) bend t h e s e  
gras s e s  and wi ld s ugarcane o v e r  a n d  make a track (up to where t h e  
speaker w a s  o r  imagined himse lf to b e ) . T h e n  they  (wou ld) r o u s e  t h e  
p i g .  T h e y  (wou ld) go a n d  keep go ing unti l suppo s e  the  pig g o t  u p  and 
went  s traight  and kep t going then it would go righ t i n to the n e t  and 
s tay there . When it went rig h t  into  the net and s tay ed  there the man 
who was there guarding the  trap (wou ld) ho ld it and tigh ten i t  and s o  
t h e  p i g  (wou ld) s tay ly ing down in i t .  It wasn ' t  dead; i t  w a s  a live . 
They ' d  ho ld i t  and the pig i ts e lf wou ld keep tw is ting and turning b u t  
the  n e t  would  re s tri c t  i t  a n d  i t  wou ld fa l l  over .  T h e n  the  m e n  w h o  
were t h e r e  s tandi ng over i t  would h o l d  i t .  They ' d  h o l d  the pig . They 
(wou ld) not shoot  it but they (wou ld) jus t truss it up and carry i t .  
Then one (wh i l e )  they  were looki ng a t  the n e t ,  would ( exp ress t h e )  
w i s h  o f  having t h i s  p i g  and o f  hi t ting i t  a n d  knocking i t  down on t h e  
ground. S o  that ' s  w h a t  they ' d  d o  (lit . a l l  ri ght ,  that ' s  t h e  thing/ 
that ' s  i t ) . They ' d  spear the pig and tie i t  up and bring i t  (back)  to  
cook and e a t  i t .  Th en they ' d  cook i t  and eat i t .  And that ' s  t he 
s tory of i t .  It ' s  o n ly s hort .  I ' ve exp lained about  pigs . 
Now to end this unit here is another Pidgin song in which a soldier 
from Moem Barracks lame nt s the death o f  his  father : 
M i  s t a p  l o n g  M o e m  b a r i k  
M i  k i s i m l e t a  l o n g  p I e s 
M i  s t a p  l o n g  Moem  b a r i k  
M i  k i s i m  l e t a  l o n g  p I e s [ cont inued overleaf ] 
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0 1  i t o k s a v e  l on g  m i  
P a p a  i d a i p i n  i s  
H i  s o r i n a  m i  k r a i 
H i  b r u k i m  u n i f o m  b i l o n g  m i  
0 1  t o k s a ve l o n g  m i  
P a pa i d a i  p i n i s  
H i  s o r i n a  m i  k r a i 
H i  b r u k i m  r a i f e l  b i l o n g  m i  
S U P P L E M E N T A R Y  V O CAB U L ARY  
rop  d a ka 
k a m b a n  
s k i n  k a m b a n  
s t i k  k a m b a n  
s o l  ( b i l o n g  k a i k a i ) 
b u a i  
h a n  b u a i 
p i k i n i n i  d a k a  
l i p d a k a  
s p e t  b i l o n g  b u a i 
m e m e  b i l o n g  b u a i 
b u a i i meme  p i n i s  
m i  meme i m  b u a i 
b i I i  n a  t 
( w e t p e l a )  s i t  b i l o n g  
p a i a  
s o  1 b i l o n g  k a n a k a  
1 i m b u m  
w a i 1 i m b um 
k a i k a i i m  
k a i k a i  b u a i / k r u n g u t i m  
b u a i  
d r i n g i m  s u g a  
m e k i m  a i  i r a u n  
d i l i m b u a i 
e m  i g a t  p a i t  
e m  i n o  me k i m  i n d a i 
m a n / e m  i n o  g a t  g i p  
k a m a p  r e t p e l a  o l s e m  
b l u t 
b e t e l  pepper vine 
lime 
lime gourd 
lime spa t u la 
s a l t  
b e te l-nut ( are ca nu t)  as chewab le materi a l  
(often ca l led b i a  b i l on g  k a n a ka )  
a branch/c lus ter o f  b e t e l-nuts  
fruit  of b e t e l  pepper 
leaf of b e t e l  pepper 
s p i t t l e  associated wi th chewing b e t e l- n u t  
(usual ly bright red) 
chewed up bete l - nut.  cud. s craps 
the b e t e l-nut  is chewed up 
I am chewing b e te l - nu t  
a b e t e l-nut  as an obje ct;  genera l word for 
diffe rent varieties  of sma l l  nuts from 
pa lms 
(wh i t e )  ashes  
native  salt  (made from ashes)  
areca p a lm 
b la ckpa lm 
to b i te (cf.  k a i ka i  to eat)  
to chew b e t e l-nut 
to chew s ugarcane 
to make one fee l  gi ddy or dizzy  
to portion out b e t e l-nut  
b i t ter.  s t rong 
non-pois onous [ Note the Pidgin word po i s e n  
sorcery. magi c ]  
to b e come r e d  l i k e  b lood 
p i l i m o l s em y u  l a i k  
s i k  
k r u  
k i l i m k r os i d a i 
o l s e m  w i s k i / b i a  
s t r o n g p e l a  k a i k a i  
0 1  i s p a k  l o n g  b u a i 
s u t i m  ( b i l i n a t  i k a m )  
m a s k i  t r omwe 
ho 1 i m p i p i a  
s a n g u ma  
b a u b a u  
b r u s  
t o b a ko 
s t i k  t a b a k  
m a s i s  
w i n  ma s i s  
s t o n  ma s i s  
s l e k i m  m a s i s  
m e k i m  d a i  
m a s i s  k o l  
p u l i m s mo k  
p a i a  
p a i aw u t  
s k i n  
m a s i s  
C L A S S ROOM  E X E R C I S E S  
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to fe e Z  as if you  are g e t ting s i ak 
brain 
to sub due dis aord 
Zike Whi sky/beer 
so Zid, powerfu Z food  
they ' r e  high on b e te Z-nut 
pass ( the  b e t e Z - nu t )  
don ' t  throw away the  s k i n  
ho Zd t he s araps 
s e are t ki Z Zer, or murderer [ s e e  Mihalic 
( l 9 7 1 : 169 ) J 
native pipe 
( Zeaf) tobaaao 
European tobaaao 
s tiak  tobaaao 
ma tch e s  
g a s  Ughter 
fUnt Ughter 
to Zight  a match 
to b Zow ou t/put  out  a match 
the matches are no good/w e t/won ' t  Zig h t  
to draw on a smoke 
fi re 
fi rewood 
1 .  Try the fol lowing two-way discussions : 
( a )  Pretend you are a smoker and that you smoke only Malboro 
filter t ips . Explain to s omeone why you do this and do not 
smoke some other brand or rol l your own from cut tobac c o ;  
( b )  Pret end your friend smoke s and try t o  persuade him to 
give it up ; 
( c )  Pretend you are a chewer of betel-nut . Try t o  persuade 
your non-chewer friend t o  t ake it up . 
2 .  Work up an advertisement in Pidgin for promot ing Papua New 
Guinea as a tourist attract ion . 
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3 .  D o  the cros sword puz z l e  i n  Wa n t o k  N a m b a  8 .  [ Answer in N a m b a  1 0 . J  
4 .  Puppet show . Use t o  revi se Unit s 1-10 . 
5 .  Lang uag e Game . Acros t ic s .  
Each letter in a word i s  used in turn a s  a start ing letter o f  a 
word in a s entence but not count ing t he predicat ive marker i ,  e . g . , 
given s t a p  to work with a pos s ib l e  answer is S i l a s i t o k , " A p i n u n  
P i t a .  I I  
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6 .  Pietu� e Tal R .  Supply b eginning o r  end t o  act ion depicted i n  a 
pic ture . 
7 .  Choo s e  t en P idgin sentences from the Unit j ust learned and give 
student s the English e quivalent s for re-translation . 
UN I T  11 
CON V E R S AT I ON 
l o n g  H a u s  S i k 
l o n g  w a n p e l a  d e  H A l O l O  i p i  1 i m  
s i k  o l s e m  e m  g a t  ma l a r i a  n a  
i g o  l o n g  h a u s  s i k .  
Doktaboi : W a n em s a m t i n g ?  
MALOLO : 0 m i  s i k  n og u t  t r u .  
A t i n g  k l os a p  m i  d a  i • 
Doktaboi : B i l on g  w a n  e m ?  
MALOLO : 0 h e t  b i l o n g  m i  p e n  
n a  s k i n  t u  g u r i a .  
Doktaboi : B e l b i l on g  y u  i n o  
p e n  a ?  
MALOLO : Y e s a , e m  n o  p e n . 
Doktaboi : 0 s o r i ,  d i s p e l a  s i k  
s a m t i n g n a t i n g .  S a pos  
yu  d a u n i m  d i s p e l a  
ma r a s i n  n a  0 1  d i s pe l a  
l i k l i k  k i a u  k i n i n ,  o r a i t  
a t i n g b a i  y u  k a m a p  
n u p e l a  g e n . 
MALOLO : T e n k y u .  T a s o l  m i  t i n g  
l o n g  s u t - b a i y u  g i v i m  
m i  w a n pe l a  0 n og a t ?  
Doktaboi : N o g a t .  H i  n o  s a ve 
p a s i n  b i l o n g  g i v i m s u t . 
MALOLO : O l om a n � Y u  d o k t a b o i ?  
Doktaboi : H i  d o k t a b o i t a s o l  m i  n o  
s k u l t um a s  l o n g  p a s i n  
One day MALOLO fe l t  s i ak as  i f  
s he h a d  ma laria so  she  went  t o  
t h e  hosp i ta l. .  
Wha t ' s  wrong ? 
Oh, I ' m very s i ak . I mus t 
s ure ly b e  ab out  to  die . 
Why ? 
We l l  my head ' s  aahing and I 'm 
s h iv ering . 
You haven ' t  go t a pain i n  the 
s tomaah  eh ? 
No, I haven ' t .  
Don ' t  b e  a larmed i t ' s  noth ing 
muah . If you  take th i s  medi aine 
and swa l low the se tab lets you ' l l  
probab ly b e  a l l  right  agai n .  
Thank y o u .  B u t  I was wondering 
about an injeat ion : are you 
g oing to  give me one or n o t ?  
N o .  I don ' t  know h o w  to give  
inje a ti ons . 
Gos h,  I thoug h t  you  were s uppos ed  
to be  a mediaa l order ly . 
I 'm a mediaal  orderly  a l l  righ t  
b u t  I didn ' t  praati se  t h e  way 
b i l o n g  g i v i m  s u t . O l s e m  to give  injeat ions very muah 
[ c ont inued overle af] 
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n a  m i  p r e t  l on g  g i v i m  s o  I ' m s cared of g iving t hem 
e m  k r a n k i . wrong ly . 
MALOLO : O r a i t .  M a s k i . M i  g o .  
Doktaboi : H o l i t �  H a r i m �  Y u  ma s 
l u ka u t i m  g u t  y u  y e t . 
S a p o s  s i k  i n o  s l e k  i n a p  
l on g  t umo r a  o r a i t  y u  m a s  
k a m  b e k  g e n  h a r i a p  
b i l on g  k i s i m  n a r a p e l a  
ma r a s i n .  S a v e ?  
MALOLO : M i  s a v e . 
0 1 s em n a  MA L O L O  i g o  b e k  g e n  l o n g  
h a u s  b i l o n g e n . 
U S E F U L  E X P R E S S I ON S  
Y u  b u n  n a t i n g ,  o l s e m  s t i k  m a s i s .  
Y u  p u s l a ma .  
Y u  s t i k  k o k on a s . 
Y u  p u k p u k  m a n . 
Y u  b i n a t a n g . 
Y u  s w i t b i s k e t  ( t r u ) . 
Y u  d ra i  b i s k e t  ( t r u ) . 
Ok . Forg e t  i t .  I ' m going . 
Ho ld i t !  L i s ten ! You mus t  look  
after yourse lf we l l .  If the si ck­
ness hasn ' t  eased b y  tomorrow y ou 
mus t come back again quickly to 
get  some other medicine . 
Understand? 
Ye s .  
And s o  MA LOLO went back home . 
You ' re very thin, jus t like a 
match s tick . 
You 're a s loppy person (lit . 
s ea - s lug) . 
You ' re very thin ( l it . a 
coconut s ti c k )  
You ' re a person with  gri le  ( i . e . , 
skin  i s  affected  by tinea ) . 
You ' re a naughty ch i ld ( l it . an 
inse c t )  . 
You 're a dar ling/a t tractive person . 
You ' re una t tractive/b eyond your 
prime . 
IThe t radit ional mus i c  heard on t h i s  tape i s  a s  follow s : 
( a )  up t o  the  end of  t h e  Conv e r s at i o n  mat e r i al : 
N awog a . A c anoeman s i ng s  a s  h e  pole s hi s c raft a c r o s s  t h e  
s hallow s andbanks on h i s  way t o  t h e  fi shing  gr ound s ; h e  i s  
a sk ing t he s p i r i t s  t o  en sur e h i m  a g o o d  c at c h . 
[ S he r i dan ( 19 5 8 : s i d e  2 ,  t ra c k  3 ,  i t em e ) ]  
( b ) e l s ewhe r e : 
A wa r a b u t .  A fal s e t t o  v o i c e  i s  u s e d  for t he s in g i n g  of  a 
spell . Any other  type  o f  voi c e  would le s s en  t h e  power of  
its  magi c .  
[ Sh e r idan ( 19 5 8 : s i d e  2 ,  track  4 ,  i t em e ) ]  
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V O CA B U L ARY  E X P AN S I ON E X E R C I S E S  
Frame : A t i n g k l o s a p  m i  d a i .  
p u l a p 
d r i n g wa r a  
k r o s  
(fu Z Z, sati sfied) 
(drink wa ter)  
( angry ) 
k a i ka i  p l a n t i  i n a p  l on g  m i  p u l a p  
(eat sUfficient)  
d a i 
Frame : He t b i  l o ng m i  i pe n n a  s k i n  t u  i g u r i a .  
B e l b i l o n g e n  i t a n t a n i m  
T i s b i  l o n g  0 1  i p e n  
( h e  i s  nauseated) 
( their  te e t h  are paining) 
1 u s  S k r u  b i l on g  l e k b i l on g  m i  
(I am Zame ) 
N e k  b i  l o n g  m i  d r a i  ( I  have a dry throat )  
H e t  b i l o n g  m i  p e n  
Frame : Y u  m a s  l u k a u t i m  g u t  y u  y e t . 
wa s i m  (wash )  
b i 1 a s  i m 
g l a s i m  
a m a ma s i m  
k a r a ma p i m  
l u k a u t i m  
( b eautify ;  decora t e )  
( take y o u r  temperature ) 
(be  proud of) 
(cover up ) 
Frame : H i  n o  s a v e  p a s i n  b i l o n g  gi v i m  s u t . 
k l i n i m s u a  (dre s s  a wound; c Zean)  
p a s i m  s u a  (bandage a wound o r  s ore ) 
s a ma p i m  s u a  (suture a wound) 
d ra i v i m  ka (drive a car) 
me k i m  p o i s e n  (make magic)  
g i v i m  s u t  
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Frame : H A l O l O  E!i  1 i m  s i k 0 1  s e m  e m  5la t m a l a r i a .  
" " " " " e m  b i n  ka i k a i  p l a n t i  t um a s .  
H A l O l O  p i  1 i m h a t  " " " " " " " 
" " " " " s a n  b i n  k u k i m  e m .  (got  sunburn t )  
HA l O l O  h a n g r e l o n g  w a r a  " " " " " ( th i rs ty ) 
" " " " " em i l a i k  t r a u t  (vomi t )  
HA l O l O  p i  1 i m s k i n  k i r a p  n o g u t  " " (goos epimp Z e s )  
" " " " " em g a t  ma l a r i a  
H A l O l O  p i  1 i m s i k  " " " " 
1 1 . 1  ANSWER I NG N EGAT I V E QU EST I ONS 
Negat ive que st ions are que st ions which contain a negat ive , e . g . , 
E m  i n o  g o  a 7  Didn ' t  he go ? In that re spect they pres ent no particu­
lar difficulty for Engli sh speakers . Where the difficulty come s is in 
answering them be cause for English speakers the answers always seem t o  
be  the reverse of what one expects  them to b e . l Thus , for e xamp le ,  i f  
a Pidgin speaker were answering the above que st ion h e  would answer 
N o g a t  i f  he meant that the person referred to did go , and y e s  i f  he 
meant that the person re ferred to did not go . However,  despite its  
rather bewildering initial impact the  system behind t hi s  answering 
sc heme is  quite s imp le and regular . All the Pidgin sp eaker is doing 
is  agree ing or di sagree ing with what is asked in the negat ive que stion 
( j ust as for positive ones ) .  That is , by answering n o g a t the P idgin 
speaker is  really saying Wha t  you s ay is  un true and by answering y e s  
h e  i s  say ing Wh at y o u  say i s  true . Compare the following : 
Q :  E m  n o  g o  a 7  Didn ' t  he go ? 
A :  Y e s , em no g o .  No, he didn ' t !  ( = What you say i s  t rue , 
he didn ' t  go . ) 
A :  N o g a t ,  em  i g o  ( p  i n i s ) . Yes,  he wen t .  ( =  What you say is  
untrue , he went . ) 
Q :  Y u  n o  t r a u t  a 7  You di dn ' t  vomi t e h ?  
A :  Y e s , m i  n o  t r a u t . No, I didn ' t .  ( = What you say is  true , 
I didn ' t  vomi t .  ) 
A :  N o g a t ,  m i  t r a u t . Yes,  I vomi ted .  ( = What you say is  
untrue , I did vomit . )  
P r a c t i c e  D r i l l s  
Ex e�ci� e 1 :  Answer all of the following negative que st ions in t he 
affirmat ive . That i s ,  you show t hat you agree with what 
the que st ioner says in them by beginning your answer 
with y e s  and repeat ing the sentence underly ing his  ques­
t ion . Ready ? 
1 .  0 1  n o  s a v e  t o k  p i s i n  a 7  ( paus e )  
Y e s , 0 1  i n o  s a v e  t o k  p i s i n .  
------
lAnother  d i f f i culty i s  t hat many educ ated  s p e ak e r s  now answer the s e  
que s t i on s  i n  a n  Engl i sh way t h e reby mak ing  the  whol e s y s t em c o n fus ing . 
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2 .  D i s p e l a  ma n i n o  k am a s d e  a 7  ( paus e ) 
Y e s , d i s p e l a  m a n  i n o  k a m  a s d e .  
3 .  B a i 0 1  i n o  b e k i m  p a s  a 7  ( pause ) 
Y e s , b a i 0 1  n o  b e k i m  p a s .  
4 .  Y u  n o  s a ve p a s i n  b i l o n g  d r a i v i m  k a  a 7  ( paus e ) 
Y e s , m i  n o  s a ve  p a s i n  b i l o n g  d r a i v i m  k a . 
5 .  Y u p e l a  i n o  b i n  s i n d a u n  n a t i n g  a 7  ( paus e ) 
Y e s , m i p e l a  i n o  b i n  s i n d a u n n a t i n g .  
E x e�ei6 e 2 :  Now answer the same que s t ions in t he negat ive . That i s , 
you show that you disagree with what the quest ioner says 
in them by beginning your answer with n og a t  and repeat ing 
the sentence underlying his quest ion without t he negative 
n o .  Ready ? 
1 .  0 1  n o  s a v e  t o k  p i s i n  a 7  
N og a t , 0 1  i s a v e  t o k  p i s i n .  
2 .  D i s p e l a  m a n  i n o  k a m  a s d e  a 7  
N o g a t ,  d i s p e l a  m a n  i k a m  a s d e .  
3 .  B a i 0 1  i n o  b e k i m  p a s  a 7  
N og a t , b a i 0 1  i b e k i m  p a s .  
4 . Y u  n o  s a v e  p a s i n  b i l o n g  d r a i v i m  k a  a 7  
N o g a t , m i  s a v e  p a s i n  b i l o n g  d r a i v i m  k a . 
5 .  Y u p e l a  i n o  b i n  s i n d a u n n a t i n g a 7  
N o g a t ,  m i p e l a  i b i n  s i n d a u n  n a t i n g .  
( paus e )  
( pause ) 
( paus e )  
( paus e )  
( paus e ) 
Exe�ei6 e 3 :  Now answer the following quest ions affirmat ively or 
negat ively as indicated by t he c ue word given by the 
instruc tor . Ready ? 
1 .  Y u  n o  d o k t a b o i a 7  ( y e s a )  ( pause ) 
Ye s a , m i  n o  d o k t a bo i . 
2 .  E m t r i p e l a  n o  l a i k  p e i m  t a k i s l a 7  ( n o g a t )  ( pause ) 
N o g a t ,  e m t r i p e l a  l a i k  i p e i m  t a k i s .  
3 .  P r e n  b i l o n g  m i  i n o  k a m a p  y e t  a 7  ( y e s a ) ( pause ) 
Y e s a , p r e n  b i l o n g  y u  i n o  k a m a p  y e t . 
4 .  0 1  i n o  i n a p  l a i n i m  t o k p l e s a 7  ( nog a t )  ( p ause ) 
N o g a t ,  0 1  i n a p  l a i n i m t o k p l e s .  
5 .  Ka i k a i  b i l o n g  y u  i n o  h a t  a 7  ( n o g a t )  ( paus e )  
N o g a t , k a i k a i  b i l on g  m i  h a t . 
l
p e i m  t a k i s  pay t ax . 
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E v a l u a t i o n E x e r c i s e s  
Ex e�e�� e 1 :  Pret end that you are vis it ing Madang for t he first t ime 
from Port More sby and t hat you are talking t o  a local 
res ident . Give appropriat e answers to the re s ident ' s  
quest ions . Ready? 
R :  N a u  t a s o l  i n a mb a w a n  t a i m  yu k a m  l o n g  M a d a n g  a ?  
A :  Y e s , n a u  t a s o l  i n am b a w a n t a i m  m i  k a m  l o n g  M a d a n g . 
R :  Y u  n o  k a m  l o n g e n  b i p o a ?  
A :  Y e s , m i  n o  k a m  l on g e n  b i p o .  
R :  T a s o l  y u  s t a p  w e  n a  y u  k a m ?  
A :  M i  s t a p  l on g  Mo s b i n a  m i  k a m . 
R :  O l om a n , y u  s t a p  l o n g  Mo s b i  n a  y u  n o  k a m  l o n g  M a d a n g  b i p o a ?  
A :  Y e s , m i  s t a p  l o n g  Mo s b i n a  m i  n o  k a m  l o n g  M a d a n g b i po .  
R :  B a  i y u  g o  b e k  l on g  M o s b  i g e n  0 n o g a  t ?  
A :  Y e s , b a i m i  g o  b ek l o n g  Mo s b i  g e n . 
R :  O r a i t ,  a p i n u n  m a s t a . 
A :  A p i n u n , wan t o k . 
Ex e�e�� e 2 :  Show that you unders t and what the Pidgin answers y e s  or 
n o g a t to the fol lowing que s t ions mean by giving a ful l  
reply i n  Engl i sh . Ready? 
1 .  Ka p u  I n o  o l s e m d o k  a ?  Y e s a ! 
Answer : N o , a pos s um i s  n o t  t he s a m e  a s  a d o g . 
2 .  P i e s b i l on g  y u  i n o  p u l a p l on g  0 1  m e r i  a ?  N o g a t !  
Answer : Y e s , my v i  I l a g e  i s  o ve r f l ow i n g o r  o v e r c rowed  w i t h  wome n . 
3 .  P l a n t i d e  i g o  p i n i s  n a  0 1  no b u n g  y e t  a ?  Y e s a ! 
Answer : N o , i t ' s  a l o n g  t i me a n d  t h e y  s t i l l  h a v e n ' t g a t h e r e d  
t og e t he r .  
4 .  A t i n g h a n g r e  b i l o n g  m i  i o l s em h a n g r e  b i l o n g  y u  a ?  Y e s a ! 
Answer : Y e s , y o u ' r e p r o b a b l y  a s  h u n g r y  a s  I a m .  
5 .  Y u  n o  h a t w o k  t r u l on g  p a i n i m k a i k a i  a ?  N og a t !  
Answer : Y e s , I ' m w o r k i n g v e r y  h a r d l oo k i n g f o r  food . 
1 1 . 2  MAS + V : Ob ligat ion 
1 Verb s preceded by m a s  in Pidgin indicate actions which t he ac t or 
i s  ob liged to carry out , e . g . , 
0 1  i m a s  l u ka u t i m  p a p a ma m a  
b i l o n g  0 1 . 
They mus t/s hou Ld  Look  after their  
paren t s . 
Y u  m a s  r a u s i m  o l g e t a  p i p i a  i s t a p  
n a b a u t  l o n g  d i s p e l a  p i e s h i a .  
lOr  m a s  i for s ome speake r s . 
You mus t/shouLd  g e t  rid of a L L  
the rubb i s h  around ab out  here . 
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The usage is similar t o  that of English mus t  exc ept t hat t h e  negative 
versions in Pidgin are weaker than t hose in English and me an shou ld 
not  or i t  i s  not  nece s s ary (for s omeone to do some thing)  rather t han 
mus t  no t .  This latter sens e ,  t hat i s ,  one of outright prohib it ion , is 
expres sed in Pidgin by us ing the negat ive imperative n o  k e n  already 
introduced in Sect ion 7 . 2  above . 
P r a c t i c e  D r i l l s  
Frame : T u d e  em  i ma s a i n i m  k l o s b i l on g  m i . 
( k l i n i m ,  s a ma p i m ,  b i l a s i m ,  r e d i i m ,  a i n i m ) 
E xe�e�� e 2 :  Ne gat e the following sentence s  by insert ing n o  into them 
in the c orrect plac e :  
1 .  0 1  m a n me r i  b i l o n g  d i s p e l a  p I e s 
g a yma n . 
( n o ) m a s  wok l on g  
2 .  S a p o s  y u  l a i k i m  m a n  i k a m  h a r i a p  y u  ( n o ) m a s  b i km a u s i m  
( paus e ) 
em . ( paus e ) 
3 .  T a i m  e m  i g o  y u m i  ( n o ) m a s  g o  wa n t a i m  e m . 
4 .  O l g e t a  i ( no ) ma s a g e n s  l o n g  k a u n s  i 1 .  
5 .  S a p o s  em  i a p i m  p r a i s  b i l o n g  kop i m i p e l a  ( n o ) m a s  
l u s i m em . 
( paus e ) 
( pause )  
( paus e ) 
Exe�e�� e 3 :  Now change the negat ive s entences you have j ust given 
int o one s  indicating outright prohibition by s ub s t itut ing 
no k e n  for no ma s .  
1 .  0 1  m a n m e r i  b i l o n g  d i s p e l a  p I e s i n o  m a s  wok  l o n g  
g a ym a n .  ( pause ) 
0 1  m a n me r i  b i l on g  d i s p e l a  p I e s i n o  k e n  wok  l on g  g a ym a n . 
2 .  S a po s  y u  l a i k i m m a n  i k a m  h a r i a p  y u  n o  ma s b i km a u s i m  
e m .  ( paus e ) 
S a pos  y u  l a i k i m m a n  i k a m  h a r i a p  y u  n o  k e n  b i km a u s i m  e m .  
3 .  T a i m  e m  i g o  y u m i  i n o  m a s  g o  w a n t a i m  e m .  
T a i m  e m  i g o  y u m i  n o  k e n  g o  w a n t a i m  em . 
4 .  0 1 g e t a  i n o  m a s  a g e n s  l o n g  k a u n s i I .  
O l g e t a  i n o  k e n  a g e n s  l o n g  k a u n s i  I .  
5 .  S a pos  e m  i a p i m  p r a i s  b i l o n g  k o p i m i p e l a  
l u s i m  e m .  
n o  m a s  
( pause ) 
( paus e ) 
( p ause ) 
S a po s  e m  a p i m  p r a i s  b i l o n g  k o p i m i p e l a  i n o  k e n  l u s i m  e m .  
E v a l u a t i o n  E x e r c i s e s  
Ex e�e�� e 1 :  Say what the following sentences  mean in English : 
1 .  M i p e l a  i m a s  s a n a p i m  wa n p e l a  n u p e l a  h a u s  t a m b a r a n . ( pau s e ) 
We (exc l . ) s hou ld/mus t  erect  a new spirit  hous e .  
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2 .  Lo n g  t a i m  b i l o n g  wok  y u p e l a  n o  k e n  r i t i m " Wa n t o k " . 
You (p L . ) mus t not read Wa n to k  during working hours . 
3 .  O l g e t a  i m a s  r e d i l o n g  p i l a i  s t r e t  l on g  t a i m  w o k  
p i n  i s .  
( pause ) 
( paus e )  
Everyone mus t b e  ready t o  p Lay as s oon a s  work i s  finished .  
4 .  E m  i m a s  r a b i m  h e t  b i l o n g e n  i s i  i s i . 
He/she mus t/sho u Ld rub hi s/her head carefu L Ly .  
5 .  B i h a i n  l on g  t a i m  m i  p a s i m  s t ua y u  ma s k i r a p  h a t i m  
k o p r a . 
After I shut  the s tore you  shouLd/mu s t  b egin to heat  
the copra . 
( paus e ) 
( paus e )  
E x e�e�� e 2 :  How would you say the following things in P idgin? 
1 .  When y ou go i n to the church you mu s t  no t ta L k !  ( paus e ) 
{ k e n } Ta i m  y u  g o  i n s a i t  l on g  h a u s  l o t u  y u  n o  m a s  t o k t o k . 
2 .  If i t  rains we and you mus t  cover up the copra . ( pause ) 
S a po s  r e n  i p u n d a u n  y u m i  i ma s k a r a ma p i m  k o p r a . 
3 .  They mus t not chew b e t e L - nut in my hous e .  ( pause ) 
0 1  i n o  k e n  k a i ka i  b u a i i n s a i t  l on g  h a u s  b i l o n g  m i . 
4 .  Shou Ld you  and I address  the enve Lope fo r her or n o t ?  ( paus e )  
Y u m i t u p e l a  i ma s a d r e s i m  s k i n p a s  b i l o n g e n  0 n o g a t 7  
5 .  You mus t not  burn the gras s .  Unders tand? 
Yu n o  k e n  k u k i m  k u n a i .  S a v e ?  
1 1 . 3  R E F L EXI V E  PE RS ONA L PRONOUNS 
( pause )  
When t he subj ect and the obj ect  ( or indirect obj ect  in the case of 
verb s like g i v i m ,  s o i m  et c . ) are t he same the obj ect  ( or indirect 
obj ect ) is  expre s sed by t he c orresponding pronoun p lus y e t . E . g . , 
H i  p a i t i m  m i  y e t . 
D i s p e l a  d o k  i k i l i m i d a i e m  y e t .  
Y u p e l a  i n o  l u k i m  y u p e l a  y e t  a 7  
I hit  myse Lf. 
This dog k i L L ed itse Lf. 
Didn ' t  you (p L . ) see yours e Lv e s ? 
You should have no difficulty recognis ing these as paralle l l ing t he 
English s e Lf forms . However,  be care ful not t o  confuse t hem with the 
emphatic forms given in Sect ion 8 . 2  above which are of the s ame form . 
Cons ider , for examp le : 
H i  p a i t i m  ��. 
{H i  ye t  i p a i t i m  e m .  
H i  ye t  m i  p a i t i m e m .  
I hit  myse Lf. 
{I h i t  him mys e Lf. ( i . e .  I was the one who hit 
I hi t him .  h i m ,  n o t  someone else . )  
H i  p a t i m  h e t  Ei l o ng m i  ye t . I h i t  my own head. 
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P r a c t i c e  D r i l l s  
Ex e�c�� e 1 :  S�mpte Sub����u��o n  
Frame : N o g u t  y u  k a t i m  y u  y e t . 
( s u t i m ,  k� i d a i ,  b a g a r a p i ml , k u k i m ,  k a t i m ) 
Frame : M i y e t  i s k e l i m r a i s .  
( r a i t i m n e m  b i l on g  m i , g o  l o n g  O s t r e l y a ,  b r i n g i m  k a g o  
i k a m , h a i t i m h a nwa s , s ke l i m  r a i s )  
Ex e�c�� e 3 :  Change t he pronouns in the following frame t o  t hose  
given as c ue : 
Frame : E m  i b r u k i m  h a n  b i  l on g  e m  y e t .  
( m i , 0 1 , y u ,  m i p e 1 a ,  e m )  
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E x e�c�� e 4 :  Change the obj ects  or indirect obj e c t s  in the following 
sentence s into reflexive pronouns : 
1 .  A s d e  s u t b o i  i s u t i m  s u t b o i  l on g  ma s k e t .  
A s d e  s u t b o i i s u t i m  em y e t  l o n g  ma s k e t . 
2 . 0 1  d o k t a b o i i k e n  g l a s i m  0 1  d o k t a bo i .  
0 1  d o k t a b o i i k e n  g l a s i m  0 1  y e t . 
( pause ) 
( pause ) 
3 .  M a s a 1 a i  i s a v e  t a n i m  m a s a 1 a i  l on g  ma n 0 d i wa i s a mt i n g .  ( pause ) 
M a s a 1 a i  s a ve t a n i m  e m  y e t  l o n g  m a n  0 d i wa i s a m t i n g .  
4 .  M i  s k u 1 i m  m i  l o n g  t o k  p i s i n . 
M i  s k u l i m  m i  y e t  l o n g  t o k  p i s i n .  
5 .  T a i m  m i  wok l o n g  ro t m i  1 u k i m  w a n p e 1 a  d o k  i k 1 i n i m 
w a n p e 1 a  d o k .  
( paus e ) 
( pause ) 
T a i m  m i  wo k l o n g  r o t  m i  1 u k i m  w a n p e 1 a  d o k  i k l i n i m e m  ye t .  
E v a l u a t i o n  E x e rc i s e 
Say what the following sentenc e s  mean in Engl i sh . 
1 .  D i s p e 1 a  s t u a k i p a h i a  em y e t  i o p i m  s t u a . ( paus e )  
This  s torekeeper opened the  s tore hims e Lf. 
2 .  Yu s i n d a u n  l o n g  p I e s b i 1 0n g  yu y e t !  
n a t i n g l o n g  r um !  
Y u  n o  k e n  wok a b a u t  
( paus e ) 
Si t down in your own p Laae . You mus tn ' t  wa L k  around 
aimLes s Ly i n  the room. 
l
b . a g a r a p l m  hur t , do damage t o ,  rui n . 
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3 .  K i a p  i t o k , " O l g e t a  k a n a k a  i m a s  l u k a u t i m  0 1  y e t ; 
g a vm a n  i n o  i n a p  me k i m o l s e m  mo a . " ( paus e ) 
The Government Offi aer said, "A 'l 'l  the natives mus t take 
aare of themse 'lve s ;  the  governmen t  is  not  ab 'le to  do i t  
any more . " 
4 . H u s a t  i k e n  r a i t i m  n em b i l o n g  e m  y e t ?  ( paus e ) 
Who aan wri te their own name ? 
5 .  Ta i m  m i  s t a p  l o n g  a m i m i  y e t  m i  k i s i m  s a ve b i l on g  
d r a i v i m  k a . ( pause ) 
When I was in the  army I 'learned how t o  dri ve a aar my se 'lf. 
1 1 . 4 O LS EM � Clause : as,  just  'like ,  as  if, 1 as though 
0 1 s em j o ining c lauses in Pidgin c overs a variety of senses in 
English depending on the meanings expre s sed in the two c laus e s  so  
c onj oined . Co nsider , for example , 
0 1  i s a v e  wok i m  h a u s  o l s em p a pa 
b i l o n g  0 1  i b i n  s o i m  � 
H A l O l O  i p i l i m s i k  o l s e m  em i 
g a t  m a l a r i a .  
---
E m  i p a i t i m  he t b i l o n g  m i  o l s e m  
e m  i 1 0n g l o n g . 
H i  l a i n i m t o k  P i s i n  o l s e m  
b a i m b a i m i  i n a p  t o k t o k  wa n t a i m  
0 1  ka n a k a . 
They bui'ld  houses  jus t  'like t h e i r  
fathers sh owed t h e m  t o .  
MA LOLO fe 'lt  siak  a s  though s h e  
h a d  ma'lari a .  
H e  s truak m e  on t h e  head � 
he were mad. 
I am 'learning Pidgin so  that I 
s ha 'l 'l  b e  ab 'le to ta'lk  to the  
nativ es . 
If o l s e m  pre c edes b ot h  c lauses it e xpre s s e s  the idea of jus t as . . .  s o  
( th e n )  . . . .  For example , 
0 1 s e m  0 1  
y u p e l a  
m a s t a  i s a v e k a i k a i  o l s em 
m a s  k a i ka i  t u .  
P r a c t i c e  D r i l l s  
Jus t as Europeans eat  so  too 
mus t you (pL ) .  
Frame : 0 1  i s a v e  wok i m  h a u s  o l s e m  p a p a  b i l o n g  0 1  b i n  s o i m  e m .  
( t a i t i m b a n a r a , b i l a s i m  b i l um ,  l a i t i m p a i a ,  b e k i m  t o k , 
wok i m  h a u s ) 
Frame : H i  l a i n i m t o k  P i s i n  o l s em b a i mb a i m i  i n a p  t o k t o k  
wa n t a i m  0 1  ka n a ka .  
H i  g o  l o n g  N i u  G i n i  
I I  I I  " " 
H i  r i t i m  b a i b e l  
IS e e  a l s o  S e c t i on l o . 4 .  
" 
" " " I I  I I  " I I  I I  
o l s e m  b a i m b a i m i  k e n  k i s i m  s a v e  1 0 n g e n . 
" " " " " " " 
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m i  k l i a  l on g  m i n i n g
l 
b i l on g e n . " " " o l s e m  b a i mb a i 
M i  l a i n i m t o k  P i s i n  " " " " " " " 
" " " " " b a i mb a i m i  i n a p  t o k t o k  wa n t a i m  0 1  
k a n a k a . 
Exe�cI6 e 3 :  In t his e xerc i se you have to sub st itute the Pidgin words 
given as cues for the words k a i k a i  in the following 
frame : 
0 1 s e m  0 1  ma s t a i s a v e  ka i k a i , o l s e m  y u p e l a  i m a s  k a i k a i  
t u . 
For e xamp le ,  if the instruc tor give s the cue t o k t o k  your 
answer should be : 
0 1 s e m  0 1  ma s t a i s a ve t o k t o k , o l s e m  y u p e l a  i m a s  t o k t o k  
t u .  
Re ady ? Here is the frame again : 
0 1 s e m  0 1  ma s t a  s a v e ka i ka i , o l s em y u p e l a  m a s  k a i ka i  t u .  
Here are t he cues : 
l .  w a swa s 
Answer : 0 1  s em 0 1  m a s t a  
t u . 
2 .  k 1 i n  i m s u a  
Answer : 0 1 s e m  0 1  ma s t a 
k 1 i n  i m s u a  t u .  
3 .  d r a i v i m  k a  
Answer : 0 1 s e m  0 1  ma s t a  
d r a i v i m  k a  t u .  
4 .  g i v i m  s u t  
Answer : 0 1 s e m  0 1  ma s t a 
g i v i m  s u t  t u .  
5 .  s e k a n  l o n g  p r a i m  m i n i s t a  
s a v e  w a s wa s , o l s e m  y u p e l a  m a s  wa swa s 
s a v e  k l i n i m s u a , o l s em y u p e l a  ma s 
s a ve d r a i v i m  k a , o l s em y u p e l a  ma s 
s a v e  g i v i m  s u t ,  o l s e m  y u p e l a  m a s  
Answer : 0 1 s e m  0 1  ma s t a  i s a v e  s e k a n  l o n g  p r a i m  m i n i s t a , o l s e m  
y u p e l a  i m a s  s e k a n  l o n g  p r a i m  m i n i s t a t u .  
E v a l u a t i o n  E x e rc i s e  
Join the following pairs of sent ence s  t ogether us ing o l s em or 
o l s e m  . . .  0 1 s em as indicated in the cues given after each pair and 
then s ay what your ans wer means in Engl i sh . For examp le , t he 
instructor will give two sent ence s like t hi s : 
6a . M i  g o  l o n g  s k u l . 
6b . B a i mb a i m i  k e n  k i s i m  s a v e . 
1 . . m i n i n g me ani n g . 
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and s ay the cue o l s e m .  Your answer should then be : 
Ready ? 
M i g 0 1 0 n 9 5 k u 1 0 1 5 e m  b a i m b a i m i k e n k i 5 i m 5 a v e  . Tha t is ,  
I am going t o  sc hool s o  that I can get or gain knowl edge . 
la o P i s i n  i p u n d a u n . 
lb . H a n  b i  l o n g e n  i b r u k .  
Cue : o l s e m  
Answer : P i s i n  i p u n d a u n  o l s em h a n  b i l o n g e n  i b r u k .  That is , 
The bird fe l l  down as if i t s  wing were broken .  
2a . M a ma b i  l on g  y u  i s k u l  i m  y u . 
2b . Y u  ma s s k u l i m p i k i n i n i  b i l o n g  y u  t u .  
Cue : o l s em . • •  o l s e m  
An swer : O l s em mama  b i  l o n g  y u  i s k u l  i m  y u  o l s em y u  ma s s k u l i m  
p i k i n i n i  b i l on g  y u  t u .  That is , Jus t  as y our mother 
taugh t you so you mus t teach y our chi ld too . 
3a . S u s a  b i l o n g  m i  g o  b e k  l o n g  p l e s .  
3b . B a i mb a i e m  i k e n  l u k a u t i m  p a p a m a m a  b i l o n g  m i p e l a .  
Cue : o l s em 
Answer : S u s a  b i l o n g  m i  i g o  b e k  l o n g  p l e s o l s e m  b a i mb a i e m  i 
k e n  l u ka u t i m  p a pamama  b i l o n g  m i p e l a .  That is , My 
s i s ter went back home so that she can look aft er our 
paren ts . 
4 a .  S a m p e  1 a p i l a i  k i k b a l s t r o n g  t uma s .  
k i l i m i d a i o l g e t a  a r a p e l a .  4b . 0 1  l a i k  
5 a . 
5b . 
T E X T  
Cue : o l s em 
Answer : S a m p e l a  i p i l a i  k i k b a l s t r o n g  t um a s  o l s e m  0 1  i l a i k  
i k i l  i m  i d a i o l g e t a  a r a p e l a .  That i s ,  Some p lay 
footba l l  very hard as if they want t o  ki l l  e verybody 
e ls e .  
S a n  s a v e  k a ma p o l g e t a  d e . 
M u n  t u  i s a v e k a m a p  o l g e t a  n a i t .  
Cue : o l s em . . •  o l s e m 
Answer : O l s em s a n  i s a ve  k a m a p  o l g e t a  d e  o l s em m u n  t u  i s a v e  
k a m a p  o l g e t a  n a i t .  That i s ,  Jus t a s  t h e  Bun comes up 
e very day s o  then the moon come s up every n igh t .  
Listen t o  ';h e  following t ext and then see how much of i t  you can 
trans cribe and translat e .  It i s  spoken by Simon Wik of Mus ingwik 
village , East Sepik District . Here is  t he text : 
A h , p a s t a i m  t r u l o n g  m i  g o  h e t  l o n g  s t o r i n e m  b i l on g  m i  S i mon  W i k ,  
b i l on g  p l e s M s i n g w i k ,  i n s a i t  l o n g  D r e i k i k i r  P a t ro l  P o s , I s  S e p i k .  
L o n g  n a mb a n a i n t i n  d e  l on g  m u n  N o v e m b a  v i a  1 9 7 2  m i  y e t  m i  b i n  a h - -
U N  I T  1 1  1 9 3  
r o n g  l o n g - - m i  k l a i map
l 
l o n g  m a n g o n a  m i - - m i  b i n  p u n d a u n . Ta i m  m i  
p i n i s i m  o l g e t a  s a m t i n g l o n g  b u s  l o n g  k i r a p i m  w a n p e l a  h a u s  b i l on g  m i  m i  
b i n wo k a b a u t  k a m  a n t a p , n a  t u  m e r i b i l o n g  m i  e m  i b i n  s i n d a u n . N a  m i  
y e t  m i  g o  a n t a p  l o n g  m a n g o . M i  g o  a n t a p . P l a n t i  m a n g o  m i  b i n  k i s i m , 
k a m  d a u n  l on g  g r a u n  n a u , w a n p e l a  em i b i k p e l a  m o a . N a  m i  l a i k t r a i m 
l o n g  k a l a p i g o  n a  h o I  i m  d i s p e l a m a n g o  h a n  b i l o n g  m a n g o  i b i n  b r u k .  
Wa n p e l a  m i  b i n  p u t i m  l e k  l o n g e n  n a  n a r a p e l a  t u  l o n g  h a n ,  w a n p e l a  i b i n  
b r u k  d a u n b i l o  n a  n a r a p e l a  i b i n  I u s a n t a p  t u , m i  k a md a u n  i k a m  i g o  m i  
2 b a m i m  a s  b i l on g  m i  l o n g  g r a u n . N a  k l o s t u  m i  b i n  k i s i m  b aga r a p  , t a s o l  
p l a n t i  m a n  moa 0 1  i b i n  k a m  n a  h o l i m  m i , n a  0 1  i a s k i m  m i , " O l s e m  
w a n e m , y u  k i s i m  b a g a r a p 7 " Ta so l m i  y e t  m i  t o k , " N o g a t ,  m i  n o  k i s i m  
b a g a r a p . "  0 1  k i s i m  m i  s t r e t ,  kam  d a u n , p u t i m  m i  i n s a i t  l o n g  v e r a n d a  
b i l o n g  m i  y e t ,  n a  m i  s l i p  i n a p ,  0 1  i s a l i m  t ok l o n g  k a r 3 b i l o n g  T u m a m , 
P . M . V . , e m  i kam  n a  t e k i m4 m i  l o n g  h i a  i g o  l o n g  h a u s  s i k . l n s a i t  
l o n g  h o s p i t e 1 5 m i  s l i p  i n a p  l o n g  t u  e n  h a p  w i k s ,  l o n g  D r e i k i k i r  h a u s  
s i k .  Ta i m  m i  p i n i s  l o n g  h a u s  s i k ,  m i  b i n i k a m  l on g  h i a ,  e m  o l s em 
b a k s a i t  b i l o n g  m i  t u , m i  n o  p i l i m o r a i t .  E m  i n og u t  s t a p  y e t .  M i  
wo k a b a u t  l i k l i k  t a s o l , m i  s l i p ,  g o  i n a p n a u a t  i n g e m i wo k I o n g 
k am a p  i o r a i t  l i k l i k  l i k l i k  n a u .  N a  n a u  m i  s i n d a u n  n a  m i  p i l i m o l s e m , 
a t i n g b a i m b a i 6 em i p i n i s l on g  s a m t i n g o l s e m  t r i p e l a  w i k  0 f o p e l a  w i k 
s a m t i n g b a i  m i  p i n i s  l o n g  d i s p e l a  a s  b i l on g  m i  l o n g  m i  b i n  b a m i m  l on g  
g r a u n . E m  t a s o l , s to r i  b i l o n g  m a n g o  m i  b i n p u n d a u n  l o n g e n  e m  m i  s t o r i  
l o n g  y u p e l a .  
[ Play ing t ime : 2 minut e s ]  
ENGLISH TRANSLA TION : 
Ah ,  firs t of a l l  b efore I g o  a head w i th my s tory my name is  Simon 
Wik, from Mu singwik v i l lag e ,  in the Dre ik ikir Patro l Pos t  (area ) ,  East  
Sepik (Di s tri c t ) . On  the 1 9 th Novemb er,  1 9 72 ,  I was - - had an acciden t 
wi th- - I  c limbed up a mango tree and I- - I  fe l l  down . Wh en I had 
fini shed  doing a l l  the things in the bush associated with bui lding my 
l
k l a i ma p  i s  us ed  h e r e  i n s t ead o f  t h e  more normal f orms g o a p  l o n g  or 
g oa p i m .  
2 b a g a r a p  s e r i ous a c c ident , i n j ury 
3 k a r = k a  
4 t e k i m  = k i s i m  
5h o s p i t e l - - anot her En gl i s h  i n t r oduc t i o n  although he  knows t h e  mor e 
normar h a u s  s i k  a s  s e en h er e .  
6b a i mb a i  = l a t e r  
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house I wa lked b ack (up here to Musingwik)  and ( a l s o )  my wife was 
s i t ting down.  But I (emp has i s )  wen t up the mango tree . I went up . 
I got  p lenty of mangoes (b u t  wh i l e )  I was coming down ( l it . coming 
down to the ground then) (I  saw)  a very very b ig one and I wan ted tol 
was jus t go ing to sna tch i t  ( lit . leap and ho ld this  mango)  when the  
branch of the tree  broke - - one that  I had my foo t  on and ano ther  that  
I was  ho lding on to  ( lit . ano ther too in the hand) . The one unde r­
neath broke and the o ther gave way up above too and I fe l l  down and 
b umped my tai l on the ground. I was very nearly s e riou s ly injured, 
b u t  a lot of men came and picked me up and asked, "Why ? Did you g e t  
hurt very badly ? "  B u t  I (emphas i s )  said, "No,  I ' m not  s e rious ly in­
jured. " (So) they brough t me down s traig h t  away and put me on my 
very own verandah and I lay there un t i l  they sent  word for the  Tumam 
truck, the P . M. V.  truck, ( to come ) and it came and took me from here 
to the hosp i ta l .  There ( l it . in the hosp i t a l )  I lay for two and a 
ha lf weeks,  in the Dre ikikir hospita l .  When I left the  hosp i t a l  I 
came back here b u t  my back was not  fe e l ing the bes t .  It ' s  s ti l l  not  
righ t .  Up t i l l  now I ' ve been  wa lk ing around only a l i t t le and  ly ing 
down and it s e ems to be  improving s ligh t l y  ( lit . I wa l k  around only  a 
li t t le b i t ,  I lie  down , and so  on up t i l l  now perhaps i t  is busy b e ­
coming b e t ter a very li t t le b i t  now ) . Now I si t and I fe e l  like  t h i s  
- - probab ly i n  about three or four weeks i t  wi l l  be  a l l over, this  tai l 
troub le  where I b ump ed i t  on the ground.  Tha t ' s  a l l  there i s  to  this 
s tory I ' ve been t e l ling you about fa l l ing out  of the  mango tre e .  
Now t o  end this unit here i s  a re cording of a conch shell trumpet 
or t a u r  in Pidgin which i s  used to s ignal the return of the Sias s i  
trading fleet from the Sio coast . Thi s recording comes from Sheridan 
( 19 5 8 :  side 2 ,  track 2 ,  item a ) . 
S U P P L E ME NTARY  V O CABU LARY 
a i p a s ( ma n )  
ma t a k i a u 
ma u s p a s ( ma n /me r i )  
y a u p a s ( ma n / me r i )  
s i k m a n / s i kme r i  
r o t  p a s  
b e l 
h e t 
p a s  
p a s  
n e k  p a s  
s k i n  i l e s / s l e k  
b u n  i s l e k/ l e s  } 
b l u t i k a m a p  
b l ind (person) 
b lind in one eye, short sighted 
dumb (pers on) 
deaf (person) 
a patient  
road is  b locked 
to be sad, depress ed, barren, cons tipated 
to b e  s tupid 
to b e  hoarse 
to be  tired, weary, lazy 
to b le e d  
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( e m  i )  k a p u p u / p e k p e k  w i n  to fZatu Zate 
m a m b u  b i  l o n g  n e k  
mamb u b i l o n g  b l u t 
m a m b u  b i l o n g  wa r a  
mamb u b i l o n g  b e n s i n  
r o t  b i l o n g  b l u t 
r o t  b i l o n g  k a i k a i  
b o d i 
h a p  b e l  or r o p  b i  l on g  
b e l  m a m a  i k a t i m  e m  
( le s s  frequent ly 
b u t oma / b i t o n o )  
k r u  b i l on g  h e t  
b u k  
s k i  n 
s k i n  
k o l  
h a t  
I u s l o n g  w a r a  
s t i n g  
b u n  
b e l  
d a i ma n  
b r u k  
t a n t a n i m  
l a i p m a n  
9 r i I e  
ka s k a s  
t a n i m  s k r u 
t i t  p e n  
b e l  
h e t  
k a t e n  
p l a s t a 
p e n  
p e n  
gu Z Ze t,  w indpipe 
artery, vein  
water  pipe 
pe tro Z pipe 
circu Za tory sys tem 
dige s tive  sys tem 
b ody 
nave Z 
brain 
boi Z,  carbuncZe  
a chi  l Z  
fe ver 
to drown ( or le s s  sat i s fact ory d r i n g w a r a  
p i n  i s )  
s tink,  b e  ro t ten, fes ter  
fracture 
be nauseated 
dead person;  the dead 
the Ziv ing 
ringworm, tinea 
s cab ies  
sprain 
too thache 
s tomachache 
headache 
cotton woo Z 
adh e s i ve p taster  
ma r a s i n  b i  l on g  k i l i m s u a  anti septic  
k a sw e l castor oi t 
d o k t a  b i  l on g  l u k a u t i m  t i t  den ti s t  
s o l ma r a s i n  
g r i s  
s a m a p i m  s k i n / s u a  
g l a s 
g l a s i m/ g i v i m  g l a s  l o n g  
n e s  
epsom sa Zts  
oi ntment 
s t i t ch up s k i n/wound; s u ture 
thermome ter  
take  tempera ture 
nurse 
s enior nurse , Sister  
s e t t Ze s tomach 
1 9 5  
s i s t a  
s t r o n g i m  b e l  
p a s i m  b e l  to take contraceptives  
[ c ont inued overleaf]  
1 9 6  U N I T  1 1  
s u a  i d r a  i sore he a Ls 
p i k i n i n i  i d r i n g s u s u  y e t  the baby is  not y e t  weaned ( li t . the b aby 
s t i L L  drinks mi L k )  
[ C f .  d r i n g i m  which refers to  t he manne r of eat ing liquid foods e . g .  
d r i n g i m  s u g a / s u p  eat  sugarcane/soup . )  
C L ASS ROOM E X E RC I S E S  
1 .  Pretend some relative o f  yours i s  in hosp ital . Ring up ( or go t o )  
t he hospital and ask for informat ion about the relat ive . Pretend that 
t he hospital can ' t  find a record card for h im/her . Discuss t he case 
( e . g . , nature of illness/inj ury , date of entry , ward et c . ) .  
2 .  Pic�u�e Tal k .  Have two o r  more pic ture s related t o  s ickne ss or 
inj ury and give to groups to discuss . Then one spokesman for each 
report s to  the other groups . 
3 .  Read : 
i .  Ko b u  i Wok  L o n g  D a u n i m  S i k  ( K r i s t e n  P r e s s ,  1 9 7 1 ) ;  and/or 
i i .  I b a l a  i Ka r i m P i k i n i n i  ( K r i s t e n  P r e s s , 1 9 6 7 ) ; and/or 
iii . B u k  B i l o n g  H e l p i m  0 1  M a n me r i  i D a u n i m  S i k  ( K r i s t e n  P r e s s , 1 9 6 ] ) . 
UN IT 12 
CON V E RSAT I ON 
Lon g H a u s  Ha s t a 
W a n  i p e  i s t a p  h a u s k u k  b i l o n g  
w a n p e l a  ma s t a  l o n g  Ho s b i .  0 1 g e t a  
t a i m  ma s t a i k a m  b e k  l o n g  k l a b i 
s i n g a u t i m  k u kb o i o l s em :  
Masta : O r a i t  W a n i p e ,  s u t i m  
k a i ka i  i k a m  kw i k t a i m �  
Wanipe : Y e s a , e m  i k a m . 
Masta : E h ,  e m  w a n e m  s a m t i n g 7  
Wanipe : E m  s i o ko � 
Masta : S i o k o  a 7  0 1 s e m  w a n e m 7  
Y u  n o  b a i m  toma t o  a 7  
Wanipe : Y e s a , m i  n o  b a i m .  
Masta : B i l o n g  w a n e m 7  
Wanipe : B i l on g  w a n em t a i m  rn i  g o  
l o n g  b u n g  i n o  g a t  s a m p e l a  
1 0n g e n .  
Wanipe i s  a cook for a European 
in Port More sby . Every time his  
emp loyer returns from the c l ub 
he ca l ls out  to him like  thi s : 
Ok,  bring on the food! 
Yes  s ir, here it i s .  
Heh, wha t ' s  tha t ?  
Tha t ' s  Choko .  
Ch oko e h ?  How c ome ? Didn ' t  
y ou b uy tomatoes ? 
No s ir, I di dn ' t .  
Why ?  
Because there weren ' t  any in t he 
market  when I went there . 
Mas t a :  O r a i t ,  t a s o l  h u s a t  i t o k i m  Fair enough, but  who to ld you  
yu  s a p o s  t oma t o  i n o  s t a p  to buy chokos i f  there were no 
o r a i t  y u  b a i rn  s i o k0 7 
Wanipe :  I n o  g a t  w a n p e l a  m a n  
t o k i m  m i  o l s e m .  H i  y e t  
t i n g t i n g n a  m i  b a i m . l 
Mas t a : Y u  y e t  a 7  O ra i t  y u  l u s i m 
d i s p e l a t i n g t i n g g e n  
h a r i a p .  H i  n o  l a i k i m 
s i ok o .  T u p e l a  i n o  
w a n ka i n .  S i o k o  i r a b i s  
k a  i k a  i . 
toma t oe s ?  
Nobody t o ld me t o .  I di d i t  
my se lf. 
Just you e h ?  A l l  righ t forg e t  
i t  t h e n  q uick ly . I don ' t  like 
chok o .  It ' s  not the same as 
toma t o .  It ' s  terrib le  food.  
[ footnote overleaf] 
[ continued overleaf ] 
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Wanipe :  W a n e m 1  B a i m i  r a u s i m  
0 1 1  
Masta : M a s k  i , I a r i m  e m  i s t a p . 
T a s o l  y u  n o k e n  b a i m  
s am p e l a  moa . S a v e ?  
Wanipe : Y e s a , m i  s a v e . 
Masta : O r a i t ,  ko l wa r a 
Wanipe : Y e s a . 
O l s e m n a  W a n i p e i g o  k i s i m  
k o l w a r a  i k a m  p u t i m  l o n g  
t e b o  I .  
US E F U L  E X P R E S S I O N S  
Y u  p am i m  l am .  
K a ma p i m  l a i t �  
S • . 4 w l s l m } . d . I . , M e k i m  I n a l  a l t .  
M i  wok  k a l a b u s  t a s o l  l o n g  h a u s  
m a s t a . 
V O CAB U L ARY E X PAN S I O N  E X E R C I S E S  
U N  I T  1 2  
What then, s h o u �d I throw them 
o u t ?  
N o ,  �eave t h e m  there . But  don ' t  
buy any more, unders tand ? 
Yes . 
Ok, bring in the ao�d  water.  
Yes sir .  
And so Wanipe goe s and b rings in 
the ao �d water and puts it on the 
tab � e .  
[ M u s i k3 ] 
Pump the (pres sure ) �antern ! 
Sw itah on the �igh t !  
Turn off the �igh t !  
I work very hard ( i . e . , wi thout 
a spe � �  or �et  up ) at the 
European ' s  house . 
Ex e4c�� e 1 :  S�mpie Sub�t�tut�o n 
Frame : O l g e t a  t a i m  m a s t a  i k a m  b e k  l o n g  k l a b 
o l s e m . 
p r e t i m  (frigh ten)  
s i n g a u t i m  k u k b o i 
1Th i s  may al s o  b e  s a i d  m i  y e t  m i  t i n g t i n g . . .  , y u  y e t  y u  t i n g t i n g . . . 
et c .  wh e r e  the pr onoun i s  repeated  i n s t ead of the  predi c at i ve mark e r . 
C f . S e c t i on 8 . 2  footnote  1 .  
2N o t e  the  us e of t he third  per s on here  for a c ommand w h i c h  c orre­
sponds  r oughly to  Engl i sh L e t  the  ao �d water  aome . Th i s  form c an 
al s o  b e  u s e d  i n  the plural to o .  For example , a c ommand t o  c ar r i e r s  
t o  p i c k  u p  t h e  patrol b o x e s  and b e g i n  t he patrol i s  O r a i t ,  0 1  
w o k a b a u t ! i . e . You (p l . ) ge t going ! 
3The tradit ional mus i c  h e ard  thr oughout t h i s  un it c ome s from the Buin 
ar e a  o f  Bougai nville . The fi r s t  one is  c alled  Homa  and is  f e a s t  
r i tual mus i c  pl aye d on a t h r e e  note  p anp ipe , p a i g a m  p i t s i ,  w h e n  the  
food gathe r e r s  b r i n g  in  the harve st . The  s e c on d  i s  P e m p a n g , anothe r  
p i e c e  of  mus i c  from the food gathe r i n g  r itual but t h i s  t ime play e d  on 
a four note panpipe , k o r i g a m  p i t s i .  Both p i e c e s  come f r om Sh er idan 
( 19 5 8 : side  2 ,  track  7 ,  items  b and c r e sp e c t ively ) . 
4 Al s o  s a i d  as  sw i t i m . 
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O l g e t a  t a i m  ma s t a i k a m  b e k  l o n g  k l a b  i pr e t i m  k u kb o i  
o l s e m . 
s o l a p i m  (s lap , thrash)  
t o k  n o g u t  i m  ( in s u l t ,  revi le ) 
s t r a f i m  (pun i s h )  
b u l s i t i m  (dece i v e )  
s i n g a u t i m  
E xe�ci� e 2 :  Simple Sub�titution 
Frame : Y u  n o  b a i rn  k u k a m b a  a ?  
d r i n g i m s u p  
h a p h a p i m  wok  
h i p i m  0 1  k a u ka u  
l o n g  r u m  
(eat  s oup ) 
(do a job poor ly)  
(pile  up  the  sweetpota toe s )  
a � � � i m  k o n  wa n t a i m  (mix up corn and b eans ) 
h a p i m  k a i k a i  
p u l a p i m k a p  l o n g  
t i 
b a i rn  k u k a m b a  
Ex e�ci� e 3 :  Simple Sub� titution 
Frame : M a s k i , l a r i m  em i �. 
p u l a p i m  k a p l on g  
t i 
( h a lve the food) 
(fi l l  up the  cup with  tea)  
( to be  furious 1 ) 
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k i r a p  n og u t  
m u mu t i m  k a i k a i  
s i n d a u n  
( s cavenge o r  s t e a l  food s ecre t ly )  
r a n ewe 
s t a p  
Exe�ci� e 4 :  Simple Sub� titution 
Frame : Ko l w a r a  i k a m ! 
Kop i 
M a s i s  
T i  
M u l i wa r a  
Ko l wa r a 
l
k '  . 1 t r a p  n o g u t  � s  a s o  
no g u t  l o n g  0 1  t o k b e k  
t h e  pup i ls ' answers . 
u s e d  for to b e  surpris ed, e . g . , T i s a i k i r a p  
b i l o n g  0 1  s u ma t i n  The teacher was s urpri sed  b y  
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Frame : Wan i p e i s t a p  h a u s k u k  l on g  Mo s b  i . 
t i s  a ( teacher)  
k a m d a  ( carpenter) 
k u s k u s  ( c �erk)  
f a m a  (farme r)  
p l i s ma n  (poZi ceman) 
k i a p (patro � officer) 
h a u s k u k  
1 2 . 1 WANKA I N  same 
In Pidgin there are a numb er of construc t ions based on different 
uses of t he word k a i n  kind of, sort of wh ich are very useful e ven 
though they pres ent no great difficulty for English sp eakers .  The s e  
are divisib le into two typ e s : 
( 1 )  t hose which occur before nouns as adj ect ive s , e . g . , 
a .  d i s p e l a k a i n  N this  kind of N, such Ns,  Ns of this sort  
e . g . , Yu  g a t  d i s p e l a  k a i n  ma n i  l o n g  P a p u a  N i u  G i n i ?  
Have you  got this  kind of money in Papua New Guine a ?  
b .  wa n e m  k a i n  N which kind/s ort o f  N ?  
e . g . ,  Y u  g a t  w a n e m  k a i n  ma n i  l o n g  P a p u a  N i u  G i n i 7  
What kind of money have you got in Papua New Guine a ?  
c .  p l a n t i  k a i n  N many kinds o f  N ,  p �e nty o f  kinds o f  N 
e . g . , M i p e l a  i g a t  p l a n t i  k a i n  m a n i l o n g  P a p u a  N i u  G i n i .  
We have many kinds of money in Pap ua New Guine a .  
d .  k a i n k a i n  N various kinds o f  N ,  a Z Z  s o r t s  o f  N 
e . g . , M i p e l a  i g a t  ( o l g e t a )  ka i n k a i n  m a n i l o n g  P a p u a  N i u  G i n i .  
We have ( a � Z )  different kinds of money in Papua New Guin e a .  
Not e i n  these that d i s p e l a  ka i n  N is often s hortened t o  d i s k a i n N or 
may alternat ively be expre s sed as k a i n  N o l s em ,  e . g . , 
Y u  n o  k e n  me k i m  k a i n  t o k  o l s e m � 
Don ' t  s ay that kind of thing or Don ' t  say that ! 
( 2 )  t hose which oc cur after the predicat ive marker i a s  predicat e s  or 
verb l e s s  s entences , to e xpre ss the idea of same or different e . g . , 
a .  w a n k a i n  same 
e . g . , T u p e l a  ko k i  i wa n ka i n .  
The two parrots are the  same ( the one kind) . 
T u p e l a  ko k i  i w a n k a i n  1 i k l i k . 
The two parro ts are simi �ar .  
T u p e l a  ko k i  i no  w a n k a i n  t um a s . 
The tw o parro ts are not very s imi �ar . 
S i k  b i l o n g  0 1  i w a n ka i n .  
They a � �  have the same di sease . 
Note t hat t he Pidgin sentence is often "turned around" compared with 
English , and t hat the use of w a n k a i n  is different from the use of 
o l s em and wa n pe l a  k a i n ,  e . g . , 
U N  I T  1 2  
D i s p e l a  kok i i o l s e m  d i s p e l a  ( k o k i ) .  
These two parro ts are a �ike/s ame . 
M i p e l a  i g a t  w a n p e l a  k a i n  m a n i l o n g  P a p u a  N i u  G i n i  t a s o l . 
We ' ve got  on �y one kind of money in Papua New Guinea .  
b .  a r a k a i n  different  
e . g . , D i s p e l a  t u p e l a  k o k i  i n o  wa n k a i n ;  d i s p e l a  h i a  i a r a k a i n .  
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The s e  two  parro ts are  not  the  s ame ; this  one i s  differen t .  
P r a c t i c e  D r i l l s  
E x e�ei� e / :  Simple Sub� �Ltu�io n  
Frame : M i p e l a  i g a t  d i s p e l a  k a i n  ma n i  l o n g  P a p u a N i u  G i n i .  
( p l a n t i  k a i n ,  k a i n k a i n ,  o l g e t a  k a i n ,  wa n p e l a  k a i n ,  
d i s p e l a ka i n ) 
Frame : T u p e l a  k o k i i wa n k a i n .  
( s i k  b i l on g  0 1 , o l g e t a  k a n a ka b i l o n g  P a p u a  N i u  G i n i ,  
0 1  d i s p e l a  s u p i a ,  t o k p l e s b i l o n g  o l g e t a  h a p , t u p e l a  
k o k i )  
E x e�ei� e 3 :  Give answers t o  the fol lowing que st ions using the Pidgin 
c ue s  provided : 
1 .  P a p u a  N i u  G i n i  i g a t  wa n e m  k a i n  a b u s  i s t a p  i n s a i t  
l o n g  b u s  b i l o n g e n ?  ( k a i n k a i n )  
P a p u a N i u  G i n i  i g a t  ka i n k a i n  a b u s  i s t a p  i n s a i t  
l o n g  b u s  b i l o n g e n ?  
( pause ) 
2 . H u s a t  i g i v i m  y u p e l a d i s p e l a  k a i n  ma n i ?  
( w a n t o k  b i l o n g  m i l ( pause ) 
W a n to k  b i l o n g  m i  i g i v i m  m i p e l a  d i s p e l a  k a i n  m a n i .  
3 .  0 1  i s m o k i m  w a n e m  k a i n  b r u s l o n g  O s t r e l y a ?  
4 .  
5 .  
( t u p e l a  k a i n ) 
0 1  s mo k i m  t u p e l a  k a i n  b r u s  l o n g  O s t r e l y a ?  
A s d e  0 1  i l u k i m  p l a n t i ka i n  p i s  l o n g  w a r a  0 n o g a t ?  
( y e s )  
Y e s , a s d e  0 1  i l u k i m  p I a  n t i k a i n  p i s  l o n g  w a r a . 
B a  i m i  k i s i m 0 1  d i s p e l a  k a i n  s t on  we ? ( l o n g  g r a u n )  
B a i y u  k i s i m  0 1  d i s p e l a  ka i n  s t o n  l on g  g r a u n . 
( pause ) 
( pause ) 
( pause ) 
E x e�ei� e 4 :  Answer the following que s t ions us ing the cues provided . 
I f  t he cue i s  no add t he explanat ion d i s p e l a h i a  i 
a r a k a i n  at the end . For example , if the que st ion was : 
D i s p e l a  t u p e l a  k o k i  i wa n k a i n  0 n o g a t ?  and the cue 
given was y e s  then your answer should be Y e s , d i s p e l a  
t u p e l a  k o k i  i w a n ka i n ;  on t he other hand i f  the cue 
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were n og a t  then your answer should be N o g a t , d i s p e l a 
t u p e l a  k o k i i n o  w a n ka i n ;  d i s p e l a  h i a  i a r a k a i n .  
Ready ? 
1 .  Y u  p a i n i m  p i n i s t u p e l a  h a nw a s  i w a n k a i n  a 7  ( y e s )  ( pause ) 
Y e s , m i  p a i n i m p i n i s  t u p e l a  h a nw a s  w a n k a i n .  
2 .  0 1  d i s p e l a  t a r o  i w a n k a i n  0 n o g a t 7  ( n o g a t )  ( pause ) 
N o g a t ,  0 1  d i s p e l a  t a ro n o  wa n ka i n ;  d i s pe l a  h i a  i a r a k a i n .  
3 .  D i s p e l a  s i k  b i l o n g  0 1  i w a n ka i n  e m  i k a m a p  w e 7  
( l on g  S a i n a )  ( pause ) 
D i s p e l a  s i k  b i l o n g  0 1  i wa n ka i n  e m  i k a m a p  l o n g  S a i n a .  
4 .  M a n i b i l o n g  O s t r e l y a n a  m a n i b i l o n g  P a p u a  N i u  
G i n i  i o l s e m  w a n em - - t u pe l a  i w a n k a i n  0 w a n e m 7  ( y e s ) ( pause ) 
Y e s , m a n i b i l o n g  O s t r e l y a  n a  m a n i b i l on g  P a p u a  
N i u  G i n i  i wa n k a i n .  
5 .  0 1 g e t a  s u  b i l o n g  y u  i wa n ka i n  l i k l i k  0 n o g a t 7  ( n o g a t )  ( paus e ) 
N o g a t ,  o l g e t a  s u  b i l o n g  m i  i n o  wa n ka i n  l i k l i k ;  
d i s p e l a  h i a  a r a k a i n .  
E v a l u a t i o n  E xe r c i s e  
How would you say the fo llowing t hings i n  Pidgin? 
1 .  We a l l  have the same kinds of houses . ( pause ) 
0 1  h a u s  b i l o n g  y u m i  o l g e t a  i wa n ka i n .  
2 .  The languages  of Papua New Guinea are not  a l l  the same ; 
some are like ours and s ome are differen t .  ( pause ) 
0 1 g e t a  t o k p l e s b i l o n g  P a p u a  N i u  G i n i  i n o  w a n k a i n - ­
s a m p e l a  i o l s e m  t o k p l e s  b i l on g  y u m i ; s a m p e l a  i a r a k a i n .  
3 .  What  kind of a bi rd wi l l  y ou shoot?  
B a i y u  s u t i m  wa n e m  k a i n  p i s i n 7 
4 .  There are a l l  different kinds of fi sh i n  the s e a .  
I g a t  o l g e t a  k a i n ka i n  p i s  l o n g  s o l w a r a .  
5 . Don ' t  say that kind of thing ! 
Y u  no k e n  m e k i m  k a i n  t o k  o l s em �  
Y u  n o  k e n  m e k i m  d i s p e l a  k a i n  t o k ! 
Ma s k i  me k i m  k a i n  t o k  o l s e m � 
1 2 . 2  1 N O  GAT WAN P E L A : Nobody ,  No one, Nothi ng 
( pause ) 
( pause ) 
( pause ) 
There i s  no s ingle word i n  P idgin corre sponding t o  nobody, nothing,  
no one e t c . in English . However , t h e  same idea is expre ssed in P idgin 
by us ing the negative form of i g a t  there is, there are introduced in 
Uni t  1 0 ,  e . g . , 
H u s a t  i s t a p 7  I n o  g a t  w a n p e l a  
i s t a p . 
Who ' s  there?  There is  no one 
( there ) .  
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W a n e m  s am t i n g i s t a p .  I n o  g a t  Wha t ' s  t here ? No thing . 
s a mp e l a  ( s a m t i n g )  i s t a p .  1 
n o  g a t  m a n  i s t a p . Th ere i s  n o  one here . 
no  g a t  s a m p e l a  ( mo a ) s t a p .  There isn ' t  any (more ) . 
no  g a t  mo a i s t a p . Th ere is no more . 
Engl i sh sp eakers s hould be part i c ularly careful o f  us ing n a t i n g as an 
equivalent of nothing etc . in Pidgin . 2 E . g . , 
H i  n o  g a t  wa n p e l a  s a m t i n g .  
l� H i g a t  n a t i n g .  
I haven ' t  got  any t hing . 
*I have n ' t  g o t  any thing . 
Not e als o that n o  g a t  i s  not the same as n o g a t n o .  
P ra c t i c e D r i l l s  
Exe�ci � e  1 :  Answer the fol lowing que st ions using t he cues provided . 
l .  
2 .  
3 .  
H a u m a s  
I n o  
H u s a t  i 
I n o  
I n  each c a s e  your answer should begin w i t h  i n o  g a t .  
For examp le , i f  t he que s t i on were H u s a t  i s t a p 7  and t he 
cue was w a n p e l a  your answer s hould be I n o  g a t  w a n p e l a  
i s t a p .  Ready ? 
k a u ka u  i s t a p 7  ( p l a n t i  moa )  ( pause ) 
g a t  p I a n  t i moa  s t a  p .  
k i r a p  n og u t 7  ( w a n p e l a )  ( paus e )  
g a t  w a n p e l a  i k i r a p  n og u t . 
g a t  s a m p e l a  me  r i i k a m  t u 7  ( n o g a  t )  ( pause ) 
N o g a t ,  i no  g a t  s a m p e l a  me r i k a m  t u .  
4 . W a n e m  s a m t i n g i s a n a p  l o n g  h a p 7  ( wa n p e l a  s a m t i n g )  ( pause ) 
I n o  g a t  w a n p e l a  s a m t i n g i s a n a p  l o n g  h a p .  
5 .  H u s a t  i d r i n g i m  s u p a s d e 7 ( wa n p e l a ) ( paus e )  
I n o  g a t  w a n p e l a  i d r i n g i m s u p  a s d e .  
Exe�ci� e 2 :  Change the subj e c t s  in the following s entenc e s  into ones 
indicating t hat no one , nobody , or nothing performed t he 
act i ons described . Each answer will be based on t he 
struc ture i n o  g a t  but you will have to vary the obj e c t s  
t o  suit t h e  part icular sentenc e s . For e xamp le , if  the 
given s entence were H i p e l a  i g a t  p l a n t i  p i k  your answer 
s hould be I no g a t  w a n p e l a  b i l o n g  m i p e l a i g a t  p l a n t i 
p i k  (lit . There is not  one of us who has p Ze n ty of pig s ) . 
1 .  D i s p e l a  p i k i n i n i  i s a v e m u m u t i m  k a i ka i .  ( paus e ) 
I n o  g a t  wa n p e l a  p i k i n i n i  i s a v e  m u m u t i m  k a i k a i . 
-----
l O f t e n  t he s e  answe r s  w i l l  b e  heard  wit hout t h e  pr e d i c at i v e  marker i ,  
e . g . , N o  g a t  w a n p e l a .  
2 C f .  S e c t i on 2 . 3 whe r e  i t  was  i n di c at ed t hat n a t i n g or n o t  i s  generally 
u s e d  i n  the  c l as s r o om for noug h t  or zero , and Unit  6 ,  Voc abulary 
Expan s i on Exe r c i s e  3 ,  wh e r e  n a t i n g = for no  r e a s on , in  vain  e t c . 
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2 . g a t  s a m p e l a  moa i s t a p  l o n g  s t u a . 
I n o  g a t  s a m p e l a  moa  i s t a p  l o n g  s t u a . 
3 .  0 1  t r a k  i b a g a r a p .  
I n o  g a t  wa n p e l a  t r a k  i b a g a r a p .  
4 . O l g e t a  wok b o i  i p i n i s i m wok  0 n o g a t ?  
N o g a t ,  i n o  g a t  w a n p e l a  wokb o i  i p i n i s i m wok . 
5 .  M i p e l a  i g a t  p l a n t i  p i k . 
( pause ) 
( p au s e ) 
( pause ) 
( pause ) 
I n o  g a t  w a n p e l a  b i l o n g  m i p e l a  g a t  p l a n t i  p i k . 
E v a l u a t i o n  E xe r c i s e 
How would you say the following t hings in Pidgin? 
1 .  There ' s  no milk  left! ( paus e ) 
n o  g a t  s a m p e l a  s u s u  i s t a p . 
2 .  I am s i tting down doing no thing . ( paus e )  
M i  s i n d a u n n a t i n g .  
3 .  I saw noth ing, or I didn ' t  s e e  any thing . ( paus e )  
M i  n o  l u k i m  w a n p e l a  s a m t i n g .  
4 . Q : Where is  the p late ? A :  Th ere i s n ' t  any . ( paus e )  
Q :  P l e t i s t a p  w e ?  A :  I n o  g a t  wa n p e l a  s t a p .  
5 .  Q : O ld man, is there any one A :  They ' re a l l  gone to 
in this  vi  l lage ? the garde n .  ( pause ) 
Q : L a p u ll , i g a t  s a m p e l a  m a n  A :  N og a t , i n o  g a t  w a n pe l a .  
i s t a p  l o n g  p i e s h i a ? O l g e t a  i g o  p i n i s  l o n g  g a d e n . 
1 2 . 3  COMPAR ISON OF AVJ E C T I V ES A NV AV VERBS 
In Sect ion 10 . 4  you were introduced t o  the way one intensifies or 
emphas i ses the sizes  or qualit ie s  o f  t hings in Pidgin . Now b e s ides 
doing this one can al so c ompare the sizes or qualities of two or 
more th ings . For example , in English , one says , This dre s s  is  (very 
much)  b e t ter than that one . In Pidgin there are several common ways 
of doing this but for t he purpose s of this c ourse we shal l only be 
dril l ing those exempli fied in the following s entenc e s : l 
1 .  O i s p e l a  mo r a n  i moa l o ngpe l a  l o ng d i s p e l a . 
This python is  longer tnan this one . 
2 . D i s p e l a  mo r a n  i l ongpe l a  o l s em d i s p e l a .  
This py thon is  as tong as this  one . 
3 .  D i s p e l a  mo r a n  i m o a  l ongpe l a  {��� l i k  l o n g  d i s p e l a .  
This py thon is  { s l igh t ly longer than  this  one . considerab ly 
4 . T a s o l , d i s p e l a mo r a n  i l o ngp e l a  b i l o ng w i n i m 'o l . 
But  this  py thon i s  the tonge s t  o f  t hem.  
-----
lFor th e s e  othe r s  s e e  Mihal i c  ( 1971 : 19- 2 0 ; 1 36 ) .  
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Not e that the same cons truc tions can be used w i t h  adverb s als o ,  e . g . , 
la o E m  i wok i m  b a r e t  mo a h a r i ap 1 0n� m i . 
He dug the trench fas ter than I di d .  
2a . E m  i wok i m  b a  r e  t h a r i ap o l s e m  m i . 
He dug the trench as fa s t  as I di d .  
3a . E m  i wok i m  b a r e t  moa h a r i a p 1 i k 1 i k l on g  m i . 
He dug the trench s tight Z y  faster  than I did.  
4 a .  T a s o l  e m  i w o k i m  b a  r e  t h a r i a� b i 1 o n� w i n i m  0 1 . 1 
But  he dug the trench the fas tes t .  
Finally not e  that moa g u t p e l a  can al s o  b e  said m o a  g u t  or mo b e t a . 
P r a c t i c e  D r i l l s  
Frame : M i  l u k i m  w a n p e l a  mo r a n  i 1 0ngpe l a  l i k l i k .  
( l o n g p e l a  moa , 1 0 n g p e l a  moa  y e t ,  1 0 n g p e l a  t um a s , 1 0n g p e l a  
t r u ,  1 0n g p e l a  o l g e t a , 1 0 n g p e l a  l i k l i k ) 
E x e� cl� e Z :  Slmpte Sub� �l�u�lon 
Frame : H a u s  b i l on g e n - i mo b e t a  l on g  h a u s  b i l on g  m i p e l a .  
( mo a  b i k p e l a ,  moa  n u p e l a , moa  l i k l i k ,  moa  s t r o n g p e l a ,  
m o b e t a )  
Exe�cl� e 3 :  Slmpte Sub� �l�u�l o n  
Frame : D i s p e l a  k a  i n u�e l a  b i l o n g  w i n i m  o l g e t a  a r a pe l a .  
( b i k p e l a ,  l i k l i k ,  s o t pe l a ,  1 0 n g p e l a ,  n u p e l a ) 
E x e�cl� e 4 :  Repeat the following sent ences s ub st itut ing the adj ect ive 
given as cue for t he one contained in the given sentence . 
l .  
2 .  
3 .  
4 .  
5 .  
H a n  b i l o n g  m i  moa  1 0 n�p e l a  l o n g  h a n  
b i l o n g  y u .  
D i s p e l a  s u p i a  l on g  h a p  n o  moa s appe l a  
l on g  d i s  p e  1 a h i  a .  
I g a t  w a n p e l a  r o t  l on g  O s t r e l y a i mob e t a  
l o n g  d i s p e l a  h i a  l o n g  P a p u a  N i u G i n  i . 
0 1  m a n  b i l o n g  P a p u a  i mo a s m a t p e l a  l o n g  
0 1  m a n  b i l o n g  N i u G i n  i . 
H u s a t  i 1 0 n �  b i l on g  w i n i m 0 1 7 
l A1 S O  T a s o l  e m  w i n i m m i  l on g  w o k i m  b a r e t .  
( k l i n p e l a ) ( paus e ) 
( b i k p e l a )  ( paus e )  
( l o n g pe l a ) ( paus e ) 
( s o t p e l a )  ( paus e )  
( l a p u n )  ( paus e )  
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E v a l u a t i o n  E x e rc i s e s 
Exe�ci¢ e I :  Open your book and look at t he lines given t herein and 
then answer , in Pidgin , the que st ions about them given 
by t he instructor :  
N a m b a  Wa n :  - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
N a m b a  T u : - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
N am b a  T r  i : 
N a m b a  Foa : 
N a m b a  Fa i v :  
N a m b a  S i k i s :  
Heady? 
1 .  W a n em l a i n  i l o n g p e l a b i l o n g  w i n i m  0 1 7 ( pause ) 
L a i n  n a m b a  t u  i l o n g p e l a  b i l on g  w i n i m  0 1 . 
2 .  W a n em l a i n  i moa s o t p e l a  l o n g  n a m b a  s i k i s 7  ( paus e ) 
L a i n  n a m b a  f a i v  i moa  s o t p e l a  l o n g  n a m b a  s i k i s .  
3 .  Wa n e m  l a i n  i so t p e l a  b i l o n g  w i n i m o l g e t a  a r a p e l a 7  ( pause ) 
L a i n  n a m b a  f a i v  i s o t p e l a  b i l o n g  w i n i m o l g e t a  a r a p e l a .  
4 .  Ko l i m  n e m  b i l on g  0 1  l a i n  i moa  l on g p e l a  l o n g  n a m b a  
s i k i s  7 ( pause ) 
E m  h i a :  n a m b a  wa n ,  n a m b a  t u ,  n a m b a  t r i , n a m b a  f o a ; em  
0 1  i moa  l on g p e l a  l o n g  namba  s i k i s .  
5 .  W a n em l a i n  i l on g p e l a o l s em n a m b a  f oa 7 ( paus e )  
I n o  g a t w a n p e l a  l a i n  i l o n g p e l a  o l s em n a m b a  foa . 
Exe�ci¢ e 2 :  How would you say the following t hings in Pidgin? 
1 .  Dogare is t a l ler t han Wanipe . ( p aus e )  
O o g a r e  i moa l o n g p e l a  l on g  W a n i p e .  
2 .  Wanipe is rea l ly muoh ta l le r  than MALOLO .  ( paus e )  
W a n i p e i moa l o n g p e l a  t r u l o n g  MA L O L O .  
3 .  Dogare i s  n o t  as s trong a s  Wanipe but  i s  s tronger t han 
MALOLO .  ( paus e ) 
O o g a r e  i n o  s t r o n g p e l a  o l s em W a n i p e t a s o l  i moa 
s t ro n g p e l a  l o n g  MA L O L O . 
4 . This b i oy o le is  on ly moderate ly prioed.  (pause ) 
P r a i s  b i l o n g  d i s p e l a w i l w i l i a n t a p  l i k l i k  t a s o l . 
5 .  Who s e  1:S the b e s t  bow ? 
B a n .1 r a b i 1 on 9 h u s a  t g u t p e l a  b i l o n g  w i n i m  0 1 7 
6 .  My dog habi tua l ly fig h ts b e t ter than this one of 
y ours . 
( paus e )  
( pause ) 
O o k  b i l on g  m i  i s a ve  p a i t  mob e t a  l o n g  d i s p e l a  b i l on g  y u . 
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7 .  I have a ne tbag whiah i s  rea Z Zy b ig .  ( pause ) 
H i  g a t  wa n p e l a  b i l u m i b i k p e l a  t r u .  
8 .  He dug the trenah as fas t  as I did. ( paus e )  
E m  i w o k i m  b a r e t  h a r i a p o l s e m  m i . 
9 .  Where is the unb e Zie vab Zy fa t woman?  ( paus e )  
D i s p e l a  me r i  i d r a i p e l a  o l g e t a , e m  i s t a p  we ? 
1 0 .  This finger of his  is  as  Zong as this one . ( paus e ) 
D i s p e l a  p i n g a  b i l o n g  h a n  b i l o n g e n  i l on g p e l a  o l s e m  d i s p e l a .  
1 2 . 4  LAR I M  ANV S I M I LAR V ERBS 
In s entenc e s  in which s uch verb s as l a r i m  Z e t ,  a Z Zow, t o k i m  t e Z Z  
s ome one t o  do s omething,  s i n g a u t i m  aa Z Z  o u t  to,  h e l p i m  he Zp, and 
m e k i m  to aause or make someon e/s ome thing do s ome t hing occur and are 
fol lowed by other verb s ( or adj ective s )  t he predicate marker i mus t  
be used before those following verb s ( or adj ective s ) for a l l  subj ects . 
Thus , for example , in H i  l a r i m  y u  i k a i k a i  I Ze t you eat  where l a r i m  
is followed by k a i k a i  the predi cative marker appears b e fore k a i k a i  
e ven t hough y u  i s  one of t hose  pronouns t hat the predicat e  marker does 
not normally oc cur wit h .  Study the foll owing examples : 
P a p a b i l on g  m i  i l a r i m  m i  
d r a i v i m  k a  b i l on g e n . 
G a v m a n  i m e k i m  m i p e l a  
koko n a s . 
p l a n i m  
Y u  s i n g a u t i m  m i  k i r a p  0 n og a t ?  
S a  i s a n  m e k i m  k l o s d r a  i . 
My fa ther Zets  me drive his  aar . 
Th e Governmen t make s us p Zant 
aoaon u ts . 
Did y ou aa Z Z  out  to me t o  g e t  
up o r  no t ?  
Th e s un wi Z Z  make the a Zo thes  dry 
or The sun wi Z Z  aause  the  a Zo t hes 
to  dry . 
It can b e  seen t hat this usage i s  different from othe r  cases of verb s 
in s equence , e . g .  
H i  s i n d a un k a i k a i .  I sat  down and ate . 
P ra c t i c e  D r i l l s  
E x e.Jtc,w e. 1 :  S.imp£.e. Su.b./) .t.i.tu..t.ion 
Frame : P a p a  b i l o n g  m i  i l a r i m  m i  i d r a i v i m k a  b i l on g e n . 
( me k i m ,  t o k i m , s i n g a u t i m ,  h e l p i m ,  l a r i m ) 
Frame : H u s a t  
H u s a t  
I I  
H u s a t  
I I  
I I  
I I  
I a r i m  .Ly...:u:..-:...-:.:k.::a.::m:......:w:..:a::.;n�t:::.a...:.i.::m�m::...:.Ji pt:..::e..:.l.::..a ?  
m e k  i m 
I I  
t o k i m  
I I  
I I  I I  
d o k  
I I  I I  
I I  I I  I I  
k a  i k a  i i m e m ?  
I I  I I  
y u  i p U l a p i m  k a p  b i l o n g e n  l o n g  t i ?  
[ continued overleaf] 
2 0 8  UN  I T  1 2  
H u s a t  t o k i m  :iu �u l api m k ap b i l on�e n l on� t i ? 
H u s a t  1 a r i m  " " " " " " " 
" " " y u  k a m  w a n t a i m  m i p e l a ?  
E x.elLc.-<-l> e 3 : G ive answers t o  the following que st ions using the P idgin 
cues provided . Ready ? 
1 .  H u s a t  l a r i m y u  i k a m  wa n t a i m  m i ? ( ma m a  b i l o n g  m i )  ( paus e )  
M a m a  b i  l o n g  m i  1 a r i m m i  kam  w a n t a i m  y u .  
2 .  L o n g  w a n em d e  ma s t a  i t o k i m  y u p e l a  i m a s  k a t i m  g r a s ?  
( l o n g  t r i p e l a  d e  i g o  p i n i s ) ( paus e )  
Lon g t r i p e l a  d e  i g o  p i n i s  ma s t a i t o k i m  m i p e l a  i 
ma s k a t i m  g r a s .  
3 .  s i n g a u t i m  y u  i k a m  t ok i m  m i  i g o  g a t  h a u m a s ma n i 
l o n g  h a u s s i k ?  ( t u p e l a  m a n  t a s o l ) ( paus e )  
I g a t  t u p e l a  m a n  t a s o l  
y u  i g o  l o n g  h a u s  s i k . 
s i n g a u t i m  m i  k a m  t o k i m  
4 .  Wa n em s a m t i n g i k a m  me k i m  k a i k a i  i s t i n g ?  
( a t i n g w a n p e l a  r a t )  ( paus e )  
A t i n g w a n p e l a  r a t  i k a m  m e k i m  ka i k a i  i s t i n g .  
5 .  H u s a t  i h e l p i m y u  i h i p i m 0 1  k o p r a  l on g  n a m b i s ? 
( 0 1  t a m b u  b i l on g  m i l ( pause ) 
0 1  t a m b u  b i l on g  m i  i h e l p i m  m i  i h i p i m  0 1  kop r a  
l o n g  n a mb i s .  
E v a l u a t i on E x e rc i s e  
How would you s ay t he following things in P idgin? 
1 .  Make t h e  chi ld ge t down ! ( paus e )  
Y u  m e k i m  p i k i n i n i  i k a m  d a u n � 
2 .  Leave i t  t here ! ( paus e )  
L a r i rn e m  i s t a p �  
3 .  L e t  the  Bird of Paradis e  go ! ( paus e ) 
L a r i rn k u m u l i g o � 
4 .  She sang out  to me t o  bring her a kn ife . ( pause ) 
E m  i s i n g a u t i m  m i  i k i s i m  ( w a n p e l a )  n a i p  g o  l o n g e n . 
5 .  Doe s y our unc le l e t  you e a t  flying-fox or n o t ?  ( pause ) 
K a n d e r e  b i l on g  y u  i l a r i m  y u  i k a i k a i  b l a k b o k i s  0 n og a t ?  
6 .  Come and he lp me hang up this  s tring bag !  ( pause ) 
Y u  k a m  h e l p i m m i  i h a n g am a p i m  d i s p e l a b i l u m �  
7 .  Wou ld you fe Hows go and te H those b oys  not to  say 
those  thing s !  ( paus e )  
Y u p e l a  g o  t o k i m  0 1  d i s p e l a  m a n k i  i n o  k e n  me k i m  k a i n  
t o k  o l s e m / d i s p e l a  k a i n  t o k .  
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T E X T  
Listen t o  the following t ext about what a h a u s bo i does by a speaker 
from near Dreikikir in the East Sepik District . Then see how much of 
it you can transcribe and trans late . Here is  the text : 
P a s i n  b i l o n g  wok i m  ka i ka i ,  o l s em .  Y u  . . .  k i r a p i m  s t o v , o r a i t ,  y u  
k u k i m  k a i k a i  n a u . I g a t  p a t e t e , a n i e n ,  n o  k a b i s ,  l e t i s  wa n eml s a m t i n g 
y u  m a s  b o i l i m .  B o i l i m p a s t a i m ,  t r o i mwe s o l , o r a i t ,  y u  r a u s i m  wa r a  
2 pu t i m  i go i s t ap,  o r a i t  yu  p r a i m  m i t  n a u .  P r a i m  m i t ,  w a n em k a i n  
ka i ka i  0 1  l a i k i m ,  o r a i t ,  y u  w o k i m  s u p  n o - - y u  wo k i m  d r a i p e l a  k a i k a i  
o r a i t  m a s  d r a i p e l a ( 7 ) k a i k a i - - s a po s  0 1  l a i k i m  s u p , y u  wo k i m  s u p ,  
o r a i t  0 1  i m a s  d r i n g s u p  p a s t a i m .  O r a i t ,  y u  r a u s i m  p l e t  b i l on g  s u p  
s a m t i n g ,  o r a i t ,  e m  n a u .  B i h a i n  y u  s u t i m  ka i k a i  g o  b i h a i n .  0 1  
k a i k a i  p i n  i s ,  s a pos  0 1  l a i k i m b i l on g  d r i n  9 kop i n o  0 1  l a i k i m  l o n g  
d r i n g t i , o r a i t ,  y u  r a u s i m  p l e t n a u  y u  k i s  i m k a p ,  s u g a  s a m t i n g i k a m  
p u t i m  n a u .  O r a i t ,  y u  p u t i m  n a u ,  y u  r a u s i m  p i  e t , 0 1  s a m t i n g  i g o  n a u , 
e m  n a u ,  0 1  i wok i m  t i s a m t i n g ,  0 1  d r i n g . I g o  w a n t a i m  k a  i k a  i . 
O r a i t  p a s i n  b i l o n g  wok i m  b e t  s a m t i n g t u , o l s e m .  L o n g - - i mon i n g t a i m  
y u  w o k i m  k a i k a i  0 1  i k a i k a i  p i n i s  0 1  i g o  l o n g  wok , o r a i t ,  y u  b r um i m  
h a u s , wo k i m  b e t . S a pos  i g a t  s a m p e l a  k l o s s a m t i n g , y u  wa s i m . O r a i t  
s a po s  i g a t - - e h - - s a m t i n g b i l o n g  a i n ,  o r a i t  g a t - - s a po s  i g a t  �, 3 
y u  k e n  a i n l o n g  a i n s w i t 4 s a po s  i n o  g a t  l a i t  g a t  n a r a p e l a  ka i n  a i n  
o l s e m  a i n  b e n s i n ,  t a s o l  s a ve  p u l i ma p i m  ke r a s i n  n a  p a m i m ,  l a i t i m s p i r i t  
n a  p a m i m .  l a i t  p i n i s  y u  k i r a p i m  n a  i - - l a r i m - - i s t a p  l i k l i k  n a  h a t 
n a u , o r a i t  y u  a i n  n a u .  A i n  i g o  p i n  i s ,  o l ge t a  s a m t i n g y u  a i n i m p i n i s ,  
o r a i t  y u  s t r e t i m  n a u , y u  k l i n i m  d i s p e l a  a i n ,  y u  k i s i m  s a m t i n g  i g o  
l o n g  k a p e t . 
g o  n a r a p e l a .  
L a i n i m  g u t , b i l on g  m i s i s  i g o  n a r a p e l a ,  b i l on g  m a s t a  
E m  wok  b i l o n g  h a u s k u k  h i a .  E m  t a s o l . M i  t ok t o k . 
[ Playing t ime : 2 . 2 5  minut es ] 
ENGLISH TRANSLATION : 
Preparing food is done this  way . You Light  the s tove  then y ou 
cook the food.  (If) there are potatoes,  onions or cabbage, Le ttuce  
or whatever  ( t he n )  you  mus t  boi L ( th e s e ) . Boi L ( them) firs t then add 
sa L t  then  you  t hrow out  the  water and put  these  (Vegetab L e s )  down 
( s omewhere)  and Le t them s t and ( lit . p u t  them, they s tay ) . Then y ou 
l pronoun c e d  wa n e . 
2 i s t a p  i s  not t he c ont i nuous marker here  but a s eparate verb a s  i n  
Unit  l .  
3 1 a i t  = e l e c t r i c i t y .  
4 . . 1 t '  . a l n s w l t  = e ec  r 1 C 1ron . 
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fry the mea t .  You fry the meat  and whatever e Ls e  t hey want then y ou 
make soup or- -you  make p Le n ty of food t he n  ( ? ) food.  If they wan t 
soup you ma ke soup then t hey mus t drink the soup fir s t .  Then y ou take 
away t he soup p Lates  and o ther  things and you ' re ready for the  next 
cours e ( lit . and that ' s  i t ) . The n you fo L Low that with the main 
course . When they have eaten that if they want t o  drink coffe e or t e a  
t h e n  you  t a k e  away t h e  dinner di shes  and bring in cups,  s ugar e t c . and 
put them ( on the tab Le ) . Then whe n you ' ve put them you  take away the 
p Lates  and o th e r  things and then t hey ( can-- lit . and t ha t ' s  it) make 
( their)  tea  an d things and drin k i t .  It ' s  part of the mea L .  
A nd making b eds and o ther  ( h ousework)  is L i ke t his . In the morning 
y ou make breakfa s t  and when they ' ve eaten t hey go to work . Then y o u  
sweep ou t the  house a n d  make the  beds . If t h e r e  a r e  c Lothes  and 
t hings to be  washed y ou wash them.  If th ere are t hings to b e  ironed 
a L L  righ t- - if there is  e Le ctricity you  can iron w i t h  an e Le c tric  iron . 
If t here is  no e Le c tri c i ty t here is ano ther ki nd of iron, a p e tro L/ 
pressure iron, but (you have ) to  fi L L  i t  up with kero sine and pump i t  
and then Light  the  (methy Lat ed) spiri ts and pump i t .  Whe n  i t ' s  going 
( l it . b urning) y ou b egin and- - Leave i t- - s tand a whiLe  and then (when) 
i t ' s  h o t  you i ron . A nd so  you  iron unti L there ' s  nothing L eft ( l i t . 
wh e n  th e ironing ' s  comp Le t ed) you pu t the ironed c Lo thes  in order, 
then you c Le an the iron ( l it .  this iron, the one we are ta Lking about)  
and you  take things to the cupb oard. You put  them in nea t Ly - - those 
for the woman of the  hous e in one p Lace and those for t h e  man in 
ano ther .  That ' s  t he work of a houseb oy . Tha t ' s  a L L .  I ' ve spo k e n .  
Now to e nd t h i s  unit here i s  a Pidgin s ong composed by one o f  the 
s ingers about girls who dye the ir hair white with peroxide . 
1 p u p u l u  ma r a r a r  
1 P u p u l u  b i l on g  y u  y u  p u t i m  wa i t  p r o k s a i t  
N a  p I e s i t a n i m  
P u p u l u  b i  l on g  y u  y u  p u t i m  wa i t  p r o k s a i t  
N a  p I e s i t a n i m  
S a m t i n g b i l on g  h u s a t  
S a m t i n g b i l o n g  y u  y e t  
N a  y u  n o  ke n p r e t . 
S a m t i n g b i l o n g  h u s a t  
S a m t i n g b i l on g  y u  y e t  
N a  y u  n o  k e n  p r e t . 
love c h arm .  
S U P P L E ME N T A R Y  V OC A B U L A R Y  
b e t  
b r u k i m  b e t  
b e t  s e l  
b e t  k a i k a i  
b e t  b i l on g  k a n u  
r u m  s l i p  
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b e d  
s trip the  bed 
a oanvas s tretoher or s te e v e  
a she tf for food 
a p tatform on a oanoe 
b edroom 
b l a n k e t  b tank e t  
l a p l a p b i l o n g  b e t / s i t b e t  a s he e t  
l a p l a p b i  l on g  w i n d o  a ourtain 
ma t r e s  ma ttress  
g l a s b i  l o n g  l u k l u k mirror 
g r i  l e g l a s fros ted  g ta s s  
k l a m b u / t a u n a m  mos qu i to ne t 
p i  1 0  pi How 
s k i n  p i l o p i l tow s t ip 
d i s  di sh,  bas in, b ow t 
r u m  w a s w a s  ba throom 
b r u m  b room 
b o t o l 
p i p i a  
m a t  
l a m 
l a m b e n s i n / k e s  l a m 
s o p  
s o p  g a t  s me l 
b o k i s  a i s  
k e s / b o k i s  
s o s p e n  
t u p t u p  ( b i l o n g  s o s p e n )  
h a t  ( b  i l o n g  s o s p e n )  } 
s t r e n a /w a i a  b i l on g  ( t i )  
t i po t  
s t o v  
t o s  
h a u s  w i n  
k u k i m  ( b r e t / k e k / k a i ka i )  
l o n g  a v e n  
k u k i m  ( a n t a p  l on g  p a i a )  
g i a m a n i m  l o n g  p a i a  
s a mb a i l o n g  k u k i m  k a i ka i  
b o i l i m wa r a  
b o t t t e ,  jar, vase  
dirt  
ma t 
tamp 
pressure tamp, p e tro t tamp 
s oap 
toi t e t  s oap 
refrigerator, i oebox 
oase , box, oarton 
sauoepan, p o t  
oover, t i d  ( of s auoepan) 
s trainer 
t e ap o t  
s tove 
toa s t  
s ummer house,  garden house  
bake,  roa s t  (bread/oake/food) 
gri t t, b arb eoue 
singe 
b e  prepared t o  oook; s tan d by to oook 
b oi t water  
2 1 1  
2 1 2  
p r a i m  
p r a i p a n  
p a i t i m  b r e t  
s p u n i m/ s a vo l i m  
m u m u i m  
p o  1 i s  i m 
w a s i m  
s k r a p i m  
L u s i m  d u a ! 
L u s i m  0 1  ka k a r u k !  
C L A S S ROOM E X E R C I S E S  
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fry 
fry ing-pan 
knead b read 
spoon ou t,  lade l out  
pre s s ure cook ,  s t eam 
po lish,  s hine 
was h,  s crub 
s crape 
Un lock the door ! 
L e t  the  fow ls  o u t  of their pe n !  
1 .  Show pictures of a European household and check off the names for 
various items of furniture etc . given in the supplementary vocabulary . 
2 .  Give out cards on each o f  which i s  written some Europ ean concept or 
i t em t he student is  not likely t o  have thought much about in P idgin 
b e fore ( e . g . , a compute r ,  hippie , insurance agent et c . ) and then ask 
students t o  s t and up and e xp lain the concept or describe the item to 
the clas s  as best he can in P idgin . Discuss ion and que st ioning may 
follow . 
3 .  Do the crossword puzzle in W a n t o k , N a m b a  4 .  [ No pub li shed answer . ]  
4 .  Pretend you are a reporter.  Cut out a picture from any newspaper 
( exc luding W a n t o k )  and writ e  up a small column about it in P idgin for 
di spJay on a not ice board or for inc lusion in W a n  t o k . Teacher correc t s . 
5 .  Listen to one of the supplementary tapes or a t ext from Unit 16 . 
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CON V E RSAT I O N  
Lon g D r a i v i m  Ka 
Dog a r e  i l a i n i m p a s i n  b i l o n g  
d r a i v i m  k a . T a s o l m a s k i  e m  i 
h a two k t r u e m  i n o  k i s i m s a ve 
kw i k t a i m .  0 1 s e m  n a  W a n i p e 
s k u l i m  e m  moa  l on g  w a n p e l a  
w a n p e l a  s a m t i n g b i l on g  d r a i v i m  
k a . 
Wanipe : O r a i t ,  k i r a p i m  e n s i n  
o l s e m  m i  b i n  s o i m  y u !  
Dogare : O ke i . Y u  l u k i m !  
Wanipe :  H o l i t !  H o l i t !  A t i n g y u  
l u s i m  t i n g t i n g l on g  g i a  
s t i k  h i a  a 7  
Dogare : 
Wanipe : 
0 s o r  i , i t r u .  E m  
n o  s t a p l on g  p I e s 
b i l on g e n .  
T r u .  M a s k i k a  i s t a p  
we 0 m a s k i  w a n e m  t a i m  
y u  l a i k  i k i r a p i m  e n s i n  
y u  m a s  1 u k  1 u k  g u t  l on g  
d i s p e l a  n a  p u t i m  e m  i 
g o  l on g  n a me l p a s t a i m .  
O r a i t ,  s t re t i m !  
Dogare : 0 1 s e m  a 7  
Wanipe : E m !  O r a i t ,  k i r a p i m  
e n s i n  g e n .  
( N o i s  b i l on g  e n s i n ) 
Wanipe : G u t p e l a !  O r a i t ,  n a  t a i m  
y u  l a i k i m  k a  i r a n  i g o  
Dogare is le arning how to drive 
a aar . But  a l though he i s  working 
hard a t  i t  he  is  n o t  learning very 
qui a k ly . And s o  Wanip e  is teaah­
ing him more ab out  differe n t  
asp e a ts . 
Ok,  s tart th e e ng ine like  I 
s howed y ou t o .  
A l l  righ t,  watah thi s !  
Ho ld i t !  Have n ' t  you  forgo tten  
ab out  th e gear s t i a k ?  
Oh dear, y e s . It ' s  n o t  i n  i ts 
aorre a t  posi t ion . 
Yes . No ma t te r  where t h e  aar 
is or what time y ou want to 
s tart the e ngine you mus t  b e  
aarefu l o f  that and p u t  i t  i n  
neutra l  fi rs t .  A l l  righ t ,  fix 
i t  up ! 
Like  that  e h ? 
That ' s  i t .  Ok s tart the  engine 
again . 
(Engine noi s e )  
Good! Now when y o u  want the 
aar t o  move forward y o u  mus t 
[ continue d ove rleaf ] 
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y u  ma s s u b i m k l a s i g o  depres s  the  e �u t eh fir s t  and 
Dogare : 
Wanipe : 
Dogare : 
d a u n p a s t a i m  n a  s u b i m  
g i a  b i h a i n .  S a v e ?  
A t i n g .  
O r a i t ,  y u  t r a i m  wok i m  
0 1  s em .  
o s o r i , m i  n o  h a r i m  g u t . 
Y u  t o k i m  m i  g e n �  
then move the gear s t i e k .  
you  g e t  i t ?  
I think s o !  
Ok,  try i t .  
I ' m s orry, I didn ' t  ge t i t  
proper �y . Wou �d you  p �ease 
te r z  me again ! 
Do 
O l s em n a  t u pe l a i h a twok  t r u 
l o n g  d r a i v i m  k a . 
And s o  the two of them b at t �e 
to dri ve the  ear . 
[ M u s i k
1
] 
U S E FU L  E X P R E S S I O N S  
E m  { r o n g } b i l o n g  y u  a s u a 
M i  n o  i n a p  g o  moa ; 
M i  n o  i n a p  g o  mo a ;  
M i n o  i n a p  g o  mo a ;  
M i n o  i n a p  g o  moa ; 
a ?  
t a i a 
t a i a  i 
b a t e r i  
b e n s i n  
p l a t .  
s I e k .  
i k o  I .  
i p i n  i s .  
That ' s  y our mis take/fau � t  
i sn ' t  i t ?  
I aan ' t  keep i t  up; I ' m finished .  
Ta s o l  y u  p u t i m  l o n g  f o aw i I d r a i v .  We � �  draw on y our res erve power!  
V O CAB U L ARY  E X P AN S I O N E X E RC I S E S  
Exe�c�� e 1 :  S�mple Sub� t�tut�an 
Frame : Do g a r e  i l a i n i m p a s i n  b i l o n g  d r a i v i m  k a . 
s t a p i m  k a  
b a u t i m  k a  
o r a i t i m  k a  
a b r u s i m  n a r a p e l a  k a  
( s topping a ear) 
( t urning a ear around) 
(fixing a ear) 
(ove rtaking) 
1
Two p i e c e s  o f  t ra d i t i o n al mus i c  are  h e ard  on t h i s  tape : 
( a ) B o t  Ke - k e - k e  from t h e  War i a  Rive r .  Th i s  i s  a song  
and dan c e  p e r forme d by d anc ing  drumme r s . I t  i s  t o  
b e  followed by t h e  feast  o f  a suc c e s s ful harve s t . 
[ Sheridan  ( 19 5 8 : s i de 1 ,  t r a c k  6 ,  i t em d ) ]  
( b ) B a r i k a - s i a  from the  S i a s s i  I s lands i n  t he Vit i az 
and Damp i e r  Stra i t s . Th i s  i s  mas s e d  s i nging  c r i e s  
i n  a surging  s tyle , from a c e remony t o  welc ome home 
t raders  from the i r  c anoe voyage to the  New Gui n e a  
mainland . 
[ Sheri dan ( 19 5 8 :  s i de 2 ,  t r a c k  2 ,  i t em b ) ]  
The former i s  heard s e par a t i n g  t h e  c onver s at i on and voc abul ary 
mat e r i al and the lat t e r  e l s ewher e . 
Frame : Do g a re 
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l a i n i m p a s i n  b i l o n g  a b r u s i m  n a r ape l a  k a . 
g o a p i m
l 
ma u n t en l o n g  k a  (driving up a h i l l ) 
d r a i v i m  k a  
Ex e�ei4 e 2 :  Simple Sub4titutio n  
Frame : O r a i t  y u  k i r a p i m  e n s i n  o l s e m  m i  b i n  s o i m  y u . 
s l o i m  k a  ( s low down) 
t a n i m  s t i a  
h a r i a p i m  e n s i n  
l e g o i m  b r e k  
s t i r i m  k a  
k i r a p i m  e n s i n  
Ex e�ei4 e 3 :  Simple Sub4tituti o n  
( turn the  s te ering) 
( speed up the e ngine)  
(re lease the  brake )  
( s teer) 
Frame : 0 1 s e m  na  t u p e l a  i h a twok  t r u l o n g  d r a i v i m  k a . 
(wreck  the b i cyc le ) 
(pi Zot  a p lane )  
(row a canoe ) 
(cap s i z e  a canoe ) 
2 1 5  
n o g u t i m  w i  l w i  1 
d r a i v i m  b a l u s 
p u l  i m  k a n u  
k a p s a i t i m  k a n u  
b a m i m  n a r a pe l a 
d r a i v i m  k a  
(b ump o r  run into another) 
E xe�ei4 e 4 :  Simple Sub4titutio n  
Frame : Ta s o l  m a s k i  e m  i h a twok  t r u e m  
s i n d a u n  g u t  
n o  k i s i m s a v e  kw i k t a i m . 
(b ehave h imse If) 
me k i m  p o i s i n  (made mag ic)  
d a u n i m  m a r a s i n  (drank medicine)  
k a i ka i  b u a i (ate  b e t e l- n u t )  
t a n i m  l on g  ma s a l a i  
h a twok  t r u 
( turne d  into  a spiri t )  
1 3 . 1 MAS K 1  + C LAUS E : a lthough,  no ma t ter, e ven i f  
Clause s preceded b y  m a s k i  expr e s s  the idea of a l though o r  n o  ma t ter 
in Pidgin ,  e . g . , 
M a s k i  e m  i h a twok  t r u e m  
k i s i m  s a ve kw i k t a i m .  
n o  A l though he  works hard he  doe s n ' t  
le arn quick ly . No ma t ter that  he 
works hard he doe sn ' t  le arn 
q uick ly . 
IThi s i s  g e n e r ally pronoun c e d  a s  k u a p i m .  Mo st  speakers  are  not aware 
o f  the r e l at i on s h i p  between  t h i s  form and go + a p .  
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M a s k i  m i  s i k  m i  s a v e g o  l o n g  
t a u n . 
M a s k  i y u  s t a p  w e , G o d  
y u . 
l u k i m  
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A l though I am s ; c k  I s t i l l  ( =  
hab i tu a l ly )  go  to  town ( o r  I s ti l l  
g o  t o  tcwn a l though I am s i c k ) . 
No ma tter  whe re you are God s e e s  
y o u .  
I f  one want s to strengthen this idea to e v e n  if one merely adds t a s o l  
t o  the beginning o f  the following c lause , e . g . , 
M a s k i  em i h a twok  t r u ,  t a s o l  e m  
i n o  k i s i m s a v e  kw i k t a i m .  
Even if he works hard he ' l l n o t  
le arn quick ly . 
Not ice , however , that in all cases t he ma s k i c l ause always comes first 
in Pidgin whereas in English t he a l though, no ma t ter and even if 
c lauses may come b e fore or after othe r  c lauses , e . g . , A l though he 
works hard he doe sn ' t  le arn quickly and He doesn ' t  learn quick ly 
a l though he works hard . 
P r a c t i c e  D r i l l s 
Exe�e�6 e I :  S�ple Sub� ���u��on 6 o �  a l t hough 
Frame : M a s k i  y u  no l a i k  i r i t i m  B a i b e l , m i  n o  k e n  k r o s i m  y u . 
( p r e n i m  ma s t a , g i v i m  ma n i  1 0 n g e n , r a u s i m  p i  p i a ,  h e l p i m  
m i , r i t i m  B a i b e l ) 
Exe�e�� e 2 :  S�mple SUb6���u��on 6 o �  no ma t t er 
Frame : M a s k i  yu s t ap we , God  i l u k i m  y u .  
( y u  h u s a t , l o n g  w a n e m  t a i m  y u  kam , y u  m e k i m  w a n e m , 
y u  s t a p  we ) 
Exe��� e 3 :  S�mple Sub� ���u��o n  6 o� even if  
Frame : Ma s k i k i a p i k a m ,  t a s o l m i p e l a  i n o  pe i m  t a k i s .  
( o r a i t i m  r o t , k a r i m  k a g o , b u l s i t i m em , b i l a s i m p I e s ,  
p e i m  t a k i s )  
Exe�e�6 e 4 :  Make corre sp onding e ven if  sente nce s t o  the fol lowing 
a l though one s by adding t a s o l to t he beginning of t he 
s econd c laus e . Ready? 
1 .  Ma s k i yu s a v e  wok i m  b a n a r a  b i l o n g  m i , m i  no  l a i k i m 
w a n p e l a .  ( paus e )  
M a s k i  y u  s a v e  w o k i m  b a n a r a  b i l o n g  m i , t a s o l  m i  no  
l a i k i m w a n p e l a .  
2 .  M a s k i  0 1  i p l a n i m ko p i , b a i 0 1  i n o  k i s i m  b i k p e l a  
p e  1 o n g e n . ( pause ) 
M a s k i  0 1  i p l a n i m  ko p i , t a s o l  b a i 0 1  i n o  k i s i m  
b i k pe l a  p e  1 0 n g e n .  
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3 .  M a s k i  m i s  i s i t r a  i m k i I i  m i d a  i em  y e t ,  e m  n o  i n a p . ( pause ) 
M a s k i m i s i s  i t r a i m k i I i  m i d a i e m  y e t ,  t a s o l  e m  i n o  i n a p .  
4 .  Ma s k i  y u  n o  i n a p  i k a m  l o n g  p a t i ,  y u  s a  l i m p a s  i k a m . ( paus e )  
M a s k i  y u  n o  i n a p  i k a m  l on g  p a  t i , t a s o l y u  s a  l i m p a s  i k a m .  
5 .  M a s k i  d o k  i n o  h a n g r e ,  em  i s a v e  k a i k a i .  ( paus e ) 
M a s k i d o k  i n o  h a n g r e , t a s o l  e m  i s a ve k a i k a i . 
Ex e�ei� e 5 :  Join the following pairs of sentenc e s  together t o  make 
a L though , no mat ter  and even if sentences  by adding 
m a s k i ,  or ma s k i  and t a s o l  in the c orre c t  p lace s .  Engli sh 
cues will be given to indicate whic h type of sentence i s  
required . Ready ? 
la . Y u n o I e s . 
lb . Y u  ma s ma l o l o .  ( e v e n  if) ( pause ) 
A :  M a s k i  y u  n o  l e s  t a s o l  y u  ma s ma l o l o .  
Even if you are not  tired you  mus t res t .  
2a . S a n  i g on d a u n . 
2b . Y u m i  i k e n  b r u k i m  g r a u n . ( a  L t ho ugh ) ( pause ) 
A :  M a s k i s a n  i g o n d a u n , y um i  i k e n  b r u k i m  g r a u n . 
A L though the sun i s  going down, we can p Lough t h e  ground. 
3a . Em i h a i t  w e . 
3b . M i  k e n  p a i n i m e m . (no ma t ter)  ( pause ) 
A :  Ma s k i , em i h a i t  we , m i  k e n  p a i n i m e m . 
I can Look for him no ma t ter where he is hi ding . 
4 a .  Y u  k a t i m  d i s p e l a  k a i n  d i wa i l i k l i k  t a s o l . 
4b . E m  i s a v e  p u n d a u n . ( even  if) ( pause ) 
A :  M a s k i y u  ka t i m  d i s p e l a  k a i n  d i wa i  l i k l i k t a s o l , t a s o l  e m  
i s a v e  p u n d a u n . 
Even if you on Ly cut this  kind of tree a L i t t Le i t  s ti L L  
fa ns dow n .  
5a . Y u  k i l i m i d a i h u s a t .  
5 b . G a vm a n  b a i em  i k a l a b u s i m  y u . (no mat ter)  ( pause ) 
A :  Ma s k i ,  y u  k i l i m i d a i h u s a t ,  G a v m a n  b a i em i k a l a b u s i m  y u .  
No ma t t er whom you  ki L L  t h e  Government  wi L L  jai L y o u .  
6 a .  Y u  l a i k  i d r a i v i m  k a . 
6b . Y u  m a s  k i s i m l a i s e n  p a s t a i m .  ( even  if) ( paus e ) 
A :  Ma s k i  y u  l a i k  i d r a i v i m  k a , t a s o l  y u  ma s k i s i m l a i s e n  p a s t a i m .  
Even if you  wan t to dri v e  a car you mus t  ge t a Licence firs t .  
7a . E m  k a r a ma p i m  t o k  o l s e m . 
7b . M i  s a ve l a i k  b i l o n g e n . ( a L thoug h )  ( pause ) 
A :  M a s k i  e m  i k a r a ma p i m  t o k  o l s e m  m i  s a v e l a i k  b i l o n g e n .  
A L though he  is  being vague I know what he  wants .  
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E v a l u a t i o n  E x e r c i s e  
How would you say the fol lowing t hings in Pidgin ?  
1 .  A l though Dogare s tarted the  car  he cou ldn ' t  drive it .  ( paus e ) 
M a s k i  D og a r e  i k i r a p i m  e n s i n ,  em i n o  i n a p  d r a i v i m  k a . 
2 .  I ' l l not l e t  you  ride the bicycle  even if I fix i t .  
M a s k i  m i  o r a i t i m  w i l w i l ,  t a s o l  b a i m i  n o  l a r i m  y u  
w o ka b a u t  1 o n g e n . 
3 .  No mat t e r  who is  s le eping in the house this  roo s t e r  
( paus e )  
a lway s crows . ( paus e )  
M a s k i  h u s a t  i s l i p  l o n g  h a u s  d i s p e l a  k a k a r u k  m a n  ( em )  
s a ve s i n g a u t  ( o l t a i m  o l t a i m ) , 
4 .  We ( 3  exc l . ) ran into  a tree a l though we  were going 
carefu Hy . 
M a s k i m i t r i p e l a  
w a n p e l a  d i wa i .  
g o  i s i  i s i , m i t r i p e l a  i b a m i m  
5 .  They should not overtake ano ther car e v en if the  road 
( pause ) 
is c lealo • ( pause ) 
Ma s k i r o t  i k l i a ,  0 1  i n o  ma s a b r u s i m  n a r a p e l a k a . 
6 .  He is  s ti l l  dirty a l though he  was hes  e very day . 
Ma s k i em i wa s w a s  o l g e t a  d e  em i s t a p  d o t i .  
7 .  Even if you have an acc ident  don ' t  run away ! 
M k ' k ' ·  { b i r u a  k I a s  I y u  1 5 1 m  a s u a  y u
 n o  e n  r a n ewe . 
( pause ) 
( p ause ) 
8 .  Aus tra lia  mus t conti nue to assis t Papua New Guinea even  
if she gets  se lf governme n t .  ( pause ) 
M a s k i  P a p u a  N i u  G i n i  i k i s i m s e l p  g a vm a n , t a s o l  O s t r e l y a 
i m a s  h e l p i m  e m  i s t a p . 
9 .  No mat ter where you  are send me a l e t t e r .  
M a s k i y u  s t a p  w e , y u  s a l i m p a s  k a m  l o n g  m i . ( pause ) 
1 0 .  A l though my s i s ter is  dead I do not forget  her .  
M a s k i s u s a  b i l o n g  m i  i d a i p i n i s ,  m i  n o  l u s i m  t i n g t i n g 
l o n g e n .  
1 3 . 2  V I S T R I BUT I VE ANV REC I PR O C A L  PRONOUNS : each, one another 
In Pidgin there i s  no one way of express ing t he idea of each o ther 
or one ano t her . Most generally t his is  achieved by repeating numerals , 
e . g .  , 
T u p e l a  1 i p a i t i m  w a n p e l a  w a n p e l a .  
W a n p e l a  w a n p e l a  k i s i m  p e  
b i l o n g e n . 
0 1  i k i s i m  t u p e l a  t u p e l a .  
They ( 2 )  h i t  each o ther .  
Each  one co l lected his wages . 
They received two each .  
1 w a n pe l a  w a n p e l a  i s  al s o  heard as  wa nwa n .  
T u p e l a  t u p e l a  
b l a n ke t .  
k i s i m wa n p e l a  
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Each two received a b Lanke t .  
but this i s  limit ed so t hat one often has t o  explain the c ircumstance s  
before it  i s  c le ar what is  being said , e . g . , 
T u p e l a  m a n  i p a i t ;  w a n p e l a  
p a i t i m wa n p e l a . l 
Two men foug h t; t h ey h i t  e ach 
o th e r .  
P l a n t i  m a n  i p a i t ;  0 1  i p a i t i m 
0 1  w a n p e l a  w a n p e l a .  
Many men had a b raw L;  they  fough t  
one ano ther .  
A i  b i l o n g  m i  i l u k i m  yu  n a  a i  
b i l o n g  y u  i l u k i m  m i ; y um i t u pe l a  
i l u k i m  y um i t u p e l a .  
We ( 2 ) s e e  each o ther .  
N o t e  als o t hat repet it ion of numerals may have di fferent meanings i n  
different s entences . C ompare those above wit h the· following : 
0 1  i k a m a p  wa n p e l a  wa n p e l a .  They came up one by one . 
P ra c t i c e  D r i l l s  
E x e4ci� e 1 :  Simple Sub�t� uti o n  6 0 4  e ach o ther 
Frame : T u p e l a  i pa i t i m wa n p e l a  wa n p e l a .  
( s u t i m ,  h e l p i m ,  w a s i m ,  g i v i m  g u d e  l on g , s e k a n  l o n g , 
p a i t i m ) 
E x e4ci� e z :  Simple Sub� titutio n  6 04 each tw o 
Frame : T u p e l a  t u p e l a  i k i s i m w a n p e l a  b l a n ke t . 
( w o k i m ,  s t i l i m ,  b r i n g i m i k a m , b r u k i m ,  k i s i m ) 
Ex e4ci� e 3 :  Simple Sub�t�ution 6 0 4  one by one 
Frame : 0 1 g e t a  i k amap wa n p e l a  w a n p e l a .  
( s i n d a u n , i d a i p i n i s ,  k r a i , s a n a p , k a m a p )  
Exe4ci� e 4 :  Change t he repeat ed numerals in t he following sentenc e s  
t o  those given a s  cues : 
1 
1 .  T u p e l a  t upe l a  i k i s i m wa n p e l a  b l a n ke t . ( t r i p e l a  t r i p e l a )  ( paus e ) 
T r i p e l a t r i p e l a  i k i s i m w a n p e l a  b l a n ke t .  
2 . 0 1  i n i l d a u n  wa npe l a  w a npe l a .  ( t u p e l a  t u p e l a )  ( paus e ) 
0 1  n i l d a u n  t u p e l a  t u p e l a .  
3 .  Wa npe l a  wa npe l a  i s u t i m  w a n p e l a  p i k . ( t u p e l a t u p e l a ) (paus e )  
T u p e l a  t u p e l a  i s u t i m  w a n p e l a  p i k . 
E qually c ommon i s  T u p e l a  m a n  p a i t ;  n a r a p e l a  p a i t i m  n a r a p e l a .  
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4 .  B a i m i p e l a  i s a n a p  wa npe l a  wa n p e l a  0 n o g a t 7  
( f a i v p e l a  f a i v p e l a ) ( pause ) 
B a i m i p e l a  i s a n a p  f a i v p e l a  f a i v p e l a  0 n og a t 7  
5 .  H u s a t  i t o k , " 0 1  i k e n  i g o  i n s a i t  l o n g  h a u s  t am b a r a n  
t upe l a  t u p e l a . "  ( w a n pe l a  w a n p e l a )  ( paus e ) 
H u s a t  i t o k , " 0 1  i ken  i g o  i n s a i t  l o n g  h a u s  t a m ba r a n  
wa n p e l a  wa n p e l a .  
E v a l u a t i o n  E x e rc i s e 
Repeat the following sent ences and say what t hey mean in English : 
1 .  E m  ron g b i l on g  y u t u p e l a .  B i l on g  wa n e m  y u t u p e l a  i t o k  
n og u t i m  y u t u pe l a 7  
That ' s  y our fau Zt ,  you two .  
each o the r .  
Why did you ( 2 )  abuse 
2 .  P l a n t i  m a n  i p a i t ;  0 1  i p a i t i m  0 1  wa n pe l a  wa n p e l a . 
Many men fough t ;  they h i t  each o th e r .  
3 .  O l s e m  w a n em t u p e l a  i k a t i m  w a n p e l a  w a n p e l a 7  
How did the  two of them c u t  each o ther?  
4 .  A i  b i l on g  y u  i l u k i m  m i  n a  a i  b i l o n g  m i  i l u k i m  y u ;  
y u m i t u p e l a  i l u k i m  y u m i t u p e l a .  
We see  e ach o ther .  
5 .  T r i p e l a  t r i p e l a  i m a s  s l i p  l o n g  w a n p e l a  b e t , b i l on g  
w a n em b l a n ke t  i n o  i n a p  l o n g  o l g e t a . 
Each three mus t s Ze ep in the one bed b ecause t here 
are not enough b Zanke ts for a Z Z .  
1 3 . 3  T RA I M :  try or a t temp t 
( pause ) 
( paus e )  
( pause ) 
( pause ) 
( paus e )  
The idea of trying or attempt ing t o  do somet hing i s  most commonly 
e xpre ssed in Pidgin by placing t r a i m  before the verb , e . g . , 
Y u  t r a i m  b a u t i m  d i s p e l a  l on g p e l a  
ka  n u .  
Try to t urn this  Zong canoe 
around. 
However , depending on circumstances  t r a i m  may alternat ively b e  p laced 
after the verb or the obj e ct but this is  less  acc eptab le i f  t he 
obj e c t s  of t he sentenc e s  are pronouns or long phrases , e . g . , 
Y u  b a u t i m  t r a i m  d i s p e l a  
l on g pe l a  k a n u .  
Y u  b a u t i m  d i s p e l a l on g p e l a  
k a n u  i t r a i m .  
* Y u  b a u t i m  d i s p e l a  l on g p e l a  
k a n u  i s t a p  l on g  h a p  i t r a i m .  
* Y u  b a u t i m  t r a i m  e m .  
Y u  t r a i m b a u t i m  em . 
Try t o  turn 
around.  
Try to turn 
around. 
Try to turn 
around tha t  
Try to turn 
Try to turn 
this  Zong canoe 
t h is Zong canoe 
that  Zong canoe 
i s  up there . 
i t  around . 
i t  around. 
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F inally , not e t hat i f  one want s t o  draw p artic ular attent ion to the 
obj ect of the act ion then this may be ment ioned first in the s entence . 
For example , if one were making a bow for a friend and he came and 
asked what it was that you were making ( as against what you were 
doing ) you would probab ly answer B a n a r a  y u  b i n  a s k i m  m i  l on ge n , em m i  
t ra i m  wok i m  It ' s  the b ow you ' ve been  as king me for that I am trying 
to make . 
P r a c t i c e  D r i l l s  
Ex e�ci� e 1 :  Simple Sub� titu� o n  
I n  t h i s  exercise you are going to repeat t he s ame 
mat erial in three different frame s which are variants 
of each other . In the first frame t r a i m  will appear 
before the verb ; in the second after t he verb ; and in 
the third after the obj ect . Ready ?  
Frame 1 :  Y u  t r a i m  b a u t i m  d i s p e l a  l o n g p e l a  k a n u . 
( l e g o i m ,  h a r i a p i m ,  s t i r i m ,  s t a p i m ,  b a u t i m ) 
Frame 2 :  Y u  b a u t i m  t r a i m  d i s pe l a  l o n g p e l a  k a n u . 
( l e g o i m ,  h a r i a p i m ,  s t i r i m ,  s t a p i m ,  b a u t i m ) 
Frame 3 :  Y u  b a u t i m  d i s p e l a  l on g p e l a  k a n u  i t r a i m .  
( l e g o i m ,  h a r i a p i m ,  s t i r i m ,  s t a p i m ,  b a u t i m ) 
Exe�ci� e 2 :  Repeat the fo llowing sent ence s plac ing t r a i m aft er t he 
obj e ct . Don ' t  forget the predicat ive marker ! Ready? 
1 .  L i k l i k  m a n k i i t r a i m  d r a i v i m  k a . ( paus e )  
L i k l  i k  m a n k i i d r a i v i m  k a  i t r a i m .  
2 .  l i s a i t r a i m  h a p h a p i m  wok b i l on g e n . ( paus e ) 
l i s a i h a p h a p i m  w o k  b i l o n ge n  i t r a i m .  
3 .  S u s  a b i l o n g  m i  i t r a i m  p u l a p i m  k a p  l o n g  t i .  ( pause ) 
S u s a  b i l o n g  m i  i p u l a p i m  k a p  l on g  t i  i t r a i m .  
4 .  S t i l ma n  i t r a i m  k a r a m a p i m  t o k . ( pause ) 
S t i l ma n  i k a r a ma p i m  t o k  i t r a i m .  
5 .  O l t a i m  k a l a b u s m a n  i k a i ka i  t r a i m  p l a n t i t u ma s .  ( pause ) 
O l t a i m k a l a b u s ma n  i k a i ka i  p l a n t i t uma s i t r a i m .  
E xe�ci� e 3 :  Repeat the fol lowing sentence s p lac ing t r a i m immed iately  
be fore the  verb . Ready? 
1 .  B i l on g  wa n e m  0 1  a b r u s i m  d i s p e l a  t r a k  i t r a i m 7  ( paus e ) 
B i l o n g  w a n e m  0 1  i t r a i m  a b r u s i m  d i s p e l a  t r a k 7 
2 .  Y u p e l a  i n o  k e n  b a m i m  n a r a p e l a  w i l w i l  t r a i m !  ( pause ) 
Y u pe l a  i n o  k e n  t r a i m  b am i m  n a r a p e l a  w i l w i l !  
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3 .  S a pos  e m  i k a m , o ra i t  b a i m i t u p e l a  i k e n  b r u k i m  d i s p e l a  
w a r a  i t r a i m . ( pause ) 
S a po s  em i k a m , o r a i t  b a i m i t u pe l a  i k e n  t r a i m b r u k i m  
d i s p e l a  wa r a .  
4 .  H u s a t  i l a i k  i g oa p i m  w a n p e l a  kokon a s  i t r a i m ?  ( pause ) 
H u s a t  l a i k  i t r a i m  g oa p i m  wa n p e l a  kokon a s ?  
5 .  L a r i m m i  d r a i v i m  b a l u s  i t r a i m . ( paus e ) 
L a r i m m i  i t r a i m  d r a i v i m  b a l u s .  
E v a l u a t i o n  E x e r c i se 
Pretend you have a Pidgin-speaking friend and exp lain t o  him the 
me aning of the following English sentences  in Pidgin . In his  answer 
t he ins tructor will give t hree possible variant s for each . Ready ? 
l .  He ' s  try ing to p Lay a jew ' s  harp . 
E m  t r a i m  p i  1 a i s u s a p .  
E m  p i  1 a i t r a i m  s u s a p .  
E m  p i  1 a i s u s a p  t r a  i m .  
2 .  Whe n  y o u  want to make a fire try to find some dry 
wood.  
Ta i m  y u  1 a i k i me k i m p a i a  y u  m a s  t r a i m  p a i n i m 
s a m p e l a  p a i a w u t  i d r a  i • 
T a i m  y u  1 a i k i me k i m  p a i a  y u  ma s p a i n i m t r a i m  
s a m p e l a  p a i a w u t  i d r a  i • 
? Ta i m  y u  1 a i k i me k i m p a i a  y u  ma s p a i n i m  s a mp e l a  
p a i aw u t  i d r a  i t r a i m .  
3 .  I tried to g e t  s ome green coconuts  but I cou Ldn ' t  
find any . 
M i  t r a i m  p a i n i m  s a m p e l a  k u l a u , t a s o l  n o g a t .  
M i  p a i n i m  t r a i m  s a m p e l a  k u l a u, t a s o l  n o g a t . 
M i  p a i n i m s a m p e l a  k u l a u i t r a i m, t a s o l  n o g a t .  
( pause )  
( pause ) 
( pause ) 
4 .  Who wi L L  try to carry me ? ( paus e ) 
5 .  My 
H u s a t  
H u s a t  
? H u s a t  
t r a i m  k a r i m  m i ? 
k a r i m  m i  i t r a i m ?  
ka r i m  t r a i m m i ? 
mother is  trying to bake a cake . 
M a m a  b i l on g  m i  t r a i m  k u k i m  k e k  
Mama  b i  l on g  m i  k u k i k  k e k  l on g  
M a ma b i l o n g  m i  k u k i m  t r a i m k e k  
( paus e ) 
l o n g  a v e n . 
a v e n  i t r a  i m .  
l o n g  a v e n . 
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T E XT 
Listen to t he following s t ory told by a P . M . V .  driver from Mis im 
village in t he East Sep ik District , and then s e e  how much of it you 
can transcribe and/or translat e .  Here is  the story : 
2 2 3  
Wa n p e l a  d e  m i  k i r a p  l on g  p i e s  b i l on g  m i , l o n g  H i s i m ,  o r a i t  m i  k a m  
d a u n , k a m a p  l o n g  r o t , l o n g  P e l n a n d u , n a  m i  k a m . H i  k a m  m i  l u s i m 
P e l n a n d u  m i  k a m  d a u n  l o n g  ma u n t e n  n a  m i  k a m  l o n g  p i e s s t r e t , m i  k a m  
a n t a p  l o n g  w a n p e l a  p i e s 0 1  i p u t i m  we t s a n  b i po .  O r a i t ,  m i  p u t i m  
s e ke n
l 
g i a a n t a p , n a  m i  k a m  d a u n . T a i m  m i  k a m  d a u n i s t i l 2 i g a t  
l i k l i k  b r e kwe l t a s o l , n a  m i  k a m  d a un . H i  k a m  d a u n  s t r e t  l o n g  ma u n t e n  
n a u ,  m i  l a i k  p u t i m  p e s  g i a  l o n g  k a m  d a u n . H i  p u t i m  l e k l on g  b r e k ,  
n a t i ng � 3 I g o  p a s  l o n g  p l u a .  O r a i t ,  m i  t i n g t i n g .  H i  k a m  d a u n  l on g  
m a u n t en t i n g t i n g b i l o n g  m i  i I u s p i n i s .  H i  k a m  d a u n l o n g  ma u n t e n , m i  
t i n g t i n g .  H i  l a i k  p u t i m  k a  i g o  a n t a p  l o n g  ma u n t e n , o r a i t ,  b i h a i n  m i  
k a p s a i t  k a m  d a u n  l o n g  r o t . N o g a t ,  w a n p e l a  t i n g t i n g i k a ma p .  N a u  
m i  t o k , " 0 ,  n o g u t  m i  p u t i m  k a  i g o  a n t a p , m i  k a p s a i t  i k a m  d a u n  l o n g  
r o t , b a i 0 1  i t o k , ' A ,  m i  d r a i v a n o g u t ,  m i  b a g a r a p i m  k a . ' " O r a i t ,  m i  
k a m  d a u n , s t r e t  l o n g  p i e s l o n g  �4 s t r e t , l o n g  p i e s d a u n , a s  b i l o n g  
s a k s a k ,  k l o s t u  l o n g  wa r a - - l o n g  W e r ,  m i  t a n i m  kw i k  s t i a  i g o  a n t a p  l o n g  
l i k l i k  h a p  ma u n t e n  t a s o l , n a  m i  l a i k  t a n i m  k a m  d a u n  g e n ,  m i  k a m  5 1 0 .  
H i  k a m  kama p l on g  b r i s ,  n a  t i n g t i n g b i l o n g  m i  i s t a p  r a i t 5 n a u  n a  m i  
k a ma p a n t a p  l o n g  ma u n t e n . E m  t a s o l  l i k l i k h a p  t ok b i l o n g  m i . 
[ Play ing t ime : 1 . 7 5 minut e s ]  
ENGLISH TRANSLA TION : 
One day I s tarted from my vi Z Zage , Mi sim, and I came down, arri ved 
a t  the road, at  Pe Znandu, and I came . I Zeft Pe Znandu and I came 
down the mountain and I went  s trai ght  to  the p Zaae . I came up t o  one 
p Zace (where)  they had put sand b efore . I put the truck in s econd 
gear a t  the top and I aame dow n .  A t  that t ime there was onZy  a drop 
of brake fZuid s t i Z Z  (in  the brake sys tem) . Right on the mountain I 
wanted  t o  change into firs t  gear t o  come down . I put  the  brak es  on- ­
(but )  nothing (happened) - - ( t he brake peda Z)  went  righ t down t o  the  
fZoor b oards . So I t houg h t  (but  a s )  I was coming down the  s te ep part 
l s e k e n  = n a m b a  t u  
2 s t i l  = y e t  
3Note  us e of  n a t i n g h e r e . C f .  Un it  1 2  Sec t i on 12 . 2  foot not e 2 .  
b end , corner  ( =  kon a ) 
r i g h t ,  c o r r e c t  
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my mind wen t b 'lank . (Then) as I was coming down I th ough t .  I wan ted 
to run the truck up the  side of the  moun tain b u t  (I knew that )  i t  
wou 'ld tip over onto the road. So that was n o  use . Then a n  idea 
s truck me,  and I s aid  to mys e 'lf then, "Oh, it wou ldn ' t  be  wise for me 
to run the truck up the mountain and t ip over on to the road (be caus e )  
t h e y  wou 'ld onZy s a y ,  ' A h, you ' re not  a good driver, y o u  wrecked the 
tru c k .  , ,, So I aame down righ t to the bend, to the  dip (where ) the 
sago is  ( l it . the home/origin of sago ) ,  near the cre e k - - a t  WeI' and I 
turned t h e  s te ering wh e e l  quick 'ly and ran up on to on ly a sma 'l 'l  rise  
and (when)  I wanted to aome down again I came (down ) s 'low'ly . I 
arrived at the  bridge and my mind was c 'lear then and I came up t he 
moun tai n .  That ' s  a l l  there is  to this sma 'l l  aonv ersati on piece  of 
mine . 
Now to end this unit here is a recording of bamboo flut e s  from t he 
East Sep ik District . The se are introduced by a sp eaker from near 
Dreikikir who de scrib e s  their use in Pidgin , although not alt oget her 
too c learly . 
M i p e l a  wok i m  i g a t  b i k p e l a  k a i ka i , i k a ma p ,  o l s e m  k r i s m a s  l o n g  
s t e s i n .  O r a i t  m i p e l a  k i r a p i m  m a s  ( 7 ) , h a n g a ma p i m  d r a i , o r a i t  e m  n a u  
m i pe l a  w o k i m  d i s p e l a  s t o r i . N a  m i p e l a  s i n g s i n g i g o  i g o  i g o  i g o  
t a i m  m i pe l a  l a i k  r a u s i m  em  g u t p e l a  ka i ka i  i k i ra p .  G u t pe l a  k a i ka i  
k i r a p ,  m a n me r i  k i s i m k a i ka i  p i n i s ,  o r a i t ,  o r a i t  e m  d i s p e l a  m a m b u  
m i p e l a  k i l i m  i n d a i . E m  s t o r i  b i l on g  m i . D r a i p e l a  p i k  m i p e l a  p a s i m ,  
l a i n  b i l o n g e n  i g o  h a p  l o n g e n  h i a ,  h a p  l o ng e n  h i a ,  m a m i  k a n d a ,  d r a i  
k a n d a , o l g e t a  s a m t i n g m i p e l a  wo k i m  b i l a s ,  em  i g u t  b i l a s ,  m i p e l a  
wok i m  g u t  . . .  o r a i t  r a u s i m  s a m t i n g b i l o n g  t um b u n a  . • •  E m  n a u  d i s p e l a  
m i p e l a  wok i m ,  n a  m i  n o  m i  n o  p i l a i  p i l a i , n o g a t ,  m i p e l a  m a s  wo k i m  
t r u • . .  s a m t i n g ,  o r a i t ,  n a  p l a n t i  • . .  p i k ,  y a m  m a m i l o n g p e l a y a m , n a  0 1  
k a i ka i  k ama p b i l a s t a mba r a n  m i pe l a  k a ma p b i l a s b i l o n g  . • .  n a  m i p e l a  
r a u s i m .  E m  s t o r i  b i l o n g  m i , n a u  y u  l a i k  k i s i m  em  d i s p e l a  em  t a s o 1 . 
M i  t o k i m  y u .  T o k  p i n i s .  
S U P P L E ME NTARY  V O CA B U L AR Y  
b a t e r i  
b a t e r i  i k o l  p i n i s  
h a t  i m  b a t e r  i 
b e n s i n  
s a p  ( b i l o n g  n a i p ) 
s k r u  
m a m a  b i  l o n g  s k r u 
[ M u s i k J 
b a t tery 
bat tery is  f'lat  
charge a bat tery 
petro 'l 
b 'lade ( of knife )  
bo H 
nut  ( of b o H )  
s k r u  n a  m a m a  b i l on g e n  
b o a ma s i n  
k i a u / l a m 
b u l d o z a / b u l d o k / s e n ka r  
b a mp a  
s e n  
s u t l am 
l e k t r i k ,  l a i t  
e n s i n  
e n s i n b o i /e n s i n i a 
e r a ma u t  
k a r a p e l a  
f a  i I ( i  m )  
g i a  
g i a b o k i s  
we I ( i m )  / 9 r i s ( i m )  
m a s i n  b i  l on g  me k i m 
l e k t r i k  
s t i a  
h a i s i m/ h a i s a p i m/ h i v a p i m  
g u m i 
j e k  
k e r a s i n  
g a r am u t  
p l a i s  
p a m  
r e d  i o/wa i I i s  
b l o k i m  
s a g o l  
s a p  
k a p a  
ma u s  b l l o n g  g u m i  
t a i a 
k o k / k i  
r i n g 
f o a  w i l d r a i v  
t a i a  i p l a t 
s t i a ( i m ) / s t i r i m  
b r e k  
p em i t ( i  o l s e m  l a i s e n )  
I a i s e n  
1 0  
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b o H  and nut 
a dri L Ling machine 
b u Lb 
bu L Ldozer  
bumper 
chain 
torch 
e Le c tric, e Le c tricity 
engine 
e ngineer 
exhaus t 
fan, prope L Ler 
fi te 
gear 
gearb ox 
grease ,  o i L  
generator 
handLebars, s te ering whee L 
to hoi s t  
inner tub e  
jack 
keros ine 
muffLer 
p Liers 
pump 
wire Le s s ,  radio 
raise wi t h  b Lock and tack Le  
shack Le 
s haft 
s he e t  me t a L  of any kind 
v a Lv e  s tem on i nner tube 
tyre 
tap 
washer 
4-whe e L  drive 
fLat tyre 
to s te er, direct 
b rake  
permi t 
Licence 
Law 
2 2 5  
2 2 6 
k i � i � } a s u a / b i r u a  pa l n l m 
b i r u a  
p a s i n  b i r u a  
s k u l d r a i v a 
g i v i m  s p e s  ( l o n g e n )  
k a  i g a t  s p e s  i n a p  l on g  
e t p e l a  p i p e l  
t a  k s  i 
mo t o b a i k  
t r a k  i g a t  w i l k a  
a i / b a k s a i t  b i l o n g  ka 
h a p  k a i s  b i l o n g  r o t  
p l i s m a n  
s a i n ( p o s )  
m7 k � m } s a i n  ( l o n g  h a n )  g l v l m  
l i k l i k  l a i t  i k i r a p  
d a i k i r a p  i d a i 
s p i t  
t u p e l a  r o t  i b u n g  
ko n a  0 r o t  i g o  r a u n  
o l s e m  s k r u  
h o n / t a u r ( or in Police 
Motu area k i b i )  
b r i s  
p I e s woka b a u t / k r o s i m  
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to have an aaaiden t 
enemy , opponent 
i l l-wi l l, h o s ti lity,  hatred 
driving sahoo l 
give room ( to, for,  i t )  
a vehia le with room for eight  
taxi, any  sma l l  pas s enger aar 
motorb ike  
a semi- tra i le r  
fron t/rear of aar 
left hand s i de of the road 
p o l iaeman 
sign (pos t )  
give a s igna l 
traffia indiaator/traffiaator 
speed 
aross- roads 
aorner 
horn 
bridge 
ze bra- aro s s ing 
1 .  Try to explain to someone in Pidgin how to control t he ac ce l erator 
and t he c lutch when start ing off in a car . For example you must 
e xp lain t hat while you are lift ing one foot off the c lutch t he other 
must be  giving t he car progre ssively more power otherwi se the engine 
will stall . 
2 .  Prac t i se some driving instruc t ion and road rule s us ing t oy car s . 
[ Student s may find t he following useful in preparing for t hese 
exercise s : 
( a )  L ea�n Aii a bo ut Ca�� ( a  handbook for Kanite speakers ) publi shed 
by Summer Inst itute of Linguistic s ,  Ukarumpa , P . N . G . , 1 9 7 0 . 
( b ) Pidgin Edi t ion of You� Gu�de to S a 6 et y  ( a  motor traffic handbook 
for Papua New Guinea pub l i s hed by the Government Printer ,  N . S . W . , 
1 9 6 9 ) . J  
3 .  St udy the written style and cont ent of a group of lett ers-t o-t he­
editor in Wa n t o k .  Report i n  English . 
4 .  G ive out a fas c imile of a letter written by a Papua New Guinean in 
his own hand and ask for ( a )  a re-transcription into s tandard orthog­
raphy and ( b )  an Engl ish translat ion . 
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5 .  Write a letter in P idgin to Wa n t o k  asking for a sub scription or 
replying to someone ' s  let ter-to-the-editor . 
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6 .  Pret end you are a policeman int erviewing a driver a t  a n  ac c ident . 
Use a portable tape-recorde r t o  keep a rec ord for replay to others 
for comment and di scus s ion . 
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CON V E RSAT I ON 
L o n g  B r u k i m  M a r i t  
B i h a i n  l o n g  t a i m  w o k  i p i n i s  
Do g a r e  i g o  l on g  Kon e d ob u b i l o n g  
p i  l a i  wa n t a i m  m e r i  b i l o n g  
n a r a p e l a  m a n . Ta i m  e m  i kama p 
l on g  h a u s  b i l o n g  d i s p e l a  me r i  
m a n  b i l o n g e n  i k r o s  i m  e m  n o g u t  
t r u .  M a n  i t o k , 
Maritman : Y u  b l a d i s i t �  Wa t p o  y u  
k a m 7  Y u  k a m  b i l o n g  
b r u k i m  ma r i t  b i l on g  m i  
a 7  O l s e m  w a n e m 7  Y u  
Dogare : 
i k 1 i a !  1 
N o g a t ,  m i  n o  l a i k  i 
b r u k i m  ma r i t  b i l o n g  y u .  
E m  s a m t i n g b i l o n g  me r i  
b i  l o n g  y u . E m  y e t  i 
p u l i m  m i . M i  n o  l a i k i m  
e m  t a s o l  m i  m a n  n a  em  
s k r a p i m  b e l b i l o n g  m i  
n a  m i t u p e l a  p i l a i .  
After wo rk Dogare went to 
Konedobu to engage in sexua L 
re La tions wi th another man ' s  
wife . When he arrived a t  thi s 
woman ' s  house her h usband got  
very angry . He  said, 
You bas tard! Why have you  
come ? Did you come to wreck 
my marriage ? Why ? C L e ar off! 
No,  I don ' t  want to wreck  your 
marri age . It ' s  your wife , s he 
enticed me . I di dn ' t  Like  her 
b u t  I ' m a man and she fLattered  
me  and taun ted me  and  we fini shed  
up  s Le eping toge the r .  
Maritman : O l s e m  w a n e m 7  Y u  n o  s a ve  Why ? Don ' t  you  know the Law 
1 0  l o n g  w a n p e l a  m a n  
k e n  p u l  i m  me r i  b i l o n g  
n a r a pe l a  m a n . Y u  i n a p  
b a i m  me r i  b i  l o n g  m i 7 
N o g a t ,  y u  y a n g p e l a  y e t  
n o  about interfe ring w i t h  ano the r 
man ' s  wife ?  Can you  afford to 
pay brideprice for my wife ? No, 
of course you can ' t; you ' re 
s ti L L  a kid and a L L  you do i s  
n a  y u  h a mb a k  n a b a u t  create  troub Le irresponsib Ly . 
t a s o l . N a u  b a i m i  me k i m  Now what wi L L  I do ? Shou Ld  I 
w a n e m 7  B a i m i  r a u s i m  
me r i b i l o n g  m i  0 w a n e m 7  
chase my wife o u t  or wha t ?  
[ footnot e opposi t e ]  
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Dogare : o s o r i , m i  b e l h e v i l on g  
d i s p e l a  s a m t i n g t a s o l  
y u  n o  k e n  p u t i m h e v i 
l o n g  m i  w a n p e l a .  E m  
t r a b e  1 b i I o n  9 me r i 
b i l o n g  y u  t u . 
Maritman : A h ! E m  i t o k , " E m  y e t  
i g i a m a n i m  m i . " H i  
t i n g i mob e t a  s a po s  
y um i t r i p e l a  i g o  l o n g  
k o t  b i  l o n g  s t r e t i m  
d i n a u  b i l o n g  d i s p e l a  
t r a b e l . 
Dogare : I o r a i t .  B a i y u m i  
l u k i m  h u s a t  i k i r a p i m  
d i s p e l a .  B a i m i  t o k a u t  
k l i a  l o n g  d i s p e l a .  
O r a i t  n a  Do g a r e  i l u s i m  h a u s  
g o  b e k  w e t i m  k o t  i k a ma p .  
Forgive me , I ' m s orry ab out  
th is b u t  you  can ' t  b Lame jus t 
me, your wife ' s  in it  too .  
A h  ( in disgus t) . She  s ay s  that  
you deceived her .  I think the  
bes t thing to  do  is  for us ( 3 )  
t o  g o  t o  court and s e t t Le this 
account . 
That ' s  Ok . We ' L L s e e  who  
s tarted this . I ' L L make  i t  
q u i t e  p Lain .  
And so Dogare dep arts and  goes 
back and waits for the court case . 
[ H u s i k 2 ] 
U S E F U L  E X P RE S S I O N S  
Y u  g a t  b e l  a ?  
Y e s  m i  g a t .  D i s p e l a  m a n  e m  
g i v i m  m i . 
Y u  k a t i m  k o n a  a ?  
0 1 t a i m  o l t a i m  e m  a i g r i s  l on g  
0 1  y a n g p e l a  me r i . 
E m  i h a n g am a p  l o n g  n a r a p e l a  me r i . 
H i  l a i k i m t a n g  b i l o n g  y u .  
H u s a t  i s e k s e k  l o n g  l u k i m  e m  a ?  
S a m a m  w a n t a i m  k a n u  i o r a i t .  
You ' re pregnan t eh ? 
Yes I am . This is the cu Lpri t .  
Did you  rus h things a b i t  eh ? 
He ' s  a Lways g iving the g Lad 
eye to the te enage rs . 
He ' s  "hooked" on another woman . 
I want to  kiss  y o u .  
Who ' s  t h e  o n e  w h o  goes to p i e ces 
w hen he sees  him/her e h ?  
They are happ i Ly marrie d .  
lNote thi s s harp c ommand whi c h  has  t he pre d i c at ive marker 
Comp ar e  i t  with the normal type Yu k l  i a !  C Le ar off! 
i n  i t . 
2 The tradit io nal mus i c  heard on t h i s  tape  was  R i r i k a J u n g u n , from 
Manum I s lan d .  I n  i t  e m b e k i flut e s  are  playe d i n  p a i r s , turn-for-turn , 
i n  a c e r emony t o  d e c l a r e  open t h e  house  for the  i n i t i at e d  me n .  Th i s  
r e c ording  c ome s from Sheri dan ( 19 5 8 : s i de 1 ,  t r a c k  2 ,  i t e m  c ) .  
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V O CA B U L ARY E XP AN S I ON E X E RC I S E S  
ExeJt.c.L1> e 1 :  S,i.mple Sub llt.Ltutio n 
Frame : Y u  k a m  b i l o n g  b r u k i m  m a r i t  b i l o n g  m i  a ?  
p i l a i  w a n t a i m  me r i  b i  l on g  m i  ( to have s exua l i n t eraourse 
g oa p i m  me r i  b i l on g  m i  1/ 1/ 1/ 1/ w i t h )  
s u t i m  me r i  b i l on g  m i  1/ 
me k i m  t r a b e l l on g  me r i  b i l on g  m i  
p i l a i  wa n t a i m  w a n b l u t b i l on g  y u m i  
b a g a r a p i m  ma r i t  b i l o n g  m i  
b r u k i m  ma r i t  
1/ 1/ 1/ 1/ 
(forniaate w i t h )  
(aommi t inae s t )  
(aommi t adu l te ry )  
ExeJt.c.ill e 2 :  S imple Sublltitution 
Frame : E m  i s k rapi m b e l  b i l o n g  m i  n a  m i t u p e l a  p i  1 a i . 
E xeJt.c.ill e 3 :  
Frame : Y u  
t r a i m  m i  
l a i k i m m i  
m a n g a l  i m  m i  
p u  1 i m m i  
d u i m  m i  
g r i s i m  m i  
s k ra p i m  b e l  b i l o n g  m i  
Simple Sublltitutio n  
( temp ted) 
( love)  
( aove t, jea lous of) 
(enti aed) 
(foraed, ahal lenged) 
(fla t ter)  
:ta nllp e l a  :te t n a  y u  h a m b a k  n a b a u t  t a s o  1 .  
l e s b a g a  ( loafer)  
s i k i b a g a  (aheeky person ) 
k u s a i ma n  (pranks ter, de aeiver)  
p a n i ma n  ( a lown) 
b i k h e t ma n (s tubb orn, aonae i ted)  
we l ma n  (greasy aus tomer, sponger )  
r a b i s m a n  (person of no aaaoun t) 
p u l ma n  (fo o l )  
d r i pm a n  (drifter, squatter)  
y a n g p e l a  y e t  
E x eJt.c.ill e 4 :  Simple Sublltitutio n  
Frame : Y u  n o  k e n  pu t i m  h e v i l ong m i  w a npe l a .  
k a l a b u s i m  m i  w a n p e l a  (jai l )  
k o t i m  m i  w a n p e l a  ( take t o  aourt ) 
t r a b e l i m  m i  wa n pe l a  (mo l e s t ,  harm, troub Ze ) 
r o n g i m  m i  w a n p e l a  (wrong, offe nd) 
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Frame : Y u  n o  k e n  r ong i m  m i  wa n p e l a . 
r i p o t i m  m i  w a n p e l a  (report) 
tok w i n l o n g  m i  wa n p e l a  ( te Z l id'le t a 'les to)  
tok  s a ve l o n g  d i s p e l a  s a m t i n g l o n g  m i  w a n p e l a  
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( exp 'lain t h i s  thing to)  
p u t i m  h e v i l o n g  m i  wa n p e l a 
Frame : 0 s o r i ,  m i  b e l h e v i  l o n g  d i s p e l a  s a m t i ng. 
b e l h a t  ( angry ) 
y a n g p e l a  me r i  
t a n i m  b e l  ( changed my mind) 
p a m u k m e r  i (har 'lot)  
m a r i ma r i  (p i ty )  
l a p u n  me r i ( o 'ld woman)  
b e l h e v i 
d i s p e l a  s a m t i n g 
1 4 . 1 I M PA T I ENT QUES T I ONS : w a t p o ,  w a s m a r a , w e s t a p  
There are several spec ial que st ion words in Pidgin which alway s 
stand at the beginning of t he que st ions they he lp form but which are 
generally used to show impatienc e ,  annoyance or anger--at least t hat 
is how t hey will be treated in this  course for prac t ice purpose s . l 
These que st ion word s are : wa t p o  or wa s m a r a  why ? and w e s t a p  where is/ 
are ? 
Examples : 
Wa sm a r a } k a m  b r u k i m ma r i t W a t po y u  
b i l on g  m i ?  
W e s t a p  p a p a  b i  l o n g  y u ?  
Why ( the h e 'l 'l ) did you come and 
break up my marriage ? 
Whe re ( t he he Z l )  is  y our fa ther ? 
These forms replace the b i l o n g  wa n e m  ( or o l s e m  wa n e m  how c ome ? )  why ? 
and we where ? normally use d . 
P ra c t i c e  D r i l l s 
Frame : Wa t p o  y u  s i n d a u n  n a t i ng? 
( t r a i m  m i , b u l s i t i m m i , p i l a i  wa n t a i m  me r i  b i l on g  m i , 
t o k  n og u t i m  e m ,  s i n d a u n  n a t i n g )  
I
Tone o f  vo i c e  i s  al s o  important , a s  i n  Eng l i s h . 
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Frame : Wa s m a r a  y u  s t i l l m m a n i b i  l onge n ?  
( l a i k  i g r i s i m  m i p e l a ,  g oa p i m  d i s p e l a  y a n g p e l a  m e r i ,  
a g e n s  l on g  t i n g t i n g b i l on g  m i , s t i l i m ma n i  b i l o n g e n )  
Frame : We s t a p  pa p a  b i l o ng y u ?  
( h a u s  k i a p ,  m a n  b i l on g e n , o l ge t a me r i  b i l o n g  d i s p e l a  
p i e s h i a ,  p a m u k  me r i ,  p a p a  b i l o n g  y u )  
E x e�ei� e 4 :  C hange the following normal que st ions int o one s  indicat ­
ing impatience , annoyance ,  o r  anger by sub s t ituting 
wa t po ,  w a s ma r a  or we s t a p  for b i l o n g  wa n e m  and w e . Cues 
are supplied . Ready ? 
1 .  8 i l on g  w a n e m  y u  d a u n i m  d i s p e l a  ma r a s i n ? ( w a s ma r a )  ( pause ) 
Wa s m a r a  y u  d a u n i m  d i s p e l a  ma r a s i n ? 
2 .  0 1  s u p i a  b i l o n g  y u p e l a  i s t a p  w e ?  ( we s t a p )  ( p aus e ) 
Wes t a p  0 1  s u p i a  b i l o n g  y u p e l a ?  
3 .  D i s p e l a  k u s a i ma n  y u  b i n  t o k t o k  w a n t a i m  e m ,  e m  
s t a p  w e ?  ( we s t a p )  ( paus e ) 
We s t a p  d i s pe l a  k u s a i ma n  y u  b i n  t o k t o k  wa n t a i m  e m ?  
4 .  T a i m  m i n i s t e r i e l  m e m b a  i ka m l u k i m m i p e l a  b i l on g  
w a n e m  y u  n o  g i v i m  g u d e  l o n g e n ?  ( w a t p o )  ( pause )  
T a i m  m i n i s t e r i e l  memba  i k a m  l u k i m  m i p e l a  w a t po 
y u  n o  g i v i m g ud e  l o n g e n ?  
5 .  O l t a i m o l t a i m  y u  k r a i b i l o n g  w a n e m ?  ( w a s m a r a ) ( pause ) 
W a s m a r a  o l t a i m  o l t a i m  y u  k r a i ?  
E v a l u a t i o n  E x e rc i s e 
How would you ask someone the fol lowing quest ions in Pidgin? You 
have to choose between the normal quest ion forms and the impat i ent 
one s j ust learne d .  To he lp you recognise the lat t er c a s e s  the in­
structor wi ll modify his voice and int onat ion and add in t he words 
the  he Z Z  as well . Ready ? 
1 .  Wh ere the he  Z Z are my trousers ? ( p ause )  
We s t a p  t r a u s i s  b i l o n g  m i ? 
2 .  Why is  the but ter s oft ? I don ' t  Zike i t  Zike that ! ( p ause )  
8 i l o n g  w a n e m  b a t a  i ma l oma l o .  H i  n o  l a i k i m  e m  o l s e m .  
3 .  Why th e he Z Z  i s  the b u t ter s oft ? I don ' t  Zike  i t  Zike  
tha t !  (paus e ) 
{ Wa s m a r a  b a t a  i ma l oma l o ? H i  n o  l a i k i m  e m  o l s em .  
W a t p o  b a t a  i m a l oma l o ? H i  n o  l a i k i m  e m  o l s e m .  
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4 .  Where have a L L  the squatters gone ? 
0 1 g e t a  d r i pm a n  i g o  w e ?  
5 .  Why t h e  he L L  did h e  commi t ince s t ?  
{ Wa t p o  em  i p i l a i  w a n t a i m  wa n b l u t b i l on g e n ?  
W a s m a r a  e m  i p i l a i  wa n t a i m  wa n b l u t b i l on g e n ?  
6 .  I told  you  t o  cook rice . But you  didn ' t  cook rice . 
Why the he l l  didn ' t  you  coo k rice ? 
H i  t o k i m  y u  m i  t o k , " V u  k u k i m  r a i s . "  
k u k i m  r a i s .  Wa t po y u  n o  k u k i m  r a i s ?  
y u  n o  k u k i m  r a i s ? )  
7 .  Where did you find the canoe ? 
V u  p a i n i m  p i n i s  k a n u  w e ?  
8 .  How come you  have a bro ther i n  A u s tr a L i a ?  
T a s o l  y u  n o  
( or Wa s m a r a  
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( paus e )  
( pause ) 
( paus e )  
( paus e )  
( pause ) 
0 1  s e m  wa n em y u  g a t  w a n p e l a  b r a t a b i  l o n g  y u  l on g  O s t r e l y a ?  
9 .  Why the he l l  did you  give  money t o  this angry man ? 
{ Wa t p o  y u  g i v i m m a n i l o n g  d i s p e l a  m a n  k r o s  h i a ? 
W a s m a r a  y u  g i v i m  m a n i l on g  d i s p e l a m a n  k ro s  h i a ?  
( paus e )  
1 4 . 2  SENTEN C E  R EVUCTI ON A NV S EQU ENCE O F  T I M E  
You should now b e  quite familiar with j oining sentences  with n a  
and , 0 or and t a s o l  b u t  t o  form larger one s . However , you may not b e  
aware that for cert ain sentenc e s  j oined by n a  one c a n  indicat e  time 
diffe rence s  between t he connected act ions b y  varying the amount of 
information t hat is  repeated in t he part of t he sentence following n a . 
Thus , for example , a sentence like 
0 1  i s i n d a u n  n a  0 1  t o k t o k .  They sat down and then ( s ome time 
aft e rwards ) ta L ked.  
indicate s t hat the  act ions of sitt ing and t a lking do not  follow one 
another c losely in t ime like the following senten c e s  do : 
0 1  s i n d a u n  n a  i t o k t o k . 
0 1  s i n d a u n  n a  t o k t o k . 
They s a t  down and then (so on 
afterwards ) talked .  
They sat down and  then ( imme diate­
Ly afte rwards ) ta Lked .  
I n  general provided t h e  two s ubj e c t s  are t h e  same and t h e  structure 
of the c onj oined p arts  i s  s imilar one can omit increasing amount s of 
repeated informat ion.  For some c ommon intran sitive verb s like g o , 
k a m ,  s a n a p , s i n d a u n  even n a  may b e  omitted , in which c a se t he idea of 
simultaneous ( or very c losely l inked ) act ions i s  e xpres sed . 
0 1  
E m  
s i n d a u n  t o k to k . 
k a m  l u k i m  m i . l 
They sat down ta lking . 
He came and saw me . 
For other verbs a similar re sult c an only b e  achieved by adding 
w a n t a i m  t o  the second p art of t he sentence after n a , e . g . , 
1 ' 
This  c ould al s o  b e  He came to  s e e  me . C f .  Unit  1 ,  S e c t ion  1 . 4 .  
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0 1  i k a i k a i  t a r o n a  t o k t o k  
w a n t a i m . 
They ate taro and t a Lked a t  the  
same time . 
A sentence like * 0 1 k a i k a i  t a r o t o k t o k  would b e  unac c eptab le . 
P ra c t i c e D r i l l s 
Exe�ci¢ e 1 :  Repeat the fol lowing s ent enc e s  dropping out the repeated 
subj e ct s .  Ready? 
1.  T u p e l a  i g o  na ( t u p e l a )  i b r u k i m  h a u s .  
2 .  E m  i s e n i s i m  s i o t b i l o n g e n  n a  ( em )  i g o  l on g  t a u n . 
3 .  Y u  b a i m  b a l u s n a  ( y u )  g o  l o n g  L a e !  
E x e� ci¢ e 2 :  Repeat the following sentence s dropping out the repeat ed 
sub j e c t s  and predicat ive markers . Ready? 
1 .  Em  i k i r a p  l o n g  w i l w i l na  ( em i )  wok a b a u t  l o n g  r o t .  
2 .  S a  I u s  i p u n d a u n  n a  ( em i )  b a g a  r a p . 
3 .  H i p e l a  i r e d i m  k a i ka i  n a  ( m i p e l a  i )  k u k i m  p o t e to . 
Exe�ci¢ e 3 :  Repeat the following sentenc e s  dropping out the n a  and 
the repeated subj e c t s  and predicat ive markers . Ready ? 
1 .  H u s a t  i k a m  ( n a h u s a t  i )  s t i l i m ko t r e n  b i l on g  m i 7  
2 .  Y u pe l a  s i n d a u n  ( n a y u p e l a )  r i t i m s t o r i .  
3 .  E m  i g o  ( n a  em  i )  p i l a i  k i k b a l  a 7  
E xe�ci¢ e 4 :  Repeat the following sentences adding wa n t a i m  t o  the end . 
Ready ? 
1 .  H i  p i s p i s  n a  p e k p e k  b l u t (wa n t a i m ) . 
2 .  O l g e t a  i w e t i m  k o t  n a  i t o k t o k  (wa n t a i m ) . 
3 .  H i  n o  i n a p  k r o s i m  e m  n a  g o a p i m  e m  (wa n t a i m ) . 
E xe�ci¢ e 5 :  Join the following pairs of sentences t oge ther with n a  
t o  form larger one s dele t ing parts  o f  the sec ond sen­
tence as required to indicate that the second ac t ion 
la o E m  
lb . E m  
A :  E m  
was c arried out e i ther ( a )  somet ime after ; o r  ( b ) s oon 
after ; or ( c )  immediat ely after . The instructor will 
indicate which of t hese  is  required b y  giving the cue s  
some time after. s oon after and imme dia te Ly aft er be­
tween the two sentenc e s .  For example , i f  t he instructor 
were to say : 
6a . 0 1  s i n d a u n . ( s ome time after) 
6b . 0 1  i t o k t o k . 
your answer should be 0 1  s i n d a u n  n a  0 1  t o k to k .  
Heady ? 
k a m . ( s oon after)  
l u k i m  m i . 
k am n a  i l u k i m  m i .  
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2 a .  0 1  k a m  a n t a p  l o n g  h a u s  b i l on g  m i .  ( some time aftezo)  
2b . 0 1  k a  i k a  i t a r o .  
A :  0 1  k a m  a n t a p  l on g  h a  u s  b i l on g  m i  n a  0 1  i k a i ka i  t a  r o . 
3 a .  H u s a t  s a n a p 7  ( imme diate ly afte zo) 
3b . H u s a t  s i n g a u t i m  b o s b o i 7 
A :  H u s a t  s a n a p  n a  s i n g a u t i m  b o s bo i 7  
4 a .  M e r  i b i l on g e n  i m a n g a l i m m i .  ( s ometime aftezo)  
4b . E m  i p u  l i m m i  l o n g  p i  I a i wa n t a i m  e m .  
A :  Me r i b i  l on g e n  i m a n g a l i m m i  n a  e m  i p u l i m m i  l o n g  p i l a i  
wa n t a i m  em . 
5 a . Wa n p e l a  p a n i ma n  i k a m . ( s oon aftezo)  
5b . E m  i s t o r i l o n g  m i p e  I a .  
A :  Wa n p e l a  p a n i ma n  i k a m  n a  s t o r i l o n g  m i p e l a .  
EXe4Ci& e 6 :  Repeat t he following s entence s  t o  indic at e  that the 
actions were simultaneous . Rememb er to do this 
na  and other repet itious e l ement s are omitted . Read y ?  
1 .  T u m a  i s i n d a u n  n a  h a r i m t o k . 
T u ma i s i n d a u n  h a r i m t o k . 
2 .  Ma s t a i k a m  s e k a n  n a  i t o k t o k  p l a n t i .  
M a s t a  i k a m  s e k a n  t o k t o k  p l a n t i .  
3 .  S a m p e l a  i n o  l i n d a u n  n a  i n o  me k i m  p r e a  wa n t a i m .  
S a m p e l a  n o  l i n d a u n  m e k i m  p r e a  wa n t a i m .  
4 .  0 1  i s a n a p  i n s a i t  l o n g  h a u s  l o t u  n a  0 1  i s i n g s i n g .  
0 1  i s a n a p  s i n g s i n g i n s a i t  l o n g  h a u s  l o t u .  
5 .  B u l ma ka u  i k i r a p  n a  i p r e t i m  0 1  p i k i n i n i  me r i . 
B u l ma ka u  i k i r a p  p r e t i m  0 1  p i k i n i n i  me r i . l 
( pause ) 
( pause ) 
( pause ) 
( paus e ) 
( pause ) 
EX e4Ci& e 7 :  Join the following sentence s  s o  as t o  indicate that the 
act ions are simultaneous . You will have t o  use w a n t a i m  
to achieve this in some sentence s .  Re ady ?  
la o S u b i m  k l a s g o  d a u n ! 
lb . T a n i m  5 t i a g o  o l s e m !  ( paus e ) 
A :  S u b i m  k l a s g o  d a u n  n a  t a n i m  5 t i a g o  o l s e m  w a n t a i m .  
2a . Y u  k a m .  
2b . Y u  s a  n a p  k l os t u  l on g  t e b o  I .  ( pause ) 
A :  Y u  k a m  s a n a p  k l os t u  l o n g  t e b o l . 
lNote  t hat the a n s wer t o  thi s l a s t  s e nt e n c e  c ould a l s o  mean The 
b u l lock began to fzoigh ten the gizo l s .  
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3a . E m  s k u  1 i m m i  l o n g  t ok p l e s .  
3b . E m  k a rna u t i m  k a u k a u . ( paus e ) 
A :  E m  s k u  1 i m m i  l o n g  t o k  p l e s n a  k a ma u t i m  k a u ka u  w a n t a i m .  
4 a .  n o  g u t p e l a  t u m a s  s a po s  0 1  d r i n g b i a .  
4b . n o  g u t p e l a  t u m a s  s a p o s  0 1  d r a i v i m  k a . ( paus e )  
A :  n o  g u t p e l a  t um a s  s a pos  
5 a .  S k i n  b i l o n g e n  i g u r i a .  
5b . H e t  b i l on g e n  i p e n . 
0 1  d r i n g b i a  
A :  S k i n  b i l o n g e n  i g u r i a  n a  h e t  b i l o n g e n  
6 a .  0 1  
6b . 0 1  
A :  0 1  
s a n a p .  
k ro s i m  me r i  n og u t  t r u .  
s a n a p  k ro s i m  me r i  n og u t  t r u .  
n a  d r a i v i m  k a  wa n t a i m . 
( pause ) 
p e n  w a n t a i m .  
( paus e ) 
E v a l u a t i o n  E x e r c i s e  
Say what t he following s entence s  mean in English . 
1 .  As d e  m i  l u k i m  s a m p e l a  w e l p i k  i k a m  b r u k i m  b a n i s  b i l o n g  
d i s p e l a  g a d e n . ( pause )  
2 .  
Ye s terday I saw some w i Ld pigs come and b reak this  
garden fe nce . 
no g a t  w a n p e l a  m a n  i n a p  s a n a p  s i n g a u t i m  0 1  m a n m e r i  
s t a p  n a b a u t  n a b a u t  k a m  h a r i a p l o n g  d i s p e l a  h a p . 
Nob ody can s tand up and ca L L  o u t  to the popu Lation 
hereabouts to  come here q uick Ly . 
3 .  Y u p e l a  t o k s a v e  l o n g  0 1  p a s i n  b i l on g  m i p e l a  0 1  k a n a k a  
l o n g  d i s p e l a n u p e l a  ma s t a  n a  b i h a i n  l a r i m  e m  i ma r i t i m 
( paus e ) 
d i s p e l a  me r i .  ( pause ) 
You (p L . ) exp Lain our na tive cus toms to this  n ew chum 
European and then Le t him marry this woman.  
4 .  S a m p e l a  i s i n d a u n  k a i ka i  p i k ;  s a mp e l a  n o g a t .  
Some are s i t ting down eating pork, o thers are no t .  
5 .  Y u  n o  k e n  r i po t i m  m i  n a  k a l a b u s i m  m i  wa n t a i m .  Y u  m a s  
( pause ) 
w e t l o n g  k i a p i k a m  h a r i m k o t  p a s t a i m .  ( paus e )  
You can ' t  rep ort me and Lock  me up a t  the  same time . 
You have to wai t for t h e  Governme n t  offi cer t o  hear 
the case firs t .  
1 4 . 3  S ENTEN C E  CONNECTI V ES 
Throughout this course you have had many examples of t he way in 
whic h  P idgin speakers compose s torie s ,  and in part icular , t he way in 
which t hey use the words t a s o l , n a , o l s em n a , o ra i t  na  and p i n i s  to 
connec t  ideas . Wi t hin t hese  s t ories you have als o  had much inc ide ntal 
and s ome formal prac t i c e  in the use o f  t he s e , but because t hey are so 
muc h  a part o f  t he special f lavour of Pidgin disc ourse this s e c t ion 
will be devot ed to further practice  of t hem together with a les s 
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common one , b i l o n g  d i s p e l a  o n  account of t h a t ,  cons eque n t Ly,  therefore 
which has not been previously introduced . The only differenc e  between 
this latter one and t he others i s  t hat it may b e  prec eded b y  n a  and. 
For example , 
Do g a r e  i l a i k  i w o k a b a u t  l o n g  
w i l w i l .  ( N a )  b i l o n g  d i s p e l a  e m  
i b a i m  w a n p e l a  l on g  s t u a . 
E m  i k r o s i m  m i . ( N a )  b i l o n g  
d i s p e l a  m i  s u t i m  e m .  
Dogare wanted t o  ride a b i cy c L e .  
(And) con s e quent Ly h e  bought one 
a t  the s tore . 
He got  angry w i t h  me . (And) o n  
account of t h a t  I s h o t  h i m .  
Be fore beginning the following exerci s e s  student s should revise 
Sect ion 9 . 2 . , " Sentence Conj unc t ion with P i n i s . "  
P r a c t i c e  D r i l l s  
E x eAci� e 1 :  Simple Sub�tituti o n  
Frame : E m  i k ro s i m  m i  n a  b i l on g  d i s p e l a  m i  s u t i m  e m  l o ng b a n a r a . 
( r i p o t i m  e m ,  g oa p i m  me r i  b i l o n g e n , k a l a b u s i m  e m ,  b a g a r a p i m  
ma r i t  b i l o n g e n , s u t i m  e m  l on g  b a n a r a )  
Ex eAci� e 2 :  Change the c onne ct ives o r a i t n a , o l s e m  n a , p i n i s  and 
b i l o n g  d i s p e l a  in the fol lowing sentenc e s  to those given 
as cue .  Remember,  howeve r ,  t hat when p i n i s  is given you 
have to repeat the verb o f  t he pre c eding sentence with 
it . Ready? 
1 .  W a n i p e i l a i k  i g o  l o n g  b e n g .  B i l o ng d i s p e l a  em  
b a i m  b a s  i g o . ( o l s e m  n a )  
W a n i p e i l a i k  g o  l on g  b e n g . O l s e m  n a  em  i b a i m  b a s  i g o .  
2 .  Y u  l e s b a g a  y e t . O l s em n a  y u  h a mb a k  n a b a u t  t a s o l . 
( n a  b i l on g  d i s p e l a ) 
Y u  l e s b a g a  y e t . N a  b i l o n g  d i s pe l a  y u  h a mb a k  n a b a u t  t a s o l . 
3 .  E m  i t r a u t .  O r a i t  n a , em i g o  h a r i a p l o n g  h a u s  s i k .  ( p  i n i s ) 
E m  i t r a u t . T r a u t  p i n i s ,  em i g o  h a r i a p l o n g  h a u s  s i k .  
4 .  K i a p i k a l a b u s i m  d i s p e l a  d r i pm a n . 
k a m  b i l on g  t a n i m  b e l  b i l o n g  k i a p . 
O l s e m  n a  0 1  t a m b u  b i  l o n g e n  i 
( n a  b i l o n g  d i s p e l a ) 
K i a p i k a l a b u s i m  d i s p e l a  d r i pma n .  N a  b i l on g  d i s p e l a  0 1  t am b u  
b i l o n g e n  i k a m  b i l on g  t a n i m  b e l  b i l o n g  k i a p .  
5 .  Wa n p e l a  t ra k  i p u n d a u n l on g  ma u n t e n . O r a i t  n a  d r a i v a 
d i s p e l a  b a g a r a p  l o n g  p l i s m a n . 
r e p o t i m  
( p  i n i s ) 
W a n p e l a  t r a k  i p u n d a u n  l o n g  ma u n t e n . P u n d a u n  p i n i s , d r a i va 
i r i po t i m  d i s p e l a  b a g a r a p  l on g  p l i s ma n .  
Exe�ci� e 3 :  Join the fo llowing pairs of sente nces t ogether us ing the 
Pidgin c onne c tives given a s  c ue s . Ready? 
lao  H i  h a n g r e  n o g u t  t r u .  
lb . H i  k u k i m  r a i s .  ( b i l o n g  d i s p e l a )  
A :  H i  h a n g r e  n o g u t  t r u .  B i l o n g  d i s p e l a  m i  k u k i m  r a i s .  
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2a . A s d e  t r i p e l a w e l p i k  i k a m  b r u k i m  b a  n i s 
2b . H i  g o  p a i n i m n a  s u t i m  e m . 
A :  A s d e  t r i pe l a  we l p i k  i k a m  b r u k i m  b a n i s  
0 1 s em n a  m i  g o  p a i n i m  n a  s u t i m  e m .  
3a . Y u  s i n g a u t i m  0 1  i k a m  p i l a i  k i k b a l .  
3b . Y u  w i n i m  mamb u b i l o n g  k i r a p i m  p i l a i . 
b i l o n g  g a d  e n  b i l on g  m i . 
( 0 1  s e m  n a ) 
b i l o n g  g a d e n  b i l o n g  m i . 
( s i n g a u t i m  p i n i s ) 
A :  Y u  s i n g a u t i m  0 1  i k a m  p i l a i  k i k b a l . S i n g a u t i m  p i n i s ,  y u  w i n i m  
m a m b u  b i l o n g  k i r a p i m  p i l a i . 
4 a .  S a mpe l a  s k u l bo i  i no s a  n a p  g u t . 
4b . T i s a i s t r a p i m  e m .  ( n a  b i l o n g  d i s p e l a ) 
A :  S a m p e l a  s k u l b o i  i n o  s a n a p  g u t . N a  b i l on g  d i s pe l a  t i s a i 
s t r a p i m  em . 
5a . E m  
5 b .  H i  
A :  E m  
n a  
i t o k  s a v e  p i n i s  
I u s  i m p I e s .  
i t o k s a ve p i n i s  
m i  l u s i m p I e s .  
l o n g  d i s p e l a  s a m t i n g  l o n g  m i  wa n pe l a .  
( o r a i t  n a ) 
l o n g  d i s p e l a  s a m t i n g l o n g  m i  w a n p e l a .  O r a i t  
E v a l u a t i on E x e rc i s e  
Add sentences  to the fol lowing given sentence in the way specified . 
The given sentence is 0 1  m a n  b i l o n g  p a i t  i k a m  l o n g  s t e s i n .  Again : 
0 1  m a n  b i l on g  p a i t  i k a m  l on g  s t e s i n .  Now here are the s entences to 
be  added : 
1 .  And b eaause of that the k i a p  did not  leave the  s tat ion 
to go on patro l .  ( pause ) 
A :  0 1  m a n  b i l on g  p a i t  i k a m  l o n g  s t e s i n .  N a  b i l o n g  d i s p e l a  
k i a p i n o  l u s i m  s t e s i n  g o  wo k b u s . 
2 .  Having aome they began to figh t .  ( paus e ) 
A :  0 1  m a n  b i l on g  p a i t  i kam  l o n g  s t e s i n .  Kam  p i n i s ,  0 1  
i k i ra p p a  i t .  
3 .  Consequent Zy a Z l  of the European wome n ran away . ( paus e )  
A :  0 1  m a n  b i l o n g  p a i t  i kam  l o n g  s t e s i n .  N a  b i l o n g  d i s p e l a  
o l g e t a  m i s i s  i r a newe . or 
or 0 1  m a n  b i l o n g  p a i t  i k a m  l o n g  s t e s i n .  O l s em n a  o l g e t a  m i s i s  
i r a n e we . 
4 .  And they frigh tened the s ahoo l ahi l4ren .  ( paus e )  
A :  0 1  m a n  b i l o n g  p a i t  i k a m  l o n g  s t e s i n  n a  0 1  i p r e t i m  0 1  
s k u l bo i  n a  s k u l me r i  ( or 0 1  s uma t i n  or 0 1  s t ud e n ) . 
5 .  But  they  s a t  down without  doing any thing . ( paus e ) 
A :  0 1  m a n  b i l o n g  p a i t  i k a m  l o n g  s t e s i n .  T a s o l o l  s i n d a u n  
n a t i n g .  
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T E X T  
Here i s  a story about a court case i n  P idgin . Liste n t o  it  and t hen 
see how much of it you can trans cribe and/or translate .  Here i s  t he 
story : 
Y e s  m i  k a u n s i l  Ka t a h i n a  m i  l a i k  t o k t o k  l on g  n a u  m i  g a t  t r a b e l  l on g  
t u p e l a  me r i  b i l on g  m i  0 1  i g a t  k i k  n a  m i  g o  l o n g  k o t . H i  g o  l o n g  ko t .  
A s  b i l o n g e n  l o n g  n a m b a w a n  me r i  e m  y e t
l 
i k i r a p i m  t r a b e l , k i r a p i m  
t r a b e l . E m  y e t  i p a i t i m  n a mb a t u  m e r i  n a  i n o  g a t  r o n g , e m  y e t .  E m  
y e t  n a - - m i  n o  p a i t i m 0 1 , m i  n o  k r os i m  0 1 , m i  g i v i m g u t p e l a  t i n g t i n g  
b i l o n g  g a vm a n  l o n g  1 0 ,  l o n g  s i n d a u n  g u t ,  n a  l u k a u t i m  m i , n a  h a r i m  t o k  
b i l o n g  m i  n a  i s i n d a u n  b i h a i n i m 1 0 .  T a s o l  0 1  y e t  i p a i t  n a  k r o s  n a  
n a u  m i  g o  l o n g  k o t  n a  m i p e l a  i g o  l o n g  l o k a l k o t  b i p o n a  L o h i e m  
l a i k i m b a i rn  k o t  l on g  d i s t r i k  k o t  n a  n a u  m i  g o  l o n g  d i s t r i k  k o t . H i  
g o  l on g  d i s t r i k  k o t , d i s t r i k k o t  i t o k 2 a s  b i l o n g e n  ( c ough ) m i  k i s i m 
t u p e l a me r i , o r a i t ,  n a u  i g a t  t r a b e l - - i g a t  t r a b e l ,  o ra i t ,  0 1  i n o  
l a i k  i s i n d a u n  g u t  n a  h a r i m t o k  b i l o n g  m i , t a s o l  a s  b i l o n g  em  l o n g  m i  
y e t  m i  k i s i m  i k a m , o r a i t  n a u  0 1  i g a t  t r a b e l  l on g  d i s p e l a ,  a r a p e l a  
k i k  wa n t a i m  n a r a p e l a ,  a r a p e l a  k i k  wa n t a i m  n a r a p e l a ,  o r a i t  n a u  t r a b e l  
i k a m a p .  O r a i t .  A t i n g 0 1  i k e n  w o k i m  l o n g  p rom i s ,  0 1  k e n  w o k i m  
p r om i s , n a  d i s t r i k  ko t i h a r i m ,  e m  i t o k , " A t i n g 0 1  i k e n  wo k i m  p rom i s  
n a  s i n d a u n  g u t  n a  m e k i m  wok  n a  h a r i m t o k  b i l o n g  y u  m a n  b i l o n g  e m  n a  
m e k i m  wo k . "  T a s o l  m i  m i  t i n g t i n g e m  i b r u k i m  1 0  b i l on g  g a v m a n , l on g  
k i r a p i m  k ro s  0 k i r a p i m  w a n e m  t ra b e l . E m  i m e k i m  p l a n t i  t r a b e l  n a  m i  
n o  l a i k i m  l o n g  t r a be l . O l s e m  n a  n a u  d i s t r i k  k o t  e m  i t o k , " O r a i t ,  y u  
l a i k  p r om i s  0 i n o  g a t . "  T a s o l  m i  a s k i m  d i s t r i k  k o t , t o k , " H i  a t i n g 
m i  m i  n o  l a i k , m i  l a i k  r a u s i m  o l g e t a . "  M i  k a m  a u s a i t ,  m i  y e t p i n i s i m  
e m .  M i  y e t  p i n i s i m em , t o k , " Y u  g o  l o n g , y u  k l i a  n a u . M i  n o  l a i k i m  
y u  n a u .  M i  l a i k  l u ka u t i m  e m  w a n p e l a . "  O r a i t ,  m i  r a u s i m  e m ,  l o n g  em  
b a g a r a p i m  m i  l o n g  s a m t i n g ,  l o n g  b r u k i m - - s u t i m  as  b i l o n g  d r a m , d r a m  
w a r a , n a  b r u k i m  ma m i , o l g e t a  s a m t i n g b i l o n g  m i  em  i b a g a r a p i m  n a  m i  
n o  l a i k i m ,  l o n g  em  i k a m  b e k . B a i e m  i k a m  b e k , t a s o l  n o g a t  s a m t i n g 
b i l o n g e n  l o n g  b a i em i k a m  b e k  n a  i s t a p  n a  k a i k a i  n a  k i s i m  w a r a  n o  
w a n e m  k a i n ,  e m  i b a g a r a p i m  p i n  i s .  O ra i t  e m  b a g a r a p i m  n a  em  1 a i k i 
g o  w e , em i g o .  E m  i t ok em i p i n i s  l o n g  m i  n a  i l a i k i g o . O r a i t  
n a u  m i  t o k , " O r a i t ,  g o  n a u . H i  no  l a i k . "  O r a i t  n a u  m i  t o k  em  i g o  
p i n  i s .  n o  i n a p  l o n g  k a m  l o n g  m i  m o a . E m  t a s o 1 n a u .  T o k  b i l o n g  m i  
em t a s o l . 
[ Playing time : 4 minut es ] 
lNoti c e  that thi s s peaker put s i n  an i b e for e y e t  whe r ever  it o c c ur s .  
Thi s mus t  b e  a c ar ryover f e ature from h i s  nat ive language . 
2 What f o llows a ft e r  t o k  i s  a l i t t l e  c on fu s e d  but s oon c le ar s  up . 
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ENGLISH TRANSLATION : 
Yes I am counci L Lor Katah i and I ' m going t o  t a L k  ab out the  troub L e  
I ' m i n  w i th m y  t w o  w i v e s  w h o  h a d  a di sagreemen t/figh t an d (about  whom)  
I went  to  COU1' t .  The rea s on w a s  t hat m y  firs t wife b egan t h e  troub L e . 
She a Lone fough t  the s e cond wife who  hadn ' t  done any t h ing wronG . It 
was s h e  a Lone . She a Lone and- - I  did not hit them; I did not g e t  angry 
wi t h  them. I gave them good Governmen t  adv ice abou t the Law, ab out  
b e having thems e Lves,  and Looking after  me  and Li s tening to what  I had 
to s ay and to b e  Law-ab i ding citi zens ( l it . sit  and fo L Low the Law ) . 
B u t  they fough t and got  angry and so  I went  to court t h e n .  O n  t h e  
firs t occas i on ( lit . b efor e )  we w e n t  to  t h e  Loca L court b u t  Lohi  
wanted to go before the di s tric t  court  (lit . wanted to p ay the  fin e in 
the dis tri c t  cour t )  and so  I went  t o  the district  court t he n .  I went 
to  the di s tri ct  court and was t o L d  t ha t  the reason for t his  ( troub L e )  
was t h a t  I had taken two wives  and so  t he re was troub Le ( be cau s e )  they  
don ' t  want to b ehave and Lis ten  t o  wha t I say . B u t  the  rea L reason 
why I broug h t  them ( to court) and that they are in troub L e  i s  that 
t hey figh t each o ther and so  s tir  up troub Le . And s o  (I s ugges ted) 
that  p erhaps they cou Ld  make a promise ( to b e  good) . The dis trict  
court  heard t ha t  and said, "Perhaps they can  give their word to behave  
( thems e Lves ) and w ork and obey you,  t he husband . " But  I though t s h e  
( t h e  firs t wife )  had broken t he governme n t  Law in originating t h e  
quarre L or  in s tarting (whatever) troub Le . She made p Lenty of troub Le 
and I don ' t  Like  troub L e .  So then the  di s trict court s aid, "Ok, are 
you  going to promise to b e  good or no t ? "  Bu t I said t o  the  cour t,  "I 
guess  I don ' t  want (her) , I wan t to g e t  rid of her  comp L e t e Ly . "  I 
came outs ide and I (emphas i s )  finished her .  I said, "You go to--you  
c Le ar off n ow .  I don ' t  Like  you  now .  I want  to Look  aft er on Ly this  
one . " And s o  I chased  her off b e cause s he sp oi Led a L L  my  thing s ;  
b ecause s h e  broke- -punctured the b o t tom of the w a t e r  drum, b r o k e  up 
the yams, and spoi Led a L L  my things and so I don ' t  want her to 
come back .  There ' s  no thing for her  t o  come back for, t o  s tay , t o  eat,  
to fe tch water or whatever- - s he ' s  sp oi L t  i t .  A nd now she can go 
wherever s he Likes  to .  She said she ' s  fini s h ed with me and wants to  
go .  And s o  I said, "A L L  righ t, go now.  I don ' t  wan t (you to s tay) . "  
And s o  I am saying she ' s  gone now . She can ' t  come back any more . 
That ' s  a L L  now . I ' m finished what I had to say . 
Now t o  end this unit here i s  another Pidgin song recorded near 
Dreikik ir , Ea st Sep ik Distric t , 197 2 .  It i s  a s ong which was learnt 
from a malaria control t e am vis iting the area . 
S U P P L E M E NT A R Y  V O C A B U L A R Y  
t r a b e l ma n / me r i  
ma n i 
m a n  i 
w i n i m 
g a t  k o t  } 
s a n a p  l o n g  k o t  
k o t  
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M e r i  n a n g u , me r i  1 n a n g u  
M e r i n a n g u  t a r a g a u  i h u k i m  y u  
T a r a g a u h u k i m  y u  
T a r a g a u h u k i m  y u  
Ta r a g a  u h u k i m  y u  
N a u  y u  r a newe  rna r i t 
N a u  y u  r a newe rna  r i t 
N a u  y u  r a n ew e  rna r i t 
N a u  y u  r a newe m a r i t  
T a r a g a u i h u k i m  y u .  
troub le maker, troub lesome person 
the  accused 
a cqui t ted 
l u k s t i l ma n  a Peeping Tom 
h a u s  p a m u k  bro the l 
m a n  i g o  i k a m  ( l o n g  ko t )  pers i s tent  offender 
k i l i m  b e l } abortion r a u s i m  b e l 
s a m t i n g b i l o n g  p a s i m  b e l  con tracep tive (for fema l es )  
g um i  b i l o n g  k o k  con traceptive  ( for ma le s )  
h e t i m } hate  n o  l a i k i m  t r u 
m a n  b i l o n g  t u p e l a  m a u s  
p r o m i s ( i m )  
b r u k i m  1 0  
p r e t m a n / m a n  b i l o n g  p r e t  
m a n  n o g u t  
k i 1 m a n  
b r u k b r u k i m  
b r u k i m  a i  
b r u k i m  h a n  
b r u k i m  l on g  t i t  
b r u k i m  n a me l 
b r u k i m  p e p a / l a p l a p 
b r u k i m  p l a n g  
b r u k i m  b a r e t / k u n a i 
hypocrite 
promise 
transgress  a law 
coward 
crimina l 
murderer 
t o  break into li t t le pieces , t o  mash 
to wink 
to break one ' s  hand; t o  make a ( c le nched) 
fi s t  (as  a s ign of re s i s tanc e )  
to b i t e  off 
to break in ha lv e s ;  to divide in two 
to tear pap er, c lo t h  
to  saw timber p lanks from logs  
t o  cross  a s tream/grassy  patch 
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1 n a n g u  s ago , i n  t h e  Ab e lam l anguage n e ar Mapr i k , E a s t  S e p i k  D i s t r i c t . 
2 4 2  
b r u k i m  t o k / p r om i s 
b e k i m  t o k  
g r i s i m  t o k  
h a p  t o k  
m e k i m  i d a i t o k  
n o  g a t  t o k  
s k r a p i m  t o k  
s t r e t i m  t o k  
s u t i m  t o k  l o n g  
t o k  b i l o n g  0 1  t u m b u n a  
t o k  b i l o n g  
t o k  b i I a s  
t o k  b o k i s  
t o k  g um i  
t ok t r u 
t o k  i n s a i t  
To k i d a  i ! 
t o k  p a i t  
t u b e l  
w a n b e l 
s u t i m  b e l  
b i p o 
m e k i m  b e l  i ko l } m e k i m  k o l b e l 
b e  l i s i 
y e t  
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to b reak  a promi se;  go back on one ' s  word 
to answer 
to talk  s omeone into  s ometh ing or on e s e lf 
out  of a diffi cu l ty 
a quo tation,  s ta teme n t  
to s e t t le a quarre l ,  t o  make peace or ki l l  
a rumour 
to have nothing to say; no comp lain t;  no 
objection 
to chat ter 
to s e t t l e  a dispute,  comp lain t or diffi cu l ty 
to accus e someone 
a tradi t i on of the  ance s tors 
a my th,  fab le 
ridi cu le ,  mockery 
a se cre t language 
a ta l l  t a le ( lit . a rubb ery ta l e )  
truth 
conscie nce 
The ma t ter is s e t t led!  
a dispute,  controversy 
waver, doub t 
agre eme n t  
tease, taun t 
pass ify 
c a lm, peacefu l  
1 .  Pret end you are a k i a p  hearing the court case resulting from 
Dogare ' s  actions . Enact the court sc ene . 
2 .  Exp lain to s omeone what our marriage cus t oms are in P idgin and 
compare them with s ome New Guinea cust oms . [ In answering this stu­
dents may find the art i c le " S i n g e  I m a n  n a  Ma r i t m a n " in Wa n t o k ,  N a m b a  
2 8  ( S e p t em b a  1 5 ,  1 9 7 1 ) ,  p . 14 of some as si stanc e . ] 
3 .  Read M i  L a i k i m  Wa n p e l a  M e r i  ( Krist en Pre s s , 1 9 67 ) .  
4 .  Compare the variou s styles of Pidgin in the following pub lications : 
i .  Wa n t o k ; 
i i .  N u p e l a  T e s t a me n ; 
iii . R a u n a ba u t ; 
iv . N i u s S i l o n g  Y u m i . 
[ See the Reading List at the end of this book for relevant b ib liog­
raphical details . ]  
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5 .  Correct and then answer the rollowing advert i s ement t hat appeared 
in Nation Review , Vol . 3 ,  No . 1 8 , February 1 6 - 2 2 , 1 9 7 3 : 
Wa n p e l a  N a i s p e l a  ma n b i l on g  M o r e s b y  
e m  0 1  me r i  b a i s e k s e k  t r u i l a i k i m  
wa n p e l a  n a i s p e l a  m e r i  i g a t  s a v e . 
D i s p e l a  m a n  s a ve t o k  i n g l  i s  t a s o l . 
Review box 3 0 7 6 . 
UN I T  15 
C O N V E R S AT I O N 
l o n g  l u s i m  Mo s b i 
B i h a i n  l on g  t a i m  D og a r e i ba i rn  k o t  After Dogare paid his  fine to the  
t i n g t i n g p l a n t i  l o n g  l u s i m Mos b i  court  he  though t a l o t  about  
g o  b e k  l o n g  p I e s b i l o n g e n .  leaving Port More sby and re turn-
O l s em na i r e d i m  o l g e t a  s a m t i n g 
b i l o n g e n  n a  i l a i k  g i v i m  g u t b a i 
l o n g  W a n i p e n a  H A l O l O . 
Wanipe : 0 s o r i b r a t a , n a u  y u  
l u s i m m i t u p e l a .  Y u  t i n g 
w a n em J b a  i y u  k a m  b e k  g e n  
l o n g  b i k t a u n  h i a  b i l o n g  
p a i n i m w o k  0 n o g a t 7  
ing home . So he prepared a l l  his  
possess ions and  was  on the point  
of saying farewe l l  to  Wanipe and 
MALOLO. 
We l l  Dogare you ' re about t o  leave 
us . Do y ou th ink y ou wi l l  re turn 
to the big smoke to s e e k  work 
again or no t ?  
Dogare : N o g a t .  H i  p i n i s  t r u l o n g  No, I ' m through w i t h  Port Moresby . 
H o s b i .  H i  p a i n i m ,  p a i n i m ,  I kept looking for European- type 
p a i n i m k a g o  l o n g e n , t a so l 
i n o  g a t .  O l t a i m o l t a i m  
m i  k i s i m  b i k pe l a  t r a b e l  
t a s o l .  O r a i t  n a  b i l o n g  
d i s p e l a  m i  t a i t  n a  m i  
l a i k  i g o  b e k  l o n g  p I e s 
b i l on g  m i . 
MALOLO : O r a i t ,  b i l on g  y u  y e t , y u  
g o .  Ta s o l  y u  h o I  i m  t r u  
t o k  b i l o n g  m i t u p e l a .  Y u  
s a ve , p a p amama  b i l o n g  y u  
i k a m a p  l a p u n  p i n i s  n a u  
n a  y u  m a s  h e l p i m t u p e l a  
k a m  s t a p  wa n t a i m  m i t u pe l a  
h i a l on g  Mo s b i .  
Dogare : H i  h o I i m  p i n i s .  T a s o l  m i  
t i n g t u p e l a  l a p u n  i n o  
l a i k  i l u s i m p I e s k a n a ka 
i k a m  l o n g  b i k t a u n . 
wea lth  b u t  never found i t .  A l l  
I did was to get  into  serious 
troub le . Cons equent ly I ' m fed 
up and I want to re turn home . 
Ok, i t ' s  up t o  y ou .  But  rememb er 
what we have said. Your parents 
have aged now so  you  mus t  he lp 
them to come and s tay wi t h  us  
here in More sby . 
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I ' ve got  i t .  B u t  I don ' t  t h ink  
the two  o ldies wi l l  want to leave  
their v i l lage t o  come t o  the  c i ty . 
MALOLO : O r a i t ,  t a s o l  y u  t ra i m 
( a s k i m ) t u p e l a .  
Dogare : 0 S o r i ,  t a i m  b i l o n g  g o  
l a i k  k a ma p n a u . K a ma n 
y u m i t r i p e l a  g o . 
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Ok, b u t  you ask  them.  
Oh dear, i t ' s  jus t ab out  time 
to go . Come, � e t ' s  g o .  
O l s e m  n a  t u p e l a  ma r i t m a n  And so  t h e  marri ed  aoup �e 
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po roma n i m  D og a r e  i g o  l o n g  p i e s aaaompanie d Dogare to the  airs trip 
b a l u s na D og a r e i s e k a n  wa n t a i m  and Dogare s h ook hands and 
t u p e l a  na i g o  p i n i s  l o n g  p i e s .  departed .  
[ H u s i k1 J 
V O CAB U L A R Y  E X P A N S I ON E XE R C I S E S  
Frame : H i  p a i n i m ,  p a i n i m ,  p a i n i m k a g o  l o nge n , t a s o l  
p u l  i m  i k a m , p u l i m  i k a m , p u l i m  i k a m ,  
k i r a p i m ,  k i r a p i m ,  k i r a p i m ,  
n o  g a t .  
t r a i m ,  t ra i m ,  t r a i m ,  
s k u l  i m ,  s k u l i m ,  s k u l i m , 
s i n g a u t i m ,  s i n g a u t i m ,  s i n g a u t i m ,  
p a i n i m ,  p a i n i m ,  p a i n i m k a g o  l o n g e n , 
Frame : P a p a ma ma b i l on g  y u  i k a m a p  � p i n i s .  
l e s ( tired, fed up) 
( angry ) 
( afraid) 
( happy)  
k r o s  
p r e t  
h e p i 
l a p u n  
Frame : Ta i m  b i l o n g  � i l a i k  k a m a p n a u . 
w o k  
k a ma p i m  k a n t r i  
p a s i m  s t ua 
ma l o l o  
0 1  b l a km a n  
g o  
(work) 
(found a nation)  
( a �ose  the  s tore ) 
(re s t )  
( era o f  b �aak  peop � e s )  
IThe t r ad i t i on al mus i c  h e a r d  on  t h i s  tape  c om e s  f r o m  the  Markham River 
b eh i n d  Lae . It i s  a s ong s ung i n  honour o f  the c l an anc e st o r s .  For  
s u ch an o c c a s i o n  the dan c i ng ground is  c le ar e d  of  every l iv i n g  plant . 
( c on t i n u e d  overle a f ) 
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The s t em o f  a b anana palm s t r ipped  of  l e av e s  i s  t h e n  planted  i n  t h e  
c en t r e  of  the  c l eared  spac e . The villagers  s i ng i n  a c i r c l e  ar ound 
t h e  b anana s t em . The r e c ording  c ome s from Sheri dan ( 19 5 8 : s i de 1 ,  
t r a c k  5 ,  item  d- - G u m p a n  H i n d t ) .  
Ex e�ci¢ e 4 :  Simple Sub¢ tituti o n  
Frame : B i l on g  y u  y e t  y u  �. 
d r i p  g o  
k a l a p i g o  d a u n  
p r e n i m  d i s pe l a  we t s k i n  
(drift ab o u t )  
(jump down) 
(befriend this  
European) 
a b r u s i m  0 1  man n o g u t  (avoid b ad men) 
a n k a  l on g  Ho s b i 
g o  
Ex e�ci¢ e 5 :  Simple Sub¢titutio n 
Frame : D o g a r e  i g i v i m  gu t b a i l ong Wa n i p e .  
t o k  a ma ma s l on g  
k . .
1 
I t o  1 5 1  o n g  
( s e t t le  in Port Moresby)  
(give  best  wis h e s  to)  
(spoke soft l y )  
g i v i m  g u t p e l a  t o k  l o n g  (good advice,  g lad tiding s )  
t o k s a ve l o n g  ( inform) 
g i v i m b a k s a i t  l on g  
t o k  b i  l a s  l o n g  
g i v i m  g u t b a i l o n g  
Exe�ci¢ e 6 :  Simpl e Sub¢titution 
(shun,  ignore) 
(mock, insu I t )  
Frame : H i  t i n g t u pe l a  l a p u n  i n o  l a i k  
s u t i m  t o k  i g o  l o n g  
l u s i m p I e s k a n a ka . 
t a i t i m  b u n  b i l on g  h e l p i m  0 1  l o n g  
h o I  i m  t r u t o k  b i l on g  m i  l o n g  
(pass the  word a long) 
( exert thems e lves  to 
he lp o thers)  
(be  fai thfu l  to  what  I 
have said) 
t e k i ma u t i m  g r a s  n o g u t  l o n g  g a d e n  l o n g  (weed the  garden) 
b r u k i m  d i s p e l a  ma n i  h a p h a p  l o n g  (div ide the money up 
o l g e t a  l on g  b e twee n  a l l) 
l u s i m p I e s k a n a ka 
1 5 . 1 I NTENS E R E PE T I T I OUS A C T I ONS 
Act i ons which are conc e ived of as being performed over and over 
without any s ignificant int errupt ion are expressed in P idgin by re­
peat ing the verb ( or verb plus adj uncts  like i go or i k a m , or obj e c t s  
if t he s e  are short ) ,  or me k i m  ( li t . do ( tha t ) ) which sub s t it ut e s  for 
l R b . . . . emem er 1 5 1  1 5 1  = s l owly , c ar e fully . 
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the act ion de scribed in the first part of the sentenc e .  The re sult 
corre sponds to the trans lation kep t doing ( s ometh ing) in Engl i sh .  The 
following examples illustrate the COlnmon kinds of variation likely to 
be  encount ered : 
B a i 0 1  i wok i m  h a u s  t a m b a r a n ;  
{ wok i m ,  wo k i m ,  w o k i m , } . 1 I n a p  o n g  m e k i m ,  m e k i m ,  m e k i m ,  
t a i m  0 1  i p i n i s i m  em . 
M i  we t ,  w e t ,  w e t ,  t a s o l  t r a k  
n o  k a m . 
M i  we t i m t r a k ,  we t i m ,  we t i m ,  
t a s o  1 e m  n o  k a m . 
T r a k i g o , i g o , i g o ,  o r a i t  
k am a p  l o n g  G o r ok a . 
They wi � �  ke ep on bui �ding the  
men ' s  house  un ti � they  fi n i s h  i t .  
I kep t  wai ti ng bu t the  truck did 
not come . 
I wai ted and wai te d  b u t  the  truck 
did not come . 
I kep t wai ting for the  truck b u t  
i t  did not  come . 
The truck kep t going and (eventu­
a � �y )  arrived a t  Goroka . 
Not e  that for g o , k a m  and s t a p  a s  verb s the predicat ive marker i s  
generally repeat ed with the verb . Note al so that there i s  no fixed 
number of repe t itions . One varie s the s e  ac cording t o  how one want s 
to emphas i z e  the t ime span involved . Finally , variat ions on the above 
structure can be achieved by us ing t a s o l  on�y  or w o k  l on g  to be busy 
a t  (doing some t hing) with no repet itions , in a way that has already 
b een pre s ented . E . g . 
P i k i n i n i  b i l o n g e n  
k r a  i t a s o l . 
P i k i n i n i  b i l o n g e n  
k r a i  t a s o l . 
P r a c t i  c e  D r i  1 1  s 
k r a i , k r a i ,  His chi �d does nothing b u t  cry . 
wo k l on g  Hi s chi �d does no t hing b u t  cry . 
Frame : M i  we t ,  we t ,  we t ,  t a s o l  t r a k  i n o  k a m . 
{ s a n a p ,  s l i p ,  s i n g a u t , wok , w e t }  
Frame : 0 1  i wok i m  h a u s  t a m b a r a n , wok i m ,  wo k i m ,  i n a p  l o n g  t a i m  
0 1  i p i n i s i m e m .  
{ k a i ka i  b u a i , d a u n i m  m a r a s i n ,  m u m u t i m  b i a ,  wok i m  h a u s  
t am b a r a n }  
Frame : S u s a  b i l o n g e n  i s k r ap i m  t o k , s k r a p i m  t o k , s k r a p i m  t ok t a s o 1 . 
{ t r a i m  m i , h a p h a p i m  wok , t a n i m  b e l ,  k r a i ,  s k r a p i m  t o k }  
Ex e�c�� e 4 :  Change the following s entenc e s  in Pidgin into ones indi­
c at ing intense repetit ious act ion by repeat ing the verb , 
or verb p lus other e lements as required . Ready ? 
1 .  0 1  k a n a ka i w e t , t a s o l  k a g o  i n o  k a ma p .  
0 1  k a n a ka i we t ,  we t ,  w e t ,  t a s o l  k a g o  i n o  k a ma p .  
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2 .  K i l a  i k a u n i m  m a n i ,  i n a p  l o n g  t a i m  a i  b i l on g e n  i r a u n  p i n i s .  
K i l a  i k a u n i m  ma n i ,  ka u n i m ,  k a u n i m ,  i n a p  l o n g  t a i m  a i  
b i l o n g e n  i r a u n  p i n i s .  
3 .  0 1 g e t a  p i k i n i n i  b i l o n g  d i s p e l a  p I e s i p i l a i  t a s o l . 
0 1 g e t a  p i k i n i n i  b i l o n g  d i s p e l a  p I e s i p i l a i , p i l a i , p i l a i  
t a s o l . 
4 .  Y u p e l a  s u b i m  k a  i go i na p  l o n g  t a i m  em i b r u k i m  d i s p e l a  g r a u n  
ma l oma l 0 .  S a v e ?  
Y u p e l a  s u b i m  k a  i g o , s u b i m  i g o ,  s u b i m  i g o ,  i n a p  l o n g  t a i m  
em  i b r u k i m  d i s p e l a  g r a u n ma l om a l 0 .  S a v e ?  
5 .  H e t m a n  i k r o s i m  o l ge t a  k a n a k a  i n a p  l on g  t a i m  k i a p i k a m  k a m a p  
p i n  i s .  
H e t m a n  i k r os i m  o l g e t a  ka n a ka , k r o s i m ,  k r o s i m ,  i n a p  l o n g  
t a i m  k i a p  i k a m  k a m a p  p i n i s .  
E v a l u a t i on E x e rc i s e  
Repeat the following sentences and say what t hey mean i n  English . 
1 .  Wa n p e l a  b i k p e l a  s i k i k a m ,  i k a m , i k a m  d a u n i m  m i p e l a .  
A p lague came and came unti l i t  (reached u s )  and knocked us . 
2 . 0 1  k a g ob o i  i wok  l o n g  s l i p  t a s o 1 . 
The lab ourers do no thing but  s le e p .  
3 .  Ra t i k a m  m u mu t i m  k a i k a i  b i l o n g  m i , m u mu t i m ,  m u mu t i m  i n a p  l o n g  
t a i m  m i  s u t i m  em . 
The rat kept coming and s t e a li ng my food secre t ly unti l I 
shot  i t .  
4 .  M i  r i t i m " W a n t o k " , r i t i m ,  r i t i m ,  i n a p  l on g  t a i m  s a n  
I read and read Wa n t o k  unti l the sun went down . 
5 .  Y u  b l a d i s i t ,  wa t p o  y u  k r a i ,  k r a i , k r a i t a s o l ? 
You nui sance, why do y ou do n o th ing b u t  cry ? 
1 5 . 2 UNSUC C ESS F U L  ACTI ONS 
g o n d a u n . 
Act ions wh ic h fail to accomplish their goals are indicated in 
Pidgin by adding t a s o l  i n o  g a t ,  or t a s o l  i n o  ke n t o  the e nd of t he 
sentence . For example , 
M i  p a i n i m ,  p a i n i m ,  p a i n i m ,  t a s o l  
i n o  g a t .  
M a s t a  i me k i m ,  m e k i m ,  me k i m ,  t a s o l 
i n o  k e n . 
I looked and looked for i t  but  
without  succe s s .  
. 
The European tried to  do it  
but fai led.  
Not ice that these  tags  are usually used in  comb inat ion with intense 
repetit ious act ions j ust des cribed in Sec tion 15 . 1  above . Not ice  also 
t hat for some sent enc e s  the English translat ion of tri ed to  do s ome ­
t hing but  fai led is acceptable . 
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P r a c t i c e  D r i l l s  
Frame : H i  r a u n i m  p i k , r a u n i m ,  r a u n i m ,  t a s o l  n o  g a t . 
( w i n i m  m a mb u , k i r a p i m  e n s i n ,  o p i m  t i n ,  k u k i m  k u n a i ,  
r a u n i m  p i k ) 
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Frame : Ha s t a  b i l o n g  Ame r i k a i l a i n i m t o k p l e s ,  l a i n i m ,  l a i n i m ,  
t a so l  i n o  k e n . 
( s u t i m  b a n a r a , s a n a p i m  d i wa i ,  b r u k i m  h a i wa r a , k a l a b u s i m  
m u r u k ,  l a i n i m t o k p l e s )  
E xe�c�¢ e 3 :  Answer the following que st ions indicat ing that s omeone 
tried to do what was asked or kept do ing what was asked 
but wit hout succe s s . In your answer you need only repeat 
the verb , anything e l s e  will be  regarded as understood 
from the quest ion . For example , i f  the instruc tor were 
to ask : Yu k l  i n i m h a u s  1 0 t u  p i n  i s ?  your answer should be : 
M i  k l i n i m ,  k l i n i m ,  k l i n i m ,  t a s o l  i n o  g a t .  I tried t o  
a � ean i t  b u t  w i t h o u t  suaae s s . In t h e  foll owing use g a t  
ins t ead of k e n  in your answers . Ready ? 
l .  Q :  Y u  s i n g a u t i m  k u k b o i i k a m ?  ( pause ) 
A :  M i  s i n g a u t i m ,  s i n g a u t i m ,  s i n g a u t i m ,  t a s o l  n o  g a t . 
2 .  Q : 0 1  g i v i m  t r a u s i s  1 0 n g e n ?  ( pause ) 
A :  0 1  g i v i m ,  g i v i m ,  g i v i m ,  t a s o l i n o  g a t .  
3 .  Q : Y u  t u p e l a  p a i n i m  k a g o  p i n  i 5 1 0 n g e n ?  ( pause ) 
A :  M i t u p e l a  p a i n i m ,  p a  i n  i m ,  p a i n i m ,  t a so l  i n o  g a t . 
4 .  Q :  0 1  p r e n i m  p i n i s  d i s p e l a  we t m a n  y u  t o k  1 0 n g e n ?  ( pause ) 
A :  0 1  p r e n i m ,  p r e n i m ,  p r e n i m ,  t a s o l  i n o  g a  t . 
5 .  Q :  E m  a b r u s i m  0 1  m a n  n og u t ?  ( pause ) 
A :  E m  a b r u s i m ,  a b r u s i m ,  a b r u s i m ,  t a s o l  n o  g a t .  
E v a l u a t i o n  E x e r c i s e  
Say what the following sentenc e s  mean in Engli s h .  
1 .  Ka l a b u s ma n  i t r a i m r a n awe t a s o l i n o  k e n . 
The prisoner tried t o  es aape b u t  aou �dn ' t .  
2 .  M a m a  b i l o n g e n  l a i k  i k i r a p i m  wok t a s o l  i n o  g a t .  
His mother wan ted to s tart work b u t  aou Zdn ' t .  
3 .  M i  r a i t i m  p a s ,  r a i t i m ,  r a i t i m ,  t a s o l  n o  s t r e t . 
I trie d t o  wri te a Ze t te l' b u t  i t  wasn ' t  rig h t .  
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4 .  E m  i t r a i m  h a n g a ma p i m  b i l um t a s o l  e m  i n o  i n a p ;  h a n g a ma p i m ,  
p u n d a u n ; h a n g a ma p i m ,  i p u n d a u n ;  h a n g a m a p i m ,  i p u n d a u n . 
He tried t o  hang up the s tring bag b u t  he  aou ldn ' t; 
every time he did i t  fe l l  down.  
5 .  0 1  i s e k a n , s e ka n , s e ka n  i n a p  l o n g  t a i m  0 1  han  i d a i .  
They shook hands unti l their hands were numb . 
1 5 . 3 TO B ECOM E :  kama p 
The most common way of expre s s ing to b e aome in P idgin i s  by using 
t he verb k a ma p . l For example : 
P i  k i n  i n  i b i l on g  m i  k a ma p d o k t a  My ahi Zd i s  beaoming doa t or a now . n a u .  
P i  k i n  i n i b i l on g  m i  k a m a p  My ah i Zd is  g e t ting b ig b i k p e l a  n a u .  now . 
P i  k i n  i n i b i l on g  m i  k a m a p  
s t ro n g p e l a  n a u . My ahi Zd is  get ting s trong now . 
P r a c t i c e  D r i l l s  
Ex e�ei� e 1 :  Simple Sub��i�u�io n  
Frame : P i k i n i n i  b i l o n g  m i  i k a ma p d o k t a  n a u .  
( b i k p e l a ,  s t ro n g p e l a ,  l i k l i k ,  d i d i ma n , l e s , d o k t a )  
E x e�ei� e 2 :  Repeat t he fo llowing sent enc es subst itut ing the cues 
give n :  
1 .  M e r i  b i l o n g e n  n o  k a m a p s i k  y e t . 
P a pa b i l on g e n  i n o  k a ma p s i k  y e t .  
2 .  T a i m  s i t  b i l o n g  p a i a  i k a m a p b l a kpe l a  y u  p u t i m  
e m  l o n g  s k i n  k a m b a n .  
T a i m  s i t  b i l o n g  p a i a  i k a ma p w e t p e l a  y u  p u t i m  
e m  l o n g  s k i n  k a m b a n .  
3 .  A t i n g b a i m i  s k u l l o n g  k a m a p  k i a p l o n g  n a i n t i n  
s e ve n t  i f o a . 
A t i n g b a i m i  s k u  1 l o n g  k a m a p  t i s a l on g  n a i n t i n  
s e v e n t i  f o a . 
4 .  Y u p e l a  i s t a p  we n a  y u p e l a  i k a ma p s i k 7 
Y u p e l a  i s t a p  w e  n a  y u p e l a  i k a ma p h a n g r e .  
5 .  L o n g  w a n em t a i m  e m  i k a ma p l u l u a i 7  
L o n g  wa n em t a i m  e m  i k a m a p  t u l t u 1 7  
( p a p a )  
( w e t p e l a )  
( t  i s a )  
( h a n g r e )  
( t u l t u l )  
l
S a ve and l a i k  may al s o  b e  u s e d  for b eaome but t h e i r  use  i s  more 
r e s t r i c t e d  and  will not be drille d i n  t h i s  c our s e . See Mihal i c  ( 1971 : 
3 3 ; 1 18 ) . 
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E v a l u a t i o n  E x e r c i s e 
How would you say the fol lowing things in Pidgin? 
1 .  I was very frightened when I got s i c k .  
T a i m  m i  k a ma p s i k  m i  p r e t  n og u t  t r u .  
2 .  Nob ody used to b ecome chief in our s ociety . 
B i p o i n o  g a t  w a n p e l a  m a n  i s a v e  kama p h e t m a n  0 n a m b a  w a n  
m a n  l on g  o l g e t a  l a i n  b i l on g  m i p e l a .  
3 . The s e  two y oung snake s wi t t  b ecome water- spiri ts . 
D i s p e l a  t u p e l a  y a n g p e l a  s n e k  b a i i k am a p  ma s a l a i .  
4 .  Don ' t  force your chi td to  b e come a teacher!  
Ma s k i  d u i m  p i k i n i n i  b i l o n g  y u  k a ma p t i s a .  
5 .  L e t  y our chi td become wha t HE ( emphasis ) wants t o .  
L a r i m  p i k i n i n i  b i l o n g  y u  i k a m a p  w a n p e l a  s a m t i n g  e m  y e t  
i l a i k i m  e m .  
6 .  I washed and washed but  my s k in did not  b e come c tean .  
M i  w a s wa s , w a s wa s ,  w a s w a s  t a s o l  s k i n  b i l o n g  m i  i n o  
k a m a p  k l i n p e l a .  
1 5 . 4  A B O UT TO : 1 a i k V 
2 5 1  
Act i ons which are about t o  t ake p lace or are o n  t h e  verge of taking 
p lace are expre s sed in Pidgin by plac ing l a i k  b e fore the verb wit hout 
the predicative marker i . l For examp le : 
S a n  i l a i k  g o n d a u n  n a u . 
H a r i a p ,  p a i a  i l a i k  d a i .  
M a s k i ,  r e n  i l a i k  p i n i s  n a u .  
The sun is  ab out  to s e t  now . 
Quick ty,  the fire ' s  jus t ab out  o u t .  
Never mind, t h e  rain is  on the 
verge of s t opp ing . 
Not e that this construction is to b e  contrasted with l a i k  p lus the 
predicative marker i used to e xpre ss wish or de sire which was pre­
sented in Uni t 2 ,  Section 2 . 3 .  The distinction is  not always made , 
however , in some areas , and anyway cannot be for t he verb s i g o , 
i k a m  and s t a p .  For examp le : 
0 1  i 1 a i k g o  n a u .  
P r a c t i c e  D r i l l s  
E x e�c�� e 1 :  S �mple Sub� t�tut�o n  
Frame : 0 1 i 1 a i k � n a u .  
They want to/are ab out to go now . 
( s mo k , s e ka n , d r i n g t i , k i s i m  p e ,  n i l d a u n , l a p ) 
l
S e e  foot n o t e  for S e c t i on 2 . 2  above c on c erning  the use  o f  t h i s  form 
and 1 a i k i .  
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E x e4ei� e 2 :  Change the following sentences  from ones express ing a 
desire to do s omething t o  ones express ing the idea that 
the act ion is about to take place by omitting t he predi­
c ative marker i .  Ready ? 
1 .  T u p e l a  1 a i n k a n a ka b i l on g  Ka n d e p  1 a i k ( i )  p a  i t . ( p ause ) 
2 .  I g a t  p I  a n t i  me r i i 1 a i k ( i ) kama p t i s a .  ( pause ) 
3 .  H u s a t  i 1 a i k ( i ) d r a i v i m  k a  b i l on g  k a mp a n i b i l o n g  y u m i ?  ( pause ) 
4 .  B i l o n g  w a n e m  0 1  i 1 a i k ( i ) p l a n i m  kop i ?  ( pause ) 
5 .  T a i m  w e l p i k  i 1 a i k ( i ) r a n a w e  y u  s u  t i m  e m ! ( pause ) 
E v a l u a t i o n  E xe r c i s e s 
Exe4ei� e 1 :  Say what the following things mean in P idgin . Be pre­
pared for the differences between l a i k ,  l a i k  i and 
l a i k i m .  Ready? 
1 .  M i  no l a i k i m  s u s u .  ( pause ) 
I don ' t  like mi l k .  
2 .  0 1  l a i k  i k a ma p i m  k a n t r i  h a r i a p .  ( pause ) 
They want to found a nation quickly . 
3 .  0 1  d i s p e l a  p i k i n i n i  i l a i k d a u n i m  m a r a s i n  h i a ,  em 0 1  i 
b i l on g  m i . ( pause ) 
The se  chi ldren who are about to take this  me dicine are mine . 
4 .  M a s k i  em i l a i k i m  s u t l a m b i l on g  m i  t a so l  e m  i n o  k e n  
k i s i m  e m .  ( pause ) 
Even though he likes  my torch he can ' t  have i t .  
5 .  L u k i m !  S m o kb a l u s  i l a i k  k i r a p  f l a i  n a u .  
Look,  the j e t  p lane i s  abou t to take off now ( lit . 
b egin to fly ) . 
( pause ) 
E x e4ei� e 2 :  Put your machine on " Record" and see how wel l  you can 
expre s s  the following sent ence s in Pidgin : 
1 .  The men are now about to s e t  a da te for the c o l lec tion ( pause ) 
of taXe tl .  
0 1  m a n  i l a i k  m a k i m  d e  b i l on g  k i s i m t a k i s  n a u .  
2 .  Why do you  want to cook the cas sowary in a mumu ? 
B i l o n g  w a n em y u  l a i k  m u m u i m  m u r u k ?  
3 .  Look ou1; !  The tree is on the verge of fa Hing . 
L u ka u t ! D i w a i i 1 a i k p u n d a u n . 
4 .  My s ore is ab out to he a l  up now . 
S u a  b i l on g  m i  i 1 a i k d r a  i n a u .  
5 .  Wha t  the he H did you want to burn the grass  for ?  
{ Wa t po y u  l a i k  i k u k i m  k u n a i ?  
W a s ma r a  y u  l a i k  i k u k i m  k u n a i ?  
( pause ) 
( paus e ) 
( p ause ) 
( pause ) 
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T E XT 
Listen to the following incomplete st ory about how some counc i llors 
came to Dre ikikir in the rain one t ime , and t hen transcribe and/or 
t ranslat e  it . Here is the t ext . 
N e m  b i l on g  m i  Y o s e f  N o komd i a .  M i  b i l on g  p I e s M a s a l a g a r ,  l i k l  i k  
p I e s E l ke l ma l a  ( ? ) . A s d e  m i p e l a  i b i n  k i r a p  w a n t a i m  k a u n s i l  b i l o n g  m i  
L a b u n d a g r i  ( 7 )  n a  0 1  a r a pe l a  l a i n  b i l o n g  p I e s b i l o n g  m i . M i p e  I a i 
l a i k  k a m  l o n g  D r e i k i k i r i g a t  b i k p e l a  r e n  l o n g  mon i n g l o n g  h a p  b i l on g  
m i p e l a  l o n g  M a s a l a g a r .  O r a i t  m i p e l a  i 5 1  i p  i s t a p  i s t a p  i s t a p  i n a p  
s a m t i n g o l s em t e n  k l o k  m i p e l a  i k i r a p . M i pe l a  i k i r a p  wok a b a u t  i k a m  
i k a m  k a m  i k a m  i k a m  i k a m  k a m a p  l u s i m b u s  b i l o n g  y u m i  n a u  m i p e l a  
k a m a p  l on g  b u s  b i l on g  D u a i t u k ,  m i p e l a  i b i n  s i n d a u n  ma I o l o ,  m i p e l a  
k u k i m  l i k l i k  s a m t i n g ,  m i p e l a  k a i k a i  wa n t a i m  s a k s a k ,  s a m p e l a  k i a u 
b i l o n g w e l pa u l , n a  w a n p e l a  l i k l i k  m u m u t , n a  m i  s u t i m  wa n p e l a  b a l u s t u . 
M i p e l a  k u k i m  n a  k a i k a i  wa n t a i m  s a k s a k  b i  l o ng r o t l l o n g  h a p  b u s  b i l o n g  
D u a i t u k .  E m  s a m t i n g o l s e m  h a p  p a s  f oa m i p e l a  i b i n k i r a p  wo k a b a u t  
k a m a p  l on g  p I e s D u a i t u k  e m  f a i v  k l o k p i n  i s .  O r a i t  m i p e l a  l u s i m p I e s 
D u a i t u k  m i p e l a i k a m  d a u n  i k a m  k a m a p  l o n g  w a n p e l a  l i k l i k  p I e s b i l o n g  
0 1  T a u  i s t a p , l o n g  b i h a i n  0 1  k o l i m  Ka r k a s i .  M i pe l a  i k a m a p  l o n g  
d i s p e l a  h a p  e m  i h a p  p a s  s i k i s  p i n i s .  O r a i t  m i p e l a i s i n d a u n , k i s i m 
w i n ,  n a  ka u n s i l  wa n t a i m  kom i t i  0 1  
p I e s .  0 1  i ka r i m p a i a w u t  w a n t a i m .  
t o k t o k  l o n g  5 1  i p  l on g  d i s p e l a  
0 1  b r u k i m  d r a i p e l a  d r a i p e l a  
p a i aw u t .  0 1  i k a m a p  0 1  
" S o r i ,  n o  t a i m  n og u t .  
n a  k a m a p  l o n g  p I e s  Ta u .  
l a i k  5 1  i p  l o n g  d i s pe l a  p I e s n a  m i  t o k , 
E m  i g u t p e l a  t a i m  i n a p  l o n g  m i p e l a  w o k a b a u t 
M i p e l a  i k e n  s l i p  l on g  p I e s T a u .  
S a pos  y u m  i i s 1 i p h i a n a u  y u m i  k i r a p  w o ka b a u t  i g o  g e n  em  
E m  i s  i . 
l o n g we 
t u ma s . " O r a i t  p l a n t i 0 1  l a i k  s l i p n a  s a m p e l a  b i l o n g  y u m i  i t o k , 
2 " S o r i , p l i s ,  mob e t a  y u m i  m u v ap l on g  b i k p l e s n a  y um i s l i p . " O r a i t  
y u m i  k i r a p  n a  w o k a b a u t , y u m i l a i t i m w a n p e l a  l a m ,  n a  y u m i b i n  w o k a b a u t  
k i s i m s a m p e l a  l i p kokon a s , d r a i  l i p 3 k o k o n a s , e m  d i s p e l a  e m  i l a m 
b i l o n g  m i p e l a 0 1  t u mb u n a  b i l o n g  b i p o l o n g  h a p  l o n g  N i u  G i n i ,  m i p e l a 
s a ve l a i t i m  n a u  wo k a b a u t . M i p e l a  ho l i m  d i s p e l a  w a n t a i m  l a m m i p e l a  
woka b a u t  i k a m  i k a m  i k a m  i k a m  i k a m  i k a m , k a m a p  l o n g  p I e s T a u , 
n a mb a t u  T a u . O r a i t  m i p e l a k a m a p  m i p e l a  p u t i m  s a m t i n g l o n g  h a u s  b i l o n g  
w a n p e l a  m a n  l o n g  Ta u - - ma n  b i l o n g e n  i g o  p i n i s  n a  me r i  t a s o l  i b i n  
s i n d a u n  i s t a p ,  m i p e l a i k a ma p .  E m  i b i n  s o r i l o n g  m i p e l a  n a i t  em  
k u k i m  t a r o .  E m  k u k i m  w a n p e l a  t a ro s o s p e n , y u m i ka i ka i  p i n i s  e m  i 
g i v i m  h a u s  b i l o n g e n  l o n g  m i p e l a  n a  m i p e l a  i s l i p .  I g o  t u l a i t ,  k i r a p , 
s a m t i n g o l s e m h a p  p a s  s i k i s  s a m t i n g ,  m i p e l a - - a h , s i k i s  k l o k s a m t i n g 
m i p e l a  i b i n  l u s i m  p I e s Ta u ,  n am b a t u  T a u - - n e m  b i l o n g  p I e s m i p e l a  s l i p  
l o n g e n , B o r i .  O r a i t  m i p e l a  wo k a b a u t  
l o h a p  b i l o n g  m i p e l a  y e t  l o n g  Kowa n g a l 
[ footnot e s  overle af]  
i k a m  b u n g i m  s a m p e l a  l a i n  m a n  
( 7 )  n a  l o h a p  b i l o n g  B o n g o s , n a  
[ c ont inued overleaf] 
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W a s a mb u , S o n goma t i ,  Ma n s i ,  0 1  i k i n  s l i p  l o n g  h a u s  k i a p l o n g  n a m b a  w a n  
Ta u - - p l e s o l i k o l i m  Wa rememu . M i p e l a  i k a m a p  b u n g i m  0 1  y u m i  p u t i m  
l a i n  n a  w o k a b a u t  w a n t a i m .  M i p e l a  f o a  l a i n  o l g e t a  i k a m  i k a m  i k a m  
k a m  d a u n  l o n g  wa r a . 0 1 g e t a  i k a m  d a u n  p u t i m  s a m t i n g ,  y u m i  s i n d a u n  
ma l o l o  n a  w a s w a s , w a s i m  0 1  d r e s  b i l on g  y u m i , s e v i m  g r a s  n a  m i p e l a  i - ­
s a m p e l a  m i p e l a  i k a m  p a s  n a  s a mp e l a  0 1  i s i n d a un n a  k u k i m  k a i ka i  ye t .  
S i l o n g  w a n e m  m i  g a t  t o k t o k  l o n g  s o tga n
4 
b i l o n g  m i  m i  b i n  i g o  t r e n i n  
1 0 n g h a p  b i l o n g  M a i wa r a l o n g  t u p e l a y i a  l on g  Ka t i t i ke 1 5 t r e n i m  l on g  h a p  
Ma i w a r a  l o n g  M a d a n g  D i s t r i k .  O r a i t  k i a p i wo k a b a u t  l o n g  1 9 7 2  r a u n  
l on g  p l e s b i l on g  m i  n a  s o t g a n  b i l o n g  m i  i s t a p  l on g  h a u s  b i l o n g  
k a u n s i l  b i l o n g  m i . M i  n o  . . .  
[ Pl ay ing t ime : 3 . 5  minut e s ]  
ENGLISH TRA NSL .ATION : 
My name is  Yos ef No komdia .  I 'm from Masa lagar vi l lage, the s e c tion 
( ca l led) E l ke lma la ( ? ) .  Yes terday we s tarted off wi th our counci l lor 
Labundagri ( ? ) and other groups from my v i l lage . We were ab out  to  
come to Drei kikir (bu t )  there was h eavy rain in the morning in our 
area around Masa lagar . So we s lep t/lay ab out  unt i l  about ten o ' c lock 
b efore s tarting . We s tarted and kep t c oming unti l we  left our b u s h  
beh ind and passed  i n t o  t h a t  o f  t h e  Duai tuk (where)  w e  had a re s t  and 
cooked a bite  to eat ( l it . some t h ing sma l l ) and ate it with  sago,  some 
bush- turkey eggs,  and a sma l l  bandicoot . I shot  a pigeon as we l l .  We 
cooked and ate  it with sago we ' d  broug h t  for the  journey in part of 
t h e  Duai tuk bush . It was about ha lf-pas t four when we s tarted off 
( again) and was five o ' c lock when we arrived a t  Duaituk .  And so  we 
l eft Duaituk and came down and arrived at a sma l l  vi l lage of the Tau 
(wh i c h )  they said later was Karkas i .  Wh en w e  arri ved t here i t  was 
pas t ha lf past  s ix .  We sat  down and had a sp e l l  and the counci l lor 
and commi ttee  men ta lked ab out s le eping in that  p lace . They gat hered 
firewood and broke up a huge amount of i t .  They were about to  s le ep 
there and I spoke up, "I  di sagre e, the weather ' s  not  bad.  I t ' s  good 
e nough for us to  get  to  Tau vi l lage . We can s l eep t here . That ' s  
easy . If w e  s le ep here then when we s tart off again i t ' l l  b e  much 
l s a k s a k  b i l on g  r o t  = s ago we ' d  brought for the j ourney ( l it . sago for 
t he road ) .  
2m u v a p  = move uP . go on t o  ( c onc ept of  "up"  i s  t owar d s  D r e i k i k i r ) .  
3d r a i  l i p = d r a i p e l a  l i p = dry l e a f . 
4 s o t g a n  = normally ma s ke t  ( b i kma u s ) shot  gun 
5 Ka t i t i ke l  t r e n i n  = Catech i s t  t r a i n i n g  ( ? ) .  
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further . "  Many were ab o u t  to/wan ted t o  s leep b u t  some said, " Y e s ,  i t  
wou ld b e  b e tter  i f  w e  went  o n  to the main centre and s lep t . " A n d  so 
we wa lked on.  We lit a t orch . We got  s ome coconut fronds - - dry fronds 
- - and li t them and walked on . These torche s were the lamps of our 
ance s tors in New Guine a .  W e  he l d  t h e s e  and lamps and came unti l w e  
arrived a t  Tau, t h e  second Tau .  Having arrived w e  p u t  our things  i n  
the house of a man from there - - ( ac tua l ly )  t h e  man o f  t h e  house was 
away and on ly the woman was t here when we arrived.  She was sorry for 
us and during t he nig h t  cooked us some taro . She cooked u s  a saucepan 
fu l l  of taro and after we ' d  eaten s he gave us  (run of) the house and 
we s l ept .  A t  day break we go t up a t  some thing l i ke ha lf-past  six- - ah ,  
ab out  six  o ' c lock a n d  we left Tau, t h e  se cond Tau . Th e name of the  
p lace where we s l ept was  Bor i .  And so  we came and then met  some of 
our own area vi l lage rs at  Kowanga l ( ? ) , and some from Bongos ,  and 
Was ambu,  Bongoma ti,  Mansi - - they had s l ept in the re s t  house at t h e  
firs t Tau- - the p lace ca l led Warememu.  We me t and came on  toge ther 
in a line . There were four lines  a l l  t o l d .  W e  k e p t  coming unti l we 
reached the river; they  a l l  came down, put their th ings ( on t h e  
ground) , s a t  down, bathed, w a s h e d  c lo th e s ,  shaved a n d  then we-- some 
of us came on firs t/ahead and some sat and cooked food. (I came on)  
because I had  someth ing to say  about  my  s ho tgun . I had gone  for two 
y e ars Ca tech i s t  training at  Maiwara in t he Madang Dis trict and when 
the  kiap had patr o l led through my vi l lage my s ho tgun was in the 
counci l lor ' s  house . 
Now t o  end this  unit here i s  a rec ording of the Nat ional Day song . 
S U P P L E M E N TARY  V O CA B U LA R Y  
k a n t r i  
i I e k s e n  
i I e k t  i m 
H a u s  A s e mb l i 
i n d e p e n d e n s  
mem b a  
mo s e n  
g o  h e t  
po l i s i / a s  t o k  
d u i m  
v o t  
k i s i m p I e s b i l on g e n  
i g a t  p I a n t  i moa s p e s  
b i l o n g e n  
country, nation 
e lec tion 
to e le c t  
Hous e o f  A s s emb ly 
independence 
member 
mo t ion (in House  of A ss e mb ly ) 
progre s s  
po licy 
p u t  pre s s ure on ( s omeone to do s omething )  
v o te 
to take his p lace 
there is  p lenty more room for i t  
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0 1  s a v e m a n  ( b i l o n g  
g l a s i m  g r a u n )  
t a i m  b i l o n g  a m a m a s  l o n g  
( verb ) + s t i l  
w a n p e l a  k a i n  p r e s e n  m a n i 
m i t i n g 
g a t  b u n  b i  l on g  wo k 
i o r a i t  t a s o l  
o r a i t  t um a s 
n o  
l u k i m  l o n g  w a n  a i  t a s o l 
g i v i m  p e s  l o n g  
e m  i p e s  l o n g  m i  
p e s i m  
i n s a i t w a n t a i m  0 1  
l o n g  w o k  
wa  i I i  s 
m i  a n k a l o n g  M o s b i  
p l i s  ( l o n g )  
p a w a  
p a u l  i m  t o k  
ma n b i  l o n g  m a u s w a r a  
ma u swa r a  ( v . ) 
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soien t i s t  (ge o Logist)  
oe L ebration 
(do some thing) s e ore t Ly 
a soho Larship 
meeting 
to be  oapab L e  of (in s trength) , we L L  
equipped to  (do some thing) 
not  quite  
to Look  at  some thing s uperfi oi a L Ly 
L i s ten to  wh i Le watohing, t urn towards 
he  is ins o L ent  to me 
oon tradi ot,  faoe up to 
parti oipate,  oo-operate . 
messenger, go-b etween; a Lso  objeots  whioh 
aot as spiri t me dia and harbingers of b ad 
news ( e . g .  b irds , inseots,  anima Ls who s e  
oa L L  o r  appearanoe warn o f  danger)  
I ' m s e t t Led  in Port Moresby 
beg (from) 
power, s treng th,  might,  e Le o trioi ty 
to misquote,  fou L  up w hat  was said 
a windbag 
to ta L k  non s ense  
1 .  Listen to Unit 16 and discuss ( i )  some differenc e s  between t he 
texts t here and what you have been taught in this course , and ( ii )  
t he d ifference between New Guinea Pidgin and Bichlamar . 
2 .  Pret end you are in the House of Assembly in Port More sby and have 
a c las s debate in Pidgin on say : Should Papua New Guinea bec ome a 
nuc lear power? At least one student should be chosen t o  ac t a s  in­
t erpreter and give a s imultane ous translat ion in Engl i sh to t hose not 
part i c ipat ing . 
3 .  Puppet Show . Revise conversat ions 1 - 1 5  with glove puppe t s . 
4 .  R ead�ng . Pidgin Play s : 
i .  E m  Rod  B i l o n g  K a g o  by Leo Hannet ( pub lished in Kova v e , Vol . 1 ,  
No . 1 )  ; 
ii . Ma n k i  M a s t a  by Kumalau Tawali ( publ ished in F�v e N ew Gu�nea 
Plaif� ( Brisbane : The Jacaranda Pre s s , 1 9 7 1 ) ; 
iii . The Good  W oman 0 6  K o n ed o bu ,  A Plaif by Rabbie Namaliu ( publ i shed 
in Kov a v e , Vo l .  1 ,  No . 2 ) . 
UN I T  16 
S U P P L E M E N T A RY MAT E R I AL 
Thi s unit is s olely a list ening unit . It is des igned t o  a c quaint 
the learner/speaker of New Guinea P idgin with some of the regi onal 
variation that he is l ikely to encounter wit hin New Guinea Pidgin as 
well as with some of t he differences  between this  pidgin and it s rel­
at ive s spoken in ne ighb our ing areas o f  t he Pacific . 
The unit cons i s t s  o f  a number o f  texts recorded by speakers from 
different part s of Papua New Guinea , the Solomon I s lands and the New 
Hebride s .  The se text s are presented in two sect ions and eac h  i s  ac­
c ompanied by trans criptions and not e s . However , t he student would do 
we l l  not to  c onsult these unt i l  after he has made his own attempt to 
trans cribe and translat e  the t ext s and to note down s ome o f  t he dif­
ferences  he hears from what he has been taught in t he pre c eding uni t s  
o f  this  c ours e . In Sec t i on 16 . 2  some references are a l s o  given for 
those wishing to study t he So lomon I s land s and New Hebridean P idgins 
furt her . 
1 6 . 1 I L L USTRAT I VE TEXTS FROM  ACROSS N EW G U I N EA 
This sect ion c on s i s t s  of t ext s recorde d from the principal P idgin­
speaking areas of Papua New Guinea . Although t hey do not repre sent 
t he complete range of variat ion between speakers from area to area 
( or within any one area for t hat matter ) t hey are suffic ient t o  
i l lustrate the kinds o f  differenc e s  t hat exist and which t he learner/ 
speaker must be prepared to adj ust t o .  In general the s e  differenc e s  
are quite minor re sult ing mainly from interference from t he speaker ' s  
own mother tongue and/or from regional pre ference s  for saying some 
t hings in one way rather t han another . Some o f  these preferenc e s  
have alre ady b e e n  pointed out i n  t he earlier units of this c ourse . 
T E X T  1 
T u p e l a  B r a t a .  A traditi onal t ale t old by Kiu Siali s ( f ,  about 2 0  
years ) ,  a KAt e speaker from Finchafen , Morobe Distric t ,  New Guinea . 
This t ext was rec orded by Dr . A .  J .  Tayl or , Translation Consult ant , 
Brit ish and Foreign Bible Societ y ,  Lae , New Guinea in Dec emb er ,  1 9 7 2 . 
Here is t he t ext : 
L o n g  w a n pe l a  t a i m  w a n pe l a  l a p u n  me r i  wa n t a i m  p i k i n i n i - - t u p e l a  
p i k i n i n i  ma n b i l o n g  em  0 1  i s t a p . 0 1  s t a p  k l o s t u  l on g  wa n pe l a  w a r a  
r a n  s t r e t  l o n g  a r e r e b i l on g  n a m b i s . N a  o l g e t a  d e  d i s p e l a  l a p u n  me r i  
s a ve s t a p i m  t u p e l a  1 i k l i k  p i k i n i n i  b i l o n g  e m  l o n g  n o  k e n  b i h a i n i m  
wa r a . N og u t  t u p e l a  i k i s i m b a g a r a p .  N a  l o n g  wa n p e l a  d e  b i k p e l a  b r a t a  
b i l on g  d i s p e l a  l i k l i k  b o i t o k , " B i l on g  wa n em t um b u n a  b i l o n g  
m i t u p e l a  i s t a p i m  m i t u p e l a  l o n g  w o k a b a u t  n a b a u t 7 " N a  l o n g  mon i n g t a i m  
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( T e x t  1 )  
t r u  t u p e l a  i k i r a p  n a  i w o k a b a u t  i g o  b i h a i n i m wa r a  i g o  a n  t a p  l on g  
h e t  b i l o n g  e m .  T a i m  t u pe l a  i w ok a b a u t  I g o  t u p e l a  i l u k i m  p l a n t i  p i s  
n a  t u p e l a  i wo k l on g  s u t i m  p i s .  T a i m  t u p e l a  i g o  a n t a p  t u p e l a  l u s i m  
t i n g t i n g o l g e t a  l o n g  h a u s  b i  l o n g  t u p e l a .  N a  t u p e l a  i b i h a i n i m  wa r a  
g o  a n t a p  l o n g  b i k b u s . N a u  t u p e l a  i l u s i m  r o t  b i l o n g  g o  b e k  l o n g  
h a u s . T a i m  t u p e l a  i k a m a p  l o n g  w a n p e l a  d i w a i t u p e l a  h a n g r e  n o g u t  
t r u . N a  t u p e l a  i s i n d a u n  a n a n i t  l o n g  w a n p e l a  t on t r i  i g a t  ka i k a i  
b i l o n g  e m .  N a u  b i k p e l a  r e n  i kama p n a  s a n  i l a i k  g o  d a u n  n a  r e n  t u  
k a m  d a u n . T u p e l a  i s i n d a u n  n a  t u p e l a i n o g a t  p a i a  b i l on g  k u k i m k a i k a i . 
O l s e m n a  t u p e l a  i l u s i m  p i s  i s t a p  l o n g  k l o s t u  l o n g  wa r a  n a  t u p e l a  i 
g o  s i n d a u n  a n a n i t  l o n g  t o n  t r i  n a  l u k l u k  l o n g  k a i k a i  b i l o n g  em . T a i m  
t u p e l a  i l u k i m  k a i ka i  b i l o n g  t o n  i s l i p  i g o  d a u n  l o n g  wa ra  t u p e l a  
t i n g o l s e m , t o n  
p i k s a  b i  l o n g  em  
t i n g b a i t u p e l a  
s a n a p  a n t a p  l o n g  d i wa i .  Ta s o l d i s p e l a  t o n  i m a u  n a  
g o  k a m a p  l on g  wa r a . 
h o l i m n a - - no - - n og a t . 
T a i m  t u p e l a  i l u k i m  t u p e l a  i 
T u p e l a  i k a l a p  
w a ra  l o n g  h o l i m  t o n - - k a i ka i  b i l on g  t o n , n a  t a i m  t u p e l a  
g o  d a u n  l on g  
g o  d a u n  
d i s p e l a  p i k s a  b i l o n g  t o n  i r a n ew e . T u p e l a i wo k l o n g  wok i m  o l s e m  
t a s o l , n a  b i k p e l a  b r a t a  b i l o n g  e m  i k r o s  t r u .  T a i m  t u p e l a  i k a m  a n t a p  
b e k  t u p e l a  i s i n d a u n  t a s o l . N a u  t u d a k  i k a ma p ,  n a  b i k p e l a  r e n  i 
k a m d a u n . N a  l i k l i k  b r a t a  b i l o n g  em i h a n g re t r u n a  i t o k , " B a i 
m i  t u p e l a  i wok i m  w a n e m ? " N a  i k r a i .  N a  b i k p e l a  b r a t a  b i l o n g  e m  
t o k , " Y u  k a m  s i n d a u n  l o n g  b e k  b i l o n g  m i  n a  b a i m i  ka r i m  y u . " O l s e m  n a  
I i k l i k  b r a t a  b i l on g  e m  i s i n d a u n  l o n g  b a k s a i t  b i l o n g  b i k p e l a  b r a t a  n a  
b r a t a b i l o n g  e m  i ka r i m  e m  n a  t u p e l a  i s i n d a u n . T a i m  t u p e l a i s i n d a u n  
l i k l i k  b r a t a  b i l on g  e m  i d a i l o n g  a n t a p  l on g  b a k s a i t  l o n g  b r a t a  b i l on g  
e m .  N a  t u p e l a  i s i n d a u n  g o  n a  r e n  i l a i k  p i n  i s  n a  b i k p e l a  b r a t a  
b i l o n g  e m  i k i r a p i m  l i k l i k  b r a t a  n a  i to k ,  " K i r a p  n a  m i t u p e l a  i g o  
l o n g  h a u s . " Ta so l l i k l i k  b r a t a  i n o  t o k to k , l o n g  w a n em e m  i d a i 
p i n i s .  N a u  e m  k i r a p , n a  i k a r i m  l i k l i k  b r a t a  b i l o n g  e m  d a i p i n i s  n a  
i wo k a b a u t  i g o  k a m a p  l on g  p i e s .  T a  i m  em  i g o  k a m a p l on g  p i e s  t u mb u n a  
b i  l o n g  e m  
" Y u t u p e l a  
l li k i m  t u p e l a  n a  i k i s i m t u p e l a  n a  i t ok i m - - a s k i m  t u p e l a ,  
g o  w e ? " Na  t u m b u n a  b i l o n g  t u - - t u p e l a i k ro s i m  b i k p e l a 
b r a t a  b i l o n g  e m  n a  i r a u s i m  d i s pe l a  l i k l i k  b o i  i d a i p i n i s  l o n g  
b a k s a i t  b i l o n 9  b r a t a  b i l on g  e m .  E m  t a s o 1 .
l 
[ Play ing t ime : 4 minut e s ]  
lN o t e  t hat t h i s  s p eaker u s e s  t r i lled  r ' s  wh ere  other s general ly use  
flapped  ones  and t hat b e c ause  th i s  speaker i s  well e du c a t e d  s he s ome­
t ime s u s e s  Engl i s h  words  for the P i d g i n  count erpart s that have b e e n  
pr e s e n t e d  i n  t h i s  c our s e , e . g . b e k  f o r  b a k s a i t  b a ck , b o i for  ma n k i  
boy . 
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P u k p u k  em  i o l s em T um b u n a  B i l o n g  M i p e l a .  A t radit ional tale told by 
Uj an Talil (m)  from Madang . Thi s  t ale was rec orded b y  Dr . A .  J .  
Taylor , Trans lat ion Consultant , Brit i s h  and Foreign Bible Society , 
Lae , New Guinea , in Dec ember 1972 . Here i s  t he t ext : 
D i s p e l a  em i w a n p e l a  l i k l i k  s t o r i m i  l a i k  m e k i m . E m  i s t o r i  b i l o n g  
0 1  t u mb u n a  b i l o n g  m i . 0 1 s em 0 1  l a i n  f a m i l i  b i l on g  m i  k a m  1 o n ge n .  
N a u d i s  p e l a s t o r  i em  i 0 1 5  em . 
W a n p e l a  l a p u n  t um b u n a  b i l on g  m i p e l a  em i b i n ka r i m  p l a n t i p i k i n i n i  
g o  n a  l a s p i k i n i n i  b i l o n g e n  em i ka r i m  w a n p e l a  p u k p u k .  N a  d i s p e l a  
p u k p u k  t a i m  e m  i l i k l i k  y e t  em  i s t a p  wa n t a i m 0 1  m a m a p a p a  b i l on g e n  
l o n g  h a u s  b i l o n g  0 1 . N a  d i s p e l a  p u k p u k  e m  i k a m a p  o l s em wa n pe l a  p r e n 
b i l o n g  0 1  n a  e m  i s a v e  r a u n  wa n t a i m  0 1  l i k l i k  p i k i n i n i  l o n g  p I e s ,  n a  
0 1  i s a v e  p i l a i , n a  0 1  i s a v e  w a s w a s  w a n t a i m  l on g  n a mb i s ,  n a  o l g e t a  
s a m t i n g .  
s a m t i n g .  
T a s o l  b i h a i n  em  i b i k p e l a ,  n a  em  s a v e  m e k i m  w a n p e l a  
E m  i s a v e  g o  s t i l  i m  p i k  b i l o n g  0 1  a r a p e l a  p I e s i k a m , n a , 
0 1  i k u k i m  d i s p e l a  p i k ,  e m  o l t a i m s a v e  l a i k i m  k a i ka i  l ew a  b i l o n g  p i k .  
0 1 s em n a u  n a  o l t a i m e m  i k i s i m  p i k i k a m  0 1  k a t i m  n a  k u k i m  0 1  
s a v e  g i v i m  l ewa  b i l on g  p i k  l o n g  mama  b i l o n g e n  n a  e m  i k u k i m  n a  d i s p e l a  
p u k p u k  s a v e k a i ka i .  T a s o l wa n p e l a  t a i m  e m  i g o  k i s i m wa n p e l a  p i k  
k a m  n a  0 1  m a n  b i l o n g  p I e s 0 1  i t o k , " E m  t a s o l o l t a i m i s a v e  k a i k a i  
l ew a  b i l o n g  p i k  n a  y u m i s a v e  ka i ka i  m i t  t a s o 1 . N a u  b a i y u m i g i v i m  e m  
m i t  b i l o n g  p i k  n a  ba i y u m i k a i ka i  l e wa  b i l o n g  p i k . " O l s e m  n a u  n al o l  
n o  g i v i m  l ewa  b i l on g  p i k  1 0 n g e n . 0 1  
p i k  l o n g  mama  b i l o n g e n  n a  e m  i k u k i m ,  
g i v i m  wa n p e l a  h a p  m i t  b i l o n g  
n a  i g i v i m  l o n g  d i s p e l a  p u k p u k .  
D i s p e l a  p u k p u k  e m  i l u k i m  d i s pe l a  m i t  b i l o n g  p i k  n a  em  i n o  l a i k  
k a i ka i .  B e l  b i l o n g e n  n o g u t  n a  em  i s l i p  i s t a p .  0 1 s em n a u  n a  l o n g  
w a n p e l a  t a i m  0 1  m a n  o l g e t a  0 1  i g o  l o n g  0 1  ma n i s a v e  s t a p  l o n g  b u s  
l o n g  0 1  l a i k  s e n i s i m s a m t i n g b i l o n g  0 1 . 0 1 s em 0 1  m a n  b i l o n g  a n t a p  
0 1  s a v e  k i s i m k a i ka i  b i l on g  0 1  i k a m  d a u n  n a  0 1  m a n  b i l o n g  n am b i s  i 
k i s i m p i s  i g o  a n  t a p  n a  0 1  s e n i s i m d i s p e l a  o l s e m  b i s n i s  b i l o n g  0 1 . 
0 1 s em n a  l o n g  d i s p e l a  t a i m  0 1  l a i k  i g o  n a  0 1  l u s i m o l g e t a  
p i k i n i n i  b i l o n g  0 1  i s t a p  l on g  p I e s .  N a  d i s p e l a  p u k p u k  e m  k r o s  b i l on g  
e m  i s t a p  l o n g  0 1  i n o  g i v i m  e m  d i s p e l a  l ewa b i l o n g  p i k .  0 1 s e m  n a u  n a  
t a i m  0 1  m a n  i g o  p i n i s  e m  i k i r a p  n a  i g o  d a u n wa n t a i m  0 1  p i k i n i n i  
l o n g  n a m b i s  n a  em i k i l i m d i s p e l a  o l g e t a  p i k i n i n i  n a  em b r u k i m  b e l  
b i l o n g  0 1  n a  0 1 2 i s t a - - t romwe 0 1  i s t a p  l o n g  n a m b i s  n a  s a m p e l a  a n t a p  
l o n g  p I e s .  E m  i m e k i m  0 1  o l s em n a  0 1  p i k  n a b a u t  t u  e m  i m e k i m  o l s e m  
I
N o t e  that th i s  s p eaker use s o l s e m  n a u  n a  wh ere  others  u s e  o l s e m  n a . 
2 0 1  sh ould b e  em . 
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n a u  o l - - o l g e t a k a i n ka i n  a n i ma l  i s t a p  l o n g  p l e s t u  em i me k i m  o l s e m .  
N a  b i h a i n  0 1  m a n  i k a m  b e k  g e n  l o n g  p l e s n a  0 1  l u k i m  s a m t i n g o l s e m  
o l g e t a  b e l  b i l o n g  0 1  b r u k  t r u . 0 1  i k r o s  n og u t  t r u n a  0 1  i - - o l  
t o k  b a i 0 1  k i l i m d i s p e l a  p u k p u k .  0 1 s em n a u  n a  l o n g  p a s i n  b i l on g  0 1  
ma n s a p o s  0 1  l a i k  s i n g a u t i m  a r a p e l a  l a i n  i k a m  n a  0 1  l a i k  k i l i m 
d i s p e l a - - a h , k i l i m d i s p e l a  p u k p u k .  0 1 s em n a u  n a  0 1  r e d i m  o l g e t a  
s a m t i n g .  0 1  p a s i m  0 1  b u a i , n a  r e d i m  i s t a p , n a  k a i k a i  n a  k a i n  
s a m t i n g o l s e m . N a  0 1  s i n g a u t i m  0 1  a r a p e l a  p l e s b i l o n g  k a m  n a  
k i l i m d i s p e l a  p u k p u k .  Ta i m  0 1  d i s p e l a  m a n  i k a m a p  0 1  l a i k  k i l i m 
d i s p e l a p u k p u k , n a  d i s p e l a  p u k p u k  i n o  p r e t . E m  
E m  i s l i p  l o n g  h a u s  b i l on g  p a p a  b i l on g e n  i s t a p .  
l i k l i k  b e t  0 1  i w o k i m  b i l o n g e n . 0 1 s e m  n a u  n a  em  
n o  r a n ewe . N o g a t .  
E m  i g a t  w a n p e l a  
i s a v e  5 1  i p  l o n g  
d i s p e l a .  E m  s l i p  s t a p  n a u  m a n  b i l o n g  p a i t  i k ama p .  0 1  i k a m  n a u  
0 1  l a i k  p a i t  l o n g  d i s p e l a  p u k p u k .  0 1  k i s i m  s p i a  b i l on g  s u t i m 
d i s pe l a  p u k p u k  i k a m . N a  m a n  g o  p a s  l on g  p a i t  em  i n a m b a w a n  m a n  
b i l o n g  t romwe s p i a .  S a p o s  e m  t r omwe s p i a  n o  i n a p  a b r u s i m  w a n p e l a  
s a m t i n g .  0 1 s em n a u  n a  d i s pe l a  m a n  i g o  p a s .  E m  i g o  t r omwe s p i a  
l o n g  s u t i m  d i s p e l a  p u k p u k  t a s o l d i s p e l a  p u k p u k  i n o  r a n ewe . E m  i 
s a i t i m - - s a i t  b i l o n g e n  t a s o l  n a  s p i a  b i l o n g  d i s p e l a  m a n  i g o  s u t i m 
n a t i n g b e t . N a  p l a n t i  s p i a  0 1  i t r omwe l o n g  s u t i m e m  t a s o l  0 1  i n o  
s u t i m  d i s p e l a  p u k p u k , em i wok  l o n g  s a i t i m bod i b i l o n g e n  t a s o l  n a  0 1  
i wo k l o n g  a b r u s i m  e m  y e t . 0 1 s em n a  mama  b i l o n g e n  i k r a i y e t  n a  k i r a p  
n a u  t o k i m  d i s p e l a  p u k p u k ,  " A s u a  b i l on g  y u  y e t  n a  0 1  l a i k  k i l i m y u  
n a u .  Y u  k i r a p  n a  y u  g o  d a u n . " 0 1 s em n a  d i s p e l a p u k p u k  i k i r a p  i s i  
i s i  t a s o l wo k a b a u t  i g o  d a u n .  E m  g o  d a u n  l on g  g r a u n n a u  e m  n o  
r a n . E m  
w o ka b a u t  
wok a b a u t  i s i  i s i  t a s o l  l a i k  g o  d a u n  l o n g  s o l wa r a n a  e m  
g o . Ta s o l  0 1  d i s p e l a  m a n  b i l o n g  p a i t  0 1  k a m  k l o s t u  t r u 
0 1  s u t - - o l  t r omwe s p i a  b i l o n g  0 1  l on g  s u t i m  d i s p e l a p u k p u k  t a s o l 
e m  s a i t i m  b o d i b i l o n g e n  t a s o l n a u  0 1  i a b r u s i m  em  n a u  s u t i m g r a u n  
n a t i n g .  0 1  i m e k i m  o l s e m  y e t , i - - n a  d i s p e l a  p u k p u k  i w o ka b a u t  i g o  
i g o  n a  i g o  d a u n  l o n g  n a mb i s .  E m  i g o  d a u n  n a  e m  i s w i m  i g o  n a  
g o  k a m a p l o n g  w a n p e l a  r i p  n a  e m  s a n a p  l o n g  t e l  b i l on g e n  n a  e m  i 
s i n g a u t  i k a m  b e k  l o n g  d i s p e l a  0 1  m a n  0 1  l a i k  p a i t  1 0 n g e n  n a  i t o k , 
" 0 1 g e t a  s a m t i n g b i l on g  y u p e l a ,  y u p e l a  w a s  g u t . S a p o s  0 1  i - - o l  d i s p e l a  
s a m t i n g  
l a i k i m  0 1  
k a m  d a u n  l o n g  s o l wa r a  em  b a i i b i  l o n g  m i . 0 s a po s  y u p e l a  
s a m t i n g b i  l o n g  y u pe l a  i s t a p ,  y u p e l a  w a s  g u t  n a  0 1  i s t a p  
a n t a p . " 0 1 s e m  n a  d i s p e l a  e m  i o l s e m  n a m b a  wa n t a i m  b i l o n g  e m  b i l o n g  
t o k t o k  n a  e m  i s w i m  g e n  n a  i g o  d a u n , g o  o l g e t a . 0 1 s e m  n a u  n a  l o n g  
b - - d i s p e l a  t a i m  e m  y e t  b i p o t u  e m  i b i n  k i l i m  p l a n t i  0 1  p i k  n a b a u t n a  
0 1  k a i n k a i n  s a m t i n g b i l o n g  0 1  m a n , t a so l n a u  e m  i n o  m o a  me k i m  d i s p e l a  
p a s i n .  Ta s o l  em  i n o  k i s i m  0 1  s a m t i n g b i l o n g  0 1  l a i n  b i l on g  em y e t . 
E m  i s a ve k i s i m  0 1  s am t i n g b i l o n g  0 1  a r a p e l a  m a n  e m  i o l s e m  b i r u a  
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b i l on g  m i p e l a .  E m , em i s a v e  k i s i m 0 1  s a m t i n g b i l o n g  0 1 . T a s o  1 n a u , 
em i n o  moa  p a i t  e m  i s t a p  i s i  t a s o l . N a  d i s p e l a  p u k p u k  em i s t a p  
y e  t .  O l s em n a u  n a  l on g  0 1  l a i n  t u m b u n a  b i l o n g  m i p e l a n a  l a i n b i l o n g  
m i  m i pe l a  i t i n g l o n g  p u k p u k  e m  i o l s em t u mb u n a  b i l o n g  m i p e l a .  N a  
d i s p e l a  o l p e l a  b i l i p  i s t a p  y e t  n a  mama  b i l o n g  m i  ye t e m  i s t o r i  l o n g  
d i s p e l a  s t o r i .  E m  t a s o l . 
[ Playing t ime : 7 minute s ]  
T E X T  3 
P i k i n i n i  S i l on g  S n e k  by Kwingu , an Arapesh speaker from Ilahita 
vil lage in the East Sep ik District , New Guinea . Thi s  t ext was rec ord­
ed in 1 9 7 0  by Mr . Don Tuzin , Research Sc ho lar , A . N . U .  Here is t he 
t ext : 
O r a i t  n a  m i  ( 7 )  n a  m i  l a i k  s t o r i l o n g  s a mp e l a  s a m t i n g g e n .  O l s e m  
w a n p e l a  m a n  i b i n  ma r i t i m wa n p e l a  me r i . 
k a r i m  p i k i n i n i ,  n o g a t .  O l t a i m t u p e l a  
N a  d i s p e l a  me r i  i n o  s a v e  
p i l a i  n a  d i s p e l a  me r i  i s a v e  
g o  p i s p i s  l on g  a s  b i l o n g  m a m b u . 
I g o  i g o  n a  d i s p e l a  s n e k  i s l i p  l o n g  a s  b i l on g  m a m b u  i wok  l on g  
d a u n i m  p i s p i s  b i l o n g  me r i . I g o  i g o  n a  b i h a i n  d i s p e l a  s n e k  i g a t  
b e  1 .  I g a t  b e l  n a u  n a  i b i n  k a r i m  w a n p e l a  p i k i n i n i . 
O r a i t  n a  b i h a i n  d i s p e l a  me r i  l a i k  g o  n a u  l o n g  p i s p i s  g e n  n a  h a r i m  
p i k i n i n i  i w o k  l o n g  k r a i .  To k :  " P i k i n i n i  b i l o n g  h u s a t  i k r a i . " E m  i 
l a i k  r a u s i m  g r a s  n a  l u k i m  s n e k  h i a  h o l i m  p a s  l o n g  p i k i n i n i  n a  t u p e l a  
s l i p  i s t a p . S t a p  n a u , o r a i t  b i h a i n  me r i  i g o  h o i  i m  p i k i n i n i  ka r i m  
k a m  n a u  n a  s n e k  t u  i woka b a u t  i k a m . 
g o  g o  n a u  n a  me r i  w o k i m  b e t  b i l on g  p i k i n i n i , a h - - p i k i n i n i  
s l i p  n a  p i t - - a h - - s n e k  i s l i p  n a  p i k i n i n i  i a n t a p  l o n g  s n e k , w a n p e l a  
s ne k . O r a i t ,  n a  t u p e l a  i 5 1  i p .  O r a i t ,  o l t a i m n a  d i s p e l a s n e k  i s a v e  
g i v i m s u s u  l on g  p i k i n i n i  y e t . O r a i t n a  b i h a i n ,  mama  i h a two k b i l o n g  
e m  l o n g  k i s i m w a r a  n a  w a s i m  p i k i n i n i .  I g o  i g o  n a  p i k i n i n i  l a i k  
b i k p e l a  n a u ,  o r a i t  mama  i h o l i m  d i s pe l a  ( 7 ) p i k i n i n i  n a u ,  t o k : " 0 r a i t ,  
y u  s n e k  b a i y u  g o  i s t a p  a r e r e . " O r a i t  s ne k  i g o  i s t a p  a r e r e .  
O r a i t ,  
p r u t  i 
o r a i t  
N a  
kama p 
E m  
b i h a i n  m a m a  y e t  
g a t  s u s u .  E m  
h a twok  l o n g  k i s i m  g u t p e l a  k a i k a i .  K i s i m  0 1  
wo k i m  n a 5 u s  u b i I o n g e n i g a t  ( ? )  5 u s u n a u ,  
b i h a  i n d i s p e l a p i  k i n  i n  i e m  i d r i n g s u s u  b i l o n g  m a n .  
s n e k  i g o  i s t a  p a r e r e n a u .  I g o  i g o  n a  b i h a i n  d i s p e l a  m a n  
b i k p e l a  n a u  n a  s n e k  i g o  i s t a p  a r e r e .  n o  l u s i m  t u p e l a .  
t a s o  1 .  I n o  l o n g p e l a  t uma s .  
[ Play ing t ime : 1% minut e s ] 
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A s a  n a  E l u  by DRI from Manus I sland . This story was rec orded in 1 9 6 0  
by Dri at Okapa i n  the Eastern Highlands where h e  was s erving a s  a 
policeman . Here is t he story : 
O r a i t  d i s p e l a  s t o r i b i l o n g  t u p e l a  me r i . N em b i  l o n g  t u p e l a A s a  n a  
E 1 u .  T u p e l a  i s t a p  l o n g  w a n p e l a  p I e s .  O r a i t  d i s p e l a  p I e s n e m  
b i l on g e n  T u y a n g .  T a i m  t u p e l a  i s t a p  n a  t u p e l a  y e t  i t o k ,  " M i t u p e l a  
i b om bo m
l l on g  w a r a . " O r a i t  t u p e l a  i k a r i m  0 1  mamb u o l g e t a  s am t i n g 
b i l o n g  bomb  om l on g  wa r a . T u p e l a  i g o  d a u n  l on g  t u p e l a  w a r a  b u n g . 
Wa n p e l a  O r a i t  t a i m  t u p e l a  i g o  s t a p  l o n g  w a r a  t u p e l a i d i  1 i m  t u p e l a .  
i g o  l o n g  n a r a pe l a  wa r a  nem b i l on g e n  W u r e i , n a  wa n p e l a  i g o  l o n g  wa r a - -
n a r a p e l a  w a r a  n e m  b i l on g e n  T i n u i .  
l o n g  T i n u i  n a  E l u  i g o  l on g  W u r e i . 
T a i m  t u p e l a  i g o  o r a i t  A s a  i g o  
O r a i t  t a i m  t u p e l a i g o  n a r a p e l a  
n o  s a ve l on g  n a r a p e l a .  O r a i t  A s a  i g o  i p a i n i m w a n p e l a  p i k i n i n i  
b i I o n g rna s a l a i . E m  i b i k p e l a  ma s a l a i  t a s o l  t a n i m  em l o n g  l i k l i k  
s i n d a u n  l o n g  s t o n  n a  i wo k l o n g  k r a i o l s em l i k l i k  p i k i n i n i  n a  
p i k i n i n i  0 1  
p i k i n i n i  n a  
k a r i m  n u p e l a .  O r a i t  t a i m  A s a  i g o  i l u k i m  d i s p e l a  
t i n g , " P i k i n i n i b i l o n g  wa n p e l a  m a n . " O r a i t  n a  em  i 
k i s i m d i s p e l a  p i k i n i n i  i ka r i m . T a i m  e m  i bombom l o n g  wa r a  i k i l i m  
ma l e o n a  p i s ,  k i n d a m  i g i v i m  l o n g  h a n  b i l o n g  d i s p e l a  p i k i n i n i  n a  em  
i ma s a l a i  em  i k a i k a i  d i s p e l a  o l g e t a  s a m t i ng na  em i t r omwe h e t  
b i l o n g e n  l o n g  wa r a  n a  A s a  i a s k i m ,  "Wa n e m  s a m t i n g i g a t  p i k i n i n i 7 " 
N a  e m  i to k ,  " N o g a t ,  e m  0 1  l i k l i k  s t on  m i  s i n d a u n m i  k i s i m  n a  m i  p u t i m  
l on g  h a n  b i l o ll g m i  n a  m i  wok  l o n g  t r omwe l o n g  wa r a . " T a i m  d i s p e l a 
g o  t u l a i t  t u pe l a  i k a m  b e k  b u n g  l o n g  p I e s  b i l o n g  t u p e l a .  T u p e l a  i 
k a u n i m  o l g e t a  k i n d a m  n a  p i s  n a  ma l eo .  B i  l o n g  A s a  i n o  p l a n t i ,  n a  
b i l o n g  E l u  i p l a n t i  moa . O r a i t  n a u  0 1  i s t a p  0 1  i k u k i m  d i s p e l a  0 1  
ka i k a i .  O r a i t  0 1  k a i ka i . T a i m  0 1  k a i ka i  p i n i s  d i s p e l a  p i k i n i n i  
b i l o n g  m a s a l a i  em t o k  o l s em , " T u p e l a  mama m i  l a i k  p e k p e k . " O r a i t 
m a m a  b i l o n g  t u - - b i l o n g  e m  i t o k  o l s em ,  " V u  g o  p e k p e k  l on g  s i t h a u s . " 
N a  em i t o k ,  " M i  n o  l a i k  g o  l o n g  s i t h a u s . " N a  t u p e l a  i t o k  o l s e m , 
" V U  g o  l o n g  h a n  b i l o n g  d i s p e l a  t on 2 . " N a  em i t o k , " M i n o  l a i k  g o  
l on g  d i s p e l a . "  T u p e l a  i t o k , " V U  g o  l o n g  h a n  b i l on g  k a l a b u l  i n 3 . " 
N a  e m  i t o k , ' M i n o  l a i k . " T u p e l a  i t o k , " V U  g o  l o n g  a s  b i l o n g  
I
bombom  1 .  flare  o r  torch  made of  dry c o c onut fronds  or  s imilar mat e­
r i al , e . g . l a i t i m  b ombom  to Light  a fLare ; 2.  t o  s p ear fi sh at n i gh t  
by the  li ght of s u c h  flare s ,  e . g .  m i p e l a  i g o  b o m b o m  we are going 
spear fi s hing a t  nig h t .  ( Th i s  i s  ge nerally done  when t h e r e  i s  low 
t i de and no moon . Th e fi sh are b e li eved  to s l e e p  at t h i s  t i me . ) 
2 t on = a t r e e  with  edible  fruit ( Pomet i a  p innat a )  but a l s o  good for 
t i mb er .  
3 k a l a p u l i n ,  k a l op i l u m t he c al lophyllum t r e e  ( Calophyllum i n ophyllum ) 
UN I T  1 6  2 63 
( T e x t  4 - continued ) 
f i k u s
l
. "  E m  i t o k , " E m . M i  l a i k  g o  l o n g  d i s p e l a . "  
T a i m  e m  
O r a i t .  E m  
p e k p e k  p i n i s  wa n p e l a  w e l p i k  i k a m  k a i k a i  p e k p e k  b i l o n g en . 
s i n g a u t  l o n g  mama  b i l o n g e n , "Wa n pe l a  s a m t i n g i k a i ka i  
p e k p e k  b i l o n g  m i . " T u p e l a  mama  b i l o n g e n  i t o k , " A t i n g m u mu t . " E m  
t o k , " I  n o  m u m u t . "  T u p e l a i t ok , " A t i n g r a t . " E m  i t o k , " N o g a t . " 
T u pe l a  i t o k , " A t i n g we l p i k . " E m  
" Y u t u p e l a  i k a m  y um i k i  l i m .  T u p e l a  
t o k , " Em . "  O r a i t  e m  i s i n g a u t i m ,  
n o  y e t  e m  i k i l i m d i s p e l a  p i k  
p i n  i s .  E m  i t ok . " Y u p e l a  i k a m  y u m i k a r i m . " T u p e l a  i n o  y e t  e m  i 
k a r i m  i g o  p u t i m  l on g  p i e s .  T a i m  e m  i g o  p u t i m  l o n g  p I e s em  i k i s i m 
o l g e t a  s a m t i n g e m  i wok  l o n g  d i s p e l a  p i k ,  k u k i m  o l g e t a d a n  p i n i s  e m  
k i s i m t e l  b i l o n g e n  b i l o n g  k o t  i g ow e  ( 7 ) 2 l o n g  wa r a . T a i m  e m  i g o  
s t a p  l o n g  w a r a  e m  i t a n i m  o l s em b i k p e l a  ma n .  I g a t  l o n g p e l a  g r a s  
u s ke t  b i l o n g e n  n a  t i t  b i l on g e n  t u  l o n g p e l a .  T a i m  t u p e l a m a m a  
b i l o n g e n  i we t l o n g e n  n o  k e n  n a  t u p e l a  i t ok o l s e m ,  " A t i n g n o g u t  
k a m  k i l i m p i k i n i n i b i l on g  m i t u p e l a . "  s a m p e l a  m a n  
O r a i t  em  s a l i m n a r a p e l a  i g o .  I g o  d a u n , i g o  l u k i m  d i s p e l a  
b i k p e l a  m a s a l a i  e m  i s i n d a u n  l o n g  wa r a . O r a i t  e m  i k a m  t o k i m  b r a t a  
b i l o n g e n . T u p e l a  i r a n ewe g o a p  l o n g  w a n pe l a  b i : : k p e l a - - e i - - w a n p e l a  
b i : : k p e l a  k a l a p u l i n  n a u  w o k i m  h a u s  a n t a p .  T u p e l a i s t a p  a n t a p .  
T u p e l a  i s t a p  a n t a p  l on g e n . O r a i t  ma s a l a i  i k a m  i t a n i m  k e n  o l s e m  
p i k i n i n i  i k a m  l o n g  h a u s  i t o k , " M a ma o p i m  d u a . "  T u p e l a  n o  s t a p . 
E m  b r u k i m  h a u s  p a i n i m  t u p e l a i g o  l o n g  a s  b i l o n g  d i s p e l a  k a l a p u l  i n .  
E m  g o a p  i g o  a n t a p  t u p e l a  i t e kwe h a p  s k i n  b i  l o n g  k a l a p u l i n  a n t a p  
t r u l o n g  n a me l b i l o n g e n . E m  i g o a p  i g o  
p u n d a u n  i k a m  d a u n b i 1 0  e m  i d a i .  T u p e l a  
g o  i g ow e  l o n g  d i s p e l a .  
k a t i m  e m  d i l i m l on g  o l g e t a  
k a i n  p i s  i n  n a  o l g e t a  k a i n  s a m t i n g l on g  b u s  t u p e l a  d i  I i m  d i s p e l a 0 1  
m i t b i l on g  ma s a l a i  l o n g e n .  N a  g i v i m  l ewa 3 b i l on g e n  l o n g  w a n p e l a  
b i k p e l a  p i s i n  i s a ve p l a i  a n t a p . O r a i t  0 1  i n o  k a i ka i  y e t  d i s p e l a  
p i s i n  i k a i k a i  l ewa b i l on g e n  p i n i s .  T a i m  ma s a l a i  t o k  l on g  b u n g i m  
b e k  o l g e t a  s k i n  b i l on g e n  o l g e t a  s k i n  b i l o n g e n  i k a m  b e k  t a s o l  l ew a  
b i l o n g e n  i n o  kam  b e k . N a  e m  i d a i o l g e t a .  E m  t a s o l . 
4 
[ Playing t ime : 5 minutes ] 
l
f i k u s  = a k i n d  of  b anyan t r e e , a s p e c i e s  o f  F i c u s , a rubb e r  t r e e  
( c ommo nly c alled  fig tree ) .  E . g .  b l u t b i l o n g  f i k u s  rubber  sap ; k a t i m  
s k i n  b i  l o n g  f i k u s  to tap a rubb er  tre e .  
2 k . o t  I g owe ( 7 ) It i s  not  c l e ar what was  s a i d  he r e . 
3 1 ewa = innards . It  may a l s o  ( in other  c on t e xt s ) s t a n d  for d e s i r e  
( s e at o f  affe c t i ons ) e . g .  d i s p e l a  i l ew a  b i l o n g  0 1  t h i s  is  some t hing 
they rea l ly crave for or even dar ling or sweetheart , e . g . , l ew a b o i , 
l ew a me r i  you ' re my swe e theart . [ foot not e s  c ont inued overl e a f ]  
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4 Some c on s t r uc t i on s  ar e worthy o f  not e : 
1 .  Wa n p e l a  i g o  l o n g  n a r a p e l a  w a r a  • . .  n a  wa n p e l a  i g o  l o n g  n a r a p e l a  
w a r a . Each went to a differen t river .  
2 .  t a i m  t u p e l a  i g o  n a r a p e l a  i no  s a v e  l o n g  n a r a p e l a .  When the  
two of them went each  didn ' t  know what  the other was  do ing . 
3 .  T u p e l a  i k a u n i m  o l g e t a  k i n d a m  n a  p i s  n a  ma l e o .  B i l o n g  As a i 
n o  p l a n t i  n a  b i l o n g  E l u  i p l a n t i  moa . The two of them counted 
a l l  the crayfish,  and fis h  and e e ls . A sa didn ' t  have many whi le 
Elu did.  
4 .  ma s a l a i  
ma s a l a i  
t a n i m  l o n g  1 i k l i k  p i k i n i n i } the (water)  spirit  turned t a n i m  o l s em b i k p e l a  m a n  into a sma l l  chi ld/b ig man 
T E XT 5 
F a m i  1 i B i  l o n g  M i  by Math ias Kama , from Rabau1 , New Britain Distric t . 
Thi s t ext was rec orded by Mathias at the Univers ity o f  Papua-New 
Guine a , 1 9 7 1 . Here is the t ext : 
N e m  b i  l o n g  m i  M a t i a s  Kama . N a  m i  w a n p e l a  s u ma t i n  l o n g  Y u n i v e s i t i  
b i l o n g  P a p u a  N i u  G i n i .  A h - - h a p  p I e s t r u m i  k a m  l o n g e n  em h a p  p I e s 
m a m a  i b i n  k a r i m  m i  l on g e n , e m  b i l on g  Ra b a u l .  E m - - n a  m i  w a n p e l a  l on g  
0 1  d i s p e l a  a h -- - l a i n  a h - - m a n  b i l on g  P a p u a  N i u  G i n i , 0 1  i ko l i m  l o n g  
To l a i . M i  wa n p e l a  To l a i  i a .  A h - - o l s em m i  t o k  p i n i s  b i p o m i  w a n p e l a  
ye t b i l o n g  To l a i  em  n a  s a b d i s t r i k  b i l on g  m i  l o n g  I s  N i u  B r i t i n .  A h - -
n a  b a i m i  l a i k  t o k i m  y u p e l a  l i k l i k  l on g  a h - - f a m i l i  b i l o n g  m i - - o l s e m  
l o n g  m a m a  b i l o n g  m i  l o n g  b r a t a  n a  s u s a  b i l on g  m i . Ah - - m i  n a m b a wa n 
p i k i n i n i t r u l o n g  w a n p e l a  b i k p e l a  l a i n  i a  b i l o n g  p a p a ma m a  b i l o n g  m i . 
M i  n a m b a w a n  n a  i g a t  e t p e l a  moa p i k i n i n i  b i h a i n  l o n g  m i . O l s em m i  t o k  
p i n i s  b i p o m i  n a m b awa n p i k i n i n i  n a  i g a t  a t i n g - - f o - - m i g a t  f o p e l a  
b r a t a o l g e t a  Il a - - n o g a t s o r i , m i  g i a m a n - - m i  g a t  t r i p e l a  b r a t a  n a  
t r i p e l a - - f o p e l a  s u s a . Ah - - s t r e t  n a m b a t u  l o n g  m i  em w a n p e l a  b r a t a  em  
ma n - - p i k i n i n i  m a n - - n a  em  i wok p i n  i s .  M i  s u ma t i n  y e t  n a  em  i g o  
w o k p i n i s  i a  n a  m i  s a ve k r o s  l on g  d i s pe l a  s a m t i n g i a  b i kos  m i  s k u l  y e t  
n a  e m  i g o  p i ll i s  w o k  i a .  O r a i t  e m  i g o  s k u l l o n g  w a n p e l a  s k u l i a ,  
w a n p e l a  a p r e n t i s  s k u l , a h - - l o n g  B u l o l o  l o n g  h a p  b i l o n g  b i k p l e s y e t  N i u  
G i n  i • A h - - k a i n  wok e m  i wok  l o n g e n  em i wok  l o n g  b i k p e l a  k a m p a n i i a ,  
a m- - o l  i s a v e  w o k i m  a h - - p l a i wu t  l o n g e n  a h - - ka m p a n i ,  0 1  ko l i m  l o n g  
a h - - N i u  G i n i  T i m b i s  a h - - Komonwe l t  L i m i t i d .  A h - - em i wo k t u pe l a  y i a  
p i n  i s .  
b i l on g  
s k u  1 .  
y i a .  
O r a i t  n a m b a  t r i  o l s em e m  i me r i  i a ,  p i k i n i n i  m e r i , e m  s u s a  
m i . A h - - em- - e m  i g o  wok  t i s a p i n i s  i a .  E m  i a u t  p i n i s  l on g  
E m  i w o k  t i s a n a u .  E m  i b i n  wok  p i n i s  o l s e m  t i s a l o n g  t u p e l a  
O r a i t  n a m b a  f o  n a u  em  wa n p e l a  s i s t a  g e n  a h - - n a  em  i a u t  p i n i s  
l o n g  s k u l t u  ( t a l  s o l  e m  i b i h a i n i m p i n i s  wa n p e l a  k a i n  l a i n  i a ,  l a i n  
m i s i n a r i , b i l o n g  k a t o l i k  m i s i n .  E m  0 1  i ko l i m  l o n g  s i s t a i a .  O r a i t  
b i h a i n  l o n g  e rn e m  i g a t  w a n p e l a  me r i  a h - - t a so l  a h - - p a p a  i k r o s  l i k l i k  
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i a .  E m  n o  l a i k - - e m  i l u k i m  p l a n t i t um a s  l o n g  m i p e l a  i gowe l on g  
p I e s n a  em  i l a i k  p a s i m  em . A h - - o l s e m  d i s p e l a  me r i ,  a h - - s u s a  b i l o n g  
m i  s t a p  t a s o l  l o n g  p I e s i g o  l o n g  s k u l n a  i g o b e k  l o n g  p I e s o l s e m  
a h - - wa n p e l a  t i n g t i n g b i l o n g  p a p a  i o l s e m . M i p e l a  o l g e t a  l u s i m  p i n  i s  
t u p e l a  mama  n a  o l s e m  em  i l a i k i m  b a i w a n p e l a  l on g  m i p e l a  s t a p  
l u ka u t i m  o J . O l s e m  i o l p e l a  p i n i s .  0 1  i n o  i n a p  m o a  l on g  w o k  s t r o n g . 
O ra i t  b i h a i n  t r u i g a t  t u p e l a  b r a t a . O l s e m  m i  b i h a i n i m wa n p e l a  a m - -
t u p e l a  I i k l i k  y e t .  W a n pe l a  i s t a p  l o n g  s t a n d e t t u  n a  w a n p e l a  i s t a p  
l on g  k l a s w a n .  A h - - n a  b i h a i n  t r u n a m b - - I a s p e l a  t r u e m  wa n p e l a  s u s a .  
E m  n o  g o  l o n g  s ku l  y e t . E m  i s t a p  l on g  p I e s t a s o J . A t i n g e m  t a s o l  
m i  l a i k  t o k i m  y u p e l a  l o n g e n  l o n g  o l s e m  l o n g  f a m l i b i l o n g  m i . A h - ­
h a u ma s b r a t a  n a  s u s a  b i l o n g  m i  n a  wa n e m  h a p  m i p e l a  i k a m  l o n g e n  o l s em 
l o n g  N i u  G i n i  s t r e t .  O l s e m  m i p e l a  l a i k  ko l i m  m i p e l a  o l g e t a i b i l o n g  
N i u  G i n i  ( t a ) s o l  em  i n a r a ka i n  l i k l i k  i a  l o n g  N i u  G i n i  i a . l S a p o s  y u  
k a m  h i a  y u  m a s  t o k  s t r e t  l o n g  wa n e m  h a p  t r u  b i l o n g  N i u  G i n i  y u  k a m  
l o n g e n .  N a u  o l s em m i  t o k i m  y u p e l a  a h - - m i - - m i  k a m  l o n g  N i u  B r i t i n  
l o n g  s a b d i s t r i k  Ko k o p o  l o n g  b i k p l e s ,  b i k s a b d i s t r i k 0 1  i ko l i m l o n g  
I s  N i u  B r i t i n O i s t r i k .  O r a i t ,  em  t a s o l . 
[ Playing t ime : 4� minut e s ]  
1 N o t e  the  frequent u s e  o f  i a  ( =  h i a ) thr oughout thi s t ext . C f .  
foot not e 3 p . 9 0 .  
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B i k p e l a  N i d ,  by Gere sem IGUA ( m )  from New Hanover I s . ,  New Ireland 
Di strict . Thi s text was rec orded by Mr . Cliv e  Beaumont , Research 
Scholar , A . N . U . , in November , 1 9 7 2 . Here i s  the text : 
N e m  b i  l o n g  m i  G e r e s e m I g u a  n a  m i  k a m  l o n g  N - - h a p  b i  l o n g  N i u  H a n ov a , 
l on g  h a p  b i l o n g  N i u  A i l a n d  d i s t r i k .  N a u  m i  l a i k  t o k t o k  l on g  b i k p e l a  
n i d  i s t a p  i n s a i t  l on g  wok  b i l o n g  t a n i m  t o k t o k  g o  l o n g  0 1  t o k p l e s  
b i l o n g  y u m i . t r u  d i s p e l a  k a i n  t i n g t i n g i n o  b i n  k a m a p  b i p o y e t  
t a s o l  n a u  t a s o l i b i n  k a m a p  l on g  s a mp e l a  t i n g t i n g b i l o n g  0 1  m a n  0 1  
l a i k  h e l p i m  y u m i 0 1  m a n  l on g  P a p u a  N i u  G i n i  b a i y u m i i m a s  k i s i m  s a v e  
l o n g  t o k p l e s b i l on g  y u m i  y e t . I n o  g a t  p l a n t i m a n  0 1  i s t a p  l o n g  
d i s p e l a  wok  l on g  t a n i m  t o k . g a t  s a m p e l a  m a n  t a s o l  b i l o n g  0 1 , o l s e m  
0 1  b r a t a  b i  l o n g  y um i  l o n g  n a r a pe l a  h a p  l o n g  0 1  k a n t r i , 0 1  k a m  n a  0 1  
i w o k  i n s a i t  h a p  b i l o n g  y u m i  n a u  0 1  i wo k l o n g  t a n i m  s a m p e l a  t o k  i g o  
l o n g  t o k p l e s  b i  l o n g  y u m i y e t . N a  n o  g a t  m a n  t r u b i  l on g  h a p  b i  l o n g  
y u m i l o n g  P a p u a  n a  N i u  G i n i  b a i s t a p  i n s a i t  l o n g  d i s p e l a  w o k . I t r u 
i g a t  s a m p e l a  m a n  0 1  s k u l i m  0 1  l o n g  d i s p e l a  k a i n  wok . g a t  b i k p e l a  
n i d  l o n g  y u m i 0 1  m a n  y e t  b i l on g  P a p u a  n a  N i u  G i n i  b a i y u  m a s  h o l i m  
d i s p e l a  w o k  b a i i g a t - - b a i y u m i y e t  em  i t a n i m  0 1  t o k p l e s b i l on g  y um i  
i g o  l o n g  o l - - t o k p l e s b i l o n g  0 1  m a n , 0 1  me r i  l o n g  0 1  p i e s b i l o n g  y u m i 
w a n  wa n .  g a t  p l a n t i  k a i n  t o k p l e s 
t a s o l  y u m i  i n o  t a n i m  o l g e t a . Y u m i 
s t a p  i n s a i t  l on g  P a p u a  N i u  G i n i  
wo k l o n g  t a n i m  t a s o l  s a m p e l a .  
Ta s o l  g a t  b i k p e l a  n i d b a i s a m p e l a  m a n  0 1  i k e n  k a m  i n s a i t  l o n g  
d i s p e l a  0 1  i k e n  w o k  l on g  t a n i m  t o k p l e s b i l o n g  y u m i  b a i 0 1  p i p e l  0 1  i 
k e n  s a v e n a  0 1  k e n  p a i n i m m i n i n g t r u  l on g  0 1  t o k  b i l o n g  0 1 . t r u 
t o k  P i s i n  e m  i - - i  s t a p  i n s a i t  l on g  P a p u a  N i u  G i n i  t a s o l  l o n g  s a m p e l a  
h a p  i n o- - o l  i n o  s a v e  l o n g  t o k  P i s  i n .  O l s e m  n a u  em  i g a t  b i k p e l a  
n i d  l o n g  y u m i b a i  y u m i m a s  g i v i m  l a i t  1 0 n g e n . Y u m i m a s  kam  n a  w o k i m  
d i s p e l a  wok  b i l o n g  t a n i m  t ok p l e s b i l o n g  y u m i y e t  l o n g  0 1  b u k  l o n g  b u k  
- - b u k - - l o n g  B a i b e l  0 l o n g  wa n em ka i n  b u k  b a i 0 1  p i p e l  b i l o n g  y um i 0 1  
i k e n  s a v e  l o n g  a s  t r u b i l on g  0 1  d i s p e l a  b u k .  
[ P laying t ime : 2 �  minut e s ]  
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T E X T  7 
T o romu i mu i ,  by Moonaa from Paariro village , Bui n ,  South Bougainville . 
Thi s  t ext comes from Layc ock ( 19 7 0 : 61-2 ) .  Here i s  the story : 
O r a i t  m i  l a i k  me k i m  s t o r i  b i l o n g  T o r om u i m u i .  Wa n p e l a  t a i m  0 1  m a n  
l a i k  go k a t i m  b u s . 0 1  
To r om u i m u i .  
d i wa i ,  0 I 
O r a i t  n a  0 1  
l a i k  m e k i m  n u p e l a  g a d e n  l on g  p I e s b i l on g  
k i r a p  i g o  n a u ,  0 1  i k a t i m b u s  n a  k a t i m 0 1  
l u s i m  n a  i g o  b e k  n a u .  
l a i k  g o  k u k i m  n a u . O r a i t  n a  0 1  
g ro b e k  i s t a p  n o  0 1  i g o  l u k i m .  
g o  b e k  l o n g  p I e s n a  t u l a i t  0 1  
l a i k  g o  k u k i m ,  o l g e t a d i wa i n a  b u s  
0 1  g o  l u k i m  n a  0 1  t o k , " H e ,  
w a n e m  s a m t i n g  0 1  k i r a p i m  b e k - - o l  d i wa i n a  0 1  b u s . "  O r a i t  n a  0 1  
l u s i m  i g o  l o n g  p I e s n a u .  I g o  l on g  p I e s n a  0 1  I u s  i m 
n o  
s a v e  n a  0 1  
wa n p e l a  m a n .  E m  to k i m  0 1 , " B a i m b a i m i  s t a p  h i a ;  y u p e l a  o l s em b a i y u  
g o  l o n g  p I e s ;  m i  we t ,  wa n e m  s a m t i n g o l s e m  0 1  i s a ve k a m  k i r a p i m  b e k  
t i s p e l a  s a m t i n g  h i a ,  d i w a i n a  b u s . "  O r a i t  n a  e m  i h a i t  i s t a p ,  n a  
To r om u i mu i  i k a m a p  n a u . Kama p n a u  0 1  l u k i m  em . E m  i k a m  n a  g oa p 
l o n g  a s  b i l o n g  d i wa i . N a  i s a n a p  n a  i s i n g a u t ,  s i n g a u t  o l s e m , 
" To r o m u i m u i , T o r om u i mu i ,  T o r om u i m u i . " O r a i t  n a  em i t ok o l s e m  n a  0 1  
d i wa i i g ro b e k .  O r a i t  n a  d i s p e l a  m a n  i t o k ,  " 0  a ,  e m  d i s p e l a  s a m t i n g 
0 1  i s a v e  k a m  k i r a p i m  b e k  0 1  d i wa i . " O r a i t  n a  i l u s i m  n a  i g o  b e k . 
g o  b e k  l on g  p I e s n a  t o k i m  0 1  s a m p e l a  m a n , " H e  s a m t i n g 0 1  s a v e  
k i r a p i m  b e k  0 1  d i wa i m i  pa i n i m  n a u . "  O r a i t ,  t u l a i t  n a u ,  n a  o l g e t a 
g o .  I g o  wok  g e n , ka t i m b u s  n a  ka t i m 0 1  d i wa i .  O r a i t  n a  0 1  i t o k , 
" T u d e  b a i m i p e l a  o l g e t a i s t a p  h i a . "  O r a i t  n a  0 1  i s t a p  n a  
T o r om u i m u i  i k a ma p .  I k a m a p  n a  i k a m  g o a p  l o n g  a s  b i l o n g  d i wa i , n a  
e m  i s a n a p  n a  em i s i n g a u t , e m  i - - ,  " To r omu i m u i , T o r om u i m u i ,  
T o r o m u i mu i . " O r a i t  n a  0 1  ma n i l u k i m  e m  n a u  0 1  r a n  i g o  ho I i m  em , 
h o l i m  e m  l o n g  l on g p e l a  g r a s  b i l o n g e n .  O r a i t  n a  p a s i m  e m  l o n g  a s  
b i l o n g  d i wa i n a  0 1  i k i l i m e m . K i l i m e m  n a  o l g e t a  i g o  b e k  n a u  l o n g  
p I e s ,  o r a i t  n a  b i h a i n  0 1  w o k  l o n g  g a d e n  b i l o n g  0 1 . E m  t a s o l . 
[ Play ing time : 2 1/3 minut e s ]  
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T u p e l a  B r a t a . A st ory by a Gadsup speaker from the East ern Highland s . 
This t e xt come s from Wurm ( 1970 : 1 6 8-71 ) .  Here i s  the story : 
A s  b i l on g  d i s p e l a  s t o r i , b i p o ,  t u p e l a  b r a t a  i s t a p , n a , 0 1  i me k i m ,  
t u p e l a  b r a t a  k i r a p  n a u , e m  i k i r a p ,  g i a m a n i m  em  n a  d i s p e l a  b r a t a  
b i l o n g e n  k i r a p , g i a ma n i m  em , t u p e l a  b i po me k i m  o l s e m  b a g a r a p i m  s k i n  
b i l o n g  t u p e l a .  N a u  d i s p e l a s t o r i  m i  l a i k  i kama u t i m .  N a  n a m b a w a n  
t a i m  n a m b aw a n  b r a t a  i g o  p u t i m  t r a p  l on g  b u s .  
t r a p - - t ra p  l on g  b u s  l on g  m u r u k .  N a  m u r u k  i g o  
K i s i m d o k  n a  i g o  p u t i m  
g o  t a i ma p i m  l o n g  
d i s p e l a  r o t , n a  b r a t a  b i l o n g e n  i g o  k i s i m ,  i kam  p u t i m  l on g  a r a r e l o n g  
p I e s . N a  t o k i m  n a m b a t u  b r a t a  b i l o n g e n  t o k , " B r a t a , y u  g o  k i s i m m u r u k  
n a  k u k i m  k a i k cl i wa n t a i m  0 1  p i k i n i n i me r i . "  N a  n a mb a t u  b r a t a  b i l o n g e n  
k i r a p  i g o  l u k i m  n a u . \ g o  l u k i m  n a  i g o  k i s i m  i k a m  k u k i m  k a i ka i  
w a n t a i m  0 1  p i k i n i n i  me r i .  N a  n a m b a t u  b r a t a  b i l o n g e n  k i r a p  a s k i m  
n a m b a w a n  b r a t a ,  " Y u k i l i m o l s e m  w a n e m 7 " N a  n a m b a w a n  b r a t a  b i l o n g e n  
k i r a p  g i a m a n i Ol n a mba t u  i t o k , " M i g o  wo k a b a u t  l o n g  b u s , p a i n i m n a u , 
m u r u k  i wo k a b a u t n a  m i  r a n i m  n a u ,  m i  r a u s i m  b i l u m b i l o n g  m i , l o n g  
l on g  n a r a p e l a  h a p . 
n a r a p e l a  h a p . 
n a r a p e l a  h a p .  
N a  m i  r a n  i g o  ye t ,  m i  r a u s i m  p u l p u l  b i l on g  m i  
M i  r a n  y e t  m i  p a i n i m ,  m i  l u s i m b a n a r a  b i l o n g  m i  l on g  
M i  r a n  y e t  i g o  i g o  i g o  i g o , m i  b a g a r a p i m  l e k b i  l o n g  
m i , s k r u b i l o n g  m i , r a u s i m  s k i n ,  b l u t i r a n  n a t i n g ,  m i  r a n  r a n  r a n  
l on g e n , m i  g o  h o l i m  p a s  l o n g e n . N a  m i  k i l i m ,  m i  k i s i m  i k a m  n a u  y u  
l u k i m ,  y u  ka i k a i .  N a  y u  l a i k i m  me k i m  o l s em y u  k e n . 
N a  n a m b a t u  b r a t a  b i l o n g e n  e m  h a r i m  p i n  i s  n a  i t o k , " \  o r a i t ,  y u  
n a m b a w a n  b r a t a b i l o n g  m i  y u  m e k i m  o l s e m , n a  n i ,  m i  k e n  t r a i m . "  N a  
n a m b a t u  b r a t a  b i l o n g e n , s l i p n a u ,  mon i n g t a i m  k i r a p  i g o  l on g  b u s , 
g o  n a u  i g o  p a i n i m  wa n pe l a  1 i k l i k  p i s i n i o l s e m p o r oma n b i l on g  
k a k a r u k , n a  i p a i n i m p i n i s  n a u  i t a i t  l o n g e n  i r a n  n a u . 
l u s i m  b i l um l o n g  n a r a pe l a  h a p .  E m  i wo k . . •  l o n g  . . •  r a n  ye t ,  
r a n  n a u  
l u s i m  
b a n a r a  b i l on g e n , b i l u m ,  0 1  s a m t i n g b i l o n g e n , l u s i m  n a b a u t  l on g  b u s .  
N a  i r a n  y e t , i g o  p a i n i m n a u ,  i g o  h o l i m .  N a  d i s p e l a b r a t a b i l on g e n  
i b a g a r a p i m  s k r u n a  l e k  b i l on g e n , i p a s  l o n g  d i wa i 0 s t i k  0 s a m t i n g ,  
n a  b l u t i r a n  n a t i n g l o n g  l e k b i l on ge n . N a  i g o  h o l i m  d i s p e l a  p i s i n  
p i n i s ,  k i s i m  i k a m  d a u n . k a m  h a i t i m  l o n g  . . . . • .  k l os t u l o n g  p I e s ,  n a  
i k a m  t o k i m  b a t a  b i l on g e n , n am b a wa n .  N a  i t o k , " B r a t a , m i  k i l i m 
m u r u k  k a m  p i n  i s ,  n a  y u  g o  k i s i m ,  k u k i m  k a i ka i  wa n t a i m  0 1  p i k i n i n i  
me r i . " N a  e m  i g o  l u k i m  n a  i t o k , " 0  b r a t a y u  n o  k i  1 i m  m u r u k , y u  
k i l i m  l i k l i k  p i s i n ,  p i s i n  n a t i n g . "  N a  e m  i g o  k i s i m n a  i k a m  k u k i m  
k a  i k a  i . N a  b r a t a  b i l o n g e n  h a r i m  n a  em i k i s i m  b i k p e l a  s e m .  O r a i t ,  
e m  i g o  k i s i m n a  i g o  w o k i m ,  i g o  ka t i m  w a n p e l a  l i k l i k  wa i l  k a r o k a  
l o n g  b u s . N a  i wok i m  l i k l i k  g a r a m u t l o n g  d i s p e l a ,  n a  k i s i m  d o k , m e k i m  
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s a m t i n g b i l o n g  0 1  b i p o .  N a  w o k i m  d i s p e l a  s a m t i n g n a  k i s i m 
w a r a , l o n g  r a u n p e l a  w a r a , l i k l i k  wa r a . N a  i g o  p u t i m  n a u ,  
g o  l o n g  
k a m  b e k ,  
5 1  i p ,  n a  k i r a p  i g o  l u k i m  n a u  mon i n g t a i m ,  n a  ma l e o  i g o  d a u n  l o n g  
d i s p e l a  g a r a m u t .  s t a p  n a u ,  i g o  l u k i m  n a  i k i l i m .  K i l i m ,  k i s i m 
k a m  p u t i m  l o n g  k l o s t u  l o n g  p l e s ,  n a  i k a m  t o k i m  b r a t a b i l o n g e n , n a  
t o k , " B r a t a ,  y u  g o  k i s i m ma l e o n a  k u k i m  k a i k a i  wa n t a i m  0 1  p i k i n i n i  
me r i ,  wa n t a i m . "  Na  e m  i g o  k i s i m n a u , k u k i m  k a i ka i  wa n t a i m ,  n a  k i r a p  
a s k i m n am b a t u  b r a t a  b i l o n g e n . " Y u  k i l i m o l se m  w a n e m 7 "  N a  e m  i k i r a p  
t o k , " 0  b r a t a , m i  k u k i m  d r a i p e l a k a u ka u ,  p l a n t i  moa . M i  k u k i m ,  m i  
k i s i m d r a i p e l a  b i l um ,  m i  p u l i ma p i m ,  m i  k a r i m i g o  l o n g  h e t b i l on g  
p l a n g .  M i  g o  s i n d a u n  l on g  h e t  b i l o n g  p l a n g , m i  w o k  l o n g  k a i k a i  k a i k a i  
d i s p e l a  k a u ka u , m i  p i n i s i m t r u , m i  k i ra p  n a u  p u n d a u n . M i  ka l a p i k a m  
d a u n  l on g  r a u n p e l a  w a r a , m i  s i u b i m h a n  i g o , m i  h o l i m  ma l eo .  Y u  k e n  
me k i m o l s e m . "  N a  n a m b awa n b r a t a  b i l o n g e n  e m  h a r i m i t o k , " 0  l i k l i k  
b r a t a  b i l o n g  m i  y u  t r a i m  o l s e m a 7 "  " M i  k e n . "  N a  em  i k i s i m n a u ,  s t a t  
l o n g  k u k i m  k a u ka u  n a u ,  k u k i m  p i n i s ,  k i s i m  d r a i p e l a  b i l u m p u l i ma p i m  
l o n g  b i l um b i l o n g e n , k a r i m i g o  a n t a p  l o n g  h e t  b i l o n g  p l a n g . N a  e m  
g o  i s t a p , k a i ka i  p i n i s ,  k i r a p  n a u , k a l a p i k a m  d a u n  l o n g  r a u n p e l a  
wa r a , e m  i k a m  b a g a r a p i m  h a n - s k r u  b i l o n g e n  t a s o l  i p i l i m n a t i n g n a , 
g i a m a n  b i l on g e n  i s i u b i m h a n  i g o  l o n g  wa r a ,  i h o l i m  l i k l i k  p i s .  
H o l i m  p i s  n a  i g o  h a i t i m  l o n g  k l o s t u l o n g  p l e s . 
[ Playing t ime : 4� minute s ]  
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T o k t o k  l o n g  w a n p e l a  me r i  i b i n  r a n a we , by a Melpa speaker from near 
Mt . Hagen in the We st ern Highlands District . Thi s  t ext was recorded 
by Dr. W .  Clarke , Department of Human Geography , A .  N. U .  in 1 9 7 1 . Here 
is the t ext : 
E m  n a u  n a r a p e l a t o k  m i  l a i k  wok i m  l o n g e n  l o n g  n am b a w a n  b r a t a  b i l o n g  
m i  e m  i b i n  ma r i t  w a n t a i m  wa n p e l a  m e r i k l o s t u  l o n g  Ha u n t  H a g e n . E m - -
n e m  b i l o n g  d i s p e l a  me r i  e m  me r i  K u t .  E m  i b i n  r a n aw e  l o n g  m a n  
b i l o n g e n  n a  d i s p e l a  n a m b a w a n  b r a t a  b i l o n g  m i  e m  ma r i t i m d i s p e l a  me r i .  
T a s o l  w a n p e l a  t a i m ,  e m  i b i n  g o  d a u n  l o n g  H u l l on g  s ku l , n a  e m  
l a i k  w o k  l i k l i k  l o n g  h e l p i m 0 1  s ku l , n a  em i g o d a u n  n a u . B i h a i n  
w a n p e l a  d r a i v a b i l on g  t ra k t a  i ka r i m  em  i k a m  a n t a p  l o n g  Ke r u a , 
w a n p e l a  p I e s 0 1  ko l i m K e r u a . Na 0 1  wok i m  wa n p e l a Rom a n  Ka t o l i k  
S i o s l o n g  d i s p e l a  h a p .  N a  0 1  ka r i m  wa n - - s a m p e l a  p l a n g  i g o  a n t a p .  
N a  b i h a i n  0 1  i j e k i m  d i s p e l a  p l a n g  i g o  p i n i s ,  n a u  d r a i v a i t o k , l o n g  
b r a t a b i l o n g  m i , e m  t o k , " V u  r a u s i m - - y u  m e k i m - - w a n em ? - - y u  g o  l on g  
d i s p e l a - -
l 
b r i n g i m  d i s p e l a  t ra k  i k a m  b e k  n a u  k i l i m e n s i n  b i l o n g e n . "  
N a u  b r a t a b i l o n g  m i  t o k , " E h , b a i m i  k i l i m o l s e m  w a n e m ?  H i  n o  s a v e . 
H i  n o  s a v e  d r a i v  0 m i  n o  s a ve l o n g  d i s p e l a  ka i n  s a m t i n g . "  N a  b i h a i n  
e m  k i r a p  g e n , n a  em  t o k , " N o g a t ,  no  h a t p e l a  s a m t i n g .  V u  k i I i m 
d i s p e l a  e n s i n  b i l o n g e n . "  N a u  e m  t o k , " B a i m i  k i l i m o l s e m  w a n  e m ?  M i  
t a n i m  g i a ,  n og a t . E m  i n o  i n d a i t u . "  N a u  b i h a i n  em k i r a p  g e n  n a  e m  
t o k , " N o g a t ,  y u  p u l i m w a n p e l a  l i k l i k  wa i a  i s t a p  k l o s t u  l o n g  r a i t  h a n  
h i a . "  N a  e m  l a i k  p u l  i m  e m ,  n o g a t . H a p  h a n  b i l on g e n  em l u s i m g i a  
l o n g e n , n o g a t . Ab r u s  b i l o n g e n , h a p  h a n  b i l on g e n  t a s o l  i g o  n a  t a n i m  
g i a  i g o  a n  t a p  l o n g  f e s  g i a  n a u  t r a k  i mu v .  N a  d i s p e l a  m a n  i s i n d a u n  
k l o s t u  l o n g  b i k p e l a  d r a i p e l a  w i l s a n a p  l o n g e n  n a u  t r a k  i m o v  p i n i s  e m  
k i l i m d i s p e l a .  g o  a n t a p  l on g  t r a k t a  n a  e m  k i l i m s k r u n a  e m  g o  k a t i m  
s o l d a b i l o n g e n  n a  i n s a i t  b i l on g  d i s p e l a  b u n  i b i n  b r u k .  N a  d i s p e l a  e m  
- - 0 1  s a l i m  e m  i k a m  l o n g  h a u s  s i k  l o n g  t a u n  b i l on g  Ha u n t  H a g e n  s t r e t . 
N a  e m  i s t a p  l on g  h a u s  s i k .  Na b i h a i n  0 1  a - - em h a r i m ma n - - me r i  
b i l o n g e n  em  i g o  ma r i t  w a n p e l a  ma n k l o s t u  l o n g  K u k . N a u  b i - - e m  i s t a p  
l o n g  h a u s  s i k  i g o  i g o  i g o ,  h a n  b i l o n g e n  i o r a i t  b i h a i n  0 1  d o k t a  
t o k , " O r a i t  y u  m a s  g o a n  b e k  l o n g  p I e s b i l on g  y u . "  N a u  b i h a i n  e m  i 
k a m  b e k  l o n g  p I e s b i l o n g  m i p e l a  em i s t a p , em i h a r i m  d i s p e l a  m e r i  
g o  b i n  ma r i t  w a n t a i m  n a r a pe l a  ma n .  N a u  em  k a m  t o k i m  m i , n a  m i  t u  m i  
g o  t o k i m  0 1  n a r a pe l a  l a i n .  0 1  n a r a pe l a  m a n  t u  0 1  s i n d a u n  l on g  p I e s 
y e t , m i p e l a  i g o a n d a u n  l on g  d i s p e l a  p I e s l on g  n a i t .  M i p e l a  i g o  i g o  
i g o  g o  l o n g  k a m a p  l o n g  K u k s t r e t . H i p e l a  l u k i m  d i s p e l a  me r i  k a i ka i  
s a m p e l a  b u a i w a n t a i m  d i s p e l a m a n  i b i n  ma r i t  l o n g e n , t u p e l a  i s i n d a u n  
lThe s p eaker ' s  exact wor d s  here  ar e unc l e ar a s  h e  t r i e s t o  make u p  h i s  
mind  what t o  s ay .  
U N  I T  1 6  27 1 
( T e x t  9 - cont inued ) 
l on g  s i t  b i l on g  p a i a  k l o s t u .  M i  k a m  i n s a i t  t a s o l . M i  t o k , " E h  me r i , 
y u  me k i m  wa n e m ?  Y u  b i n  m a r i t  w a n t a i m  b r a t a  b i l on g  m i  n a  n a u  y u  kam  
m a r i t  gen  l on g  n a r a p e l a  m a n . E m  wa n e m  k a i n  p a s i n  yu  l a i k  wo k i m ? "  M i  
k i r a p  n a u ,  m i  p u l i m  h a n  b i l on g e n . M i p e l a  l a i k - - m i p u l i m  em i k a mb e k .  
M i  p a i t i m e m .  N a u  d i s p e l a  m a n  i b i n  ma r i t  l on g e n  e m  t u  b i n  p r e t  
n og u t  t r u .  N a u  e m  i g o  i n s a i t  l o n g  w a n p e l a  r u m  n a  h a i t  s t a p . T a s o l  
m i p e l a  n o  p a i t i m  d i s p e l a  m a n , m i p e l a  p a i t i m m e r i  s t r e t .  M i p e l a  k a r i m 
i k a m  b e k  l o n g  p I e s g e n . N a u  d i s p e l a  m e r i i s t a p  l on g  p I e s g e n  n a u , 
m i p e l a  k a m  k o t . B r a t a b i l o n g  m i  p a i t i m e m  n og u t  t r u .  E m  p a i t i m e m .  
B l u t t u  r a n  n a  b i s  n a  s a m t i n g o l g e t a  e m  p u t i m  l o n g  l e k ,  b i n  b r u k .  
L a p l a p t u . O l g e t a  s a m t i n g i b i n  p a u l  o l g e t a . N a  d i s p e l a  m e r i  m i p e l a  
b i n  p u l i m e m  i k a m  k a m  i kam  i k a m  l on g  h a u s  b i l o n g  m i p e l a  s t r e t . 
E m  s i n d a u n  l o n g  h a u s  n a u . B i h a i n  g e n  em r a n a w e  g e n . N a u  m i p e l a  g o  
k o t  g e n  n a u  p u t i m  e m  l o n g  l o ka p .  N a u  t uma r a  l on g  F r a i d e  b a i m i p e l a  
g a t  b i k pe l a  k o t  l o n g  d i s p e l a me r i .  S o  t a s o l - - p l i s m a n n a u  o l - - w a n em ? - ­
we l f e o f i s a n a  s a b d i s t r i k  k o t  m i pe l a  l a i k  g o a p  wa n t a i m  l on g  d i s p e l a  
s a b d i s t r i k  k o t  p a s t a i m . S o , o l s e m ,  m i  n o  h a r i m i n o  i n a p , o r a i t  
m i p e l a  k a m  d a u n  l o n g  we l f e g e n . N a u  we l f e ma s s t r e t i m  n a u  p u t i m  
d i s p e l a  me r i  l o n g  l u k a u t  0 s a l  i m  l o n g  k a l a b u s  0 m i p e l a  no  s a v e . T a s o l  
e m  s a m t i n g  b i l o n g  g a vman . 
b i l o n g  t u ma r a ,  l on g  F r a i d e . 
Ta s o l  d r a i p e l a  ko t s t a p  l o n g  d i s p e l a  
E m  t a s o l  t o k t o k  b i l o n g  d i s p e l a  m e r i  
me r i 
w a n t a i m  m a n  t u p e l a  b i n - - ma n  i b i n - - w a n e m ? - - p u n d a u n l o n g  t r a k  n a  me r i  
b i n  r a n aw e  l o n g  m a n  b i l o n g e n  o l s e m d i s p e l a  s t o r i m i  t o k i m  y u p e l a  l o n g  
P i s i n .  E m  t a s o l  t o k  b i l o n g  m i . 
[ Pl ay ing t ime : 4 minut e s ]  
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( T e x t  1 0 )  
P a s i n  B i l o n g  K i l i m  M u r u k  l on g  T r a p ,  by Yapua Kirapeasi , from Usa 
village, Kagua Sub-Dis trict , in the Southern Highland s .  Thi s text was 
re corded by Dr . K .  J .  Franklin , Summer Inst itute of Linguisti c s , in 
Oc tober 1 9 7 2 . Here is  t he text : 
L o n g  p i e s w a n pe l a  m a n  i s t a p . N e m  b i l on g  em , E k a . D i s p e l a  m a n  em  
man  b i l o n g  k i l i m m u r u k .  
b i l o n g  e m ,  ma u n t e n  W a k a l u .  
Lo n g  w a n p e l a  t a i m  e m  i w o k a b a u t  l on g  b u s  
N a  em  wo ka b a u t  i g o  na  w a n p e l a  s a m t i n g 
i me k i m  n o i s .  E m  i l u k l u k  n a u  e m  l u k i m  b i k p e l a m u r u k .  " 0 , i n o  
l on g t a i m  b a i  m i  wok i m  t ra p , "  e m  i t i n g o l s e m  n a  d i s p e l a  m a n  e m  
l u k l u k  l o n g - - t a i m  m u r u k  i r a newe n a  e m  g o  k l o s t u  n a  l u k i m . T a s o l  
e m  i - - i  s a v e  k i s i m p i k i n i n i  b i l o n g  d i w a i l on g  w a n p e l a  d i wa i p r u t  
b i l on g  e m  i r e t p e l a  n a  i ma u i s t a p , 
l o n g  k a i k a i i m d i s p e l a  p r u t . 
b i l o n g  w o k i m  t r a p . N a u  em i 
N a u  E k a  
p u n d a u n n a  d i s p e l a  m u r u k  i wok  
k a m  l on g  b u s  n a u  r e d i m  s a m t i n g 
k a m  k i s i m  s t r o n g p e l a  r o p  0 1  i ko l i m  
k a n d a . N a  em i p u l  i m  l o n g p e l a  d i wa i s t r on g p e l a  t r u .  N a  e m  i k i s i m  
g o  l o n g  r o t  b i l o n g  m u r u k  n a  em  l a i k  wok i m  t r a p . N a  e m  i wo k i m  
w a n p e l a  d i w a i i o l s em r o t  b i l o n g  m u r u k  n a  wok i m  t r a p  p u t - - p a s i m  r o p  
a n t a p  l o n g  h e t  b i l o n g  d i s p e l a  d i wa i n a  e m  i wok i m .  Wo k i m  p i n i s  n a  
m u r u k  i n o  k e n  l u k i m  e m  i p a s i m  s a mp e l a  s am t i n g  l on g  t a i m  e m  i w o k i m  
r o t  b i l on g - - r o t l on g e n .  M u r u k  i n o  k e n  l u k i m .  N o g u t  e m  i p r e t  n a  i 
w o k i m  n a r a p e l a  ro t .  E m  i t i n g o l s e m n a  i wok i m  g u t p e l a  t r u n a  e m  
g o  l o n g  p i e s .  I g o  l o n g  p i e s n a  i g o  s t a p  t u p e l a  d e  0 t r i p e l a  d e  
p i n  i s ,  em  g o  l u k i m .  E m  i g o  l u k i m  n a  m u r u k  em  p a i n i m k a  i k a  i 
b i l o n g  em  k a m  n a  e m  k a m  h a n g a ma p  i s t a p . E m  k i s  i m n e k - - l o n g  n e k  
b i l on g  e m  n a  m u r u k  em  s k i r - - l e k b i l o n g  e m  i s k r a p i m  g r a u n  n a  i s 1 i p 
i s t a p . D i s p e l a  m a n  E k a  i g o  k am a p  em  i s a v e  b r u k i m  n e k  b i l o n g  e m  n a  
k a r  i m i k a m  l o n g  p i e s .  E m  t a s o  1 .  
[ Playing t ime : 3 minut e s ]  
T E X T  1 1  
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( Te x t  1 1 )  
Ka r ka r A i l a n i K a ma p 0 1 s e m  Wa ne m ,  by Benno Paniu , Karkar I sl and , 
Madang District . Thi s  story was re corded by Dr. J .  Z ' Gragge n ,  
Anthropos Institut e ,  Alexishafen , Madang District , i n  1 9 7 2 . Here 
is the text : 
N e m  b i l o n g  m i  B e n no P a n i u .  H i  k a m  l o n g  l i k l i k  p I e s  l o n g  Ka r k a r 
a i l a n l o n g  H a n g a r .  
k a ma p o l s em w a n e m . 
N a u  m i  l a i k  t o k t o k  wa n p e l a  s t o r i  Ka r k a r  a i l a n 
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L o n g p e l a  t a i m  i g o  p i n i s  wa n p e l a  b i k p e l a  ma n 0 1  k o l i m  �l e m  
b i n  r a u n  l o n g  h a p  b i l o n g  Bo g i a  n a  wok  l o n g  w o k i m  0 1  m a u n t e n . N a  
wok i m  m a u n t e n  l on g  h a p  b i l o n g  Bog i a  i s t a p .  N a  d i s p e l a  j a i n t  em 
d i s p e l a  j a i n t em  b i k p e l a  t r u em  i w i n i m o l s e m- - i l o n g p e l a  b i l o n g  em  
i o l s e m  0 1  1 0 n g p e l a  k o k o n a s ,  na  s t ro n g p e l a  b i l o n g  em i o l s e m  w a n  
t a u s e n m a n . N a  t a i m  e m  wok i m  wa n e m 7 - - ma u n t e n  i s t a p  n a  em i o l s e m  
m a u n - - t a i m  em  i wok i m  ma u n t e n  e m  i n o  p i l  i m  o l s em em  i t a i t  l on g  
wa n e m  e m  i amama s t a s o l  n a  i wok  l o n g  wo k i m  0 1  ma u n t e n .  N a  w a n pe l a  
t a i m  e m  i k a m a p  ( 7 ) - - e m  i l a i k  o l s e m  r e s 2 l i k l i k  n a  i k a m  a n t a p  l on g  
H a n a m .  N a  i k a m  a n  t a p  l on g  H a n a m  n a u--;;: l o n g  �3 e m- - em i l a i k  k a m  
a n t a p  l o n g  H a n a m  n a u  n a  r e s . N a u  n a  t a  i m  e m  i r e s  i s t a p  n a u  n a  
wa n p e l a  b i k p e l a  r e t p e l a  e n t - - e n t - - ko r a k u m  0 a n i s  e m  i wa n e m 7 - - k a i ka i  
l o n g  n e k  b i l on g  em  s t r e t . N a  t a r a n g u  i j a i n t  i a  ka l a p n o g u t  t r u n a  
i k r a i n a u  i s i n g a u t , n a  e m  i ka l a p  i g o  d a u n  l o n g  s i . E m  i k a l a p 
g o  d a u n  l o n g  s i  p i n i s  n a u  n a  em i woka b a u t  i g o  l o n g  s i  y e t . E m  
s t a p  l o n g  s i  i g o  i g o  i g o  i g o  r a u n  l on g  s i  g o  g o  n a u  n a  i g o  
k a m a p  l o n g  d i s pe l a  h a p .  N a u  n a  e m  i m e k i m  m a u n t e n  h i a  [ in background 
L o n g  wa n e m  h a p 7 ] - - l o n g  k l o s t u  l o n g  Ka r ka r ,  l o n g  p I e s Ka r k a r a i l a n  n a u  
i s t a p  h i a - - n a  e m  i k a m a p i m  b i k p e l a  ma u n t e n  h i a  n a u  n a  p I e s h i a  
m a u n t e n h i a  n a u  0 1  k o  1 i m Ka  r ka  r a i l  a n .  N a  b i p o y e t  t a i m  j a i n t  
s t a p e m  i s a v e  s a l i m  s m o k  n a  w a n em 7 - - k l a u t g o  a n t a p l on g  ma u n t en 
l on g  w a n e m t a i m  a n i s  h i a  i k a i ka i  i m  e m  em i o l s e m  e m  i k r os  n a  em  
s u b i m  i g o  d a u n  l o n g  s i  n a u  na  t a i m  em i s t a p  l i k l i k  l o n g  ma u n t e n e m  
i k ro s  b a i em  i s a l i m w a n em 7 - - s m o k  h i a  i g o  a n t a p  l o n g  vo l k e n o . 4 
1 .  . . t J a l n t = g � an 
2 r e s  r e s t . A n  Engl i sh l oan f o r  what s hould h ave  b e e n  m a l o l o  or 
k i s i m w i n .  S e e  a l s o  s i  and b l o a p  b elow . 
3Note  here  the  sp eaker ' s  us e of s i  for  s e a  i n st e ad of s o l w a r a wh i c h  
i s  t h e  c o r r e c t  form . 
4 1 . . 1 v o  k e n o  = ma u n t e n  I s a v e  p a l r a p  = vo  c ano  
2 7 4 UN I T  1 6  
( T e x t  1 1  - c ont inued ) 
O l s em n a u  n a  t a i m  e m  i o l s e m  k ro s  1 i k l i k  l o n g  0 1  e n t  h i a  b a i  e m  i 
s a l i m s m o k  n a u  n a  0 1  p i p e l  
1 
l u k i m  d i s p e l a  s m o k  i k a m a p  n a  0 1  t i n g  b a i 
Ka r k a r  b l o a p  n a  0 1  i s a v e  s u t  n a b a u t  l o n g  b i k p l e s .  E m  i s t a p  i 
s t a p  g o  i g o  n a  em i s en i s i m  t i n g t i n g n a  em i - - l o n g  b i p o 0 1  p i p e l  
s a v e  t o k  i g a t  w a n p e l a  r o t  a n a n i t  l o n g  s i  t a s o l  i k a m  k a m a p  l o n g  
M a n a m .  N a t i ng
2 
e m  s t a p  i g o  n a u  n a 3 e m  l e s n a u  n a  em i w o k a b a u t  
a n a n i t  l on g  s i  ye t k a m  k a ma p l o n g  M a n am . N a  l o n g  d i s p e l a  t a i m  i n o  
g a t  s m o k  moa k a m a p l on g  Ka r ka r a i l a n na i n o  g a t  p a i a  na t a i m  e m  
k a m  b e k  l o n g  M a n a m  e m  i s t a t i m  d i s p e l a  s mo k  n a  p a i a  i k a ma p . E m  
t a s o l . 
1 b l o a p  = b low up . 
2 .  . n a t l n g = a t l n g 
[ Pl aying t ime : 3� minut e s ]  
Th i s  should h ave  b e e n  p a i r a p . 
3N o t e  al s o  thi s speaker ' s  use  of n a u  n a  as  an int rodu c e r  throughout 
t h i s  t e xt . C f .  Text 2 ,  als o from t he Madang are a ,  wh ere  the s ame was 
o b s erve d . 
4 M u n g e .  A f e a s t  danc e with  ma s se d  danc e r s  c arrying skin  drum s . The 
dan c e  has j us t  begun and the s inging  i s  a b i t  ragge d . The elder s c an 
b e  h e ard as they move i n t o  the c i rcle  t o  c h i d e the  dan c e r s  and g ive 
orders  to mark a ch ange of s t e p s  and drum ryt hms . Sh eri dan ( 19 5 8 : 
t r a c k  1 ,  it em a ) . 
U N  I T  1 6  
( S o l om o n  I s l a n d s ) 
1 6 . 2  OTHER PA C I F I C  VAR I E T I ES 
2 7 5  
This sect ion cons ists  of illustrat ive texts from the Solomon 
Islands and the New Hebride s . l The se varieties  have developed along 
different lines from New Guinea P idgin . They are more closely related 
to one another than e ither i s  t o  New Guinea Pidgin . However , they 
have not been systemat ically studied in t he way t hat New Guinea Pidgin 
has been though t hey are now rec eiving more attention . The New 
Hebridean variety is generally referred to as Bichelamar , or B i s l a ma . 
A short bibl iography c overing b oth varieties  follows : 
Camden , W .  G .  ( 1 97 1 ? ) V�c��ona� y :  E ng l�6 h �o B�6Iama . Unpub l i shed 
mimeo . ,  Vila . 
Guy , J .  ( forthc oming ) "Le Bichelamar Des Nouvel l es -Hebride s . " To 
appear in Te Reo , New Zealand . 
Hal l , R .  A .  ( 19 4 5 ) " Notes on Brit ish Solomon 
Mo de�n L ang uag e No�e6 , 6 0 : 315-1 8 .  
( 1 9 5 5 ) " P idgin Engl i sh in the Brit i sh 
AU6 ��al�an Qua��e�ly ,  2 7  ( 4 ) : 6 8-74 . 
Reine cke , J .  R .  ( 19 3 7 ) "Marginal Language s :  a 
of Cre ole Language s and Trade Language s . "  
The s i s , Yale . 
Islands Pidgin . "  
So lomon Islands . "  
Soc iological Survey 
Unpub li shed Ph . D .  
Various publ icat ions b y  foreign mis sions and t he fo llowing b y  
Residence d e  France , Vila : App�enon6 le B�c h elama� ( unpub l i shed mimeo .) 
and the monthly Bull e��n d ' I n 6 o�ma��o n .  P .  O ' Reilly ' s  H tb��da�6 : 
Repe�o�� e  B�o - B�bl�og �aphiq u e  d e6 Nouv elle6 H eb�id e6 ( Societ edes 
Oceani st e s ,  1 9 5 7 ) ,  s hould also b e  consulted for possible  addit ional 
re ferenc e s . 
S O L O MO N  I S L A N D S  T E X T  
This t ext i s  spoken by Mr . Wilson Ifanao i from Malait a . It i s  
about Wilson ' s family and was recorded a t  the Univers ity of Papua and 
New Guinea ,  in August 1 9 7 1 . Here is t he text : 
N e m  b i l o n g  m i  W i l s on  I f a n a o i . A h - - m i  k a m  f r om S o l omon  A i l a n s .  A n  
m i  k a m  f ro m  wa n f a l a  p I e s o l g e t a  k o l e m M a l a i t a .  H am v e r i f a  f r o m  
S o l - H o n i a r a i a .  M i  k a r em s e ve n f a l a  p i p o l  u m - - b o i  n a - - m i  k a r e m  
s e v e n f a l a  p i k i n i n i  n a u  l on g  f a m l i b i l o n g  m i . A h - - f o f a l a  b o i a n  
t r i f a l a  m e r i .  A n - - m i - - m i me k d r i m  ( 7 )  b o i  i n s a i t  l on g  f a m l i i a - ­
t u f a l a  b r a t a f e s t a i m ;  t u f a l a  ma r i t  n a u . H am ka r e m  f a m l i b i l on g  o l g e t a  
o l g e t a .  N a u  w a n f a l a  wom a n  m o  h am m a r i t .  T u f a l a  l o n g  s k u l y e t  am 
wa n f a l a  h am - - b r a t a - - h am g o  l o n g  s e k e n d r i  s k u l d i s y i a .  L o n g  h ou m  a m - -
ma d a  b i l o n g  m i  a n  f a d a  b i l o n g  m i  s t op i m  wa n f a l a  o l g e t a  n o  g o  l on g  s k u l  
m e k e m  e m  s t a p  w e t em o l g e t a  l on g  h o um . Me kem l u k a f t a  o l g e t a  a m - - g o 
l on g  wo t a , t e k e m  w o t a  fo o l g e t a  a n  h e l p am f a m l i .  Am- - d i s t a i m  a m - -
IBoth t ext s are  t r ans c r i bed  a c c or d i ng t o  the orthographic  p r i n c iple s 
u s e d  in t r an s c r ib i n g  New Gu i n e a  P i d g i n  exc ept for a w h i c h  i s  u s e d  t o  
r e p r e s e n t  a c entral  vowel s ound wh i c h  i s  l i k e  that i n  t h e  b e  syllab le  
of  b e low when  i t  i s  not pronoun c e d  c le arly . The under l i n e d  forms 
r e p r e s e n t  di fferen c e s  from New Guinea Pidg i n .  C f . t h e  n ot e s  t o  t h e  
following N e w  Hebr i de an Text . 
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( N ew H e b r i d e s )  
m a d a  b i l o n g  m i  a n  f a d a  b i l o n g  m i  t u f a l a  0 1  l e l b i t  n a u . M i f a l a  n o  s a v e  
a m - - b a i m b a i h a u l o n g  n a b a i ( 7 )  t u f a l a  s t a p  f o . Am - - f r om h i a  b a i m b a i m i  
g o  b e k  
t u f a l a  
1 e 1 b i t  
l o n g  h o u m  a t i n g b a  i m i  
b r a t a b i l o n g  m i  f e s t a i m  
f o r  h e l p e m  o l g e t a  o l m a n  
t r a i  f o  h e l p i m  o l g e t a 1 e 1 b i t .  
t u f a l a  w o k  a n  ka r e m  f a m  1 i n a u  
s o  m i  k a m  b a i m b a i m i  g o u  b e k  
B a i m b a i m i  t r a i  f o  h e l p e m  o l - - t u f a l a  o l m a n  b i l o n g  m i . 
[ Play ing t ime : 2 minutes ] 
N E W  H E B R I D E S  E X T  
A m - - b i k o s  
h am h a r d  
h o u m  w o k . 
Thi s t ext is part of one colle cted by Dr . D .  Tryon , Department o f  
Lingui stic s ,  A . N . U . , in 1 9 7 0 . Here i s  the t ext : 
W a n s t o r i a n b i l on g  ka i k a i , w e  y u - - e v r i wa n  y u m i s t a p  y u s em l o n g  N i u  
1 H e b s t r i  t u d e .  A h  s t o r i a n l o n g  0 1  ka v a  i a  e m - - e m i t e l e m o l s e m , s e , 
" W a n  d e  0 1  !I...L 0 1  i m i t i n g l o n g  w o�a .  A h - - t a i m  o-l -s-t a p  s t o r i a n 3  
0 1  me k e m  w a n  b i k f a l a  m i t i n g 1 0�n a k a m a 1 4  b i l o n g  o l g e t a .  A� S i p5 
b i l o n g  0 1  t r i  i a ,  n e m  b i l o n g e n  k o k o n a s .  A - - t a i m  0 1  i m i t i n g i s t a p  0 1  
s t a p  s t o r i a n .  Wa n a n i m a l , n e m b i l o n g e n , r a t , e m  i w o k a b a u t  l o n g  0 1  
t i n g t i n g b i l o n g e n . Wa n t a i m  n a u  e m  i f o l e m 6 w a n  r u s 7 b i l o n g  n a b aga . 8  
Ta i m  i f o l e m r o t  b i l o n g  n a b a g a  i a  i f o l e m i g o  i g o  i g o  i g o  i g o  
d a u n  l o n g  b o t e m9 we 0 1  i k o l e m  n a r a f a l a  wo l .  T a i m  i g o  t r u  l o n g  
n a r a f a l a  w o l i a  l o n g  d a u n  l u k w a n  t r i  w e  e m  i g r i n  i s t a p . E m  
l u k e m  w e  t r i  i a  e m  i g o  g o  i g o  g o  i g a t  wa n p l a n t e s i n  b i l o n g e n  
w e  i s t a p  l o n g  d a u n  i a .  A h - - t a i m  r a t  s t a p  l u k l u k i h a r i m s me l 1 0  
b i l o n g e n  w e  i g u d  w e  i g u d . E m  i s e , " 0  a t i n g w a n  g u d f a l a  t r i  i a .  
I I  M i  g o  t r a i m  s m e l e m g u t  m o  m i  m i  g o  t r a i m t e s t e m o l s em w a n e m i g u d  
l k a v a  i s  a n  i nt o x i c a t i n g  drink . H a s  great p ower s a s  the r e s t  o f  the 
s t ory enume r a t e s .  
2 w o l = world 
3 s t o r i a n st ory + yarn = t ell , talk  
men ' s  meeting  h ou s e , c lub house  4 n a k a ma l 
5 s i p  = 
6 f o l e m 
c h i e f  
= follow 
7 r u s  = root  
8 n a b a g a  = f i c u s  t r e e  
9 b o t e m  
1 0 h a r e m  
b o t t om 
t o  f e e l  
l I m o  = and ( al s o  m o r e  i n  other  plac e s ) 
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( N ew  H e b r i d e s  cont inued ) 
b i l on g  k a i ka i  n o . T i n g t i n g b i l on g  r a t  
n a u .  T a i m  i g o  k l o s ap l ong t r i
l 
i a ,  
i t i n g b a u t  o l s em i a  g o  k l o s a p  
g o  s t a p  r a u n  1 0n g e n  i t r a i m  
l o n g  0 1  s k i n  b i l on g e n . T a i m  i ka i ka i  0 1  s k i n  b i l on g e n l o n g  s t a mpa 2 
s t a p  k a i k a i  s t a m p a  n a u .  T a i m  i k a i ka i  i m e k em d o t i 3 b i l o n g e n  g o  a h  
- - i so l e m d a u n 4 wa r a  b i l o n g e n . T a i m  i s t a p  w o k e m  wo k e m  w o k e m  n o  
l o n g t a i m  em  i h a r e m  i d r o n k . S T a i m  i h a r e m  d r o n k  k a v a  i a  i t o k  l on g  
e n . E m  i s e , " E h , m i  m i  h a r e m  y u  s t a p  k a i k a i  m i . B a i y u  s a v e  m i . H i  
m i  k a m  i a  l on g  t a i m  f ro m  m i  s t a p  a n t a p  m i  l u k o l g e t a  t r i  w e  0 1  i o l s e m  
m i  0 1  i d o t i .  Ho 0 1  i n o  g a t  s a m t i n g .  H i  l u k l u k o l s e m  i a  m i  s a ve 
a t i n g mo g u t  m i  go h a i t  s a m p l e s .  D a s t awe i m i  k a m  d a u n i a .  T a i m  m i  
6 k a m  d a u n  i a  m i  k a m  s t a p - - m i  k a m  s t a p  y e t  t e l  t ud e . A h - - y u  y u  k a m  
p a i n e m  m i  y u  s t a p  k a i k a i  m i , m i  s t a p  h a r e m . B a i m i  t e l e m l o n g  y u  t a i m  
go a n t a p  y u  g o  t e l e m l on g  0 1  t r i  y u  g o  t e l e m l o n g  o l g e t a  s e , " W a n  t r i  
i n o  o l s e m  m i . H i  m i  wan  ma s t a . H i  k l i n .  H a n - - s a po s  w a n  m a n  i k a i k a i  
m i , t u t  b i l o n g e n  i mo s t r o n g  i n o  s a v e  k a m a o t . A h - - l i p b i l on g  m i  t a i m  
y u  k u ke m  y u  sw i m  1 0 ng7 e n  y u  n e v a  g a t  s u a . Y u  n e va g a t  w a n  s u a  l o n g  
s k i n  b i l o n g  y u .  Y u  k l i n  nomo s t a p . 
[ H u s i k8 ] 
[ Playing t ime : 4 minut e s ] 
SOME  C O M PARAT I V E  NOTES ON B I CHE LAMAR ANV N EW G U I N EA P I VG I N  
The following are some o f  the obvious differences between New 
Guinea Pidgin and it s si ster Bichelamar . Not ice  that where these two 
di ffer , e spec ially in vocabulary , the New Hebridean form is general ly 
closer t o  English t han the New Guinea equivalent . 
( a ) Pho nolo g y  New Hebrides New Guinea 
Some difference s  in pronunciation of s imilar vocabulary items : 
to eat  
suppos e,  if 
trans i t ive verb 
marker  
k a ka i ( somet ime s 
k a i ka i )  
s i p o s , s u p o s  
V - e m , V - i m ,  V - u m  
k a  i k a  i 
s a pos  
V - i m  
lNote  u s e  o f  k l o s a p  near to whe r e  i n  New Gui n e a  P i dg i n  one would u s e  
k l o s t u . 
2 s t am p a  = butt  o r  b a s e  of  t r ee  
3d o t i = d i r t , rubb i sh . The i de a  i n  th i s  s e nt e n c e  is  t hat  kava  wi ll 
c l e a n s e  t h e  s k i n . 
4 s0 1 em d a u n  = swallow down 
= drunk 
unti l ;  no rmally s p e ake r s  use k a s e m  for t e l  
7 s w i m  l o n g  = b at h e  i n  
8 
H u n g e . S e e  d e t a i l s  given  at end of Text 1 1  in S e c t ion  1 6 . 1  above . 
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( 8 )  Gltammalt New Hebrides New Guinea 
( i )  Pronoun s : same except for emphat ic ( doub l e ) pronouns : 
m i  m i  
y u  y u  
( i i )  Po s s e s s ion : same in b ot h--b i l o n g  
( i i i )  Adj e c t i ve s  - f a l a  used for 
emphasi s  
m i y e t  
y u  y e t  
Many have - p e l a  and 
s ome come b e fore and 
aft er nouns . Many 
classe s . 
( iv )  Demonstrat ive i a  here, this  used more t han in New Guinea where 
d i s p e l a  is common : 
s t o n  i a d i s p e l a s t o n  ( h i a ) 
( v )  Numbers up to 10 same except New Guinea uses - p e l a  forms : 
w a n  t r i  wa n p e l a  d i w a i  
( v i )  Inde fini Art icle ( same as for numbers above ) :  
( vi i ) Cont inuous Tense : 
( vi i i ) To want to do v ;  
( ix )  Re lat ive C lause s :  
w a n  m a n  
w a n  s a m t i n g 
s t a p  V always 
i w a n t e m  V 
Introduc ed by we 
e . g . , ( w a n  p I e s  we  
Got  i s t a p  l o n g e m }  
( x )  Reason Clause s  (because ) 
( xi ) U n t i l,  
( c.)  V o c.abulalty 
Engli sh 
woman 
sma H, li t He 
no good, bad 
a l l, everyone 
y e s terday 
V trans . 
a lcoh o l i c  drink 
to s top ( t r . ) 
toge ther  wi th  
wood 
s un ri s e s  
duck 
b e cause  
ashes  
how 
bui ld 
f r om w e  + c lause 
te I ,  ( i )  k a s e m  + 
c laus e  
New Hebrides 
woman 
s m o l  
n o g u d , b a d  
o l g e t a , e v r i w a n  
y e s t e d e  
V - e m , V - i m ,  V - u m  
s t r o n g  d r i n g ,  g ro g  
b l o kem , s t o p e m  
w e t em 
w u t  
s u n  i r e s a p  
d a k  d a k  
f r om we , b i k os  
a s i s  b i l o n g  p a i a  
o l s e m  w a n em , w i s we , 
w a s we 
b i l d i m ,  m e ke m ,  
wo k e m  
w a n p e l a  m a n  
wa n pe l a  s a m t i n g 
V i s t a p  and less  
common i s t a p  V 
i I a i k i V 
No conne ctive e . g . , 
( w a n p e l a  p I e s G o t  i 
s t a p  l on g e n )  
b i l o n g  w a n em / b i k o s  + 
c l ause 
i n a p  l o n g  + c lause 
New Guinea 
me r i 
I i  k I i  k 
n o g u t  
o l g e t a  
a s d e  
V - i m  
d r i n g i g a t  k i k / p a i t  
p a s i m ,  s t a p i m  
w a n t a i m ,  t u p e l a  
p a i aw u t ,  d i wa i 
s a n  i k i r a p  
p a t o 
b i l on g  w a n em , b i k o s  
s i t  b i l o n g  p a i a  
o l s e m  w a n e m  
w o k i m  ( not me k i m ) 
English 
wrong 
diarrohea 
enemy 
enc l.os ure 
send 
boy 
weeds 
throw 
unti l. 
poor 
c l.ub 
sorcerer 
why ? 
on l.y 
b u t  
to  s ay 
who,  which 
happy 
Future V 
vi l. l.age 
sky 
b each, sand 
true home 
to te  z.z. a s tory 
me eting hous e 
anima l. 
mee ting 
fo l. l.ow 
root 
b o t t om, base,  origin 
t o  fe e l.  drunk 
dirt,  rubb i s h  
dirty 
swa l. l.ow 
te z.z. to 
t e e t h  
to  b a t h e  i n  
n e v e r  V 
and 
then  
born 
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( Vo c.a. b ula.lt y )  
New Hebrides 
r o n g  
s i t  w o t a  
b a d  p r e n  
b a r i k ,  p a d ok 
s e n d em , s a  1 e m  
b o i  
r a b i s  g r a s  
s a ke m  
t e  1 ,  k a s em 
i g a t  n a t i n g ,  
p u a m a n  
n a l n a l  
k l e va  ( ma n )  
New Guinea 
k r a n k i  
p e k p e k  w a r a  
b i r u a  
b a n i s  
s a  1 i m 
m a n k i  
g r a s  n o g u t  
t r omwe 
i n a p  l o n g  
r a b i s m a n  
s t i k  b i l on g  p a i t  
m a n  b i l o n g  m e k i m  
p o i s e n  
2 79 
b i  l on g  w a n em , f r om b i l o n g  w a n e m , w a t p o  
w a n em 
n omo 
b e , me , b a t  
( t e l em ) s e  
we 
g l a d ,  h a r em g u t  
b a i mb a i / b a i V 
v e l e j 
s k a i 
s a n b i s  
p r a p a  p I e s 
s t o r i a n 
n a k ama l 
a n i mo l  
m i t i ng 
f o l e m 
r u s  
b o t om , s t a m p a  
h a r i m  i d r on k 
d o t i 
d o t i 
s o l e m d a u n  
t a l e m l on g  
t u t  
sw i m  l on g  
n e va , n o  s a m t a i m  
mo 
s a y e , a l e  
b o n  
- 000-
t a s o l  
t a s o l  
i t ok 
b e l g u t , h e p i  
b a  i V 
p I e s ,  v i l e s 
h e v e n  
n a mb i s  
p I e s  t r u 
s t o r i l on g  
h a u s  t a m b a r a n , h a u s  
k i v u n g  
a b u s  
k i v u n g , m i t i n g 
b i h a i n i m 
r o p  b i l on g  d i w a i 
a s , b a ks a i t ,  a n a n i t  
b i l o n g  . . •  
a i  i r a u n , 
p i p i a ,  d a s  
d o t i 
d a u n i m  
t o k i m  
t i t  
wa swa s l on g  
i n o  s a v e  V 
n a  
o r a i t  n a  
s p a k  
m a m a  I k a r i m ( e m )  
I NDEX 
This index contains cros s-references to all grammatical point s 
introduced into the body of t his textb ook . Numbers following each 
head word or phrase in this index indicate the unit s or sub sect ions of 
unit s in which the relevant mat erial i s  discussed,  or occurs first in 
the case of those it ems only casually int roduced and not di scus sed . 
Footnoted material is indicated by the abbreviat ion ( fn . ) following the 
unit or s e c t ion numb er give n . References are given under both English 
and Pidgin headings . 
A 
ab le  to 
abo u t  ( s a m t i n g o l s e m )  
ab out  to - k l o s t u  + verb 
ac tions 
adj ect ives 
l a i k  + verb 
- future ( b a i )  
habitual ( s a v e )  
past ( b i n )  
repeated ( g e n )  
c ontinuous ( i  s t a p )  
completed ( p i n  i s )  
definit e future ( ke n  i )  
int ense repetit ious one s 
( repeated verb ) 
unsuc c e s s ful one s  ( t a s o l  
- - p e l a  forms 
prec eding nouns 
fo llowing nouns 
int ensificat ion of 
comparison of 
after  ( b i h a i n  l o n g  t a i m )  
allow someone t o  d o  s omething 
a lmos t  
a lthough 
and 
and so  
answers - to negative que st ions 
approxima t e ly ( s a m t i n g o l s e m )  
a r a pe l a  vs . n a r a p e l a  
as  far as 
2 8 0  
5 . 2  
2 . 3  
6 . 4  
15 . 4  
4 . 1  
4 . 4  
5 . 3  
5 . 4  
9 . 1  
9 . 2  
1 0 . 1  
1 5 . 1  
n og a t )  15 . 2  
6 . 3  
6 . 3  
9 . 4  
1 0 . 4  
12 . 3  
9 . 3  
1 2 . 4  
6 . 4  
1 3 . 1  
1 4 . 3  
1 4 . 3  
11 . 1  
2 . 3  
2 ( fn .  ) 
1 0 . 3  
1 
I N DEX  
as if 
as soon as ( s t r e t  l o n g  t a i m )  
a s  though 
a t i n g ( =  perhap s ,  probab ly,  I gue s s )  
a t temp t  
B 
b a i - with t u mo r a  
plus verb ( fut ure ) 
b e cause 
b e come 
b efore ( b i po l o n g  t a i m ) 
begin to do s omething 
b e k i m  vs . g i v i m  b e k  
bete l-nut chewing 
Biche lamar 
b i l on g  - v s .  l o n g  
a s  indicator of origin 
as posse s s ion 
as ind icator of characteristic habit 
after go and k a m  
with verb ( = in order to ) 
with h u s a t  ( = wh o s e ) 
wit h  w a n e m  ( =  why ) 
wit h  d i s p e l a  as sentence connect ive 
for 
b i n  + verb ( past ) 
B i p i  ( =  s tore ) 
B i s l a ma ( = B i c he l ama r )  
b o i ( in c ompounds )  
B .  P .  ( = s tore ) 
b r i n g i m  vs . k a r i m  vs . t e kewe  
b r a t a  ( a s  greet ing ) 
vs . 5 u s a  
b u t  
b uy vs . pay for 
Voc abulary Expans ion Exe r c i s e  
2 C onve r s at i on 
11.  4 
9 . 3  
11 . 4 
1 
1 3 . 3  
4 
4 . 1  
7 . 4  
1 5 . 3  
9 . 3  
8 . 1  
2 
10 
1 6 . 2  
1 
1 
3 . 1  
4 . 4  
3 . 5  
1 . 4  
3 
1 
1 4 . 3  
3 
5 . 3  
1 
1 6 . 2  
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( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( VEE ) l 
( fn .  ) 
( CONV t 
( fn .  ) 
7 ( fn . ) ;  
8 ( fn .  ) 
1 ( fn .  ) 
3 ( fn .) ; 12 
1 ( fn .  ) 
3 ( fn .  ) 
1 4 . 3  
1 ( fn .  ) 
2 8 2  I N D E X  
c 
call out to someone to do something 
cause someone to do s omet hing 
c lauses - in order to 
relat ive ( who,  which . . .  ) 
reason ( b e cause ) 
condit ional ( if)  
t ime 
unti t 
wh e ther  
as  if, as though, jus t t i ke 
a Hhough 
come from a place 
commands - normal 
negat ive 
sharp forms 
competence ( = know how to ) 
comp leted act ion with p i n i s  
conditional c lause s  ( s a p o s ) 
cons equent ly 
cont inuous action ( verb + i s t a p )  
c urrency in New Guinea 
d a i 
dat e s  and day s 
days and dat e s  
definite future ( ke n  
desire 
diale cts  
distribut ive pronouns 
each 
e m  vs . e m  
e m  vs . e n  
e n  vs . (!m 
e n  = 0 1  
epithet s 
D 
+ verb ) 
E 
1 2 . 4  
1 2 . 4  
1 . 4  
6 . 2 ;  7 . 5 ; 
8 . 5  
7 . 4  
8 . 3  
9 . 3  
1 0 . 3  
1 0 . 5  
1 1 .  4 
1 3 . 1  
1 ( CONV ) 
l '  , 2 
7 . 2  
1 4  ( fn . ) 
5 . 1  
9 . 2  
8 . 3  
1 4 . 3  
9 . 1  
2 ( fn . ) 
6 . 2  ( fn . ) 
4 . 2  
4 . 2  
1 0 . 1  
2 . 2  
1 6 . 1  
1 3 . 2  
1 3 . 2  
2 . 4  
3 . 1 ;  7 ( fn . ) 
3 . 1  
8 . 5  ( fn . ) 
3 ( fn . ) 
... 
even  if 
every time ( o l g e t a t a i rn )  
exc lamat ions 
exc lus ive pronouns 
exhort at ions vs . statement s 
farewells 
female names 
for t ha t  reas on 
future t ense ( b a i + verb ) 
g a t  t o k  
g e n  for repeated actions 
g i v i m  b e k  vs . b e k i m  
g o  
greet ings 
I N D E X  
F 
G 
H 
habitual ac tions ( s a v e  + verb ) 
h a u ma s  ( = how much, how many ) 
help some one do s omet hing 
h i a  
how ( o l s em w a n e m )  
h u s a t  ( who ) 
d a  i 
g a t  ( =  there is/are ) 
g o  as dire ction marker 
k a m  as direct ion marker 
imperat ives - 3rd person forms 
i n a p  + verb ( =  ability )  
i n a p  l o n g  ( = un t i Z ,  up to,  as far as ) 
inc lus ive pronouns 
i no g a t  w a n p e l a  ( = nob ody , no on e ,  nothing ) 
1 3 . 1  
9 . 3  
2 8 3  
3 ( fn .  ) 
1 . 1  
3 ( fn .  ) 
1 
3 
1 4 . 3  
4 . 1  
( fn .  ) 
( fn .  ) 
3 . 5  ( fn . ) 
5 . 4  
2 
1 
1 
4 . 4  
2 
1 2 . 4  
( fn .  ) 
( fn .  ) 
( fn .  ) 
6 ( fn .  ) 
4 
3 
1 .  3 ;  4 ( fn .); 
11  
1 0 . 2  
3 ( fn .  ) 
3 ( fn .  ) 
1 2  ( fn .  ) 
5 . 2  
1 0 . 3  
1 . 1  
1 2 . 2  
2 8 4  I N D E X  
i n  ordex' to  
int ens e repet it ious act ion s  
int ensifiers o f  adj e ct ives 
i s t a p  
i 5 i v s .  i s  i i s  i 
J 
jus t l i ke 
jus t when ( s t r e t  l o n g  t a i m ) 
kam  
k ama p ( " b e come ) 
k a ma p i m  vs . k i r a p i m  
k a r i m  V B . b r i n g i m  
k a t i m  and related expression s  
k e n  + verb ( = permis s ion ) 
k e n  + verb vs . k e n  i + verb 
k i r a p  + verb ( = b egin to V )  
k i r a p i m  v s .  kama p i m  
K 
k l o s a p  + verb ( = ab out  to,  nearly,  a lmos t )  
k l o s t u  + verb ( = about to,  near ly, a lmos t )  
L 
l a i k  ( = to b e come ) 
I a i k + verb ( =  about t o )  
I a i k + verb ( = wan t to ) 
l a i k i m  vs . I a i k i 
l a p u n  v s .  o l p e l a  
I a r i m and simi lar verb s 
let  some one do something 
li ke that ( o l s e m )  
( to )  like  doing s ome thing 
l o h a p  = l on g  h a p  
l o n g  vs . b i l on g  
l o n g e n  :: l on g  0 1  
1 . 4  
1 5 . 1  
1 0 . 4  
9 ( fn .); 9 . 1 ;  
1 0 . 2 ( fn .) 
1 5  ( fn .  ) 
1 1 .  4 
9 . 3  
1 
1 5 . 3  
7 
3 
4 
7 . 1  
7 . 1  
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn . ) ; 
1 0 . 1  
8 . 1  
7 ( fn .  ) 
6 . 4  
6 . 4  
15 . 3  ( fn .  ) 
15 . 4  
2 . 2  
10 ( fn .  ) 
6 . 3  ( fn .  ) 
1 2 . 4  
1 2 . 4  
3 
2 . 2  ( fn .  ) 
6 ( fn .  ) 
1 ( fn .  ) 
8 . 5  ( fn .  ) 
-
m a n  vs . me r i 
m a n  ( in compounds ) 
make someone do s omething 
ma r i t  ( in compounds ) 
m a s  + verb ( =  obligat ion ) 
I N DEX  
M 
ma s k i  - a s  negat ive imperat ive 
plus c laus e  ( = a l though, 
no ma tter,  even if) 
meal time s 
m e k i m  + verb 
me r i  vs . m a n  
n a  (=  and ) 
n a m b a  w a n  vs . n a mb awa n 
naming Europeans 
n a r a p e l a  vs . a r a pe l a  
n a t i n g ( = zero ) 
n a t i n g ( =  in vain, emp ty )  
near ly 
negat ion 
negat ive imperat ive 
N 
- n o ,  n o  k e n , n o g u t  
m a s k i  
negative que st ions 
no ( =  n og a t ) 
n o  ( =  n o t )  
nob ody 
n og a t  ( = n o )  
n og a t  ( as negat ive imperat ive ) 
n o  k e n  ( as negat ive imperative ) 
no ma tter if 
no one 
n o t  
nothing 
nouns 
numb ers 
- s ingular and plural 
2 8 5  
1 ( fn .  ) 
9 . 4  ( fn .  ) 
1 2 . 4  
9 . 4  ( fn .  ) 
11 . 2 
3 ;  8 . 4  
1 3 . 1  
3 ( fn .  ) 
1 2 . 4  
1 ( fn .  ) 
1 ;  1 4 . 3  
6 
5 
( fn .  ) 
( fn .  ) 
2 ( fn .  ) 
2 . 3 ; 
1 2 . 2 ( fn .); 
1 3  ( fn .  ) 
6 . 6  (VEE ) 
6 . 4  
3 . 3  
7 . 2  
8 . 4  
1 1 . 1 
1 
3 . 3 ;  
12 . 2  
1 
7 . 2  
7 . 2  
1 3 . 1  
1 2 . 2  
3 . 3  
2 . 3 ;  
3 . 4  
2 . 3  
7 . 2  
12 . 2  
2 8 6  I N D E X  
ob ligat i on ( m a s  + verb ) 
o l g e t a  - em o l g e t a  
0 1 p e 1 a  vs . 1 a p u n  
o l s e m  ( =, ],i k e  that,  thus ) 
o l s e m  wa n e m  - how 
why 
o l s e m  na ( = and so, thus ) 
a 
o l s em + sentence ( = jus t Like,  as if, as t hough ) 
o l t a i m  
on account of that  
one ano ther 
o r a i t  na  ( = and, and s o, thus ) 
past t ense ( b i n )  
pay for vs . buy 
p 
p e 1 a  - on numbers 
on adj ectives 
perhaps ( a t i n g )  
permis s i on t o  do s omething ( ke n )  
p i  1 a i 
p i n  i 5 
P .  M .  V .  
indicat ing complet ed act ions 
as sentence conne ct ive 
plural nouns - marked by 0 1  
imp lied 
possess ion ( b i 1 0 n g )  
predicat ive marker 
- described 
after mi  and y u  
expres sed by pronouns 
use of 
in sharp c ommand s 
predicat ive part i c l e  ( =  predicative marker )  
probab Ly ( a t i n g )  
pronunc iat ion - of vowel s  
of i m  o n  verbs 
of consonant s p , t , k , f , v , l , r 
of consonant sequence s 
11 . 2 
6 . 1  ( fn .  ) 
6 . 3  ( fn .  ) 
3 
4 
6 ( fn .  ) 
1 4 . 3  
11 . 4 
5 ( fn .  ) 
1 4 . 3  
1 3 . 2  
1 4 . 3  
5 . 3  
1 ( fn .  ) 
2 . 3  
6 . 3  
1 
7 . 1  
3 ( fn .  ) 
9 . 2  
1 4 . 3  
4 ( fn .  ) 
3 . 4 
3 . 4  ( fn .  ) 
3 . 1  
1 . 1  
7 ( fn .  ) 
1 2  ( fn .  ) 
1 2  ( fn .  ) 
1 4  ( fn .  ) 
1 . 1  
1 
1 
1 
2 
3 
I N DEX  2 8 7 
pronunc iat ion ( c ont inued ) 
- of stre s s  and rhythm 3 
adding r aft er vowels in verb s 
pronouns - subj ect ive/and obj ectiv e  
7 . 3  ( fn . ) 
1 . 1  
questions 
s imple set 1 . 1  
inc lus ive/exclusive 1 . 1  
dual and trial 2 . 1  
o l g e t a  forms 6 . 1  
emphat i c  forms ( y e t , t a s o l , wa n p e l a ) 8 . 2  
reflexive forms 1 1 . 3 
oc curring as predicat ive markers 
each , one another 
- y e s/no 
who  
whiah 
what 
when 
why 
h ow 
Q 
how muah, how many 
where 
negat ive 
impat ient (wa t po ,  w a s m a r a , w e s t a p )  
R 
1 2 ( fn . )  
1 3 . 2  
3 . 2  
3 
2 
2 
4 . 3  
1 . 4 
4 
2 
1 
11 . 1  
1 4 . 1  
reason clause s ( be aause ) 
rec iprocal pronouns 
7 . 4  
1 3 . 2  
reduction of sentenc e s  and se quence 
of t ime 
relat ive c lause s  
1 4 . 2  
- who, whiah,  wha t 6 . 2  
t o  whom, t o  whiah,  whiahever,  whoe ver 7 . 5  
where , what  
repeated act ions ( verb + g e n ) 
repet ition of verb 
8 . 5  
5 . 4  
1 5 . 1  
2 8 8  I N D E X  
s 
same 
s a m t i n g 
s a m t i n g o l s e m  ( = approximat e 2y )  
s a n d e  
s a po s  
s a r i p  
s a ve _ plus verb ( = habitual act ion ) 
competence ( know how t o )  
t o  become 
sentence connec t ives 
sentence reduct ion and sequenc e of time 
s i n g a u t i m  and similar verbs 
Solomon Island s P idgin 
s t a p  ( C f' .  also i s t a p  above ) 
statement vs . exhortat ion 
S t i m s i p  ( = s t ore ) 
store s 1 n  New Guinea 
suburb s of Port Moresby 
s u s  a vs . b r a t a  
T 
t a i t i m  ( in various structure s )  
t a s o l  - on 2y 
b u t  
t e kewe  vs . b r i n g i m i g o  
that  ( in re lat ive c lause s )  
there is/are ( i g a t ) 
therefore 
though 
thus  
t ime - periods of 
how to tell 
c laus e s  (when ) 
( see  
se quence of in sentenc e s  
t o k i m  and similar verb s 
trade st ore s 
t r a i m ( = try ,  a t temp t )  
s t a p ) 
12 . 1  
2 . 4  
2 . 3  
4 . 3  
8 . 3  
5 
4 . 4  
5 . 1  
1 5 . 3  
1 4 . 3  
1 4 . 2  
1 2 . 4  
1 6 . 2  
1 .  3 ;  
3 
1 
1 
1 
3 
6 
1 
4 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( 1.'n .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
3 ;  1 4 . 3  
3 ( fn . ) 
6 . 2  
1 0 . 2  
1 4 . 3  
1 3 . 1  
1 4 . 3  
4 . 3  
4 ;  4 . 3  
9 . 3  
1 4 . 2  
1 2 . 4  
2 ( fn .  ) 
1 3 . 3  
t r u 
try ( t  r a i m )  
t u p e l a  ( = a long with,  and ) 
unsuc c e s s ful act ions 
un t i l  ( i n a p  l on g )  
up t o  ( i n a p  l on g )  
I N D E X  
u 
v 
variat ion in New Guinea Pidgin 
vehicles  ( types of in New Guinea )  
verb s - form o f  
Introduct ion ; 
transit ive marked by i m  
tran s i t ive unmarked by i m  
intrans it ive 
stat ive vs . t rans it ive 
repet ition of 
verbl e s s  sentenc e s  
wa n ( in compounds )  
w a n e m  ( = w hat ) 
w a n e m  ( s a m t i n g )  
wa n ka i n  ( = s ame ) 
w a n p e l a  w a n p e l a  t a i m  
w a n t a  i m  ( mo a )  
wan t t o  ( I a i k  
Wa n t o k  
+ verb ) 
w a nwa n ( � w a n pe l a  wa n p e l a )  
w a s m a r a  
wa t po 
what - in que st ions 
w 
(wa n e m )  
in relative c lause s 
whatever 
when - in que st ions 
in t ime c lauses 
whene ver ( l o n g  w a n e m  t a i m ) 
2 89 
4 . 3  ( fn . ) 
1 3 . 3  
4 ( fn .  ) 
1 5 . 2  
1 0 . 3  
1 0 . 3 
16 . 1  
4 
1 . 2  
1 . 2  
3 . 5  
1 . 2  
7 . 3  
1 5 . 1  
2 . 4  
8 
2 
2 
12 . 1  
5 
5 
2 . 2  
1 
1 3 . 2  
1 4 . 1  
1 4 . 1  
2 
8 . 5  
7 . 5  
4 . 3  
9 . 3  
9 . 3  
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
( fn .  ) 
2 9 0  I N DE X  
where - in quest ions 1 
in relat ive clauses 8 . 5  
whether c: lauses 1 0 . 5  
which - in que st ions 2 
in relat ive c lauses 6 . 2 ;  7 . 5  
whichever 7 . 5  
wh i Ze ( l o n g  t a i m  . . .  y e t )  9 . 3 
who  - in que st ions 3 
in relat ive c laus e s  6 . 2 ;  7 . 5  
whoever 7 . 5  
whose  3 
why ( b i l o n g  w a n e m )  1 
w e s t a p  1 4 . 1  
w i ke n  4 . 3  ( fn .  ) 
w i s h  2 . 2  
work ( t ype s  o f  i n  New Guinea ) 5 ( fn .  ) 
y 
y e s  1 ( fn .  ) 
y e s a  1 ( fn .  ) 
y e t  ( with pronouns ) 1 1 .  3 
* * * 
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